





























RADIO 








SCREEN 

















ISTAGE 








VARIET 


Y 


PRICE 


15¢ 





~- 


Published Weekly at 154 West 46th St., 


New York, N, 


Y., by Variety, Inc. Annual subscription, $6. 


Single coplea, 15 cents. 


Entered as second-class matter December 22, 1905, at the Post Office at New York, N. Y., under the act of March 3, 18T9. 


COPYRIGHT, 1933, BY VARIETY, INC. ALL RIGHTS RESERVED 








VOL. 110. No. 7 


NEW YORK, TUESDAY, APRIL 25, 1933 


64 PAGES 











Cc __ 


- 





Studios’ Auto Tag Connoisseurs, Just 
A Lil Hobby to Keep Pix Authentic 








Hollywood, April 24. 

Last vear’s automobile plates, 
which are considered elsewhere as 
useless ag dull safety razor blades, 
are prized articles around a picture 
Jot. Prop men take as much pride 
in collecting them as a philatelist 
Goes postage stamps of rare issue. 

It’s all in the interest of authen- 
ticity, for if a picture calls for auto- 
mobiles running through a street 
in Ypsilanti, Mich., in 1906, or in 
Newton, Mass., in 1916, then the 
cars must have the properly dated 
plates to avoid those smart alecky 
jietters that come to the studios in 
bushels from too-discerning fans. 

Every year plates are collected 
from every state in the Union, and 
from every country. In Hollywood, 
there are now more than 100,000 
on studio shelves, all filed so that 
the plates may be grabbed at a 
minute’s notice. Paramount brags 
that it has the most, 19,361. 

Collecting auto plates became a 
serious business two years ago when 
squawks from iheatre patrons cast 
aside the former theory that any 
plate would do, as ‘no one would 
notice the difference.’ 

_Every company put its exchange 
managers in the various states and 
at branch offices in foreign coun- 
tries on a search of second-land 
car lots and abandoned garages for 
old numbers. For months they came 
here in heavy batches, but now, 
having almost every spot in the 
world and every year covered, the 
principal task is getting current 
plates. 

This isn’t so hard a~ chambers of 
commerce of the various states co- 
operate on the idea they are help- 
ing advertise the homeland. . In fact 
some of the states ship plates to 
Hollywood six months ahead of 
their issue, as a gentle reminder 


Rockefellers’ Hopes 


Rockefeller interests, so far as 
can be learned, are clinging to the 
original idea of an opera house in 
Radio City. 

It is authoritatively suggested 
that this opera outcome is looked 
for by the Rockefellers, with the 
hope that eventually Sixth avenue 








will replace Broadway as_ the 
town’s amusement street in every 


respect. 


Electric Toaster Used 
As Footlights Dimmer 


Jeffersonville, Vt., April 24. 
The Chaney- Browne Players, 
playing week stand stock through 
the small towns in the state, have 
a*new dimmer for the foots. 

“Most of the houses played have no 
dimmers, so an ingenious member of 
the company devised the plan of 
running the current through an elec- 
tric toaster. 








Laugh Insurance 





In submitting a new pro- 
gram to a commercial last 
week an agent brought his 
own audience along for the au- 
dition. 

Orchestra had heard the 
gags in the rehearsal hall the 
day before and there was no 
assurance they would laugh 
again. So the agent rounded 
up about 25 acquaintances for 
the hearing and planted them 
as an audience. 

P. S.—Program got plenty 
of laughs. 


SEE 30% FEWER 
N. Y. SPEAKS 
BY SUMMER 











Looks like New York will have 
50% fewer speakeasies by summer 


as the result of beer’s advent. The 
folding up started last week. 
Although some _ estimates are 


higher, general belief is that the 
metropolis had 18,000 wet spots a 
year ago, but that this total was 
dropped to around 10,000. Number 
of joints expected to stick is placed 
at 7,500 maximum. 

New law giving physicians the 
right to prescribe whiskey and wines 
without limit is regarded as another 
blow for the speaks, and bootleggers 
promptly dropped case prices. Fur- 
ther euts are expected during the 
spring and summer, with these 
liquids probably approximating pre- 
war prices. This price plunge is 
certain if the next Congress fails to 
appropriate money for enforcement. 





New Swimmin’ Ho 


The kids have established an ol’ 
swimming hole in New York's Cen- 
tral Park. 

Around noon of last Tuesday 
(18), spring’s warmest to date, six 





youngsters of 10 or 12 years non- | 


chalantly peeled their clothes off 
and took a nude dive into the lake 
opposite 72nd street. 

Nary a cop or a newsreel truck | 
in sight. 


INSURANCE HERO SERIES 
Chicago, April 24. 
American Conservation Corp., in- 
surance underwriters, is paying ra- 
dio station WMAQ to tell the life} 
story of Elizur Wright, unsung pio- 
neer of American insurance. His 


Toaster takes so much current | efforts to sell policies over a century | 


that the lights are dimmed. 


work cooking night lunch for the 
company. 


After |ago were 
the show, same toaster is put to | from lynching down. 


attended with 


Harvey Hayes is playing the in- 
surance hero once a week 


IN SUDS GARDENS 
THROUGHOUT U.S 


National Beer Garden 
Splurge Expected June 1 
—Entertainment Planned 
Generally —200 to 300 
Bands Also to Benefit, 
Putting 1,500 Musicians to 
Work—No High Salaries 
but Plenty Jobs—Bookers 
Seeking Routes 








THEATRE OPPOSISH 





The United States’ new legal beer 
of ‘not more than 4% by volume,’ 
is expected to do more for vaude- 
ville actors than the vaudeville 
business has been able to do. Pros- 
pects for the coming summer are 
that 1,000 acts will go to work in 
beer gardens and other cafes open- 
ing for ‘the specific purpose of sell- 
ing suds. 

Along with the acts employment 
it is probable for at least 200 or 300 
orchestras, aggregating about 1,500 
musicians will be used in the brew 
spots. 

Indications are that the beer gar- 
den rush will commence about June 
1, By that time open air quaffing 

(Continued on page 59) 


Quake Town Snags 
Rubberneckers in Its 
Plans for Rebuilding 


Compton, Cal., April 24. 

This town, badly wrecked in the 
recent quake, is making sightseers 
pay for its proposed rebuilding. 

Unlike other municipalities, Comp- 
ton is not trying to hide what the 
temblor did and is welcoming the 
automobilists who drive here from 
all parts of the states on weekends 
to look over the damage. So that 
the sightseers will get a good show 
unoffcial guards point out, with 
some pride, the badly wrerkec por- 
tions. { 

Red Cross solicitors work over- 
time during the weekend rush col- 
lecting for the reconstruction work. 


Film-Beer Plug 


The beer brewers’ first connection 
with the picture business, which 
doesn’t want to be its enemy, will 
come through a campaign that’s 
being worked out by Paramount in 
‘Song of the Eagle,’ Picture, which 
goes into the history of beer up to 
legalization of the suds again, is 














to be screened for the leading brew- | 
will be | 


ery heads, each of whom 
asked to make a statement. 
What the beer makers have to say 


dangers | will form the basis for the ad cam- | being installed on the 
| 


;paign. It’s Charles R. Rogers’ pro- 
duction originally called ‘Beer 
| Baron.’ 


BEER WILL USE 1,000 ACTS 





Gags Keeping 


B’way’s Longest Run 








William Heckler’s flea cir- 
cus, which has had the longest 
run of any attraction on 
Broadway — seven years — 
closes shortly to migrate west 
to the Chicago World's Fair. 
It’s seven year stay has been 
at Hubert’s museum on West 
42d street. 

Jump to Chi will be via Aire- 
dale. 


BWAY TRADE UP 
A BIT WITH 
INFLATION 


Inflation flurry seems to be re- 
acting favorably for the nite life 
spots and the merchants in Times 
Square who also report a spurt in 
spending the past few days. 

They ascribe it to a loosening up 
by a public which seemingly real- 
izes that it may as well get bar- 
gain values for the dollar now, in- 
stead of having commodities rise 
as the purchasing power of Ameri- 
can paper shrinks a bit. 

But some of the Greenwich Vil- 
lage slim budgeteers—they’re the 
same bunch who were hoarding 
canned goods, and bragged about it 
when the banking moratorium hap- 
pened—are reviving the idea of 
stocking up on unperishable vit- 
tles. 























Promoters of a dance marathon 
in New York are using vaude acts 
as an added attraction at $5 per 
act for one day’s work. The book- 
er’s office is under his hat, so he 
buys his talent off the street. 

Salary scale is the same for all 
acts, from singles to octets. 





Lake George’s Floating 
Bars and Nite Club 


Albany, N. Y., April 24. 





Plans for a floating night club 
| aboard the ‘Horicon,’ one of the 
| three large boats plying Lake 
George during the summer, an- 


|} nounced by the company which has | 


} assumed operation of the boats. 


| New corporation, headed by for- | 


mer State Senator Frederick W. 
Kavanaugh, is equipping the 
| boat with an elaborate bar, restau- 


club 


rant and dance floor. Pars are also 
othe two 

steamers 
The ‘Horicon’ goes into service 


jin June 


+ 


Want Comic-Writer Combo Deals; 


Air Clowns Broke 


To overcome the high cost of ma- 
terial, which lately has forced nu- 
merous comedians to turn down oth- 
erwise acceptable radio offers, 
agents are now trying to work out 
deals by which the advertiser will 
buy the performer and writer as a 
combination but under. separate 
salaries. 

Majority of advertising agencies 
at present say they would prefer the 
Eddie Cantor-Chase & Sanborn type 
of deal, if costs of material con- 
tinue to mount. Cantor gets $2,500 
weekly of which $750 is alloted for 
material. But the comics and their 
; agents prefer the combination en- 
gagement idea of actor and writer 
with the advertiser to pay the 
writer direct rather than through 
the actor. 

Comedians’ reason for desiring to 
dodge financial responsibility is the 
chance that the joint actor-writer 
salary may not be enough to cover. 
In many instances where the come- 
dian has received extra money for 
material expenses, it has been nec- 
essary nevertheless for him to dig 
into his own share to maintain the 
necessary material pace. The 
comics would rather have the ad- 
vertising agencies, vr adyertisers, do 

(Continued on page 63) 


RESORT ASS’N ON AIR 
FOR VACATION PLUGS 


Resort Association of America, 
Inc., composed of summer camp and 
hotel operators in New York, Penn- 
sylvania and Connecticut, is ar- 
ranging for a cross-country hookup 
to plug the vacation virtues of these 
spots. Association figures on using 
two 15-periods a week and spending 
around $75,000 for air advertising 
over a 18-week stretch. Will make 
the first co-operative stunt of its 
kind as far as broadcasting is con- 
cerned. 

Campaign. will start May 15, 
stressing that a summer vacation is 
health insurance and then tie in the 
resort membership through a give- 
away info booklet. -Which national 
network will get the program hasn't 
as yet been decided. 


An Ex-Mayor’s Idea 


St. Paul, April 24. 
L. C. Hodgson, three times mayor 
of St. Paul, who now scribbles a 
daily column for the ‘Dispatch’ un- 
| der his ‘Larry-Ho’. by-line, recently 
commented upon a Minneapolis the- 














latre robbery by wishing ‘more 
power to the bandits,’ and adding 
that if all picture houses could be 
i closed it would be. an incalculable 
blessing to the public. 
| Theatre men burned plenty, since 
the ‘Dispatch’ gets the heaviest 
how biz lineage of any rag in the 
, 
Two d ifter the disputed squib 
l two St Paul theatres 
sy robbed, one of $700 and the 
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Film Making Just 


Job to Trade's 


Cnly Femme Megger, Dorothy Arzner 


When Dorothy Arzner 
picture, she simply tries 
the most of the 1-aterial 
No message, no strivings 
an artistic monument for 
clutters up her work, nor 


lone woman director demands she 
go militant for the advancement of 
women’s rights in a man’s world, 

It happens that she is 2 woman 
and directing pictures is her job; 
Miss Arzner sees no epoch-making 
sienificance in the combination. 
When more women prove to the sat- 
isfaction cf the men running the 
picture industry that they too can 
cirect, there will te more women 
directors. The present sparsity of 
women in picture production is not 
a matter of down-trodden feminin- 
ity, she says, of any special preju- 
dice against women on the part of 
the picture inlustry. Women have 
established their value to the busi- 
ness world comparatively recently; 
the picture industry is one of the 
newest industrial fields. therefore 
it will take women a little longer 
to win recognition in it. 

Up to Women Themselves 

Usefulness to the picture industry 
is a question of individua. ability 
anyway; when, and if, women have 
something -imnortant to offer it, 
they'll set their chance just as they 
have in every other field. Miss 
Arzner supposes it is true that pic- 
tures’ largest audience is made ~p 
of women, and so it is inevitable 
that women will have more to do 
with the actual making of pictures 
for women. As for Miss Arzner her- 
self, she just goes ahead and makes 
her pictures. The subjec: of wom- 
en in the film business doesn’t in- 
terest her particularly, but because 
she is, after all, the picture indus- 
try’s sole woman director, it’s her 
lot t. have tos submit to questions 
about it. 

As a mattcr of fact, Miss Arzner 
like to talk about any 
phase of the picture ir lustry. What 
is there that she can say? She 
came to New York especially to get 
away from the business and from 
discussions of it. She’s got to get 
away from it every so often to re- 
fresh her viewpoint. Making pic- 
tures takes everything out of you 
and gives you nothing back, she says. 
It’s a most unsatisfactory form of 
expression, transitory. All of you 
goes into a picture while it’s in 
production; one it’s finished and 
released, it’s dead as yesterday’s 
paper. The victures she’s made are 
finished, forgc tten—to talk about the 
pictures she’s going to make is just 
as much a waste of time, for one’s 
work should speak for itself. 

Making pictures is her job, not 
talking about them. 

The impermanence that irks Miss 
Arzner about pictures, that causes 
her to feel that discussion of them 
is as unimportant as their own 
evanescent unimportance — results 
necessarily from the frantic condi- 
tions under which they’re made. 
They're created quickly for quick 
consumption, and as such they de- 
serve to die. Miss Arzner’s own 
pictures meet these immediate 
needs, fulfill pictures’ swift destiny. 
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Who Plays Straight? 





Hollywood, April 24. 

Complete cast of Radio’s 
‘Careless’ has Norman Foster, 
Ginger Rogers, Zasu Pitts, 
Gregory Ratoff, Edgar Ken- 
nedy, Franklin Pangborn, Lu- 
cien Littlefield, Sterling Hollo- 
way, allan Jenkins and Frank 
McHugh in the lineup. 











BOINS, GETS 
HIS MAN 


Hollywood, April 24. 

Was Jimmy Cagney boined? Here 
he is, the leading tough guy of the 
screen and rooked by a punk rack- 
eteer peddling fake tickets for a 
boat race. 

It happened at the Long Beach 
regatta and the chiseler was right 
there with ‘the last four tickets to 


be had,’ when the grapefruit hurler 
and three friends drove up. Jimmy 
went for the quartet of pasteboards 
at a total of $5, a buck above the 
gate price. 
The rude awakening came when 
the actor handed the tickets to the 
gateman. ‘These are counterfeit,’ 
he was told. é 
True to the training he got at 
dear old Warners-First National, 
Jimmy assembled his forces, send- 
ing each of his pals off in a differ- 
ent direction with orders to get that 
dirty hound. With all exits cov- 
ered, the smart salesman was soon 
cornered. He quickly capitulated 
and handed the five-spot back to 
Cagney. 

And Gritted His Molars 
Our hero teetered back and forth 
from heel to toe and then in reverse. 
He clenched and unclenched the 
fists that have massaged the faces 
of half the leading women in Holly- 
wood. ‘I’ve got a good notion to 
give you a sock, just to teach you 
a lesson,’ he told the phoney-passer. 
‘Oh, yeah?’ said the latter, getting 
kind of tough himself, ‘what are you 
squawking about? You got back 
your dough, didn’t you?’ 

‘Oooh, you're asking for it,’ said 
Cagney, setting himself for the ol’ 
one-two. Just then his friends 
caught his arm and reminded him 
about law-suits, unfavorable pub- 
licity, assault and battery, damage 
actions and all the other reasons 
that prevent a tough guy from en- 
joying himself. 

They told the chiseler to scram 
while he still had his health and 
then bought tickets at the gate for 
the regular price. 








Uppering Tone 


Metro is getting behind Fanchot 
Tone by throwing the best possibil- 
ities in pictures his way. Believing 
‘Strangers Return’ offers a good 
buildup part for Tone, he is replac- 
ing Clark Gable originally cast for 
the juiciest assignment. 

Picture also has Miriam Hopkins, 
Lionel Barrymore and Stuart Erwin. 


A Skouras Goes Lens 


Hollywood, April 24. 
Marjorie Skouras, daughter of 
Charles Skouras is taking tests at 
Metro and will probably get a term 
contract. 
She is first of the Skouras family 
to turn professional. 


ARLISS, HUMANE SPEAKER 
Hollywood, April 24. 
George Arliss, with Mrs. Arliss, 
will be guests of honor at a meet- 
ing of the Imperial County Humane 
Society at El Centro, today (24). 
Actor, who will be one of the 
speakers, is prominently identified 
with humane society work. 
Session will be held in the Bar- 
bara Worth hotel. B. V. Sturdi- 
vant, F-WC district manager, and 
wife, will also be guests 
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WILL MAHONE 


Valencia Theatre, 





week, 


The Oakland “Post-Enquirer” 
said: “Will Mahoney is one of those 
rare comedians who think up new 
antics all the time. Not only does 
he roll his audiences into the aisles 
with his comedy dancing, but he 
panics them with his new inven- 
tion, the Mahoney-phone. The man 
is a wonder.” 

Direction 


RALPH G. FARNUM 


1560 Broadway 


Oldtime Writers Get 
That Worried Map as 
Lots Turn to Youth 


Hollywood, April 24. 
Original stories by young writers 
are getting a break at major studios 
currently. In the past two weeks, 
seven yarns by embryo scribes have 


been bought by the big league lots. 
Prices are all short money in com- 
parison to prices asked by recog- 
nized screen writers, and disposition 
by the studios to deal with the 
younger crop of scriveners has the 
lads with the reputations worried. 
Agents, who in the past have 
gone high-hat when the youngster 
with a manuscript under his arm 
asked the percenters to represent 
him, are now going out of their way 
to contract the new writers, feeling 
that there will be a demand for the 
low-priced material writers as. a 
budget saver. 
Metro, Par Add Youngsters 

Both Metro and Paramount have 
added several new writers to their 
staffs during the past month. Ad- 
ditions are not classed as junior 
writers, but are given a chance to 
work with the seasoned scribes. 
Salary in most cases does not top 
$150 a week. 

In the case of the junior writers, 
Metro hired them on term contracts 
for six months and allowed them to 
pound out their fav ideas without 
any interference. This, however, is 
said to have failed to work to the 
studio’s advantage. During the two- 
year try-out given the idea, none of 
the youngsters developed anything. 
It is said that the studio was par- 
tially to blame, the contention be- 
ing that as soon as one of the 
juniors developed an idea, it was 
turned over to a recognized writer 
who passed up the kids as a de- 
fensive move. 

Encouragement offered to the new 
writers has the local newspapermen 
reaching down in the trunks for 
their particular version of the Great 
American Drama, hoping for a sale. 














LEVEE OUSTED 


Agents Body Alleges Unfair Tactics 
By Former Producer 








Hollywood, April 24. 

M. C. Levee was canned from the 
Collective Agents’ Group at a spe- 
cial meeting last week. Committee 
held, it is alleged, that Levee did not 
play fair with his brother agents or 
the organization, and placed itself 
on record as barring him from at- 
tending future meetings of the 
group. 

One agent at the meeting charged 
that Levee was a ‘tool of the pro- 
ducers.’ His conduct at the meeting 
of the actor branch of the Academy 
also brought fire from the commit- 
tee, which included Frank Joyce, 
Scott Dunlap, Phil Berg, Harry 
Wurtzel, Freddie Fralick and Harry 
Weber. 


DISCUS CHAMP SIGNED 
Hollywood, April 24. 
Metro has given John Anderson, 
Cornell student, who won the Olym- 
pic discus championship, an acting 
contract. 











Ritht in the Face 





Hollywood, April 24. 

A writer, who has become 
quite a pest, was hounding a 
studio exec to read his latest 
yarn. 

‘Look,’ said the exec, ‘Why 
don’t you do like Zane Grey?’ 

‘What do you mean, go to 
the desert and write?’ asked 
the scribe, 

‘No,’ answered the exec, ‘go 
to the sea and fish.’ 


HWOOD-AT-FAIR 
BLDG. IS NOW 
ASSURED 











Chicago, April 24. 

With barely enough time remain- 
ing to erect the necessary struc- 
tures, the Hollywood at-the Fair 
concession was finally consumated 
last week. Oscar Rosenthal of the 
contracting firm of Rosenthal, Cor- 
nell & Dweyer broke ground last 
week and will erect a sound stage 
80 by 180. It is intended to operate 
this in connection with Burton 
Holmes sound equipment and to 
charge admissions to the public to 
watch pictures being made. 

Seating capacity for 700 persons 
is to be provided. R. C. A. will have 
a connection with the concession. 
Heretofore the Exposition has had 
a series of disappointments in seek- 
ing to close a deal for this particu- 
lar attraction. 


Garbo’s 2 Only 


Greta Garbo has not received a 
new long-term contract from Metro, 
as reported set prior to her yaca- 
tion in Sweden. Her new deal is 
for two pictures at a flat sum. 
First, ‘Queen Christina,’ original 
by Betrthold Viertel, with adapta- 
tion by Robert E. Sherwood. 

Deal is hot on the Metro lot for 
Josef von Sternberg to. direct 
‘Christina.’ 


Metro’s Operetta 


Hollywood, April 24. 

Metro has closed a deal with 
Jeanette MacDonald, now in Europe, 
to do ‘The Cat and the Fiddle.’ Deal 
carries options for additional pic- 
tures. 

She is expected to return here in 
July. 

















Mounties Go Machine 


Ottawa, April 24. 

Film companies producing pic- 
tures having a Canadian Mountie 
slant will have to forego the famil- 
iar ‘horse in future. 

Announcement has been made by 
the Government that the historic 
Royal Canadian Mounted Police 
has been mechanized, the equipment 
comprising 359 automobiles, 27 mo- 
torcycles, 13 trucks, 101 boats and 
445 sled dogs. Steps have also been 
taken to equip the Scarlet Riders 
of the Plains with aeroplanes. 

The ‘Get Their Man’ constables 
will continue to wear red tunics for 
parade and show purposes but khaki 
coats are already the rule for 
patrols. 


Zanuck Pal Barred 


Hollywood, April 24. 

Lew Schreiber, a social pal of 
Darryl Zanuck’s and long an inside 
agent on the Warner lot, has been 
yanked from the studio’s privileged 
list, it is understood. 

Jack L. Warner took the action 
after Zanuck left the lot. 








Termer for Ginger Rogers 


Hollyweod, April 24. 
Ginger Rogers goes on a term 
contract at Radio. 
She is currently at the studio on 





a one-picture deal in ‘Careless’, 


Scribes Hyped by Plans of Majers 


To Replace Terms with Solo Deals 


> Sieeemanibeniatnss 


Hollywood, April 24. 

Recognized screen writers are set 
for a better deal in the economy 
move by the studios to eliminate the 
heavy lists of contract and week- 
to-week scribblers who are carried 
on almost every studio roster. 

In the trend to reduce waste in 
story preparation and writer over- 
head, the majors, with the possible 
exception of Metro, intend to deal 
with writers on 
straight picture deals, paying even 
more than would be accorded the 
same scribblers on a week-to-week 
basis. Plan is to enable the studio’s 
to keep story costs within budgets 
and still have some guarantee of 
acceptable scripts when the treat- 
ments are turned in. 

Particularly is this true of Para 
mount and Warners, while at Radio 
an attempt is being made to stop 
the story preparation leak by a roy- 
alty plan. 

Par Halves Staff 


Paramount currently has only 10 
straight-contract writers on its list 
as against more than double that 
number a year ago. Most of these 
contracts expire within the next 
few months, and it is not intended 
to continue them. Instead, the 
straight picture deals will be offered 
those of this list who-care to take 
them. 

As one producer outlined the 
move, it will guarantee the studios 
‘big and better’ writers and prob- 
ably result in better scripts. 

Metro, however, is still sticking 
to its heavy writer list and recently 
gave term contracts to some name 
writers who left Paramount when 
contracts expired and turned down 
offers to stay on the solo picture 
plan, 


It’s Getting Tougher 


Hollywood, April 24. 

Extra placements continued te 
slump the past week, sliding down 
to 2,557. 

One healthy day was April 20, 
when 772 day workers copped 
checks. ‘Strange Rhapsody’ at 
Metro used 370 of these. 


Slaps $10,617 Accident 
Suit on Ex-U Scout 


Los Angeles, April 24. 

Alleging that she was struck while 
standing in a pedestrian zone, Laura 
Lestico has filed a Superior Court 
suit for $10,617 damages against 
Leo Turtledove, former talent scout 
for Universal, and Lillie Greenberg. 

Complaint states that Turtledove 
was driving Miss Greenberg’s car 
at the time of the accident last 
December. 


SAILINGS 


known name 














May 1 (New York to Paris) 
Jacques Jou-Jerville (Sean An- 
tcnia). 


April 29 (New York to Paris), 
Sally Eilers, Bebe Daniels, Ben 
Lyon (Ile de France). 

April 29 (Los Angeles to Orient), 
Al Lewis (Malola). 

April 26 (New York to London) 
Thelma Todd (Berengaria). 

April 25 (New York to Paris), 


Henry Garat and wife (Leviathan), - 


April 25 (New York to Paris) 
Anna May Wong, Prince David 
Mdvani, Prince Serge Mdvani, A. 
Atwater Kent (Europa). 

April 24 (New York to Havana), 
Moss Hart (Monarch of Bermuda). 

April 22 (London to New York) 
Stan Kavanagh and family (Fran- 
conia). 


April 22 (New York to Paris) 


Dorothy Calhoun, Henri Diamante 
Berger, Roland Toutain (Chame 
plain). 

April 22 (Los Angeles to New 


York) Barney Glazer, Norman Tau- 
rog, Gene Fowler (Pres. Jackson). 
April 21 (New York to London), 
Martin Beck (Olympic). 
April 20 (New York to Los An- 


geles) Ruth Etting, Col. Snyder 
(Pres. Adams). 

April 18 (New York to Paris) 
Francesco von Mendelssohn (Ma- 
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Merian Cooper Who Has ‘Theme,’ Also 
Has Ideas to Curb the Verbose Boys 


- 





Hollywood, April 24, 
Having insisted that all story 
ideas submitted to him must have 
‘theme,’ Merian C. Cooper has taken 
another radical step forward by 


sponsoring a new Basic English vo- 
eabulary which contains only 850 
words. Mr. Cooper is ‘executive 
vice-president in charge of all RKO 
Radio Pictures production,’ which 
euts down that limited vocabulary 
by 10 words. 

All Radio writers, but not the 
publicity department, have been 
handed a list of the 850 words and 
told to confine themselves, so far as 
possible, to the handful when writ- 
ing dialog for pictures. Which 
means that college educations will 
be selling short at that studio until 
such time as the 850-word limit is 
kicked under some convenient 
washbowl. 

Tough on 8,000 Word Boys 


But while waiting for that happy 
day to bust across the horizon, the 
studio will either try to mold its 
present staff of 8,000 to 20,000- 
word vocabulary authors into users 
of the short word list, or else go 
out and hire more _ inarticulate 
scribblers, with each new man get- 
ting a vocabulary test before a 
contract is signed. This examina- 
tion must prove that the dialogician 
is unable to understand, let alone 
spell, more than the maximum 
number of words allowed. In no 
time at all, having an office in the 
Radio writers’ building will be 
synonymous with a fifth grade edu- 
cation. 


Studio describes this ‘mute but 
eloquent language’ as ‘a bright 
rainbow of hope at the ends of 
which are buried real pots of gold.’ 
It was invented by C. K. Ogden, of 
Magdalene college, Cambridge, Eng- 
land, who has perpetuated it on six 
phonograph records. 


It is understood that when a 
Radio writer has mastered the stu- 
pendous task of using less than 85v 
words in a feature picture, he will 
be publicly presented with a red 
turtle-neck sweater, on which is 
emblazoned the Radio _ insignia. 
This will mean that he is an ‘850- 
word man’ and his option will be 
picked up. 

There are over 400,000 words in 
the new dictionaries. 

Now You Pick One 

Having disposed of the studio’s 
wordage situation, Cooper then 
turned his attention to the weighty 
problem of a non-partisan method 
to select good release titles for pic- 
tures with bum handles. He figured 
out a complicated method to kill 
any chance of favoritism. 

It involves the sending of memos 
out to everyone on the lot, includ- 
ing the barber, asking for sugges- 
tions. There are two _ duplicate 
numbers on each memo and the 
barber tears off one to keep and 
writes his idea for a title on the 
part bearing the other. 

Titles are sert to an official title- 
picker, who scans them, without be- 


_ing aware of the names of the au- 


thors. When a selection is made, 
a cash prize goes to the lucky win- 
nah. 

But Mr. Cooper hasn’t perfected 
a way to prevent the barber from 
whispering his title into the ear of 
the official picker while he’s giving 
the latter a shave, once. over, 
lightly. 





‘Design’ for Par on Again; 
~ Lubitsch Warms to It 


Hollywood, April 24. 

Ernst Lubitsch left Thursday 
night (20) for New York to see ‘De- 
sign for Living,’ his next Para- 
mount assignment. Director, when 
in New York some time ago, re- 
fused to look at the play, for at that 
time he was balking on doing the 
picture. However, while there he 
did talk to Noel Coward and got the 
author-actor’s ideas on its adapta- 
bility for pictures. 

After going over the play script 
Several times since his return, Lu- 
bitsch has warmed to the screen 
Possibilities of the play. Will work, 
With a writer, on the 
when he returns here. 

Par was reported forfeiting $12,- 
500 option money on the play when 
first abandoning it 














CANTOR LINGERS EAST 


For Conferences on Next Script— 
Will Take 2 Wks. 








Eddie Cantor radio finaled on 
Chase & Sanborn Sunday night (23) 
and was to have scrammed to the 
Coast the next day. But with Sam 
Goldwyn returning from Europe this 





Post-Mortem Fame 





Hollywood, April 24. 

The Isotta-Frascini limousine 
that Rudolph Valentino owned 
is being offered for rent at $10 
a night by a local service sta- 
tion now owning the car. One- 
sheet card alongside the bus 
reads: ‘Drive the car formerly 
owned by Valentino.’ 

Auto is being offered for sale 
with a $500 asking price. When 
Valentino purchased it about 
12 years ago, he paid $43,000 
for it and a roadster of the 
same make. 








Friday, Cantor will pow-wow with 
his film producer and Arthur Horn- 
blow, Jr., for another two weeks 
here. Comic will get his next script 
set before going to the Coast. Tuttle, 
who will direct picture, is also in 
New York. 

Bennie Holtzman, Cantor's per- 
sonal rep, will go west with Can- 
tor. 





DIETRICH SNUBS 


ALL FILM BIDS 








HAYS OKES 2 


‘Temple Drake’ Finally Jake—WB's 
‘Baby Face’ Also Visaed 








Hollywood, April 24. 
Paramount's ‘Temple Drake,’ de- 
rived from the banned book ‘Sanc- 
tuary,’ by William Faulker, finally 
gets a smile from Will Hays after 
having been sent back from New 
York three different times, to get 
the subject in line with the new deal 
idea in pictures. In the fourth ver- 
sion it finally managed to get itself 
clean enough to be given a visa. 

Warner insiders figure it has cost 
between $75,000 and $125,000 to re- 
model ‘Baby Face’ after it was sent 
back from the New York office with 





Hollywood, April 24. 
Marlene Dietrich refuses to dis- 


Fear of Nazi Agents 
And Homeland Danger 





Hollywood, April 24. 

Claiming that they still 
financial interests, 
and relatives in Germany, 


refuse to comment on the anti- 
possible reprisals. Writers, direc- 
tors and a producer who were ap- 


ascribed to them might bring on 


Silences Coast Jews 


have 
property and 
Jewish 
film folk here from that country 


Semitic campaign being waged by 
Hitler and the Nazis for fear of 


proached claim that any statement 


cuss deals with Metro or United 
Artists until after she has returned 
from her vacation in Germany. 
Actress has had several proposi- 
tions, but has remained dumb, 
claiming that anything she does in 
the picture line in the future will 
be determined during her visit 
abroad, 

Josef von Sternberg, here for the 
past two weeks and understood to 
have talked with Metro, UA and 
Sam Katz on a combination deal 
for himself and Miss Dietrich, will 
probably return to Germany shortly. 

Sailing date for Miss Dietrich is 
uncertain with her final picture for 
Paramount, ‘Song of Songs,’ still in 
the retake process and at least an- 
other week of her services required 


adaptation 


physical violence to their families 
and property confiscations in Ger- 
many. 

Included among the employees of 
Jewish blood discharged by UFA, 
according to word received here, 
are Kurt Gerron, director; Werner 
Richard Heymann, composer of 
‘Congress Dances’ music; and Fred-/|t 
erich Hollander, who wrote the 
‘Blue Angel’ tunes. 

A. Werner, owner of ‘Filmkurier,’ 
Europe’s largest theatrical trade 
paper, has been ordered to turn 
over his publication to the Nazis 
and leave the country. Alfred Engel 
of the Hitler party will edit it in 
the future. 

German Jews here now say that 
they are being constantly spied on 
by Hitler sympathizers, who com- t 
municate with Nazi agents and are | ; 
therefore silent regarding the en- 
tire Hitler situation. 


NO SOLO BILLING FOR 
PEARL, ‘ALL-STAR’ FILM 


Hollywood, April 24. 
Metro evidently has its own idea 
as to Jack Pearl’s drawing strength. 
A new decision by the studio is not 
to star the comedian singly in his 
forthcoming picture as originally 








r 
wirelessed a coast guard cutter, 
which arrived 
Tughes, 


by the studio. 





Dietrich and Chevalier will remain 


with Paramount if that organization 
can get the two stars to agree to 
gashes in their present contracts. 
The home office is so confident that 


his can be effected that it is tenta- 


tively counting upon the two con- 
tinuing 
throughout 1933-'34. 


as Par screen leaders 





Hughes Forced Down 


New Orleans, April 24. 
Howard Hughes, film producer, 





while piloting his plane from Hous- 


on to this city, was forced into 
he murky waters of the Mississippi 


30 miles below New Orleans. 


S. S. Logician, sailing up the 
iver, noticed the plane descend and 


in time to tow 
his pilot and their plane 
nto this port safely. 





Radio’s ‘Worlds’ Script 
Hollywood, April 24. 
Radio has bought ‘Man of Two 


Worlds,’ novel by Aynsworth Mor- 
gan. 
as yet. 


No writing assignment made 


instructions to change it to conform 
to the stricter Hays code. 


Par Players on Rental 
Block as Cash Saver 
During Slack Period 








Hollywood, April 24. 

With production at low ebb at 
Paramount, studio’s list of contract 
players available for loan-out is the 
largest in some time. Lot is trying 
to farm out players to ease up on 
the overhead during the _ slack 
period. 

Up for a trip down the river are 
Jerry Tucker, Roscoe Karns, Clive 
Brook, Patricia Farley, Verna Hillie, 
John Lodge, George Barbier, Gail 
Patrick, Sari Maritza, Sir Guy 
Standing, Shirley Grey, Buster 
Crabbe, Alison Skipworth, Jack La- 
Rue, Richard Bennett, Adrienne 
Ames, Kent Tay. , Kathleen Burke 
and Charles Ruggles. 

Of the group John Lodge, Miss 
Hillie, Crabbe have but one picture 
to their credit. Sir Guy Standing’s 
first picture has not been released 
as yet. 


‘Death’ May End Stuart 
Walker’s Own Holiday 


Hollywood, April 24. 

‘Death Takes a Holiday,’ which 
was purchased by Paramount about 
two years ago, and put on ice after 
considerable discussion, will be 
trundled out of the vault some time 
in August and turned over to Stuart 
Walker to make. 

It was his adaptation of this 
drama which got Walker his ticket 
with Paramount. Like the play, he 
has been on the lot for the past 
couple of years, but he has been 
active as a co-director now and 
then. Now he'll take his original 








winner and try and make it into 
something. 





planned. Switch makes this musi- 
cal film an ‘all star’ affair. 

Not known whether Metro believes 
radio reaction on the Dutch comic 
has eased, or if the decision is due 
to Pearl’s New York show, ‘Pardon 
My English,’ only having lasted six 
weeks on Broadway. 

Pearl opened in Memphis last Sat- 
urday (22) with the William Morris 
office road troupe which includes 
Paul Whiteman, Studio will watch 
this tour as a barometer on the 
comedian. If unusually successful, 
billing may return to the original 
plan. 

Pearl's Lucky Strike contract ex- 
pires June 1. He will not do any 
broadcasting while on the Coast for 
his Metro musical. He won't return 
to the air until Oct. 1, when his new 
cigaret contract goes into effect. 





Dr. Frenke’s Silent ‘Love’ ; 


Hollywood, April 24. 
Dr. Eugene Frenke, husband of I 
Anna Sten, is making a silent pic- 
ture, ‘Lost Love,’ with Harry Lang- 
don, on the United Artists’ lot. 
Believed that Joseph Schenck is c 
financially interested in the venture 
with a view to releasing on the 
U. A. program. Frenke is both au- 
thor and director of the yarn. 








Roach’s English Comics 
Hollywood, April 24. 

| Hal Roach, now in England to 
make quota pictures for Metro, has 
| signed Douglas Wakefield and Billy | c 
| Nelson, British music hall comedy | 
| team, for a series of two-reel com-/a 
l edies to be made in Hollywood. 





t 


John Departs, Disillusioned 





Ancient Builder of Coaches Leaves Studios, 


Figuring Pic Biz Just Screwy 





Hollywood, April 24. 
John Throck shook the dust of 


Hollywood from his boots last week, 
boarded a train and returned to 
New York 
convinced that this town was a 
strange place, and pictures a screwy 
business. 


from whence he came, 


For the past four weeks, John, a 


roungster of 76, has been at the Fox 
studio, supervising the construction 
of an 18th century Middlesex-to- 


zondon stage coach for Lasky’s 


‘Berkeley Square.’ 


John, though a silent old chap, 


scratched his head and rubbed his 


hin over many things that hap- 


pened during his four week sojourn 
at the studio. 
him, but he paid no attention to the 
antics of the queer people. 
was he to be at his work, a member 
of a craft which is now almost ex- 


It was all strange to 


Happy 


inct. 

Surrey Building Comes Natural 
Throck comes from a long line of 
arriage builders. His grandpappy 


built fancy gigs for the gay blades 
ifather made surreys for the profit- | equipment for the horsey gentry. 


nd sports of the Revolution. 





eers of the Civil war, just as some 
of his decendents are now tacking 
fancy doo-dads onto automobiles of 
those who still have something left 
from the last war. Throck knows 
nothing of automobiles, and, as a 
true lover of horseflesh, disdains 
them. 

At his work he brooks no inter- 
ference, and has. no use for the 
studio mechanics who use trick 
screw drivers or easy methods to 
circumvent manual labor. He uses 
wooden pegs instead of nails, makes 
his own leather springs, and does 


his own painting and lettering. 
While here he worked 12 hours a 
day. Studio wanted upholstered 


seats in the coach. Throck delivered 
it with pine seats to the discomfort 
of Leslie Howard and Heather 
Angel, who were jostled around for 
three days in the hack. 
Studio searched along the 
for a coach maker who could give 
them an authentic wagon of 
time wanted. 
Stage coach builders could be found. 
New York office dug up Throck in 


his shop where he repairs show 


coast | 


| 
the 
Nothing but western | 


Sam Katz Wards, the Marx Boys, 
Go Screwy and Sign up Fighter 


Hollyw ood, April 24. 

With Sam Katz in the East, the 
Four Marx brothers have no other 
worry except their brother Gummo, 
who came to the coast to learn all 
about the picture business. They 
are unhappy. They have nothing 
important to think about. So Chico, 
who gets ideas now and then, heard 
about a heavyweight fighter named 
Sam Cohen, of Cleveland, who has 
been in 30 fights and hit the canvas 
in every one of them for the count. 
Chico thought that was great. 

So a conference of the Marx clan 
was called, with all voting but 
Gummo. After six ballots were 
taken, they finally voted to import 
the great Cohen to Hollywood. They 
figured that any guy that would 
take the punishment he has taken 
in the ring would be a great Holly- 
wood asset. 

Pretty Soft for Sam 

Therefore, a collection was taken 
up and Sam is hitting for the 
yo!lden West on one of those leisure 
trains, where one reclines in the 
back of a plush chair while enjoy- 
ing the moonlight and the wheat 
fields of Kansas en route. 

Sam gets in early this week. The 
Brothers will immediately start 
training Cohen. They will feed him 
on discarded gags, and _ useless 
strings from Harpo’s instrument. 
They are going to get him into great 
shape, they claim, within a couple 
of weeks so that he will be able to 
show his stuff in one of the pre- 
liminaries to the Jimmy McLarnin- 
Young Corbett bout being staged 
early in May. 

If Cohen makes a mistake and 
floors his opponent, the Marx boys 
claim they will return him C.O.D. 
to the Cleveland Chamber of Com- 
merce as a floppo. 


LEW AYRES’ $500 RISE 
TAKES HIM OFF U LOT 


Hollywood, April 24. 
With his next option calling for a 
$500 tilt to $3,000 weekly, Lew Ayres 
will be dropped by Universal May 














14. When he leaves the lot he will 
have $75,000 coming which was 
half of his weekly salary laid aside 
in a trust fund to insure the studio 
against contract and story squawks 
by the player. 

Ayres is negotiating to do a pic- 
ture for Sam Rork from the story, 
‘Sold for a Song,’ which the actor 
purchased from Ed Seward. 

Tala Birell, who came from Brit- 
ish International, also soes off the 
U_ roster. Karl Freund, director- 
cameraman, was given a new con- 
tract calling for exclusive mega- 
phoning for the next six months. 





Home Towige Lowdown on 
Doris Kenyon’s Fiance 





Syracuse, N. Y., April 24. 

Press service wires under Holly- 
wood and Chicago date lines an- 
nouncing the engagement of Doris 
Kenyon, native Syracuse screen and 
stage actress, and Arthur E. Hop- 
kins, Syracuse real estate broker 
and horseman, had local editors 
guessing. Hopkins is rated as the 
town’s No. 1 practical joker and 
Munchausen with his gags and 
pranks legion. ‘The Sap from Syra- 
cuse,’ stage play and later picture, 
was inspired by his exploits. 

Those who know him best went 
into hysterics as following his ar- 
rival upon the Coast with Miss 
Kenyon, press dispatches told of his 
childhood romance with the actress, 
how he now owned the home in 
which she was born, how he had de- 
livered papers to her father’s home, 
and how he had fallen in love with 
her while they were in high school 
here. 

Miss Kenyon left Syracuse when 
she was six years old and did not 
return until last November when 
she appeared in concert. That 
marked her first meeting with Hop- 
kins. The Kenyon birthplace has 
been owned by a Marquisee family 





But the payoff 


here for 17 years. 
to the home town gang was Louella 
O. Parsons, syndicated description 
of the native Syracusan as a ‘splene 
did type of fine Irishman.’ 

Victims of Hopkins’ jokes are ime 
patiently waiting -for the wedding 
date. If Arthur E. is wise, he’ 
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Hays Rips Into Producers with ; 


Ultimatum Sex Perversion Is Out 


+ 


Hollywood, April 24. 
Sex perversion is out of pictures 
and any studios making those dirt- 
loaded films will have them dumped 
back in their laps, according to an 
address Will Hays made to some 
80 producers, production and writ- 


ing executives at a two-hour ses- 
sion last Thursday night (20). 
Hays throughout his talk acted 
as though he meant what he said. 
He ripped it into the gang in no 
uncertain way, told them they 
would have to abide by the spirit 
of the various codes on clean en- 
tertainment his organization had 
prepared. They were told that he 
was getting tired of squaring ‘dirt’ 
and prostie pictures. Said that he 
knew there were seven or eight of 
this type in preparation and that 
the studio bunch had better scrap 
the ‘raw’ ones now instead of tak- 
ing a chance of losing their entire 
investment by having the picture 
shipped back from New York as 
undesirable. He told them _ that 
‘Baby Face’ had been shipped back 
to Warners for remake and others 
would get the same medicine if 
they made pictures of this type. 


Lands On Execs Heavily 


At the same time he lit into the 
group heavily regarding the sex 
perversion ideas that studios had 
been putting into pictures. He said 
because some play producers took 
this chance, the picture people had 
no right to do it, as this type of 
picture would be taboo in any form, 
and if they were made the studios 
could count their distribution lost 
at 100%, as they would find no cir- 
culation for them. 

Commenting on pictures now in 
production the ‘czar’ declared that 
those who had any off-color tinges 
should be cleaned up before they 
were made or shown to his office 
staff. That Dr. Wingate had strict 
orders for deletions and elimina- 
tions in this respect and he would 
be held accountable if any attempt 
were made to get them in and the 
picture was shipped east. And there 
it would get the ‘pink’ ticket and 
just cost the producer a little more 


‘freight in bringing them back for 


destruction. 
And the Women’s Clubs 


Hays commented on 71 out of 86 
pictures which had gotten the okay 
of the women’s clubs and federation 
groups as sure-fire box office fod- 
der. In most of these he said cen- 
sorable material was found by the 
outside censors and his office, and 
that material like this must come 
out, too, regardless of box office or 
endorsement precedence. The other 
15 pictures Hays claimed were bad 
and sorely in need of censorship, 
which was proven by the meagre 
returns they realized after being 
trimmed to lean proportions by the 
various censor groups around the 
country. 

When Hays got through letting 
the gang have it they unanimously 
promised to steer clear of dirt. 

Hiays has numerous conferences 
to keep him busy until Tuesday 
(25), when he will return east to 
come back for the semi-annual ses- 
sion of the Producers’ Ass’n in July. 


MGM’S ‘DINNER’ READY 
BUT CAN'T BE SERVED 


Hollywood, April 24, 

Metro’s picturization of ‘Dinner 
at Eight’ was -rushed_ through 
production although the agreement 
with its stage producer, Sam H. 
Harris, and the authors, George S. 
Kaufman and Edna Ferber, stipu- 
lates January as the release date. 

However, the picture may reach 
the screen as early as OctoLer, de- 
pending on how many road dates 
the original company, now at the 
Music Pox, New York, may play. 

Legit bookings will probably be 
limited to the key cities because of 
the mechanics involved in the stage 
version. A double turn-table is re- 
quired to make scene changes 
quickly, making it impractical to 
play the smaller stands. 











Extra Gets Break 


Hollywood, April 24. 
Irene Hervey, extra girl, who. has 
been in Metro’s acting school for 
three months, has been given the 
second lead in ‘Strangers Return.’ 





Quoting Hays 





Hollywood, April 24. 

If you Hollywood producers 
make a picture that violates 
the code, we will send it back 
to you to change. If you do 
not change it, I shall go over 
your heads to your New York 
executives, and if they fail to 
satisfy us we shall go to your 
bankers. 

‘If they do not see our point 
and order the necessary clean- 
ing up, I shall carry my com- 
plaint to the American public 
through the newspapers, telling 
by name the company that 
persists in dealing in dirt.’ 














Radio Sponsors 
Royalty, Instead 
Of Pay, for Help 


Hollywood, April 24, 
Radio is attempting to install the 
royalty system throughout its lot, 
with several deals now in process 
for writer-star-director combos. 


Several of these royalty deals, if 
put over, would mean the elimina- 
tion of some of the present salaried 
talent. 

Studio’s try at making the roy- 
alty thing universal comes after 
experiments recently with techni- 
cians, who were put on a profit- 
sharing basis instead of alary 
raises called for in contracts. 


The only players to date to go 
on a royalty basis have been Rich- 
ard Dix and Wheeler-Woolsey. 
Latter received a nominal salary 
and will get a percentage of the 
profits on ‘Diplomaniacs,’ their new 
picture. 

The Radio trend toward percent- 
ages in lieu of pay checks was 
given its initial impetus by M. H. 
Aylesworth. 


‘42D ST.’ IN 7 WKS. AT 
N. Y. STRAND, $190,000 


In the six weeks of its run end- 
ing Wednesday (19), ‘42nd Street,’ 
Warner film at the Strand has 
grossed close to $170,000, some kind 
of a record these days. Picture is 
now in its seventh week, an all- 
time mark for holdovers at the 
Strand, Film has averaged around 
$28,000 weekly. since it opened, 
March 9. First week's gross was 
around $40,000. On its full seven 
weeks’ run the film may gross 
around $190,000. 

The Strand’s biggest grosser was 
Chaplin's ‘Circus,’ a silent which did 
four sensational business weeks in 
January, 1928, grossing $234,700, ac- 
cording to ‘Variety's’ b.o. estimates 
of that period. The next nearest 
grosser has been ‘Little Caesar,’ 











; Which topped $190,000 in four weeks, 


January, 1931. 





Pittsburgh, April 24. 

‘Gold-Diggers of 1933’ is to get 
the longest playing time around 
here ever allotted to a single pic- 
ture. Warner Brothers alone in the 
Pittsburgh territory have given it 
200 days in 40 houses, following im- 
mediately after opening at Stanley 
May 26, film’s national release date. 

Reason is the great showing in 
this district of ‘42d Street,’ which 
continues to be a mop-up. WB mu- 
sical now playing the naborhoods 
here, and getting top money of the 
year, 


Balderston Sets Pace 


Hollywood, April 24. 

John Balderston has started at 
Paramount on an original story un- 
der the new system of important 
writers going on a straight picture 
basis being paid when story is sat- 
isfactory to studio. 

Arthur Kober, also on the Para- 
mount lot, is doing a script on 








‘Mama Loves Papa’ 


Five Months Convince 
Col Film Is No Special 


Hollywood, April 24. 

After waiting on the shelf for five 
months for a buildup into a special, 
Columbia’s ‘King of the Wild Horses’ 
will be shipped to New York next 
week to go as a regular program 
picture. 

Feature, produced by Earl Haley 
in Arizona with an all-Indian cast, 
looked like special material to Col 
execs, who planned to put it back 
into production and strengthen it. 
After a dozen confabs and consider- 
able buck passing, it was decided to 
send it out as is. 


MERGING FILM 
XCHANGES COLD 


Indie producers have voted to re- 
main strictly indies. They not only 
have turned down all consideration 
of a Hays, Jr., but they are tabling 
talk of consolidating exchanges. 
Major companies revealed offi- 
cially at the same time that they 
have definitely abandoned exchange 
economies; i.e. fewer exchanges 
through merging the existent depots. 
Distribution competition, involv- 
ing sales, is conceded too keen 
in both large and small fields for 
effecting wholesale consolidations. 


WARNER SETS NEW WB 
PRODUCTION STAFF 


Burbank, April 24. 
In reorganization of the Warner 
plant, Jack Warner will have a 
number of associate producers and 
supervisors from the loyal help. 
They will include Robert Lord, a 
former associate producer, who was 


in the writing department; Robert 
Presnell, writer; Mervyn Le Roy, 
who, in addition to directing, will 
supervise several pictures; and Al- 
fred BE. Green, director, who will do 
the same as Le Roy. 

Universal returned to full pay to- 
day after being on the cut rate plan 
for seven weeks. This was agreed 
on by the Academy Emergency 
committee and U execs after scan- 
ning the company’s rental collec- 
tions from theatres. 

Mack Sennett has given more 
time to submit figures. 























Hoffman’s Stay in East 
Gives ‘Sphinx’ to Rogell 


Hollywood, April 24. 

With M. H. Hoffman still in the 
east, Monogram has turned over 
production of ‘The Sphinx’ to Sid 
Rogell. Hoffman was to have done 
the story as one of his six for Mon- 
ogram release. 

Hoffman is understood to be 
seeking further finances for his Al- 
lied program, for which three fea- 
tures have been made. 

Top part in ’Sphinx’ goes to Lio- 
nel Atwill. Al DeMond is adapting 
the story, which he also authored. 





Detroit P.P. Turnback 


Detroit, April 24. 

Publix have transferred’ the 
Century Theatre back to the orig- 
inal operators from whom it leased 
the house and three others three 
years ago. House was named the 
LaSalle Gardens and was leased by 
Publix from the Munz Theatre 





Corp. Plan is to return the Tuxedo 
theatre back to the same owners. 

In the original deal the Riviera, 
Annex, Tuxedo and LaSalle Gar- 
dens were leased by’ Publix. Plans 
are to keep the first two. 

In lieu of continuing the leases 
as the two to be returned Publix 
is waiving the deposit that will run 
about $100,000 in addition to the 
monies spent on redecorating. 





C. B.’s Next, ‘Pay Day’ 


Hollywood, April 25. 


Cc. B. De Milles next for Para- 
mount will be ‘Payday,’ story based 
on high schools and college boys 
cleaning up the gangsters. It’s an 
original treatment by Bartlett 
Cormack. Production set for June. 








It Didn’t Help 





Arthur Prisbane’s editorial 
rave on Columbia's picture, 
‘Mussolini Speaks,’ cited Nick 
Schenck as having been his 
companion at the Florida pre- 
view during which period the 
Hearst editor saw the film. 
Columbia reprinted Brisbane’s 
comment — which included 
Schenck’s quoted endorsement 
of ‘Mussolini’—in a number of 
ads. 

Jack Cohn, v.p. of Col, fig- 
ured that with the Schenck 
okay it was a cinch to set 
‘Mussolini’ with Loew's for 
some dates, but nary a booking 
over the Loew circuit eventu- 
ated. 


Par Digs Into 
The Vaults for 
Shelved Scripts 


Reconsidering the sale of majority 
of its story properties, a long list 
of which was offered to other pro- 
ducers shortly after Paramount 
went into equity receivership, it is 
likely some of this material will fig- 
ure in the 1933-’34 program. With 
the company in bankruptcy, every 
logical effort is expected to conserve 
assets. ‘Cloudy With Showers’ is 
one that’s said to be virtually cer- 
tain for next season’s lineup. 
While Par ponders digging into 
the archives for stories, the com- 
pany is doing very little buying in 
advance of program makeup for 
1933-’34. Stories being purchased 
are being taken at an average high 
of $10,000. Company put in a bid 
on ‘Twentieth Century’ and ‘Party’s 
Over,’ but refused to come anywhere 
near the almost $40,000 paid for both 
by Columbia. ‘Big Executive,’ Alice 
Duer Miller ‘Cosmopolitan’ story, 
has been purchased by Paramount 
for a next season’s entry; also 
‘Three Cornered Moon,’ current 
Broadway legit play. 

















Hollywood, April 24. 

Economy methods have hit 
Metro’s writing department with 
the studio assigning writers to go 
over old scripts for the develop- 
ment of stories. During the past 
week four yarns, all of which had 
been worked over several times, 
were dusted off. 

Stories getting a new chance at 
the light are ‘The Willow Walk,’ by 
Sinclair Lewis; ‘Serena Blandish,’ 
by S. N. Behrman; ‘Mortmain,’ by 
H. cc. <Asterley, and ‘Judicial 
Murder,’ by Arthur Landsberger. 
With the exception of the Asterley 
story, all have been owned by Metro 
for the past four years, but have 
been passed up for more adaptable 
material. 


Ohio Frees Newsreels 


Columbus, April 24. 
The Ohio censor board has had 
its wings clipped. The bill doing 
away with all censorship of news- 
reels was signed last week by Gov. 


yeorge White, and with much 
flourish. 

The governor had previously 
vetoed another bill to make the 
censorship law less drastic and 


was seeking the good graces of the 
liberals on this last one. 





Fox Film’s Annual Meet 
Postponed Until June 20 


Annual stockholders’ meeting of 
Fox Film has been postponed until 
June 20. Compan~’s financial reor- 
ganzation plan is not yet completed. 
This plan will probably be ready for 
| stockholders’ consideration — suffi- 
| ciently in advance of the postponed 
meeting date. 

The meeting originally was slated 
to have been held Wednesday (18). 








From Censor Control | 


4 


Lots Digging for Gold in Musicals 
With 25 Slated by 


Midsummer 


Hollywood, April 24. 
It is figured that before midsume. 
mer, 25 features with some sort of 
musical numbers will reach the 


screen. 

Currently all studios are incor. 
porating music in most of their 
pictures, with Fox leading. Lat- 
ter studio’s next seven features 
will have at least one or two 
numbers. Only one, ‘Arizona to 
Broadway,’ has a_ stage back- 
ground. Other six pictures are, ‘Five 
Cents a Glass,’ ‘I Loved You 
Wednesday,’ ‘My Lips Betray,’ ‘It’s 
Great to Be Alive,’ ‘My Weakness’ 
and ‘Adorable.’ Studio feels that as 
none of the music is dragged in 
by the heels, tunes will be ac- 
cepted by the public. Pictures also 
are minus chorus routines with the 
music limited to the principals, 

Paramount has ‘College Humor,’ 
‘International House,’ ‘Her Body- 
guard,’ ‘Too Much Harmony,’ ‘Song 
of Songs’ and ‘Song of the Eagle.’ 
None is an out and out musical, 
and only ‘College Humor’ has 
chorus routines. 

Only Pair From Warners 

Warner Brothers, which started 
the rekindled music flame in pic- 
tures, has only two with tunes to be 
released before summer. They are 
‘Gold Diggers of 1933’ and ‘Pro- 
logue,’ both revues. Columbia has 
but one, ‘Cocktail Hour,’ with an- 
other considered but not set. 

Metro has ‘Barbarian,’ ‘Peg o’ My 
Heart,’ ‘Prizefighter and the Lady,’ 
‘I Married an Angel’ and ‘Holly- 
wood Revue of 1933.’ Studio is 
planning to make at least two oth- 
ers with music before June. 

Radio has completed ‘Maiden 
Cruise’ and ‘Diplomaniacs,’ and has 
another planned. 

Currently sporting the longest list 
of songwriters of any studio, Metro 
is reaching out for more, Dickering 
now going on between the studio 
and Walter Donaldson and Vincent 


> 


Youmans, 
Studio wants Donaldson for 
‘Hollywgod Revue of 1933’ and 


theme numbers and Youmans for 
an operetta, possibly ‘The Cossack,’ 
with Lawrence Tibbett. 


Deadhead aCe 
Still Very Uncertain, 
U the Most Doubtful 


The condition of Universal, as re- 
vealed by company books now in 
the process of auditing, will deter- 
mine when U will restore its salary 
cuts. This is the only major or- 
ganization which did not put a ten- 
tative time limit on the cut period. 

Employees in several of the other 
home offices which have announced 
that the slash will be lifted at the 
end of the eighth week are still in 
doubt. Fox and Par employees com- 
ment during the past few days, 
has been that they'll believe it when 
they find it in the envelope. 


NEWSREELS ALMOST 
100% CENSOR-FREE 











Newsreels fight for freedom from 
censorship has narrowed down to 
only two states in the union, Vir- 
ginia and Maryland. In all others 
where there has been shearing, the 
reels have been victorious and they 
are confident that the weight of 
precedence will find the country 
censorless for them before the ycar 
is out. Ohio capitulated to the 
reels’ argument of constitutional 
freedom for the press last week. 

The reels, in addition to the 
statutory liberty which they claim 
should be theirs, are offering the 
additional reason that they should 
be allowed to ‘be on their own 
honor.’ 





Dee Scrams on Parts 


Hollywood, Apri! 24. 

Refusing to assign her Para- 
mount-Publix contract to 
mount Productions, Frances 
off the studio’s payroll. Actress 
plans to freelance, 

Miss Dee objected to th 
she had been handed and 
studio refused to assure her 
they would be better with the switch 


Para- 


ljee 1s 











of contracts, she walked. 
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Zanuck Knocks Off $100,000 Bonus: 
lus 50% of the Net 


$4500 a Week 


Hollywood, April 24. 

In his deal with Joseph M. 
Schenck Darryl Zanuck will make 
eight, instead of 12 pictures as an- 
nounced for United Artists 1933-34 
program, with the features budgeted 
at from $210,000 to $225,000 each, 
Deal made by Schenck with Zanuck 
provides for the payment of a $100,- 
000 bonus to Zanuck, though lat- 
ter had asked for double that 
amount on signing the contract, and 
a salary of $4,500 weekly plus 50% 
of the net profits on the pictures 


turned out. Same terms of 26%, 
as Sam Goldwyn has, will be 
charged for distribution. This is a 


smaller charge than other UA pro- 
ducers pay. 

Zanuck’'s executive personnel only 
will go under contract, with sep- 
arate deals being made with writers, 
directors and actors for individual 
pictures. 

Set to join Zanuck are William 
Dover, Raymond Griffith and How- 
ard Smith, who resigned from War- 
ners when their chief turned in 
his notice. Smith is already at -ork 
as story head, Dover taoves in this 
week, while Griffith starts April 28 
as production supervisor. 

Program in Two Groups 


Plan is for Zanuck to make his 
program in two groups of four pic- 
tures. First group will start in Sep- 
tember, with the last to go in after 
the New Year. 

Zanuck leaves here for a Cana- 
dian hunting trip April 28, return- 
ing early in June. With him on the 
trip will be John G, Adolphi, Grif- 
fith, Sam “tngel, Michael Curtiz, 
Lloyd Bacon and Ray Enright. 

When Zanuck resigned from War- 
ners, he had four and a half years 
to go on his contract. This is the 
first time any one in the industry 
of such 


has thrown up a ticket 
length without demanding a cash 
settlement. 

With the departure of Zanuck 


from the studio, Jack Warner called 
in all execs, writers and directors 
to assert themselves as to whether 
or not they wished to remain. None 
other than the three who left 
showed an inclination to walk at 
this time, 

Hal Wallis has taken charge of 
writers preparing stories with 
Henry Blanke the only producer 
left on the lot when Griffith moves 
out. 

Zanuck’s Film Company will be 
{incorporated as 20th Century Pro- 
ductions. 


PAR DISTRIBUTION’S 
$500,000 IN HOLY WK. 


Eastern Paramountites are draw- 
ing easy breaths since the court’s 
confirmation of the organization’s 
bankruptcy status. They point out 
that with the trusteeships finally 
setted the company can forget law- 
yers and courtrooms for awhile and 
get down to the business of mak- 
ing and selling pictures. 

Onviimism is also high that Par 
can live on its own earnings. The 
Pollyanna boys insist that the dis- 
tribution department took in slight- 
ly over $500.000 during Holy Week. 


Roxy Back This Week 


It is expected that S. L. Rothafel 
will return to Radio City this week. 
Roxy was to have arrived yester- 
day (24) from the south where he 
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had been convalescing from his re- | 


cent illness. 

The next few days will have him 
in confab with Radio City authori- 
ties relative to his future position 
in R.C. matters. 


RADIO GETS GUILD STAGER 


Hollywood, April 24. 
Worthington Minor, who directed 
‘Reunion In Vienna’ for the Theatre 
Guild, is being brought here to meg 
Radio, 


for 





|a fainting spell due to recent over- 








Unchained Thoughts 


Harley L. Clarke, former 
Fox president, is chain-letter- 
ing filmdom on stationery of 
Utilities, Power & Light Corp., |! 
of which he {s the head. 

‘Chain letters,’ he _ writes, 
‘have always seemed an im- 
position to me, and, no doubt, 
to you. The need, however, for 
balancing our own and the 
world’s budget, is so colossal 
I will be grateful if you will 
write this, or a similar letter 
to your senators and congress- 
men and to 10 friends, ad- 
vocating immediate pro rata 
reduction in armament costs 
throughout the world, thus 
saving huge taxes; advocating 
reduction in procuction by 
government leasing of farm 
lands, thus raising farm and 
other prices; and advocating 
postponement of international 
debts for a long period, thus 
solving the major credit prob- 
lem of the world. 

‘Unless liquidation is stopped 
and credit reestablished for in- 
dustry, industry can never re- 
employ labor, nor can it earn 
sufficient return to pay taxes 
for government operation, even 
though the cost of government 
operation be reduced to a.fig- 
ure below anything suggested.’ 


Cooper Approves 20 
Pic Shooting Period 
On Return to Lot 


Hollywood, April 24. 

Returning to his desk after a 
week’s illness from sinus, Merian 
C. Cooper okayed the production of 
20 features between now and July 
15, with two pictures going in week- 
ly. First to get started were 
‘Morning’ Glory,’ the Katharine 
Hepburn picture with Lowell Sher- 
man directing, and ‘The Public Be 
Told,’ the Richard Dix feature, both 
of which went into work today. 

Next before the cameras will be 
Ann Harding's ‘Double Harness’ and 
the untitled news reel picture, fol- 
lowed by ‘Balloon Buster; with 
Bruce Cabot, and ‘Sweet Cheat,’ 
with Ginger Rogers; then ‘Frivolous 
Sal’ and an untitled William Gar- 
gen feature. 

Balance of 20 to go in in pairs 














are: ‘Chance at Heaven’ and ‘Three 
Came Unarmed,’ latter the Joel 
McCree-Dorothy Jordan picture; 


‘Speed King’ and ‘Modesto,’ the first 
Dolores Del Rio feature; final Con- 
stance Bennett picture, as yet un- 
titled, and ‘Fire Eater,’ Bill Boyd's 
last on his current contract; Fran- 
cis Lederer-Irene Dunne co-starrer: 
‘Just Off Fifth Avenue’ and ‘Bird 
of Prey’; with ‘Little Women,’ 
featuring Katharine Hepburn, and 
another Ginger Rogers’ feature 
rounding out this period of produc- 
tion. 

During this time it is expected | 
that ‘Treasure Expedition,’ the | 
Shackleford-Drumgold travel feat- 
ure now on location off the Aus- 


+ 
| 
| 
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Studio Execs, 





tralian coast, will be brought into | 
the studio. 


nucleus of the new branch, if the 
| proposition materializes, which 
seems likely, are: Frank Joyce, 


W.E. Won't Cut 


Producers’ pleas to the electrics | 
to reduce recording royalties are 
drawing a blank. Western, accord- | 
ing to spokesmen, has no intention 
of reducing the charge per 
from $500 to $3060. 





reel | 


MAYER’S INDISPOSITION 
Hollywood, April 24. 
Louis B. Mayer, after playing 18 
holes of golf Saturday (22) at Hill- | 
crest with Nicholas M. Schenck, had | 


work, 
He went to Palm Springs over the 
week-end, back in town on Tuesday. 





|} 100% of their clients signed within 


PIX SPURN A VAUDE UB 








ODUGERS PLAN 


Claiming, 
They’d Rather Depart’ 
from Hollywood Than | 
Tolerate Further Unions, 

Deny Collective Bargain- | 
ing to Writers’ Guild 


REVAMPED ACADEMY 





Hollywood, April 24. 

An almost general industry op- 
position to the proposed Artists’ 
Service Bureau has the various in- 
dividual groups of employees and 
agents tightening to fight any in- 
troduction of a united booking of- 
fice for films. 

Following a split in the writers’ 
ranks on the pros and cons of the 
Academy and ‘the revamped Screen 
Writers’ Guild, the former body is 
seeking a complete reorganization 
of its system, giving it a virtual 
union standing and a_ probable 
tossing out of any producer affilia- 
tion in the body. 

Tonight (Monday) the board of 
directors meet to fill the vacancy 
brought about by the forced resig- 
nation of Conrad Nagel, its presi- 
dent. Following the membership 
urge for autonomy of its employee 
branches, it is expected that under 
a suspension of rules the office of 
president will be eliminated to al- 
low for future governing of the 
body by a board consisting of pre- 
siding officers of each branch, 


Revamped Constitution Foreseen 

This would change the present 
system whereby the president is 
elected by the board and it would 
be a prelude to a changing of the 
immi- 





Academy constitution, now 
nent, to allow for popular voting 
for all offices. 


Known attitude of the producers 
is that the employers will not rec- 
ognize the new Screen Writers’ 
tuild short of a strike. Some pro- 
ducers have gone so far as to state 
unofficially that they would rather 
move the industry out of Holly- 
wood than countenance more unions 
or organizations seeking closed 
shop conditions. Same _ producers 
have stated they will not deal with 
any collective talent group outside 
of the Academy. 








Despite this producer feeling 
toward Academy all of the em- 
ployee groups in the latter's fold 


are seeking reorganization on lines 
approximating trade unions. It is 
considered only a matter of days 
before an agents’- branch of the 
Academy is a fact. First steps in 
this direction were taken Thurs- 
day (20) when a committee rep- 
resenting agents agreed for their 
body to join the Academy, and 
pledged themselves to a code of 
practice for agents, clients and 
producers to be drawn up later; a 
standard form of agents’ contract 
and a procedure for Academy arbi- 
tration of all questions between 
agents and talent. 
15 in New Proposition 


The 15 agents that will be the 








Myron Selznick, George Frank, Ed- 
die Silton, Harry Weber, Harry | 
Wurtzel, Arthur Landau, Phil Berg, 
Dave Thompson, Minna Wallace, 
Morris Small, Scott Dunlap and 
Ruth Collier, 

Meanwhile agents are getting ad- 
denda to their contracts with clients 
in which each party agrees not to 
negotiate through a central book- 
ing office. They say they will have 





the next few days. | 


Every Academy employe-branch | 


| passed resolutions against the bu- 


reau motion was 
passed by the Writ- 


(Continued on page 283 


and a. similar 
unanimously 
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Create a Fool-Proof Script 
Prior to Actual Shooting 





Just Buttons 


Los Angeles, April 24. 


One of the non-show busi- 
ness trustees of Fox West 
Coast kept wondering what 


Charles Skouras meant every 
time he characterized sums of 


$10,000 and $25,000 as ‘but- 
tons.’ 
He finally found out that 


anything under $100,000 was 
buttons to Skouras. 


PAR-PUBLIX, P.E. 
LIQUIDATION 
REMOTE 


Trustee trio for Paramount Pub- 
lix in bankruptcy, along with a large 
into Par 











corps of lawyers, moved 


quarters Fricay (21), chasing others 
into new space, and began opera- 
tions by first obtaining permission 


against immediate liquidation. Trus- 
tees asked for a month's time before 
taking steps toward any disposition 
of properties. That period will 
probably be further extended. 

Just how long it may be before 
Charles D. Hilles, Louis J. Horo- 
witz and Eugene W. Leake, the 
trustees, actually move for the sale 
of Paramount assets in satisfaction 
of creditor claims, is not indicated 
but lawyers state it’s certain to be 
more than a month. Root, Clark & 
Buckner have been retained as 
counsel for the trustees, with ap- 
proval of Referee Henry K. Davis. 
This is. the same firm which rep- 
resented Zukor and Hilles in the 
equity receivership. 

Matters of a pressing nature are 
being discharged first by the trus- 
tees. The first important meeting 
under the bankruptcy will be held 
May 1 before Referee Davis, at 
which time a preliminary report of 
the trustees is expected. 


Publix Enterprises 


Liquidation of Publix Enterprises, 
the large theatre holding company 
over which Irving Trust Co. is trus- 
tee in bankruptcy, is still in the fu- 
ture, with doubt as to when dis- 
position of assets will begin. That 
may not be for six months or more. 
Meanwhile, the trustee is concen- 
trating on the reorganization of 
subsidiary theatre companies in the 
Publix Enterprise setup which are 
regarded as being in a healthy con- 


dition as distinguished from the 
others. 
The Irving Trust Cod., trustee, 


George Topliff, and his staff, quar- 
tered at Paramount headquarters, is 
also trying to build a clear picture 
out of the complicated P. E. organ- 
ization, with numerous accountants 
preparing figures and analyses. 

Hope is high that the major por- 
tion of P. E. wil be reorganized on 
a profitable basis and a minimum 
of properties sacrificed to bring 
about this condition. When liquida- 
tion time arrives it will be stock 
ownership and claims held by P. E 
that become marketable. 

Examination of officers of Publix 
Enterprises, in »ankruptcy since 
26, with Irving Trust Co. as 
trustee, slated for Thursday (20) 
was again postponed to Thursday 
(27). This step in the bankruptcy 
proceedings over P. E. has been 
postponed numerous times. 

The Irving Trust meanwhile 
been rapidly analyzing the intricate 
P. E. setup with a view to getting | 
a clear picture of the corporation 
its assets and liabilities. Account- 
ants and investigators in the; 
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The film industry, unless it finds 
a way out, will spend $35,000,000 of 
the $75,000,000 originally figured for 
1933-'34 major features before a 
camera crank can be turned. Com- 
pany heads who have made a study 
of pre-camera story believe 
they have found the key to the sit- 
uation. They intend to take it up 
“2s soon as a quorum of Hays mem- 
bers can be assembled in the east. 
And, they point out, if it can be 
universally effected throughout the 
industry, it will mean a saving to 
filmdom which will affect only one 
department and eclipse many times 
all other proposed permanent econ- 
omies., 

On the basis of story for story, 
and company for company, these 
executives figure that the average 
story eats up $75,000 of the average 
major picture budget of today be- 
fore the camera starts grinding, 
Further halts and re-touching of the 
shooting script are calculated to add 
another $25,000 per. picture’ in 
wasted time of stars and perform- 
ers after casting. 

How It’s Doped Out 

The meat of the plan is this: Pay 
the original author more but do not 
accept a story until a shooting script 
is acceptable to the producer and 
director and one so complete that 
it can go through as a ‘must’ with 
little or no change after acceptance, 

In the present story costs are also 
considered the salaries of approxi- 


costs 


mately 300 staff writers. At an 
average salary of $250 per week 


these writers represent a payroll in 
the neighborhood of $3,900,000 per 
year. 

By demanding of the author a 
satisfactory shooting script the bulk 
j of this payroll could be eliminated, 
it is declared by producer pro- 
ponents of the plan. 


UA OR PAR, SCHULBERG 
WILL DECIDE LATER ON 


Hollywood, April 24. 

B. P. Schulberg, who has only one 
more picture, ‘Three Cornered Moon’, 
to go on his eight picture contract 
with Paramount, has received an 
offer of a renewal from Par. He also 
is considering a proposition offered 
him by Joe Schenck of United Art- 





ists. He will arrive at no definite 
decision until his return from a 
vacation, 

He leaves July 14 for a three 


months tour of Europe and states 
that he desires to analyze the mar- 
ket before committing himself as to 
his future activity. 

J. G. Bachman and Schulberg are 
huddling on a possible deal to com- 
bine their production interests. 


WARNERS’ REVERSAL 
After Debacle Decides Payoff As 
Of April 10 


Hollywood, April 24. 


After Harry M. Warner's refusat 
to abide by the Emergency Commit- 
tee ruling, restoring pay as of April 
10, Warners did an about-face by 
notifying all employees in Satur- 
day’s envelope that pay had been 
restored as of April 10. Upon War- 
ners’ refusal, the Emergency Come- 
mittee had ruled that waivers 
| signed by people were voided and 
they were in position to collect as 
|of March 6. Emergency Committee 
| has no power to accept Warners’ 
|} payment as of April 10 as their au- 
| thority had been exercised informe 
ing people of violation of waivers 
by Warners and they cannot accept, 
Warners’ willingness to 








officially, 


pay as of the 10th. 
| Understood, however, that Warner 
| people will all accept payment as 
of the 109th on an official okay of 
the Academy, which feels it has 
won a moral victory. 
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Rockefellers Yield 


And Okay RKO Roxy Going Split Wk 


That times and conditions can 
make anything happen at the RKO 
Roxy, is indicated by the Rocke- 
feller interests okaying a split week 
policy. Last half of such split may 
become a double bill show. Pre- 
viously, it was stated that the de- 
sire of the Rockefeller interests was 
to maintain a particular standard of 
operation at Radio City, and not cut 
scale and change operating style. 
The new operating plan might have 
the RKO Roxy change thrice 
weekly. It is at least certain to go 
to a twice weekly split, with double 
reature most likely the last half. 
The scale will run to a 40c top 
weekday, same as the new Loew’s 
Ziegfeld at 6th avenue and 54th 
street, and 50c Sundays. 

After one week (28) of George 
White’s ‘Melody,’ tab, the split pol- 
icy starts. 

This will leave the Music Hall, 
the only ‘A’ house on Sixth avenue 
and without competition from its 
own type of operation which had 
been virtually in force at the RKO 
Roxy. Operating budget of the RKO 
Roxy will be trimmed also and may 
ride to under $20,000, including the 
rent, which runs around $9,000 
weekly. That’s the biggest rent for 
a straight film house known to the 
biz, currently. 

The change marks the fourth 
shift in policy for the RKO Roxy. 
It opened with the similar style and 
b.o. scale as the Music Hall pres- 
ently plays. The scale wasn’t 
shifted, but the show style was 
later changed to vaude and then 
stage band policy for four weeks 
with Horace Heidt. 

No indication so far what happens 
to the house staff and the 21 Roxy 
dancing girls attached to the spot. 
Shifting of the house will cut down 
the work of Phil Tyrell’s booking 
duties to the Music Hall only. 


See Maryland Sunday 
Law for Whole State 


Baltimore, April 24. 

Likelihood grows stronger that 
the entire state of Maryland will 
follow the lead of Baltimore in 
abolishing blue Sundays and legal- 
izing Sabbath entertainments. At 
present the wrangle is over three 
bills to legalize Sunday pictures in 
three counties. 

Three counties hankering for 
Sunday freedom are Baltimore 
county, the territory just surround- 
ing the city, which is in no county, 
Prince George’s, which adjoins 
Washington, D. C., and Alleghany 
county, in which is situated the 
town of Cumberland, the metropolis 
of western Maryland. 

Baltimore city has had Sunday 
picture shows for about a year now, 
and everybody appears satisfied. 
Even the exhibs, with biz just pick- 
ing up. At first Sundays were a 
dud, but okay now, with the people 
just getting accustomed to trot out 
on the Sabbath. 

Reason for the application for 
Sunday shows by Baltimore county 
is the fact ot the close proximity of 
the city and county, one theatre, in 
the city, operating on the Sabbath, 
while another theatre, a block or 
two away, is forced to close because 
an arbitrary line puts it in the 
county. Similar situation exists 
down in Prince George’s county, 
juxtaposed to the national capital. 


L. A. to N. y. 


Tom Brilv. 

Burns and Allen. 
Pat Casey. 

Jack Conway. 
Sally Bilers. 

John C. Flinn. 

Al Friedlander. 
Henry Garat. 

Will H. Hays. 
Mike Lewis. 
Wiliam Fine. 
Charles R. Rogers. 
Nicholas M. Schenck. 
Thelma Todd. 

John Zanft. 
Bennie Zeidman. 
Adolph Zukor. 


N. Y. to L. A. 


Clark and McCullough. 
Ruth Etting. 

Col. Snyder. 

Lennie Hayton. 
Bradford Ropes. 

Louis Silvers. 

Sid Silvers. 
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Metro’s Convincer 


Hollywood, April 24. 
Though Metro cannot release 
‘Dinner at Eight’ until next Jan- 
uary, under its contract with Sam 
H. Harris, the studio previewed the . 
picture at Berkeley Saturday night. 
Idea of rushing the picture out was 
to show the sales organization the 
quality of product Dave Selznick is 
capable of producing for the com- 
pany, and it will be used as a stim- 
ulus to sell the next season’s pro- 
gram being made by Selznick fo) 
Metro. 








CHAINS BLOCK OPENING: 


Cleveland, April 24. 
William Watson is taking over 
the Hippodrome, formerly owned by 
RKO and dark for two months, but 
difficulty in getting first-run pics of 
strong calibre from exchanges is 
holding up its reopening. 
Owners of building are reported 
to be backing Watson, with hopes 
of getting enough out of 3,500 ca- 
pacity theatre—largest one in town 
—to carry their investment. 
Report is that its newest pro- 
moter plans to put in a new kind of 
policy along with films, but whether 
it will be a beer garden theatre or 
include vaude hasn’t been settled 
yet. 
Reason for postponement of open- 
ing is said to be opposition by big 
chains, which have all major film 
product tied up in block contracts. 


Harry Cohn’s Top Names, 
For English Production 


Hollywood, April 24. 

Harry Cohn on his European trip 
will oversee production of first Gil- 
bert Miller picture which Lewis 
Milestone will direct. Picture will 
be made with American and Eng- 
lish backgrounds, with viewpoint to 
get a story suitable to both coun- 
tries, so that production costs can 
be gotten out of England and Amer- 
ica to show a profit. 

Leslie Howard will be used for 
this picture. Cohn is taking Ameri- 
can technical crew with him when 
he ieaves in three weeks. 

Milestone deal with Columbia 
calls for around $20,000 drawing per 
picture, for three pictures, with per- 
centage of profits. 

Roy Del Ruth is now in New York 
to look at ‘The Party’s Over,’ hav- 
ing been borrowed from Warners to 
direct it for Columbia. 


MCG’s Treasure Island’ 
As All-Color Special 


Hollywood, April 24. 

Metro figures on producing 
‘Treasure Island’ as a special, with 
Wallace Beery, Jackie Cooper and 
other ace names in the cast. Pic- 
ture will be entirely in Technicolor, 
with most of it made on the islands 
off the west coast of Mexico. Will- 
ias S. Van Dyke will direct. 

Leonard Praskins has been en- 
gaged to adapt and dialog the Rob- 
ert Louis Stevenson story. 


Par Pub Confab 


Bill Pine and Tom Bailey are 

‘oming on from the Coast shortly 
|to confer with Bob Gilham, newly 
appointed head of publicity and ad- 
vertising for Paramount. Bailey, 
Coast publicity head, and Pine, in 
charge of exploitation, will make the 
trip around May 10. 

By that time or earlier, John C. 
Flinn is expected east to assume 
charge of special exploitation on 
pictures. This will include all con- 
tests and other exploitational plans. 
Flinn goes to work first on the 
‘Search for Beauty’ contest. 
































Par Now Borrowing 


Hollywood, April 24. 
Bruce Cabot, borrowed from Ra- 
dio, and Andy Devine on loan from 
Universal, go into the chief male 
leads in Paramount’s ‘Disgraced.’ 
Helen Twelvetrees has the femme 


CLEVELAND INDIE SAYS | 


jing the 





Ist Runs on Broadway 


(Subject to Change) 





Week April 28 
Paramount — ‘Song of the 
Eagle’ (Par). 


Capito!l—‘Looking Forward’ 
(Metro). 

Strand—‘42nd Street’ (WB) 
(8th wk.). 

Rivoli — ‘Bedtime Story’ 
(Par) (2d wk.). 

Roxy — ‘Past of Mary 


Holmes’ (Fox). 

Music Hall—‘Zoo in Buda- 
pest’ (Fox). 

Rialto—‘So This Is Africa’ 
(Col) (2d wk.). 





Week May 5 


Paramount—T Love 
Man’ (Par). . 

Strand—‘42nd Street’ 
(9th wk.). 

Rivoli — ‘Bedtime Story 
(Par) (3d wk.). 

Music Hall—‘Warrior’s Hus- 
band’ (Fox). 

Rialto—‘Circus Queen Mur- 
der’ (Col). 


That 


(WB) 





$2 Pictures 
‘Hell Below’ (Metro) 
tor) Tues., 25. 
‘Reunion in Vienna’ (Metro) 
(Gaiety) Fri., 28. 


(As- 





Foreign Films 
‘Return of Nathan Becker’ 
(Worldkino) (Jewish) (Eu- 
ropa) (3d wk.). 
‘November Night’ (Capital) 
(Polish) (Little Carnegie). 











U DITTOS FOR ’34 


26 Features Plus 8 Westerns— 
Schlaifer to Coast 








Universal is sending its sales 
head, Jack Schlaifer, to the Coast 
this week to help frame the com- 
pany’s 1933-’34 production schedule. 
Officially it is said in New York 
that in quantity U will produce the 
same number as last year, including 
26 features, plus eight westerns, 


Hays, Zukor East 


Hollywood, April 24. 

Will Hays will leave here tomor- 
row (Tuesday) for New York. 

Pat Casey is with him. 

Adolph Zukor is alsc heading east, 
John C. Flinn, Par exploiteer, being 
his particular traveling companion. 
Jack Connolly, head of Pathe 
News, got in Sunday night and will 
remain for the balance of the week. 





Hollywood 





department. 


Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and added to the regular weekly ‘Variety,’ 

The Bulletin does not circulate other than on the Pacific Slope. 

News from the Dailies in Los Angeles will be found in that customany 





John Balderston, ‘Berkeley Square 
author, in New York for a week, 
then back to Hollywood to watch 
story's production at Fox. 


Fox Sales Chief Due 
John D. Clark, general sales man- 








ager of Fox, expected on coast 
May 1. 
Charles Furthman off, Claude 


Binyon and Frank Butler on the 
script of the Mae West story at 
Par, ‘I'm No Angel.’ 

Chester Morris’ father, William, 
spotted in Fox’s ‘Berkeley Square.’ 








The Masquers Sunday night (23) 
at their monthly revel presented 
eight sketches: ‘A Foreign Tongue,’ 
by Jack Norworth; ‘On the Boston 
Post Road,’ by Hale Hamilton; 
‘Clubs Are Trumps,’ by William 
Collier, Sr.; ‘Three On a Shelf,’ by 
John B. Hymer; ‘The Ulterior Mo- 
tive, by Alan Mowbray; ‘Collier- 
isms,’ by and with Bill Collier and 
Joe Cawthorn; ‘Barriers,’ by Bran- 
don Hurst, and ‘The Curse of Wa- 
ter,’ by Collier. 





Raoul Walsh has replaced Frank 
Craven as director of ‘Five Cents 
a Glass.’ With 10 days more to go 
on picture, Fox decided Craven's 
megging was too much the stage 
type, and he now returns to the 
writing department. 





Suffering an appendicitis attack, 
Raquel Torres withdrew from the 
femme lead in Mascot’s ‘I'll Be 
Hanged If I Do.’ Conchita Monte- 
negro replaced her. 





Jack Lait will serialize his story, 
‘She Made Her Bed’ (formerly 
‘Girl Without a Room’), through 
King Features syndicate. Charles 
R. Rogers’ film version’ starts 
May 15. 


Wallace Extends Vacash 
Richard Wallace stays in Europe 
another three months. Director 
may do a feature for British Gau- 
mont before returning. 





Fox cameramen were on hand 
when 104,000 pounds of dynamite 
was exploded in San Gabriel can- 
yon on dam construction. Studio 
wanted scenes for ‘Power and the 
Glory’ and ‘I Loved You Wednes- 
day.’ 





Pan-A After Publicity 
Radio will send a company to Rio 





de Janiero in July to get scenes 





Bklyn Par’s Admish Dilemma 





Matter of Protection for Nabes May Force 
Scale Above 40c—Vaude Due? 





A return to stage shows, possibly 
vaudeville with films, may be de- 
termined for the Paramount, Brook- 
lyn, before it reopens as scheduled, 
Friday (28) or shortly after the 
house has tested itself with straight 
picture operation. Since’ giving 
notice on stage shows, which went 
out Wednesday night (19), with 
house darkening, the question of ad- 
mission has arisen. 

Beeause the Brooklyn Par is a 
first run in the de luxer class, 
getting Paramount product on in- 
itial showing in Brooklyn, the Par 
distributing department will insist 
on a certain minimum admission to 
be fixed, as protection against the- 
atres taking the Par pictures second 
run in Brooklyn, 

The B’klyn Par will either have to 
set its top admission at the figure 
demanded by Par, probably 55c, or 
waive its right to Par pictures first 
run in Brooklyn. While some com- 
plaints are reported from second 
runs against a 40c top intended by 
Publix for the Par, Paramount’s dis- 
tributing forces point out that a 40c 
admission would not be in violation 
of contracts but that a higher scale 
at the B’klyn par ‘is only fair.’ 

Up to yesterday (Monday) the 
question of admission for the Par 
in straight pictures had not been 
set. 

Straight Film Fear 

In addition to the admission 
matter, fear for the success of the 
Par as a film grind has grown dur- 
past week, with those 
familiar with the downtown Brook- 
lyn situation predicting little hope 
for policy in face of stage opposition 
from the Met, Albee and Fox. 
Vaudeville on a budget of under 








spot, with Erle Kenton directing. 


$3,000 has ‘been suggested as a sub- 


stitute for the costly Publix units 


and name _ attractions recently 
played at house. 
Nut on the B’klyn Par with 


straight pictures will be between 
$8,000 and $9,000, less the rent which 
amounts to 8% of the gross receipts. 
Figuring $2,500 or $3,000 additionally 
for vaude, the overhead would still 
stand at only around $12,000. 

Only once in the history of the 
house, it is pointed out by those dis- 
favoring a try at straight film, has 
the gross fallen below $12,000. That 
was for Holy Week, when a new 
low of $11,300 was. established. 
Previous low was $18,500. f 

Downtown Brooklyn admittedly 
draws by virtue of its stage shows. 
This is a conclusion long since 
reached by showmen and accounts 
partly for continuance of vaude at 
the Albee and Met, as well as units 
at the Fox. 

B’klynites May Wait 

Under narrow protection on film 
product, the same pictures’ the 
downtown Brooklyn theatres play 
shortly thereafter become available 
to the Brooklyn neighborhoods. Peo- 
ple will wait for them rather than 
come downtown if stage shows 
aren’t an added inducement, it is 
held. The Par product getting first 
run at the Par, B’klyn, is split be- 
tween RKO and Loew second run. 

Picture scheduled for the B’klyn 
de luxer Friday (28) is ‘Song of the 
Eagle’, day and date with New York 
Par. Other bookings day and date 
are ‘Story of Temple Drake,’ May 5; 
‘Eagle and the Hawk,’ May 19, and 
‘International House,’ May 26. For 
the week of May 12 the New York 
house gets ‘I Love That Man,’ while 
Brooklyn is scheduled to play the 





Chevalier picture current at Rivoli, 
‘Bedtime Story’ 





for the Lou Brock musical, Flying 
Down to Rio.’ Pan-American Air- 
ways, of which Merian C. Cooper 
is a director, will supply the trans- 
portation in return for publicity. 





Harry Weber has filed suit to 
collect 250 alleged commission 
from Crockett’s Mountaineers, radio 
and stage act. 


Rogers Benefit Tour 
Will Rogers completed a 10-day 
benefit tour that took him across 
the country when he appeared 
Sunday (23) at the Metropolitan 
Opera House, New York, for the 
Lambs’ Gambol. 








Fredric March goes into Para- 
mount’s ‘Last Stop From Hell.’ 





Marion Burns, who has been in 
the Malay peninsula doing ‘Man 
Eater’ for Fox, will not have her 
option taken up by the studio. 


Bachman-Schulberg Talking 
J. G. Bachman and Schulberg 
are huddling on a deal to combine 
their production interests. Schul- 
berg leaves Paramount on complet- 
ing his present contract. 





‘That Little Clown Lost’ and 
‘Rafter Romance’ went back for re- 
writing at Radio, with F. Hugh 
Herbert and Garrett Fort on the 
latter. Al Green, who was to direct 
both on loan from Warners, will 
vacation instead and do the piec- 
tures in the fall. 





Hecht Spotted on ‘Design’ 
Ben Hecht will adapt ‘Design for 
Living’ for Paramount. Ernst Lu- 
bitsch, who directs, is in New York 
for a look at the play and a confab 
with Hecht, 





‘Swift Arrow,’ Indian-West Point 
story, by Gael McLean, has been 
bought by Paramount for a Charles 
R. Rogers production, 





Willis Kent and Ralph Like, indie 
producers, are in New York on a 
deal to make a series of pictures 
for independent distribution. 





Republic studio has discontinued 
its switchboard because too many 
tenants of the rental lot were not 
paying phone bills. Solvent pro- 
ducers are putting in private 
phones, 





Dr. Martin Denies 

Asserting it is unethical for a 
physician to engage in side lines, 
Dr. Harry Martin, husband of 
Louella O. Parsons, denies he is 
connected with promoting a brew- 
ery here, or handling sales here of 
an eastern beer. 





Touching up several places in 
Metro’s ‘Tugboat Annie’ script will 
delay picture’s start till end of this 
week, 


Edgar Selwyn due back from 
New York this week with a Ben 
Hecht story the director will do 
for Metro. 








‘Electra’ for Little Theatre 

Pasadena Community Playhouse 
will produce Eugene O'Neill's 
‘Mourning Becomes Electra.’ 





Arthur Kober on the Paramount 
payroll again doing adaptation of 
‘Mama Love Papa.’ 





Anita Loos and Howard Emmett 
Rogers are polishing up the script 
of Metro’s ‘I Married an Angel.’ 

Hylda Tyson, London actress who 
came to Hollywood on spec, goes 
into her first picture here, lox’s 
‘Berkeley Square.’ 





New Setup for ‘Disgraced’ 

Earle Kenton will direct and 
Helen Twelvetrees, Cary Grant 
and William Harrigan go into the 
cast of ‘Disgraced.’ Paramount 
story was originally turned down 
by Claudette Colbert and Stuart 
Walker and Mitchel Leisen, co-di- 
rectors, 





Gladys Lehman and Eugene Wal- 
ter doing continuity on ‘Last Stop 
From Hell,’ formerly ‘Hangman’s 
Whip,’ at Paramount, 





First beer garden in Hollywood 
opened by Nat Nathanson on Sunset 
near Vine, Has a five-piece gypsy 
orchestra, 





Mary Kornman’s part in ‘College 
Humor’ being built up after Para- 
mount execs got a look at her 
rushes, 





Robert Presnell is east in the in- 
terest of the Screen Writers’ Guild 
to talk co-operation with the Dram- 
atists’ League. 





Musical for Cummings 
Constance Cummings will do 4 
musical comedy for Paramount at 


«Continued on page 34) 
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Economies in Theatre Operation 
Sole Pathfinder on How to Reduce 


Greatest reorganization in the film 
industry is occurring in the theatres 
which, long beset by declining re- 
ceipts and lost hope of relief from 
the producer-distributor, has figur- 
atively taken the bull by the horns. 

Though the theatre leaders still 
ery that the studios and, in turn, 
their distributors, must get down to 
a 1933 basis on costs to enable the 
exhibition of film to be on a profit- 
able basis, the smallest percentage 
of respite has been in film rental, 
it’s claimed. 

In comparison with film rental, 
the economies effected in the oper- 
ation of the country’s theatres far 
overshadow the savings realized in 
film readjustments. 

In deals with landlords it is esti- 
mated that more than 50% of the 
total former cost of theatre rent 
has been eliminated. To this has been 
added home office economies on op- 
eration, reduced personnel in the- 
atres, salary slices and the dropping 
of various features of operation and 
programs that ran theatres into their 
high overheads. Rent in some thea- 
atres was running as high as 48% 
of the gross receipts. 

Combined nut of the country’s 
theatres is believed to have been re- 
duced somewhere between 25% and 
50% since the peak 1929 times, en- 
abling a majority of theatres to 
break even despite prevailing high 
rentals and lowered grosses. 

How on B’way 

Greater New York theatres and 
what has occurred in reduction of 
overhead may be taken as an ex- 
ample of what’s happened. By de- 
grees the New York theatres have 
maneuvered themselves into a posi- 
tion on operation that is amazing. 

The old Roxy, with a nut that 
once ran $75,000 and over, is now op- 
erating successfully at an overhead 
of between $16,000 and $18,000. Capi- 
tol has its nut down so far that it 
makes money at $35,000, while the 
Paramount, not long ago with a nut 
of around $50,000, depending on stage 
show, now is down to $30,000 less 
rent which amounts to 8% of the 
total gross or 12% of remaining gross 
after deduction of stage show. 

Mayfair, which was operating at 
a cost of around $16,000, now makes 
money at $9,000, while the Strand by 
degrees has shaved its overhead 
from over $16,000 to nearer $11,000. 

Rialto, formerly needing $12,000 to 
break, now gets into the black at 
around $9,000. 

The Rivoli is probably Broadway's 
most outstanding example of post- 
prosperity operation. Since United 
Artists took over house 100% from 
Publix, it has not had a single losing 
week with overhead brought down 
to around $12,000 or $13,000. This 
nut takes in all operating costs, in- 
cluding film rental, salaries, etc. as 
well as other fixed charges and am- 
ortization. 

Brooklyn Cuts Plenty, Too 

Over in Brooklyn, the reductions 
have been terrific. The Fox, which 
had to get over $20,000 formerly to 
get out, now makes money at $10,000 
and still plays first run pictures and 
stage shows. Par, Brooklyn, in the 
good times needing $37,000 to reach 
black, now does it at a normal $19,- 
000 under same de luxe policy. As 
a straight filmer Par Brooklyn will 
have a nut of under $9,000. 

While stage show policies have 
suffered in the job of theatres re- 
organizing themselves, the Hipp, N. 
Y. where RKO lost plenty over a 
period of years with two-a-day 
vaude, later pop vaude and _ still 
later straight pictures, is typical 
of the economical use of stage 
shows as against the economies 
that have been possible in buy- 
ing film from the distributor. Hipp’s 
Stage show nut, on three changes 
weekly, amounts to less than $1,900. 
Total nut is only $8,000. 

A Publix house of fair capacity in 
a medium sized city has been book- 
ing vaude shows for as low as $75 a 
day and getting away with it. 

Big names are the only major dif- | 
ficulty comparable to film rental 


The W. K. Nut; N. Y. Situash Cited 





Indie’s Gag Idea 





Sixty telegrams, all with the 
same message and all delivered 
within 10-minute intervals 
were received by Harry Thomas, 
head of First Division, on his 
forty-first birthday recently. 

It was considered a huge 
practical joke by another indie. 
Thomas was in Atlantic City 
at the time, and in addition to 
losing sleep paid out consider- 
able in tips to bellhops. He 
had to take the messages be- 
cause he was expecting several 
from his home office in New 
York at the time. 


Referee Grants 


F-WC Trustees 
Subsid Control 


Los Angeles, April 24. 

The three trustees of Fox-West 
Coast have been granted authority 
to take over direct control of the 
more than 100 subsidiary corpora- 
tions, with permission granted them 
by Referee Samuel W. McNabb to 
elect themselves directors of the 
various subsids in order to operate 
more corveniently. 

Examination of the bankrupt be- 
gan at the creditors’ meeting held 
April 20 at the F-WC offices with 
McNabb presiding. Charles” A. 
Buckley, circuit v.p., was the sole 
witness that day. 














Questioned regarding the claims 
of Wesco and Chase, he revealed 


that the $11,500,000 claim that 
Wesco is expected to file includes 
an $8,000,009 dividend declared by 
F-WC in 1931, but never paid to 
Wesco, which owns all the stock in 
the circuit, Dividend was declared 
after the sale by William Fox of 
the First National stock that F-WC 
owned to Warner Brothers. 
Seek Chase Status 
Attorneys sought to show that 
there was a closer bond than that of 
borrower and banker in the case of 
Chase National and the bankrupt. 
Circuit’s finance committee, testi- 
mony revealed, was composed of 
Sidney R. Kent and Charles E. 
Richardson of Fox Film; Winthrop 


W. Aldrich and E. R. Tinker of 
Chase, and George M. Moffatt. 


Buckley denied that L. W. Wollams, 
sent out by the finance committee 
as its coastal representative, was a 
Chase agent. 

Examination brought out that 
F-WC paid $3,000 a week to Wesco 
on a contract presumably for the 
services of the Skouras brothers. 
Buckley testified that he received 
$375 a week; Fred Metzler, trea- 
surer, $250, and Alfred W. Leeds, 
attorney, $175. 

Reported that David Croft, who 
sold 50% of the ownership in his 
two Calexico houses to West Coast 
United Theatres, would sue that 
company to collect the unpaid bal- 
ance owed him on the purchase 
price because United Artists has 
been allowed to withdraw its nine 
houses from WCUT. 

Hearing will be resumed May 4 
at the same place. 





Briton, on Spec, Spotted 
Hollywood, April 24. 


Hylda Tyson, London stage ac- | 
tress, here on spec, gets her first | 
Hollywood spot in Fox’s ‘Berkeley | 


Square.’ 
Sackin agency placed her. 





with draw artists and acts still de- 





manding and getting salaries out 
of line with the present box office 


pace, 
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cul) IP All ‘Some New Ideas in ’34’s Selling: 


GATES BY FALL 


Industry Calculators See 
Other Benefits — Will 
Create Freer Funds for 
Film Financing—Theatre 
Admish Prices, Now 
Down 25% # £4Average,; 
Can’t Be Raised Arbi- 
trarily—In Six Months, 
However, Expected That 
Freer Spending Will War- 
rant Generally Upping 





15% MORE FOREIGN $ 


Just what inflation means to the 
picture business is still dope st:ff. 
Except for the immediate improve- 
ment in the foreign market, the 
goldless basis must be allowed at 
least six months before the indus- 
try can adjust itself to the new 
money policy, it is felt. In the fall, 
increased attendance, now looked 
for, should prompt the box offices of 


the U. S. to generally scale upward. 
This may mean that the average 
salary envelope in picture business 
may be back to prosperity dimen- 
sions before the next fall of snow. 

As it affects picturedom, inflation 
may be graded into three classes. 
First, the tendency to level the rate 
of exchange means an approximate 
increase in the industry’s for- 
eign return of at least 15%. In 
dollars this is in the neighborhood 
of $250,000 a week which had been 
sacrificed in converting foreign cur- 
rency for dollars that were brought 
into New York. For many companies 
this saving may represent the dif- 
ference between profit and loss. 

Second, also primary, but of less 
immediate importance, is the belief 
that the loosening of money through 
the U. S. going off the gold standard, 
will make available much more out- 
side funds for production. 


Should Spurt B. O.’s | 


Lastly, and most important to the 
entire industry, is inflation’s reac- 
tion at the box office, through an- 
ticipated spurts at all theatre gates. 

A comprehensive survey of all of 
the box office admission cuts 
througi.cut the country during the 
past three years shows an average 
of 25% per theatre. This compila- 
tion includes individual theatres 
which have cut as high as 50% and 
about 5,00 in non-competitive spots 
which have gone through the de- 
pression without lowering their 
seales much. 

That 25% cut to the public can- 
not be made up over night, it is 
held. Exhibitors who figure they 
can raise prices right away are in 
for an awful licking, it is declared 
by theatre veterans, who point to 
the fact that only with gencrally 


increased attendance cau the scale 
ascend with any assurance of 
safety. 


The raise in admissions is not ex- 
pected to be uniform. Everything 
depends upon conditions in the 
theatre zone and the first run 
houses everywhere are expected to 


‘take the initiative in any eievation 
|of the scale. 


Theatre men predict 
that there will be sporadic admis- 
sion increases during the summer 
until, by fall, the country as a 
whole, will be paying more for its 
tickets. 

Weekly attendance in the U. 8S. 
will have to average 100,000,000 be- 
fore the 25% reduction in admis- 
sions can be restored, theatre 
men also hold. This, according to 
statisticians, also means that at 
such time grosses will be in the 
neighborhood of $4,000,000 more per 
week than they are today. 





Metro’s ‘Brain’ Loan 
Hollywood, April 24. 
Metro has loaned Phillips Holmes 
to KBS for ‘The Big Brain.’ 





Good Nuff Reasons 


Exhibitors of the country do 
not plan to follow producers 
and distributors in the matter 
of a general conference. Lead- 
ers queried about the possibil- 
ity of a round table declare it 
cannot be accomplished, first 
because the average indie can’t 
spare traveling expenses; and 
second, even if he could, in 
their estimation, it would all 
be a waste of time, anyhow. 


‘See De-Chaining 
As a Windfall 
For All indies 

















Atlanta, April 24. 


Because the south is becoming 
dechained faster than other parts of 
the country, with independents vir- 
tually in domination of theatres 
right now, the outlook for the com- 
ing season is its brightest since the 
collapse of peak times in 1929. 

Noting an improvement during 
the past few months, exchange men 
here sense an impending spurt in 
activity in preparation for the com- 
ing film year, starting in August. 
This is indicated, say distribution 
observers, by the fact that recently 
exchanges have received many in- 
quiries concerning film, availability, 
range of rentals, price of paper, etc. 

These feelers are coming from all 
directions in the southeast and from 
other parts of Dixie west to the 
Mississippi. Some are from former 
exhibitors who have been inactive of 
late years or out of the business 
entirely, as well as from interests 
that are planning to enter the film 
industry on the exhibition end. 

In this southern key, most impor- 
tant exchange center below the 
Mason Dixon line, at least one new 
house is to be constructed. It will 
be built by Bill Murray, who oper- 
ates the Rialto, downtown first run. 
It will be known as the Roosevelt 
and, according to plans, will seat 
780, a nabe, on Highland avenue. 


May Build Up Small Towns 

In numerous small communities 
which have been inadequately the- 
atred in the past, the thought of 
building is also being mulled. 

Prior to decentralization of chains, 
the south was in the control of the 
big chains, notably Publix which 
exerted tremendous buying power 
all the way from the Mississippi 
river to the Atlantic seaboard. The 
independent was a minor factor as 
a theatre operator and less of a 
factor as a buyer, with chain 
strength having dictation. 

By dezrees the situation has en- 
tirely reversed. In addition to the 
many theatres turned back to for- 
mer indie operators, chain houses 
have gone into receivership or 
bankruptcy, such as Publix Enter- 
prises. Through that occurring, the 
distributor must deal with the trus- 
tee, who by virtue of his position, 
is chiseling as closely as the inde- 
pendents in buying product. That 
gives the indie a chance to bid for 
film, with hope of getting it, with the 
distrib looking to the best deal, 
whether with the indie or the trus- 
tee. 

In connection with the partner- 
ships, such as Kincey & Wilby, E. 


J. Sparks of Florida and others, 
while Publix retains an interest in 
| their houses, the operation is en- 


tirely local. 
ducted as be if Publix 
didn’t figure at all, this in turn 
spurring the indies of lesser im- 
1 portance. They’re no longer afraid 
to become competition 


it would 





3uying of film is con- | 


Par's Income Plan to Control Prod. 
Outlay; Several Regional Meetings 


+ soit inte 


In order to keep up with many 
trends and changes in the business, 
major and independent companies 
starting this week are endeavoring 
to establish sales policies which will 
jell. 


is being followed. 


No set form, as in other years, 
Some of the ma- 
jors are even originating pre-sales 
conferences with the hope of being 
able later to present to Hollywood, 
as well as salesmen, a pattern which 
may be suitable for the new year. 

First of this year’s conventions, 
contrary to all precedents, is being 
started by an independent company, 
Monogram. 


Some of the major companies are 
shying from the central conclave 
idea on the ground that it is too 
expensive. It's figured that it costs 
a big company at least $5,000 to as- 
semble its men for one centralized 
hballyhoo, 

Fox’s Solo Convention 

S. R. Kent has always advocated 
only one meeting, believing that per- 
sonal direct-from-shoulder contact 
with the men in the field is the best 
policy. Fox has set May 25-26-27. 

George Schaefer and 11 Para- 


vene in Atlantic City May 5, 6 and 7, 
This promises to ve one of the most 
novel set-ups yet attempted by any 
company. It is described as an ef- 
fort to check up in advance of '33-34 
production, and before instructing 
the sales force, just what each box 
office territory in the country can be 
counted upon for the new sales year, 
In the Paramount home office it is 
held that the company sales head, 
armed with these reports and esti- 
mates, will be in the position of 
dominating the studio’s purse strings 
on new product. 

The Paramount idea is the ma- 
terialization, at least for one come 
pany, of general discussion among 
eastern leaders that distribution re- 
turns should be the barometer for 
Hollywood spending. Following the 
Atlantic City meet, Schaeffer will 
visit key points, starting on May 20, 
where he will instruct regional sales 
conclaves of the new company 
policy. 

Metro, RKO, U, WB 

Metro-Goldwyn-Mayer is always 
late in announcing its sales policy. 
This year indications are it will be 
later than usual, with no general 
session and probably confining its 
announcements to regional meets. 

RKO has not decided what policy 
it will pursue, although right now 
the tendency is for regionals. 

Universal and several of the other 
companies are not yet in a position 
to consider sales as yet. 

Warners will probably hold two 
sessions, one on each coast, 


Discriminatory Idea 
Kills Calif. Pic Taxes 


Los Angeles, April 24, 

All luxury taxation bills, including 
the 10% tax on theatre admissions, 
have been tabled by the state legis- 
lature, with little prospect of the 
measures being revived at this ses- 
sion. 

Legislators hope to work out a re- 
vised system of state taxation that 
will not discriminate against the- 
atre patrons, but will be in the na- 
ture of a general sales tax on all 
business. 














Robinson Yarn as Musical 
Hollywood, April 24. 

‘Men in Her Life,’ original story 

by Bertrand Robinson, is being con< 

| sidered as a musical by Paramount, 

Should it be purchased, picture will 
| be assigned to Benjamin Glazer. 

Robinson and his wife left herd 
for New York April 10 by motor, 





mount district managers will cone: 
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Bondage’ a Surprise Holdov 
In L. A; “Airport, $18,000 in 


2 Houses: 


Chevalier, $13,000 











Los Angeles, April 24. 

Weather has been mild for past 
week, so has business, and indica- 
tions are that it will continue that 
way in most houses indefinitely, un- 
less some outstanding screen offer- 
ing comes along. 

‘Central Airport’ proved better 
suited for the Warner Downtown 
than the Hollywood house, with the 
latter being $500 behind that of the 
Main stem house on the jump-off 
day. 

Combined take for the picture 
should run around $18,000 on the 
week. 

Paramount, holding over Chev- 
alier’s ‘A Bedtime Story,’ will prob- 
ably do around $13,000 for the sec- 
ond stanza. ‘Our Betters’ is a rather 
bitter pill, despite the Bennett name, 
for the RKO, 

Having gotten a healthy break 
last week with first week of ‘Bond- 
age,’ the Rialto is continuing its 40c 
tariff with it for another stanza, 


Estimates for This Week 


Downtown (WB) (1,800; 25-70) 
‘Central Airport’ (FN) and vaude- 
ville. Started off at mild pace, and 
may hit around $11,000. Last week 
‘42nd Street’ (WB) and ‘Grand Slam’ 
(WB). Former for three, and later 
for four days hit an even $10,000, 
okay. 

Hollywood (WB) (2,756; 25-65) 
‘Central Airport’ (FN). Rather an 
inauspicious start, and probably will 
hit around $7,300. Last week ‘Grand 
Slam’ (WB), pretty tough going, 
with final count at $6,700. 

Los Angeles (Wm. Fox) (2,800; 15- 
25) ‘Shriek in the Night’ (Allied) and 
‘Phantom Broadcast’ (Mono). Trade 
perked up a bit here and may run 
to around $4,000. Last week ‘Oliver 
Twist’ (Chadwick) and ‘Revenge at 
Monte Carlo (Mayfair) kind of 
blooey at $3,500. 

Paramount (Partmar) (3,595; 25- 
40) ‘Bedtime Story’ (Par) and stage 
show (2nd-final week). Started off 
at mild pace and may romp to 
around $13,000. Last week some- 
what disappointing with take of 
$16,300, considerably under antici- 
pated business. 

Rialto (900;25-40) ‘Bondage’ (Fox) 
(2nd week). Heavy selling of this 
sexer proved good for holdover, 
which will bring in around $3,700, a 
profit. Last week it pulled around 
$5,500, which is durn good. 

RKO (2,950; 25-40) ‘Our Betters’ 
(RKO). They are not so hot for 
Bennett's latest, and it will be lucky 
to hit around $4,000; is kind of 
tough for H. B. Franklin’s pet local 
house. Last week, ‘Sweepings’ 
(RKO), awful tough going to come 


vr 


NEWARK N. S. H. 


‘Cavalcade’ Best Downtown — ‘42d 
St.’ Continues Big in Nabes 


Newark, April 24. 

Nothing in sight aside from ‘Cav- 
aleade’ at popular prices at the 
Terminal which should be nice with 
$7,000 or even better. With few 
exceptions Easter Week was a great 
disappointment and only a real hit 
expected to pull them out of the 
doldrums. 

Meanwhile 
ing the neighborhoods, 
what they want. 

Empire closes’ burlesque _ this 
week and the Rialto darkened Sat- 
urday with dramatic stock to re- 
open May 1 with musical stock, 

Estimates for This Week 

Branford (WB) (2,966; 15-65), 
‘Central Airport’ (FN). Holdover 
not justified and can hardly beat 
$5,500. Last week okay at $9,000. 

Capitol (WB) (1,200; 15-25-35-50), 
‘Woman Accused’ (Par) and ‘Cohens 
and Kellys in Trouble’ (U). Ought 
again to pass $5,000. Last week 
‘Mind Reader’ (WB) and ‘King of 
the Jungle’ (Par) surprised by slip- 
ping to $4,800. 

Little (Cinema) (299; 15-25-40- 
50), ‘Persecuted Jew’ (Capitol). 
Timely title should mean something. 
‘Yiskor’ (Gloria) on second week 
fell off to about $650. 

Loew’s State (2,780; 15-75), ‘Se- 
crets’ (UA) and vaude. Leslie How- 
ard is a draw; should aid Pickford 
pie; looks $10,000. Last week ‘Ga- 
briel’ (MG) an astonishing debacle 
with less than $10,000. 

Newark (Adams-Par) (2,248; 15- 
99), ‘A Lady’s Profession’ (Par) and 
vaude. Lamentably weak start and 
maybe $7,000. Last week ‘Pick Up’ 
(Par) fine with $14,000. 

Proctor’s (RKO) (2,300; 15-75), 
‘Christopher Strong’ (RKO) and 
vaude. Heavy tie-ups for Gene 
Dennis on stage. Good mats, but 
nites somewhat light making $10,000 


‘42d Street’ is crowd- 
showing 


doubtful. Last week ‘Sweepings’ 
(RKO) fair with $12,500. 
Terminal (Skouras) (1,800; 15- 


50), ‘Cavalcade’ (Fox). Cream may 
have been skimmed by recent road- 
showing but this film will draw re- 
peats. Likely to beat $7,000. Last 
week ‘Pleasure Cruise’ (Fox) and 
‘Smoked Lightning’ (Fox) only $3,- 
000. 


Rasp,’ ‘Cav,’ ‘Kong,’ 
All K. C. Holdovers, 








close to $4,700. 

State (Loew-Fox) (2,024; 25-40) 
‘Cavalcade’ (Fox). Started off very 
briskly, but will disappoint on week 
at $14,000. Last week ‘Pleasure 
Cruise’ (Fox) with Mort Downey on 
stage had stormy voyage to hit 
$9,000, which made it plenty red for 
the house. 


N. H. Gross Levels 
Holding Up Nicely 


New Haven, April 24. 

After an off-again-on-again book- 
ing since back in bank holiday days, 
Palace finally opened with ‘Ras- 
putin.” It looks good for some nice 
trade. 

Grosses in general now seem to be 
running on a higher level, with this 
week’s figures indicated to at least 
equal last week’s satisfactory takes. 

Paramount has regained most of 
the trade lost when stage shows 
were dropped a couple of months 
ago. 








Estimates for This Week 

Paramount (Publix) (2,348; 35- 
50)—‘Terror Aboard’ and ‘Under 
Tonto Rim’ (Par). Holding its own 
although a bit below last week with 
$5,700. Last week ‘Bedtime Story’ 
(Par), and ‘Self-Defense,’ big, $7,800. 

Palace (Arthur) (3,040; 35-50)— 
‘Rasputin’ (MG). At its opening 
speed should reach a swell $8,000. 
Last week ‘Cavalcade’ (Fox) got a 
nice $7,700 at pop prices. 

Roger Sherman (WB) (2,200; 35- 
50)—‘Secrets’ (UA), and ‘Most Dan- 
gerous Game.’ Some 4,000 entrants 
in ‘Mary Pickford Measurement 
Contest’ gave feature a grand pub- 
licity sendoff. Looks like big $7,000. 
Last week ‘Central Airport’ (WB), 
and ‘Ex-lady’ (WB) strictly okay at 
$6,900. 

- College (Arthur) (1,565; 25-40)— 
‘Payment Deferred’ (MG), and ‘Fast 
Workers’ (MG). Probably a mod- 
erate $2,000. Last week ‘Hello Sis- 
ter’ (Fox) and ‘Infernal Machine’ 
(Fox) fair at $1,900. 


Bespeak Good Trade 








Kansas City, April 24. 


Another week with Sunday open- 
ings for all of the first runs. This 
policy will not last, however, as the 
Mainstreet, which is holding ‘King 
Kong’ over, will change Friday, and 
the Newman will, also likely, get 
back to Friday or Saturday open- 
ings soon. 

Houses all loaded up for their 
Sunday shows and prospects are 
for another good gross report. 

‘Rasputin’ at . Loew Midland, 
given publicity for several weeks, 
may get a record for the house at 
the 25c. scale, although it will have 
to go some to beat ‘White Sister’ 
which established a house record 
for admissions Easter. Sunday with 
14,126. ‘King Kong,’ at the Main- 
street, also big. 

Estimates for This Week 


Liberty (Dubinsky) (860; 10-20)— 
‘Child of Manhattan’ (Col), and ‘Na- 


gana’ (U), split. Reduced prices; 
will likely take $2,000, fair. Last 
week ‘Frisco Jenny’ (FN), and 


‘Hell’s House’ (Sec) split, $2,500. 

Mainstreet (RKO) (3,200; 25-40) 
—King Kong’ (RKO). Held for five 
days of the second week, and should 
gross $6,000, oke. Last week the 
picture opened strong but eased off, 
$10,000, good. 

Midland (Loew) (4,000; 25)—‘Ras- 
putin’ (MG). Heavily advertised 
with the 25c. price at all times and, 
being an exclusive, expected to keep 
it up for a run. Looks like a big 
$18,000. Last week ‘White Sister’ 
(MG), $17,000, very nice, too. 

Newman (Par) (1,800; 25-35-50) 
—‘Ex-Lady’ (WB). Snappy adver- 
tising to get the flaps, although shy 
of real box office names. Probably 
around $6,500, fair. Last week ‘Bed- 
time Story’ (Par) $8,000, good. 

Uptown (Fox) (2,040; 25-40)— 
‘Cavalcade’ (Fox). Second week for 
this one which had ’em coming for 
the past seven days and will prob- 
ably keep it up as it has the benefit 
of the roadshow publicity a few 
weeks ago; also given wonderful 
support by the papers. Looks like 
$4,500, good. Last week, $6,500, big. 











| Folding of Dauphine, No 
Burlesk, Should Aid Pix 


New Orleans, April 24. 
Only three first runners left 


locally to battle the financial ele- 
ments in an attempt to swim out 


of the ocean of red ink that threat- 
ens to engulf them. Latest to adopt 
the former hit policy is the petite 
Tudor currently playing ‘42nd 
Street,’ with that contingency, and 
the stock at the Dauphine folding, 
the Saenger, State and St. Charles 
ought to be helped. Former has 
‘Cavalcade’ and should gross $10 
with it, or yell for the sheriff. State 


has the best depiction of English 

life, as is, in ‘Looking Forward.’ St. 

Charles trying with ‘Big City Blues.’ 

All suburban theatres in and 

about New Orleans have dropped 

a admission scale from 25c to 
Cc. 





Estimates for This Week 
Saenger (3,568; 40)—‘Cavalcade’ 
(Fox). Fine comment all round and 
should pass $10,000. Last week 
‘Bedtime Story’ (Par) grossed 
$8,000. 

Loew’s State (3,218: 40)—‘Look- 
ing Forward’ (MG). Seems sure of 
$9,000. Last week ‘Clear All Wires’ 
(MG) tapered off to $7,000. 

St. Charles (1,800; 25)—‘Big City 
Blues’ (WB). Will get $1,300. Last 
week ‘Jungle Killer’ (Par), $1,100, 


SEATTLE BIZ STEADY: 
‘42D ST. BIG IN 4TH WK. 








Seattle, April 24, 
Biz hitting a steady pace but no 
wows. 
‘White Sister at Fifth Ave. and 
‘Child of Manhattan’ at Roxy, 
backed up with ‘Beverly Hill Bil- 
lies,’ radio turn of some note along 
the coast, are out in front. Music 
Box is holding ‘42d Street’ for the 
fourth week, a record for length in 
about a year. Cantor’s ‘Kid From 
Spain’ remained at this house three 
weeks and now is in second week 
at Winter Garden. But on ‘Street’ 
Hamrick is out to get all the cream, 
at any rate. ‘King Kong’ put off 
for double opening at M.B. and Blue 
Mouse until next week. 
Norma Talmadge-George Jessel 
company last week at the Roxy 
proved an ace attraction, but open- 
ing pace not maintained, an un- 
toward influence being the picketing 
of theatres by union; likewise bomb 
shattering next door apartment 
house, and tear gas within theatre 
a couple of times, 


Estimates for This Week 


Fifth Ave. (Evergreen) (2,400; 25- 
40), ‘White Sister’ (MG). Hayes 
and Gable in big type in order 
named. Looks for $7,500, good. Last 
week ‘Cavalcade’ (Fox) good 
enough, $7,300. 

Roxy (J-vH) (2,300; 25-35), ‘Child 
of Manhattan’ (Col) with ‘Beverly 
Hillbillies’ on stage. Big ads used, 
expected to reach $7,500, okay... Last 
week ‘Kiss Before the Mirror’ (U) 
but Tlmadge and Jessel, in person 
responsible for strong $13,000. 

Paramount (Evergreen) (3,106; 
25-40), ‘Central Afrport’ (FN) and 
‘Pleasure Cruise’ (Fox) dual. In- 
dicates fair $4,000. Last week ‘Mys- 
terious Rider’ (Par) and ‘Mind 
— (FN) slumped, around $2,- 

Liberty (J-vH) (2,000; 10-25), 
‘Officer 13’ (Mas), ‘Midnight Warn- 
ing’ (Cos) dual. Fair $4,000 in view. 
Last week ‘Robbers’ Roost’ (Fox) 
nine days, fair, $4,800. 

Music Box (Hamrick) (950; 25- 
35), ‘42d Street’ (WB). In fourth 
week and still getting berries; 
should click a big $4,000. Last week, 
same film, big enough at $4,500. 

Blue Mouse (Hamrick) (1,000; 25- 
35), ‘Our Betters’ (RKO). Bennett 
gets lights and big ads, but she’s 
not drawing; slowly paced to $2,500. 
Last week ‘Cohens and Kellys in 
Trouble’ (U) true enough, only $2,- 
300. 

Coliseum (Evergreen) (1,800; 15- 


25), ‘State Fair’ (Fox). A natural 
with Rogers and Gaynor, should 
click for a corking $4,000. Last 
week ‘Animal Kingdom’ (RKO), 
‘Employees’ Entrance’ (FN), slow 
for $2,800. 

Rex (Hamrick) (1,400; 15-25), 
‘Girl Missing’ (FN) and vaude. 


Variety show the main draw, looks 
for a fair $3,000. Last week ‘Para- 
chute Jumper’ (WB) and vaude, 


a Buff Not Bad 


Buffalo, April 24. 

Busness holding up fairly well in 
spite of nice weather for outdoor 
activities. 

The Buffalo, with ‘White Sister,’ 
looks to do better than with Cheva- 
lier’s ‘Bedtime Story’ last week. 

Estimates for This Week 

Buffalo (Shea) (3,600; 30-40-55) 
‘White Sister’ (MG) and stage show. 
Beating the Chevalier picture for 
fair, $17,000. Last week ‘Bedtime 
Story’ Par) and stage show, $16,500. 

Great Lakes (Shea) (3,400; 25-40) 














‘Central Airport’ (FN). Indications 


Raft Pic Drops Gross 
50% in Pitt; Cavalcade’ 
And Chev Drain Town 


Pittsburgh, April 24. 

Looks like the good news in 
grosses this week will be confined 
to a pair of attractions, ‘Cavalcade’ 
and ‘Bedtime Story,’ with the rest 
hitting only slightly above mid- 
Lenten figures. There’s apparently 
just so much business in Pitts- 
burgh and when one or two sites 
get it, the rest invariably suffer. 

‘Cavalcade’ at Fulton, where 
scale has been raised from 40c to 
50c and all two-for-one coupons 
eliminated for engagement got 
away in great shape and seems 
headed for a great $10,000, best 
here in a couple of years. That’s 
holdover business. ‘Bedtime Story’ 
at the Stanley shapes up like a 
natural for the femme trade, Chev- 
alier and that irresistible youngster 
to bring ’em in, and should have 
no trouble building to a neat 
$11,000. 
Biggest disappointment of sea- 
son was showing of ‘Mussolini 


Speaks’ at Variety, where this one 
got less than $2,000, or just a few 
hundred bucks more than the ad- 
vertising outlay cost. House went 
to town on this one, splurging on 
billboards and newspapers, but it 
never caught on and wound up 
miserably. Still indicative that 
George Raft means less than noth- 
ing locally is the slow pace of ‘Pick 
Up’ at the Penn, where a feeble 
$8,000 is all that can be looked for. 
‘Cohens and Kellsy in Trouble’ and 
‘Murders in Zoo’ at Davis n. s. h. 
with a weak $2,300 in prospect, 
while ‘Sweepings’ at Warner 
doesn’t show any signs of getting 
its head above water at the Warner. 
Maybe $4,750—maybe. 

Estimates for This Week 
Davis (WB) (1,700; 25-30-40) 
‘Cohens and Kellys in Trouble’ 
(U) and ‘Murders in the Zoo’ (Par). 
Combo looks like a weak sister at 
$2,300, if that. Last week ‘Big 
Cage’ (U) and ‘Hello, Sister’ (Fox) 
didn’t mean a thing at $2,000. 
Fulton (Shea-Hyde) (1,750; 25- 
35-50) ‘Cavalcade’ (Fox). A solid 
click, with $10,000 in prospect for 
first week and a holdover inevi- 
table. House forced to tip scale 
from 40 to 50 and also eliminate 
all two-for-ones for this engage- 
ment, getting carriage trade it has 
never seen before. Picture  pre- 
viously played two-week roadshow 
at Nixon couple months ago. Last 
week ‘Oliver Twist’ (Mono) a bust 
at $3,200. 

Penn (Loew’s-UA) (3,300; 25-35- 
50) ‘Pick Up’ (Par). Still no b. o. 
interest in Raft around here, and 
his presence, locally at any rate, 
mitigates against chances of Sylvia 





Sidney meaning anything. Poor 
start augurs for woeful $8,000. 
Ouch! Last week ‘White Sister’ 


(M-G) top money in recent months 
at around $16,000. 

Stanley (WB) (3,600; 25-35-50) 
‘Bedtime Story’ (Par). That kid 
and Chevalier making this one a 
real matinee show for the femmes, 
and night trade should be able to 
hold its own, too. Started slowly, 
but got going almost immediately 
and word-of-mouth should help 
boost it to nice $11,000. Last week 
‘Central Airport’ (FN) disappoint- 
ing at $7,000. ‘ 

Variety (Jaffe) (2,100; 15-25) 
‘Mussolini Speaks’ (Col). One of 
season’s biggest flops at $1,800. 
House gave this one everything it 
had in the way of exploitation, but 
no g0. Miserable showing meant 
curtains for house, with the Jaffe 
interests folding for summer. 

Warner (WB) (2,000; 25-35-50) 
‘Sweepings’ (RKO). Looks like an 
in-betweener at $4,750, or slightly 
better. Lionel Barrymore only 
means something here in a first- 
rate picture, something ‘Sweep- 
ings’ is not. Last week ‘Out All 
Night’ (U) a surprise click at $6,- 


500, indicating that comedy team 
of Pitts and Summerville bears 
watching. 





are for $6,500, fair. Last week 
‘Cavalcade’ (Fox), big, $10,200. 

Century (Shea) (3,400; 25) ‘Wax 
Museum’ (WB) and ‘Lady’s Profes- 
sion’ (Par) about same as last week, 
$6,500, okay. Last week ‘Out All 
Night’ (U) and ‘Broadway Bad’ 
(Fox), $6,400. 

Hipp (Shea) (2,400; 25) ‘Halle- 
lujah, I’m a Bum’ (UA) and ‘For- 
gotten’ (Chest). May top $6,000 for 
average week. Last week ‘Woman 
Accused’ (Par) and ‘Sailor Be good’ 
(RKO) $6,600. 

Lafayette (Ind.) (3,400; 25) ‘Mus- 
solini Speaks’ (Col) and ‘Soldiers of 
the Storm’ (Col). The Duce film 
pulled after a bad start; probably 
$6,000. Last week ‘Oliver Twist’ 
(Mono) and ‘Officer 13’ (Allied), 





good at $7,500, 





SCANDALS’ TAB 
HI-LITES MPLS. 


Minneapolis, April 24, 

Though the attractions are here 
Minneapolis is shunning such an<« 
ticipated draws as ‘Cavalcade’ and 
‘Secrets,’ apparently in favor of the 
stage show houses. 

For the second successive week, 
the RKO Orpheum, with ‘Scandals’ 


on the stage and pictures at 5i5c, 
promises to be the loop leader. The 
usual gross-leader. State not find- 
ing a magnet in ‘Cavalcade’ at its 
regular 55c prices only five weeks 
after its $1.10 road-show engage- 
ment at the Lyceum. 

Another not drawing is ‘Secrets.’ 

All three of the aforegoing attrace- 
tions have had the benefit of great 
exploitation campaigns, ‘Scandals’ 
and ‘Cavalcade’ have been sold as 
exceptional entertainment bargains 
—$3.30 and $2.20 shows for 55c. 
Leslie Howard has been accorded 
equal prominence with Mary Pick- 
ford in the ‘Secrets’ billing. 

The Lyceum, independent house, 
injects itself into the loop first-run 
situation starting this week with 
its advent as a regular picture the- 
atre. It has the only orchestra of 
any film house in town, Lou 
Breese’s, Its picture line-up is 
rather lightweight. 

‘Be Mine Tonight,’ which has 
elicited raves from local critics, is 
in its second week at the World, 
tiny sure-seater, and still holding 
’em out at every performance. 

Last week business, after a good 
start, went to pieces when spring 
weather made its initial appearance, 
The worst Sunday trade in many a 
moon was experienced and Monday 
night found loop show houses al- 
most completely deserted. 


Estimates for This Week 


State (Publix) (2,200; 55)—‘Cavale 
cade’ (Fox). Terrific advertising 
and exploitation campaign staged 
by Manager Frank Steffys. Ads 
carried cut-outs of reserved seat 
coupons in various cities, showing 
prices ranging from $1.10 to $2.20. 
In here five weeks after its local 16- 
day $1.10 road show engagement at 
the Lyceum and 565c .bargain prices 
are stressed emphatically in ad- 
vertising. Critics raving and cus- 
tomers also enthusiastic, but ap- 
peal apparently is more to classes 
than masses, and trade so far has 
been away below that chalked up 
at this house recently by ‘State Fair’ 
and ‘42nd Street.’ Looks like $7,200, 
fair, will be tops, Last week ‘Bed- 
time Story’ (Par) $7,800. 

Orpheum (RKO) (2,890; 55)— 
‘Vampire Bat’ (Maj.) and George 
White’s ‘Scandals’ tab, with Willie 
and Eugene Howard pulling. Prices 
boosted from 40 to 55c. at night and 
no dime kids’ admissions. An ex- 
ceptional entertainment value and 
bargain. Manager Jack Gross’ tre- 
mendous ballyhoo attracted plenty. 
of attention. Around $18,000 indi- 
cated, big for this town. Last week 
‘King Kong’ (RKO), opened stu- 
pendously on Tuesday of Holy 
Week but sagged badly toward fin- 
ish of 10-day run. $12,000 big, but 
disappointing. 

Century (Publix) (1,600; 40)—‘Se- 
erets’ (UA). First UA. picture to 
play a Publix first-run house in two 
years and comes in as a result of 
peace pact between Publix and UA 
in territory, with former taking all 
of latter’s product. Not pulling as 
expected and $4,500 will be just fair, 
Last week return loop first-run of 
‘42nd Street’ (WB), nine days, $7,- 
100, very big. 

Lyceum (Clifford Co.) (2,400; 40) 
—'‘Kiss Before the Mirror’ (U) and 
Lou Breese and 25-piece orchestra. 
Only house with flesh-and-blood 
musicians and singers. Breese local 
favorite. Picture far from heavy- 
weight, minimized in advertising. 
Theatre’s location, ete., against it, 
and Breese needs stronger screen 
support. Will be lucky to reach 
$3,000 for debut week, fair, consider- 
ing tough opposition and other ad- 
verse factors. 

Uptown (Publix) 
‘Kid from Spain’ 
pass $3,500, good. 
Done Him Wrong’ 
good. 

Lyric (Publix) (1,300; 35)—‘Hello 
Sister’ (Fox). James Dunn means 
little here, probably $2,500, light. 
Last week ‘Clear All Wires’ (MG), 
$2,800. 

Grand (Publix) (1,100; 35)—‘She 
Done Him Wrong’ (Par). Second 
loop run and likely to hold over for 
full week, although ‘Lady’s Profes- 
sion’ (Par) is booked for latter half. 





(1,200; 40)— 
(UWA). Should 
Last week, ‘She 
(Par), $3,000, 


About $3,000 indicated, good. Last 
week ‘Blondie Johnson’ (FN), and 
‘Strictly Personal’ (Par), $1,800, 
light. 

Aster (Publix) (900; 40)—‘King 
Kong’ (RKO). Brought here di- 
rectly from RKO Orpheum for @ 
continuation of loop run. Price 
boosted from regular 25c. to 40c., 
same as Orpheum’s. Ads read en- 
gagement is in association with 


RKO Orpheum. Should reach $1,200, 
pretty good. Last week ‘What! No 
Beer?” (MG), second loop run, and 
‘Smoke Lightning’ (Fox), first run, 
split, $700, light 
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| Quakertown Quakes but Mildly at 


B. 0's: Airport, 14G; Earle, 156 





Philadelphia, April 24. 

Plenty of grief last week in some 
of the downtown picture houses. 
In fact, with a couple of notable ex- 
ceptions, Easter Week was pretty 
much of a bust. 

“King Kong’ at the Stanley was 
one that disappointed being figured 
good for two weeks sure, but taken 
off after one that wasn’t anything 
to write home about. However, it 
was moved immediately into the 
Karlton for a second downtown run. 

‘White Sister’ held in at the Boyd 
for four more days, but its $16,000 
wasn’t anything to cheer about. 

The Earle also suffered despite 
Paul Whiteman’s presence on the 
bill; only $17,500, whereas combi- 
nation had been figured sure to beat 
the 20 grand mark. 

‘Cavalcade’ was one picture that 
came through. In its first week at 
the Fox this big one beat $28,000 
and looks good for $23,000 or more 
this week. If it gets that much, 
management may make good its 
threat to hold it for a third week— 
unheard of at this weekly change 
house which has been limping along 
with $17,000 and $18,000 lately. 

This week’s batch doesn’t hold 
any particularly high promise of big 
biz. ‘Central Airport,’ following 
‘Kong’ at the Stanley, looks best, 
but nothing more than $14,000 is in- 
dicated. ‘Ex-Lady,’ at the Stanton, 
won't go much over $7,000, and 
about the only chance for some real 
trade is the Earle, where Borrah 
Minevitch, Dorothy Stone and Wil- 
liam Demaresg are all featured on 
the stage show with ‘Out All Night’ 
on the screen. However, if Paul 
Whiteman couldn't pack them as 
formerly, even this sweet-sounding 
combination is hardly likely to be 
good for more than $15,000. 

‘Oliver Twist,’ playing at the Lo- 
cust on a grind policy, was brutal in 
its opening week and will probably 
be worse this week. Goes out after 
Friday, giving it a fortnight in all. 

3oyd’s film successor to ‘White 
Sister’ is to be ‘Secrets,’ coming in 
Wednesday; Stanley's next after 
‘Central Airport’ is ‘Bedtime Story.’ 

Arcadia, which had a swell 10 
Gays with Mae West's ‘She Done 
Him Wrong’ (second run), now has 
"What! No Beer?’ and is stressing 
its second feature, ‘Roosevelt, the 
Man of the Hour.’ 

Estimates for This Week 

Arcadia (600; 25-40-50)—‘What! 
No Beer?” (MG). Ought to get nor- 
mal $2,800. Last week ‘She Done 
Him Wrong’ (Par) surprised the 
wiseacres by sticking along 10 days 
with $7,000, exceptional for house. 

Boyd (2, 400; 40-55) —‘White Sis- 
ter’ (MG). Holding in for only four 
@ays beyond one full week. May 
get $8,000 in that time. Last week’s 
$16,000 wasn’t up to expectations. 

Earle (2,000; 40-66)—‘Out All 
Night’ (U) and vaude. Dorothy 
Stone, Borrah Minevitch and Wil- 
liam Demarest on stage. Even with 
that combination, nothing much 
over $15,000 figured. Last week 
‘Hell to Heaven’ (Par) and vaude, 
only $17,500, despite Paul White- 
man’s presence. Figured for five 
grand more. 

Fox (3,000; 35-55-75)—‘Cavalcade’ 
(Fox). Sensational in first showing 
at popular prices. Last week's $28,- 
000 ought to be followed by $23,000 
and perhaps a grand more. May 
stay a third week. 

Karlton (1,000; 30-40-50)—‘King 
Konz’ (RKO). Moved here from 
Stanley. Should get $5,000. ‘Past 
of Mary Holmes’ (RKO) weak at 
$3,000 last week. 

Keith’s (2 ,000; 15-25-35)—‘West of 
Singapore’ (Mono) and pop vaude. 
Might hit $8,000, which is a notch 
above house average. Last week 


‘Trailing the Killer’ (WW) and 
vaude disappointed by not beating 
$7,000. 


Locust (1,300; 25-40-55)—‘Oliver 
Twist’ (Mono). Fans didn’t want it, 
dismal $5,000, same as last week. 

Stanley (3,700; 40-55)—‘Central 
Airport’ (FN). Ordinary $14,000 in- 
dicated. Last week ‘King Kong’ 
(RKO) disappointed plenty, $17,000 
only, expected $22,000. 

Stanton (1,700; 30-10-55) —‘Ex 
Lady’ (WB). Nothing better than 
$7,000 figured. ‘Pick Up’ (Par) 
couldn't better 3, 500 last \ week, 


Rasp’ Dominates B ham 


Birmingham, April 24. 
week it is ‘Rasputin’ or 
Little choice is offered in 
Ritz closed. Ef- 





This 
nothing. 
ntertainment since 
forts are still being made to get 
the house open under independent 
management, but very doubtful. 

Business as a whole so-so. 

Estimates for This Week 

Alabama (Wilby) (2,800; 
40)—‘Rasputin’ (MG). Only 
standing pic in town, 
tle choice, $7,500. Last week ‘Bed 
Time Story’ (Par) around $6,000. 

Strand (Wilby) (800. 25)—‘Perfect 
Understanding’ (UA). “Swanson no 
longer b. 0., $1,500. Last week ‘Mur- 
ders in Zoo’ (Par), $2,000. 


Empire (BTAC) (1,160; 15-25)— 











| ter’ 

| fizzled on the night gate 

nm ~- | $2,900. 

25-35- | $ , 
out- 

leaving lit- | 


| «Chris Strong’ Plus Tab, 
11G; ‘Cav’ 10G, Colbs. 


Columbus, April 24. 
General trend of local biz con- 
tinues strong despite unusual wea- 


ther coaxing ’em outdoors rather 
early this year. No noticeable fall- 
ing off in over-all volume and the 
best films still getting the biggest 
play. 

Broad with ‘Cavalcade’ and Pal- 
ace with ‘Desert Song’ unit on stage 
and ‘Christopher Strong’ on the 
screen are the week's outstanders. 
Mary Pickford opened well at the 
Ohio but is generally not expected 
to do anything above the average. 

Estimates for This Week 

Palace (RKO) (3,074; 25-40), 
‘Christopher Strong’ (RKO) and 
‘Desert Song’ (stage). On way to 
might heavy, $10,300. Last week 
‘King Kong’ (RKO) okay $8,100 and 
doing second week at Majestic. 

Ohio (Loew-UA) (3,000; 25-40), 
‘Secrets’ (UA). Just a fair $7,500. 
Last week ‘White Sister’ (MG) hit 
$10,000. 

Broad (Loew-UA) (2,500; 25-40), 
‘Cavalcade’ (Fox). Undoubtedly tne 
headliner of the week and the cus- 
tomers know it. One road to mighty 
fine $11,000. Last week ‘Pick Up’ 
(Par) off at $4,500. 

Grand (Neth) (1,100; 25-40), ‘The 
Keyhole’ (WB). Not hitting, $3,000 
about top. Last week ‘Central Air- 
port’ (FN) fair at $4,300. 

Majestic (RKO) (1,100; 20-35), 
‘King Kong’ (RKO). Playing sec- 

ond week after running at the Pal- 
ace should do neat $3,200 without 
difficulty. Last week ‘When Stran- 
gers Marry’ and ‘Devil Commands’ 
(Col) off at $1,800. 


10c Stock in Lincoln 
May Force in Vaudfilm, 
Biz Generally Good 


Lincoln, April 24. 

Whether the soaring grain prices 
will influence this area toward 
above average spending, is very 
much a matter of doubt, but prod- 
net down theatre row is of average 
texture and capable of average 
grossing. However, although late, 
the rainy season has set in and may 
cripple a little. 

Now that wage settlements have 
been made, everything has quieted 
and biz is a bit brighter. George 
Monroe and G. L. Hooper of the In- 
dependent houses have made a week 
long trip into Chi and talk sugges- 
tively of arranging vaude for the 
Rialto. 

The biggest thorn here has been 
the presence of the dime stock in 
the Liberty. Being the only flesh 
entertainment in town and offered 
at a very low price, the crowds have 
continued to swarm the place week 
after week, slighting the best pic 
product. Rumors of vaude have 
been current for a long time to pull 
against this. Now that summer is 
almost here and the _ traditional 
slump of that season, the talk has 
a possibility of becoming real. 

‘Gabriel’ is planted in the Stuart 
this week and although given a pri- 
vate screening as a_ sendoff, the 
charity audience is saying much 
about ‘propaganda,’ ete, which 
won't help greatly. ‘Ex-Lady’ gets 
the marquee at the Lincoln and the 
State hopes for the best on ‘Oliver 
Twist.’ 

Estimates for This Week 

Colonial (LTC) (650; 10-15-20)— 
‘Dangerously Yours’ (Fox). Not so 
hot at $600. Last week ‘20,000 Years 
in Sing Sing’ (WB) first half, and 
‘Movie Crazy’ (UA), split, pretty 
nice with $800. 

Lincoln (LTC) (1,600; 10-15-25)— 
‘Ex-Lady’ (WB). Has nice pros- 
pects for $1,900. Last week ‘Cen- 
tral Airport’ (WB). A good draw, 








Daylight Saving 





Daylight saving time begins 
in the New York metropolitan 
district at 2 A. M. Sunday, 
April 30, when local clocks will 
be moved ahead an hour. 

No uniformity about the time 
system in the Empire state, 
home rule being in effect. 
Some up-state towns go on 
summer time next week and 
some wait for the closing of 
the schools. Railroads in the 
state govern themselves un- 
der the New York city ordi- 
nance, but quote Standard. 











$2,000. 

Orpheum (LTC) (1,200; 10-15-25) 
—Fast Workers’ (MG). Off at $600. 
Last week ‘Mind Reader’ (RKO) | 
nice attraction, $850. | ¢ 

State (Monroe) (500; 10-15-25)— 
‘Oliver Twist’ (Mono). Looks av- | 
erage grosser, $1,000. Last week | 
‘Night Mayor’ (Col) and “et 
Speaks’ (Col) double-billed 
<ood $1,100. | - 
Stuart (LTC) 5- | 33 
95-60) — ‘Gabriel’ | 
plugged strongly, 
$2,800, fair. Last week ‘White Si is- | 
(MG) pulled well on mats, but! 
to a good 


got a 
(1,900; 0-25-3 


Beas). Daina | 
will probably do | 





‘Hello Sister’ (Fox). Around $1,600. 
Last week ‘Parachute Jumper’ 
(WB), about $1,800. 

Galax (Wilby) (500; 15)—‘Jungle 
Killer’ (Cent) Animal adventures 
| washed up, $800. Last week ‘Under | 
Tonto Rim’ (Par), $1.900 i 





VAUDE’S DRAW 
ECLIPSES PIX 
IN BOSTON 


Boston, April 24. 

For first time since vaude took the 
chutes, passing into more or less to- 
tal eclipse, flesh has films taking all 
the falls. In‘fact, current weck is a 
record for number of acts working 
in downtown houses, though their 
aggregate wage be but a fraction of 
old-time pay. RKO theatres all over 
New England are celebrating a 
vaude fiesta, with extra turns and 
special stress on stage end in all ex- 
ploitation. This week finds more 
than 60 acts superseding celluloid in 
importance at the moment. 


Two spots find film draw strong. 
‘Cavalcade,’ making first appearance 
since its roadshowing last winter, is 
boosting biz for the Met. Met also 
has one of its most lavish stage 
productions, giving house one of its 
finest attractions in seasons. 

Loew's State is likewise benefiting 
via ‘Secrets.’ Pickford’s fans are 
alive again, and film is pleasing pat- 
rons generally. 

Otherwise, vaude is the life buoy. 
Credit for the pioneering goes to 
E. A. Winson at the Scollay. Tak- 
ing time by the forelock, he swung 
to eight acts as the New Year 
dawned. That forced Orpheum’s re- 
turn to flesh, and also brought 
Keith’s back into folk after three- 
week layoff of vaude. Now Keith’s 
has nine acts, RKO Boston putting 
on same number. At the moment 
tw other houses are planning to put 
in variety. 

Hollywood should note the fact 
that films are in the balance. Run 
of poor films is restoring flesh and 
injuring the picture biz. 

‘42d Street’ still going strong 
hereabouts, being the season’s cin- 
ema sensation for box-office take. 

One of the highlights of the sud- 
den spurt of flesh was the triump- 
phant return of Hobart Posworth. 
Lots of publicity out of fact that his 
hotel has a brass plate stating it is 
on site of farm of Zaccheus Bos- 
worth, Pilgrim ancestor of the film 
star—and Boston goes nuts for the 
historic and family tree stuff. 

Estimates for This Week 

Keith’s (RKO) (4,000; 35-50), ‘So 
This Is Africa’ (Col) and nine acts 
vaude. Extra exploitation of KKO 
Variety Week gave house a grand 
spurt, but biz likely to drop, though 
Wheeler and Woolsey have plenty 
fans here. Should go $16,000. Last 
week ‘Sweepings’ (RKO) and five 
acts vaude; up to nice $18,500. 

Boston (RKO; 4,000; 25-40-55), 
‘Out All Night’ (U) and nine acts. 
Expecting $10,000. Last week 
started with ‘Big Cage’ (U), but 
changed midweek to ‘Christopher 





Strong’ (RKO), originally set for 
this week. Only $8,890. 

Orpheum (Loew) (3,000; 25-35- 
40), ‘Oliver Twist’ (Mono) and 
vaude. House prospering again. 
New picture disappointing; should 
gross $17,000. Last week ‘Gabriel’ 
(MG) for second time proved its 


box-office power in town and swelled 
take to $18,500. 

State (Loew) (3,000; 30-40-50), 
‘Secrets’ (UA). Should spell profits 
with a total of $16,000. Last week, 
Crawford and Cooper worked magic 
| for $20,000 in ‘Today We Live’ (MG). 

Met (Publix) (4,330; 35-50-65), 

‘avaleade’ (Fox) and stage show. | 
H: is ’em standing and outlook is for 


$26, 000. Last week Chevalier in 
Bedtime Story’ (Par) got big | 
27,200. 
Scollay (Publix) (2,800; 25-35-40- 
5), ‘Pick Up’ (Par) and eight acts. 
Biz continues fine, brig shtly set for 
$13,600. Last week ‘State Fair’ | 
(I’ox), neatly ballyhooe - $13 500, | 
Paramount (Publix) (1,800; 25-35- 
50), Central Airport’ (WB) and| 
‘Hello Sister’ (Fox). The Warner | 
film has the box office; might get | 
through to good $9,500. Last week 
‘Girl Missing ee (WR) and ‘Pleasure | 
Cruise’ (Fox) down to $5,000 on six | 
days. | 
Tremont (Indie) ‘Mussolini | 


Folded Friday 
three weeks at roadshov 
Final week wa £3,000, 


House goes double bills, second run 


Speaks’ (Col). nigt 
(21) after 
prices. 
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| normal biz of this house 


i; show in 


B way Relowne a Bit; Chevalier's 
$36,200 Is Big: “Africa, $20,000, 


Likewise Nifty: 


Arliss’ $88,000, Nice 





After a generally good Easter 
week, with the Music Hall leading 
the advance with a smashing $100,- 
000 on holdover of ‘Cavalcade,’ the 
street settles down a little but with 
a few houses getting into the big 
money in spite of the nice weather. 
Weekend sunshine, continuing yes- 


terday (Monday) and with gross 
receipts reflecting the pull away, 
means at least a 19% drop this 
week. 


Music Hall where 
George Arliss in ‘Working Man’ is 
attracting for a good $88,000, the 
outstanders are the Rivoli and Ri- 
alto, former Publix sister run each 
now under separate operating aus- 
pices, 

Riv 


Outside of the 


is finding Chevalier a larger 
draw in ‘Bedtime Story’ than in his 
previous ‘Love Me Tonight.’ Initial 
seven days ending tonight (Tues- 
day) will show $36,200, very oke. 
John Wright expects to have ‘Bed- 
time’ as a tenant at his house for 
at least five weeks. 

Arthur Mayer's Rialto has him 
smiling. Wheeler and Woolsey’s 
‘So This Is Africa’ looks to get at 
least $20,000, tremendous for the 
house. That means a second week 
and maybe a third. 

On Broadway, ‘42d Street,’ a hit 
all over the country, is in its sev- 
enth week at the Strand at a pace 
suggesting almost $20,000, and on 
Thursday (27 begins its cighth 
week. It will remain a ninth, un- 
der plans, Loew's sitting back and 
waiting to get the musical. 

Holdover at the Capitol of “To- 


Re-Forestation Wil 
Help Spot Like Port.; 
General Biz Tone Up 


Portland, Ore., April 24. 

Hamrick’s Oriental fell heir to a 
natural with ‘42nd St.’ Picture 
hung out the SRO sign first two 
nights, with no special exploitation 
features above usual. Clicking nice- 
ly for a strong second week and 
maybe three. 

‘King Kong,’ at the Orph, well 
exploited, is doing fairly at that 
house. 

Opposish this week was one-day 
stand of Walter Hampden's road- 
show ‘Hamlet,’ connecting for good 
results at $2.75 top. 

Hamrick’s burleycue at the Music 
Box still packing them in. Show has 
been policed up considerably since 
arrest of principals, but still getting 
full houses on the tamer variety of 
half-strip burley now on sale. 

Fox-Parker decided to pull ‘Ga- 
briel’ from the United Artists after 
picture wes scheduled for a second 
week. Ditto ‘Cavalcade,’ which 
changed its mind about a second 
week. 

Liberty’s two-bit policy still get- 
ting results and building a steady 
biz. ‘Grand Slam’ doing nicely there 
this week, and followed ‘Handle 
With Care,’ which hit the house ay- 
erage. 

Government’s re-forestation pro- 
gram zipping up biz in the burg. 
Figure 2,000 men will get jobs from 
this district. Very slight tendency 
toward a rise in retail prices, which 
looks healthy. Alsa@ flutterings in 
the realty marts and other siens 
that b. o.’s can be looking for bet- 
ter times. 

Estimates for This Week 

Broadway (Fox-Parker) (2,000; 
25-40)—‘Bedtime Story’ (Par) and 
Norma Talmadge-Geo. Jessel, in 
person, for three days. Going big 
for $8,000, okay. Cavalcade road- 
showed here one week several weeks 
ago, stayed only a week at pop 
scale, getting a good $7,000. 

Orpheum (RKO) (2,000; 25-40-55) 
—‘King Kong’ (RKO). Given big 
exploitation and okay at $6,500. 
Last week ‘Sweepings’ (RKO) poor 
at $3,600. 

United 











Artists (Fox - Parker) 
(1,000; 25-40)—White Sister’ (MG), 
Looks like okay $6,000. Last week 
‘Gabriel’ (MG) remained only one 
fair week at $5,300. 

Oriental (Hamrick) (2,500; 25-35) 
—42nd St’ (WB). Clicking for a 
big second week, possible $5,000, 
plenty good. First week doubled 
up to $9,- 
200, top gross in the burg currently. 

Liberty (Fox-Parker) (2,000: 15- 


25)—Grand Slam’ (FN). Going 
fairly for about average $2,599. Last 
week ‘Handle With Care’ (Fox) 
Okay at $2,700. 

Rialto (Fox-Parker) (1,500: 15- 
15)—‘Hell to Heaven’ (Par). In lir 
for mild average, around $3,008. 
Last week ‘Mysterious Rider’ Par) 
$2,300. 

Auditorium (Civic) (3,590 

it | $1. 10-$2.75). Walter Hampden road 


‘Hamlet’ one mat and one 
nite only connected nicely for strong 


$4,900, good biz for these parts. 


day We Live’ is feeling the pinch of 
business that’s going elsewhere, and 
will be fortunate to top $40,000. 
‘Looking Forward’ opens Friday 
(28), with a Warner picture, for 
which negotiations are on, ‘Ex- 
Lady,’ a possibility to follow that. 
May 4. The Crawford-Cooper draft 
apparently exerted itself on the first 
week, clocking a big $61,000. 

Paramount is having difficulty 
getting out of the low grosses into 
which the theatre has fallen of late 
and this week again is under $30,- 
000. Probable gross will be $28,000 
on ‘Supernatural’ and a stage show 
headed by Al Trahan and Jane Fro- 
man. House expects a better break 
the coming week from the beer pic- 
ture, ‘Song of Eagle,’ and Edwin 
Franko Goldman over the pit. 

The old Roxy, which under its 
low nut per mitting house to break 
around $16,000, is again on the right 
side of the ledger and indications 
are that the current fashion show 
on stage is helping for $22,000, just 
under Easter week. ‘Humanity’ on 





screen, 


The other Roxy, RKO’'s, in Radio 
City, looks to only $35,000 on ‘Cav- 
alcade’ following its smashing fort- 
night at the Music Hall. At this 
figure the smaller of the two houses 
will be in the red. House experi- 
ences another policy change when 
George White's ‘Melody’ in tab form 
augments the feature. 

Closed down for a week, th 
Palace reopens Saturday (29) unde. 
a policy of vaude and picture, at 
pop scale to buck Loew's State. 
Finished up its straight policy last 
week at $6,100 on ‘Christopher 
Strong.’ 


A brace of $2 attractions, both 
from Metro, open this week, ‘Hell 
Below’ premiering at the Astor to- 
night (Tuesday) and ‘Reunion in 
Vienna’ at the Gaiety Friday night 
(28). 

Estimates for This Week 


Astor (1,012; $1.10-$1.65-$2.20).— 
‘Hell Below’ (MG). Premier to- 
night (Tuesday). ‘White Sister’ 
(MG) last only 514 weeks, one of 
the shortest runs Astor ever had. 

Capitol (5,400; 35-75-99-$1.65).— 
‘Today We Live’ (MG) (2d week) 
and stage show. Very big on its 
first week, $61,000, but off on hold- 
over and lucky if over $40,000. 

Gaiety (811; 55-$1.10-$1.65-$2.20). 
—‘Reunion in Vienna, (MG). Based 
on the Theatre Guild production, 
opens here Friday night (28) on a 
two-a-day basis. House situated 
right next door to the Astor. 


Radio City Music Hall (5,945; 35- 
55-75) —‘Working Man’ (WB) and 
stage show. George Arliss’ latest 
should do around $88,000, good busi- 
ness, though considerably under the 
sensational $110,000 last week on 
h. o. of ‘Cavalcade.’ - That’s a new 
high for theatre with film. 

Mayfair (2,200; 35-55-65)—Bond- 
age’ (KFox). Paced to get around 
$15,000, with clever exploitation 
figured helping for that figure. Last 
week, third of ‘M,’ under $8,000. 

Palace (1,700; 25-40-55-75). Dark, 
house reopens Saturday (29) under 
a policy of pictures and vaude, Last 
week ‘Christopher Strong’ (RKO) 
finale on film grind policy only 
$6,100. 

Paramount (3,664; 35-55-75), 
‘Supernatural’ (Par) and_ stage 
show. Failing to arouse interest 
and $28,000, poor, looks tops. Last 
week the foreign-made musical, ‘Be 
Mine Tonight’ (U) despite good re- 
views only $25,600 on eight days. 

Rialto (2,000; 25«40-65), ‘So This 
Is Africa’ (( ‘ol). Wheeler- Woolsey 
comedy surprisingly drawful and 
$20,000 or over will be huge takings. 
Picture holds over. Last week 
‘Cohens and Kellys in Trouble’ (U) 
$9,200, fair. 

Rivoli (2,200; 
time Story’ (Par). 
ture starting out stroncly. First 
seven days ending tonight (Tues- 


‘Bed- 
pic- 


40-55-75-85), 
New Chev 





day) will be $36,200. Predecessor, 

‘Oliver Twist’ (Mono) proved a 

weak filler-inner, $11,800. 
RKO Roxy (3,525 


925; 35-55-75), 


‘Cavalcade’ (Fox) (2d run) and 
stage show. Isxpected to get smaller 
R.C. house: $35,000 or so, mild. Last 
week ‘World Gone Mad’ (Maj) $36,- 


breaking. New tab show 
(25). 

35-55), ‘Human- 
show. Fashion 


100, house 
idea starts Friday 
Roxy (6,200; 25- 
ity’ (Fox) and stage 
show under ticup with local mo- 
diste aiding here for a nice $22,000. 
tint pio week an indie, ‘High Gear’ 
;Oldsmith) ran to $22,200. 
Strand (2,900; 35-55-75), ‘42nd 
(WR) (7th week). In {its 
] ends 
tomorrow the 
i ical ouvht to get in the neigh- 
horhood of $29,000, nice profit. Stays 
a eighth ek whic} begins 
Thursday 27) and is figured for a 
Last week (sixth) $23,- 


treet 


current (seventh) yeek wh h 
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Kong’ Looks Like $30,000 at Palace: 


Central Airport, 
Loop Still Nixes 


Chicago, April 24. 

‘King Kong’ 
this week. That fact is made in- 
dubitable by the comparative weak- 
ness displayed at practically all the 
other Loop houses. Grosses haven't 
been good in Chicago since before 
Holy Week and the Palace is the 
sole exception at present. 

Orchestra Hall, Playhouse, Adel- 
phia, are non-film houses joining 
the ranks of loop cinemas in the 
near future in anticipation, of 
course, of summer profits from 
World’s Fair crowds. 

Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
‘Central Airport’ (FN) and stage 
show. Expects $23,000, mild. Last 
week ‘Today We Live’ (M-G) got 
average $30,100 and was pushed into 
Roosevelt for pop prices follow up. 

Majestic (Gregory) (1,996; 10-20- 
30) ‘West of Singapore (Mono) and 
vaude. Paced around $7,000, okay 
at cheap scale. Listerine empty 
boxes still applies and after that 
wrappers from Curtis candy bars 
will admit. House has _ been 
spruced up. First week with ‘Racing 
Strain’ (Sec) around $7,500. 

McVickers (B&K) (2,284; 35-55) 
‘Mussolini Speaks’ (Col). Figure 
$6,000 for composite super-news- 
reel given $1.65 deluxe glossing Fri- 
day (21) prior to grind start Sat- 
urday. Last week ‘Rasputin’ (M-G) 
on its third loop engagement got 
$8,000, up a little. 

Oriental (B&K) (3,200; 35-55-75) 
‘Bedtime Story’ (Par). Chevalier 
picture laying an egg here, prov- 
ing again that French star is du- 
bious booking for loop. Around 


$8,000 this week after opening 
gross of $11,200. 
, Palace (RKO) (2,533; 40-65-83) 


‘King Kong’ (RKO) and vaude. 
They expect $30,000 and a holdover 
for this one. That’s a high hurdle, 
but last week ‘Sweepings’ (RKO) 
grabbed spiffy $25,000, so auspices 
think ‘Kong’ capable of the 30 G’s. 

United Artists (B&K) (1,700; 55- 
75) ‘Secrets’ (UA). Pickford drew 
nice notices, but only $8,000 cur- 
rently indicated following getaway 
$10,100. 


Vaudless Albee, Cincy, 
With ‘Cav’ Mild 106’s 


Cincinnati, April 24. 

Cool and clear weather over 
week-end aided in fast start for 
this week’s biz at downtown pro- 
jection parlors. Albee with ‘Caval- 
cade,’ which dropped vaude, plus 
the 14-piece orchestra, for straight 
film, with slight cut in ‘admish 
scale, however, isn’t clicking. 

Sunday game of Reds and Cubs 
drew a small gate and did not hurt 
theatres. 

Estimates for This Week 








Albee (RKO) (3,300; 30-55)— 
‘Cavalcade’ (Fox). First week of 
straight picture policy for this 


house and initial showing at pop 
prices; points to mild $10,000. Last 
week ‘Humanity’ (Fox) and vaude 
with Friedland’s revue headlining, 
$8,300, sorry. 

Palace (RKO) (2,600; 30-55)—‘So 
This Is Africa’ (Col). Attracting 
comic fans to tune of $12,500. Last 
week ‘King Kong’ (RKO), $14,300, 


good. | 

Lyric (RKO) (1,285; 30-55~— 
*White Sister’ (MG). Holding over 
to $7,000, pleasing. Last week 
$10,700, fine. 


Keith’s (Libson) (1,500; 25-40)— 
*The Keyhole’ (WB). Kay Francis 
helping. Feature ad plugs on 
‘Roosevelt, Man of the Hour’ news 
shots ensemble and Ruth Etting 
short. Pulling a normal $6,000. 
Last week ‘Central Airport’ (FN) 
dipped to $4,800, fair, after high 
swing on getaway. 

Grand (RKO) (1,025; 15-30)—‘Ich 
Will Nicht Wissen Wer Du Bist’ 
(Foreign) and ‘Circus Queen 
Murder’ (Col). Split week. Former 
film is only German product shown 
in this theatre this season, $1,700, 
poor. Last week ‘42 Street’ (WB), 


second run, $4,500, great. 

Capitol (RKO) (2,200; 25-40)— 
‘Strictly Personal’ (Par). Poor at 
$2,800. Last week ‘Crime of the 


Century’ (Par), $2,500, okay consid- 
ering reopening on short notice. 
Family (RKO) (1,000; 15-25)— 
‘California Trail’ (Col) and ‘Hell’s 
House,’ split. Grinding at rate of 
$2,800, good. Last week ‘Terror 
Trail’ (U) and ‘Heart Punch’ (May- 
fair), $1,900, mild. 
. Strand (1,160; 15-25)—‘Gigolettes 
of Paris’ (Maj) and vaude topped 
by Nat Mann’s revue. With vaude 
out of. Albce, this is only theatre in 
town combining acts with cinema, 
an aid for $4,000, good. Last week 
‘Manhattan Tower’ (Rem) and 
vaude, Ernest Hiatt headlining, 
$3,500, fair. 


is the Loop leader 


Chicago, $23,000: 
Chevalier, Only 86 


| DETROIT RUNNING OUT 
OF BAD BIZ ALIBIS 


Detroit, April 24. 

Nothing else left to blame busi- 
ness on but it still continues bad. 
They just won’t come. The nabes 
seem to be doing okay but the en- 
tire lack of de luxe entertainment 
seems to have caused a lack of ap- 
petite on the part of the patrons 
for the downtown showings. 


Occasionally a_ picture comes 
along that they don’t want to wait 
for out in the nabes and then they 
troop down in numbers. Two ex- 
amples recently have been ‘42nd 
St’ and ‘Cavalcade.’ Both these 
warranted two weeks despite Lent 
and the rest of the weather reports. 
This week there is nothing to startle. 


‘White Sister’ opened fairly and 
seems in for a fair showing. ‘Out 
All Night’ is getting a fair play and 
should about break even for the 
house. 


The Fisher with ‘Blondie John- 
son’ is just going along. This 
house has earned a bad rep locally 
as a place where only weak pic- 
tures are shown. Hasn’t helped 
house any and profit weeks are few 
and far betwee The Michigan 
reverts back to single bills with 
‘Today We Live.’ The State holds 
Chevalier over for a second week 
mostly because of hopes to build 
this house. First week not so 
forte. 

Last week the Fox with ‘Caval- 
cade’ led the town and got plenty 
well for some of the sick weeks im- 
mediately preceding. Other houses 
just went along. Chevalier’s re- 
opening the State was weak and 
got a fair $10,000. The Michigan 
with two pictures again went along 
to a fair $8,800. ‘Secrets’ didn’t 
arouse any interest at all and got 
a poor $6,000. One week was all 
that one could stand. ‘Sweepings’ 
at the Downtown also failed to im- 
press and wound up with a weak 
$4,300. 

Estimates for This Week 

Michigan (P-P) (4,045; 15-25-35- 
40-55)—‘Today We Live’ (MG). 
Crawford-Cooper upping this stand 
to $14,000. Last week ‘Ex-Lady’ 
(WB) and ‘Luxury Liner’ (Par), 
fair at $8,800. 

Fox (Inde) (5,100; 15-25-35-40- 
55)—Cavalcade’ (Fox). Second 
week should be $7,000, mild. Last 
week it grossed a terrific $21,000. 

Downtown (RKO) (2,750; 15-25- 
35-40-55)—‘Out All Night’ (U). 
Weak at $6,500. Last week ‘Sweep- 
ings’ (RKO), only $4,300. 

United Artists (P-P) (2,018; 15- 
25-35-40-55)—"White Sister’ (MG). 
Up a bit to $11,000. Last week 
‘Secrets’ (UA) weak and out in one 
week at $6,000. 

State (P-P) (3,000; 15-25-35-40- 
55)—‘A Bedtime Story’ (Par). 
Second week may build and shape 
better, relatively, than first; maybe 
$5,000. Last week weak at $10,000. 

Fisher (P-P) (2,665; 15-25-35- 
40)—‘Blondie Johnson’ (WB). None 








too hefty; only $4,200. Last week 
‘Men Must Fight’ (MG) weak at 
$4,000. 





RECORD SNOW 


B’klyn Par Dark Helps 
The Others, ‘Cav’ a Wow 


Brooklyn, April 24. 

The Paramount is finally dark 
and patrons don’t know what it’s all 
about. 

Walking into the Albee, the Met, 
the Strand or the Fox one hears ’em 
saying ‘The Paramount is closed. 
What does it mean?’ 

It means that the Albee is doing 
the business this week with ‘Cav- 
alcade’ (Fox), a smashing hit which 
should bring in a grand $38,000 
worth of business. 

Although the impression prevails 
that the Par will reopen this Fri- 
day with a straight picture policy, 
it’s very doubtful that such will be 
the case. 

Over the weekend the Fox had 
sandwich men stationed in front of 
the Par advising theatregoers (are 
there any left?) that the Fox is 
offering the best show in town. It 
isn’t. It has a floppo pic, ‘Infernal 
Machine.’ 

Estimates for This Week 


Paramount—(Closed this week.) 
Last week ‘Lady’s Profession’ (Par) 
and ‘Whoopee’ on stage. $16,800. 
Fox (4,000; 25-35-50)—‘Infernal 
Machine’ (Fox), and stage show 
with Harry Hershfield. Good at 
$14,300. Last week ‘High Gear’ 
(Gold) did $11,100, okay. 

Loew’s Met (2,400; 35-55-75)—‘Se- 
crets’ (UA) and vaude. Pic isn’t 
bringing the world in. Belle Baker 
is on stage and she has beaucoup 
friends in this area; ‘mild $16,000 in 
prospect. Last week ‘Today We 
Live’ (MG) satisfactory $20,000. 
Albee (3,500; 25-35-55)—‘Caval- 
cade’ (Fox) and vaude. Here is a 
smash hit with the house jammed 
every performance. And with the 
Par dark it means the house has to 
find room for additional customers. 
An easy $30,000. Last week ‘Sweep- 
ings’ (RKO) produced $18,500. 
Strand (2,000; 25-35-50)—‘42nd 
Street’ (WB). In its fifth week now 
and a sort of prestige is attached to 
the pic. Five weeks at the Strand 
—that’s news. About $13,000 this 
week, which isn’t bad. Last week 
$15,000, 











STORM DENTS 
DENVER 


Denver, April 24. 

Nineteen inch snowstorm, heavy- 
iest of winter, hit Denver Friday 
and put crimp in box offices. 
Weather, fairly warm, made it 
sloppy underfoot and disagreeable, 
and not many went to town unless 
necessary. After storm’ stopped 
crowds were back to normal again. 
Storm hit Denham in middle of 
their week and helped them hit a 
low figure. Also hit Orpheum, Alad- 
din and Paramount on start of 
their weeks. But all recovered 
Sunday, with holdout at Orpheum 
Sunday night. ‘State Fair’ had 
holdout at Rialto Saturday night 
on second run; stays there a full 
week. Tabor with stage show and 
‘No More Orchids,’ second run, felt 
storm plenty and will do no more 
than $4,500. 

Instead of running only two 
shows Tuesdays with Denver Phil- 
harmonic Orchestra and film, Louis 
Hellborn spotted orchestra into 
continuous show and_ increased 
Tuesday’s business 50%. 

‘King Kong’ will run day and 








A&A AID ‘GIRL, INDPLS;; 
‘KONG,’ ‘LIVE’ ALSO OKE 


Indianapolis, April 24. 

Prospects better, with all houses 
drawing their share of the biz. In- 
diana will lead the pack, perhaps 
by a big margin, due to a two-day 
appearance of Amos ’n’ Andy (22- 
23), big local favorites. ‘Girl Miss- 
ing’ on screen. 

Palace, ‘Today We Live,’ looks to 
click as next best, along with ‘King 
Kong’ at the Apollo, drawing the 
thrill seekers. 

‘Cavalcade’ closed out last week 
at the Apollo in its second Indian- 
apolis showing, but its first at pop 
prices, after only seven trade days. 
The film when roadshowed here 
struck difficulty in that the money 
moratorium was declared during its 
stay. Probably shown jcre less than 
in any other key city. 

Estimates for This Week 

Apollo (Fourth Ave) (1,100; 25- 
40) ‘King Kong’ (RKO). May reap 
$2,800, good. Last week ‘Cavalcade’ 
(Fox) did about $1,000 more than 


that. 

Circle (Circle) (2,600; 25-40) 
‘Mussolini Speaks’ (Col). May reach 
$3,000, good. Last week ‘Central 
Airport‘ {FN) did around $4,500; 
excelient for spot. 

Indiana (Circle) (3,300; 25-40) 
‘Girl Missing’ (WB). ‘Amos 'n’ 


Andy’ for two days helped boost 
gross to around $15,200. Last week 


date at the Aladdin and Orph next 
week. 

Estimates for This Week 
Aladdin (Huffman) (1,500; 25-40) 
‘Destination Unknown’ (U); off 
only $3,000. Last week ‘The Key- 
hole’ (WB) a fine $4,000. 

Denham (Hellborn) (1,700; 15-25) 
‘Death Kiss’ (WW). Likewise suf- 
fered, $2,700. Last week ‘Week End 


Marriage’ (FN) turned in only 
$2,850. 
Denver (Publix) (2,500; 25-35- 


40-50), ‘Bedtime Story’ (Par) Looks 
to only $6,800, disappointing. Last 
week ‘Central Airport’ (FN) with a 
stage show put on by Jerry O’Neil’s 
group from the Denver ‘Post’ Just 
Kids Club and a 40-p:ece kid band 
only $4,800. 

Orpheum (Orpheum) (2,600; 
30-35-40) ‘Great Jasper’ (RKO) 
and Fred Schmitt’s orchestra. Fair- 
ish, $6,000. Last week ‘Cavalcade’ 
(Fox) turned in a good $8,500. 
Paramount (Publix) (2,000; 25- 
40), ‘Plondie Johnson’ (WB). Un- 
der normal at $2,900. Last week 
‘She Done Him Wrong’ (Par) $2,800, 
poor. 


25- 





Ingenues’ girl band on stage got 
about $8,,00; good. 

Loew’s Palace (Loew) (2,800; 
25-40) ‘Today We Live’ (M-G). 
Should get around $8,000, good. Last 
week ‘White Sister’ (M-G) $9,000, 
excellent. 

Ohio (Lampell) (1,400; 
Devil’ (English) for five days; fol- 
lowed by foreigns. May get $1,200. 


25) ‘White 


Vacillating Weather 
Doing Capital Dirt, 
But Could Be Worse 


Washington, April 24. 
The weather man isn’t doing 
right by the boys. Rain Easter 


weekend sent the tourists scurrying 
back home 12 hours after they ar- 
rived. Sunshine this Sunday sent 
local spenders out auto riding. 
Typical example of effect of 
weather on b. 0. was Met. Pur- 
posely booking ‘Oliver Twist’ during 
school holiday week, pic hit meager 
$5,500. Mamas wouldn’t take kids 
out in downpours. That it’s a kid 
show was demonstrated by mats 
consistently topping nights in at- 
tendance. 
‘Mussolini Speaks’ at Keith’s is 
prize bust of month. Hardie Mea- 
kin put tremendous ballyhoo behind 
opening which was good. Figured 
only angle was to go after official 
Washington and high class popula- 
tion. Tough break was that pre- 
miere followed previous world open- 
ings at Rialto and Fox week before. 
Furthermore, Washington is not 
sympathetic with Fascism and has 
no Italian population to speak of. 
Result is that pic was yanked to- 
day (Monday) in favor of ‘World 
Gone Mad.’ 
Keith’s was licked last week, too, 
on ‘Sweepings.’ Fox played Lionel 
Barrymore in ‘Looking Forward,’ 
starting off with last minute open- 
ing which hurt Keith's. Other 
angle was that tourist trade want- 
ing to see Barrymore naturally 
picked bigger house with vaude. 
Rialto did nice week with ‘Be 
Mine Tonight.’ Press was excep- 
tionally sweet and word of mouth 
build-up on tenor star gave it 
plenty of night buyers. 
Loew put plenty behind ‘White 
Sister’ at Palace and is getting it 
back. Nice break was Helen Hayes’ 
visit home to see her sick dad. She 
co-operated beautifully in advance 
ballyhoo. Boys apologized for ask- 
ing her to partake in exploitation 
stuff in view of the situation but she 
retaliated, ‘You don’t have to apol- 
ogize for helping my picture.’ Pic 
is getting first second week Palace 
has seen since mid-winter. 
Met is laying credit for unexpect- 
ed class of trade on ‘Bedtime Story’ 
to Baby LeRoy. Infant is talk of 
town and is getting old ladies who 
wouldn’t have come just to see 
Chevalier if it was free. Coupled 
with usual fapper trade it is a swell 
bill. 





Estimates for This Week 

Fox (Loew) (3,434; 15-25-35-50- 
60)—‘Pleasure Cruise’ (Fox) and 
vaude. Plugged as naughty comedy 
pic is getting average $22,000 with- 
out much help from stage show. 
Last week ‘Looking Forward’ (MG) 
with Barrymore played up got big 
$27,500. Isham Jones’ band helped 
on stage. 

Earle (WB) (2,424; 25-35-50-60- 
70)—Elmer the Great’ (FN) and 
vaude. Joe E. Brown, who holds 
house record for personal appear- 
ance, and stage headed by Waring’s 
Pennsylvanians, makes it the big 
event of the week. Ought to see 
nice $21,000; almost totally passing 
up baseball tie-ups on pic. Last 
week ‘Ex-Lady’ (WB) and Dorothy 
Stone on stage was light despite 
holiday week, with $17,000. 


Palace (Loew) (2,363; 15-25-35- 
50-60)—‘White Sister’ (MG). Sec- 
ond week should see nice $11,000. 
Last week big $18,000. 

Keith’s (RKO) (1,830; 15-25-35-50- 
60)—‘Mussolini Speaks’ (Col), and 
Parole Girl’ (Col). Mussolini was 
billed as added attraction but it 
took a microscope to find feature 
in ads and on front. Move was 
made to get away from double-bill 
angle. Opened well but hit cellar 
next two days. Coming out today 
(Monday) after four days with sad 
$2,500. Last week ‘Sweepings’ 
(RKO) suffered by having Barry- 
more show also at Fox. Holiday 
crowd went for stage show at other 
house; fair $7,000. 

Rialto (U) (1,853; 15-25-35-40-50) 
—‘Be Mine Tonight’ (U). Second 
week looks o. k., $4,500. Last week 
held up with swell $8,500. Week 
sold local WB office on booking it 
for neigborhood houses. 

Met (WB) (1,583; 15-25-35-50-60- 
70)—Bedtime Story’ (Par). Baby 
LeRoy word of mouth build-up get- 
ting old ladies and Chevalier doing 
usual flapper trade. Should see big 
$8,500. Last week ‘Oliver Twist’ 
(Mono) suffered when weather kept 
kids away. Mats beat nights to get 
by with fair $5,500. 

Columbia (Loew) (1,232; 15-25- 
35-40)—‘Big Stampede.’ Should see 
usual western figure, $2,800. Last 
week ‘Humanity’ (Fox) didn’t do so 
well with holiday crowd and sight- 
seeing tourists passing up the little 
house; light with $2,000. 





Lachman on ‘Paddy’ 


Hollywood, April 24. 
Harry’ Lachman will direct 
‘Paddy the Next Best Thing’. for 
Fox with Edwin Burke on dialog. 
Warner Baxter will play opposite 
Janet Gaynor. 


NOB. 0. BOOM IN 
BALTO, BIZ 
JUST FAIR 


Baltimore, April 24. 

No dark horses in the race cure 
rently, with the lead of the town 
again to be divided between the two 
vaude spots, Hippodrome and Cen- 
tury. But the usual order of b. o, 
potency is being reversed this week, 
the indie Hipp for a change de- 
pending on its screen for the ducat 
strength, while the ace Century is 
placing all its money hopes in Olsen 
and Johnson on the stage. That 
Olsen and Johnson booking, inci- 
dentally, is the first O & J date in 
a Loew house since the inception of 
either the act or the circuit. Looks 
like the vaude nuts will pull up this 
house by the roots to set it off at a 
great $16,000 plenty of pace these 
days. 
At the Hippodrome it’s all up to 
the general vaude lay-out headed by 
Helen Kane and that picture 
‘Sweepings.’ Balto. is a burg of 
many traditions, and the Barrymore 
tradition is one of its most sacred, 
so biz should be oke. 
New theatre is getting happy 
again, doing the unusual by holding 
‘Cavalcade’ a second week, which 
will figure anyhow, four weeks for 
the picture in the main spots down- 
town before it gets out to the 
neighborhoods, having done a fort- 
night at the Maryland at two-a-day 
previously. At 30c. it can’t miss. 
‘Secrets’ is bringing no smiles to 
the Stanley, where it will be lucky 
to capture $10,000 very low figure 
in a house seating 3,400. 
Keith’s is trying the horror trail 
to b. o. returns with ‘Kiss Before 
the Mirror,’ but it doesn’t look like 
money in the cards. Not the sort of 
the entertainment the shopping 
ladies who flutter around this sec- 
tion seem to go for. 


Estimates for This Week 


Century (Loew-UA) (3,000; 25- 
35-40-55-65)—‘Mind Reader’ (WB) 
and vaude. Olsen and Johnson mad- 
house in town for the first Loew 
booking in vaude history. Doing 
excellent business, causing special 
ads from Loew’s. Flicker hardly no- 
ticed in the billing. Heading for 
splendid $16,000. Last week oke at 
$14,100 for ‘Keyhole’ (WB). 
Hippodrome (Rappaport) (2,600; 
25-35-40-55-65)—‘Sweepings’ (RKO) 
and vaude. Lionel Barrymore pic- 
ture getting notices and play for 
boost to fine $13,000. Previous ses- 
sion also a winner at $13,400 for 
‘Grand Slam’ (WB) and Waring’s. 
Pennsylvanians on the stage. 
Keith’s (Schanberger) (2,400; 25< 
30-40)—‘Kiss Before Mirror’ (U). 
Hasn’t too much strength from all 
indications, and will likely be con- 
tent with the prophesied $3,500, fair. 
Last session the Chevalier following 
managed to jack ‘Bedtime Story’ to 
$4,500, good. 

New (Mechanic) (1,800; 30-40-50) 
—‘Cavalcade’ (Fox) (2nd week). 
When they hold a second week at 
this house. it must be there. After 
a smacking $6,400 on the opener, 
heading for grand clam $4,000 for 
the second session. 

Stanley (Loew-UA) (3,400; 25-35- 
40-55-65)—‘Secrets’ (UA). Pick- 
ford’s latest not going anywhere at 
this box office. Critics were kind 
enough, but the public just won’t 
see it. This in spite of every ex- 
ploitation angle and aid by the 
Loew mob, with a special exploiteer 
down from N. Y. added. Hardly 
$10,000 for the session, bad at this 
many-seater. Previous week $14,900 
for ‘White Sister’ (MG), very nice. 


Burly, ‘Not for Kids,’ 
Phus Pix, Panics Tacoma; 
‘Gabe’ and ‘Cav’ Also Big 


Tacoma, April 24. 

Burley somewhat sandpapered, 
and with notation in advertising 
‘Not for Children’ woke ’em up at 
the Blue Mouse, lines forming for 
first time in months. Exploited as 
‘New York burlesque,’ management 
figures if that is what the public 
wants, let ’em have it. 

Stellar attractions at Roxy and 
Music Box again this week spell 
oke b.o., with ‘Cavalcade’ first time 
in town outstanding. ‘Gabriel’ in 
for solid week. 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25), 











‘Cavalcade’ (Fox). Real dough, 
$4,800; last week, ‘42nd Street’ 
(WB) big at $4,600. 

Roxy (J-v.H) (1,300; 25), 
‘Gabriel’ (MG). Looks to do $4,709. 
Last week ‘White Sister’ (MG) oke 
puller for $4,500. 

Blue Mouse (Hamrick) (650; 25- 


Bad’ (Fox) with 
Hot enough look- 
Last week 
and ‘Great 

week, with 


35), ‘Broadway 
‘N. Y. burlesque.’ 
ing to step up to $2,800. 
‘Luxury Liner’ (Par) 
Jasper’ (RKO), split 














‘Child of Manhattan’ (Col) and 


Last week ‘Passion Play got, $1,000. 


burley, hit $3,600, good. 
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PICTURE GROSSES 











Total of grosses during April for towns and houses listed as previously 
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peported weekly. Dates given are the closing day of the week. 
_ March 30 April 6 April 13 April 20 
CAPITOL | Fast Workers Rasputin Gabriel Gabriel 
5,400; 35-75-99- $25.000 $30,000 $52,000 $35,000 
$1.65) Stage Show (24 week) 

High.$110,400 

ow.. 16, 

PARA- Strictly Pick Up Murder inthe| Mind Reader 

MOUNT Personal $34,600 Zoo $18,000 
(3,664; 35-55-75) $43,000 $14,000 
High. $95,000; (Winchell- (New Low) 
Low.. 14, Bernie on 

stage) 

RKO ROXY | King Kong | Private Jones Pleasure Out All Night 
13,525; 35-55-75) $32,800 $33,000 Cruise $29,500 
High. $71,000; (3d week) $29,000 
Low.. 29,000} Stage Show (New Low) 

ROXY After the Ball Daring West of Infernal 
(6,200; 25-55-35) $16,000 Daughters Singapore Machine 
High .$173,600| Stage Show $16,500 $16,000 $20,300 

ow.. ,000 

MAYFAIR Love in State Trooper M M 
£2,200; 25-35-75) Morocco $8,700 $15,000 $11,300 
High. $53,800 $7,600 (English) 
Low. ° 6,700 

STRAND 42d St. 42d St. 42d St. 42d St. 
42,900; 25-35-55- $25,000 $22,000 $20,000 $21,300 

65-75) (24 week) (3d week) (4th week) (5th week) 
High. $78,800 
Low. : r 
aa March 30 April 6 April 13 April 20 

CHICAGO Keyhole Pick Up Hell Heaven Rasputin 
(8,940; 35-55-75) $37,700 $35,600 $22,200 $27,600 
High. $54,500; (Mae West | (Mills Bros.- 

Low.. 21,000 on stage) Don Redman) 

ORIENTAL Big Cage White Sister | White Sister | White Sister 
(3,200; 35-55-75) $6,200 $21,800 $10,300 $6,500 
High. $30,000 (24 week) (3d week) 
Low.. 5,600 

PALACE Great Jasper Rome Christopher Parole Girl 
(2,756; 40-65-83) $18,000 Express $20,500 $16,500 
High. $25,000 Vaude $18,000 
Low.. 5,C 
ita March 30 April 6 April 13 April 20 

STATE Sailor’s Luck} Big Drive Rasputin Gabriel 
_ (2,024; 25-40) $10,000 $9,700 $17,350 $13,500 
igh. $48,000 

ow... ’ 

PARA- Lady’s Hell to Pick Up Murders in 

MOUNT Profession Heaven $16,000 the Zoo 

(3,595; 25-50) $10,600 $12,000 $13,000 
Filan. $57,800 | Stage Show 

ow.. 5,600 
HOLLYW’D 42d St. 42d St. 42d St. Grand Slam 

(2,756; 25-65) $20,000 $16,000 $9,000 $7,000 
High. $37,800/ ($2 premiere) (24 week) (3d week) 

Low.. 3,100 

DOWNT’'N 42d St. 42d St. 42d St. 42d St. 

¥1,800; 25-70) $16,400 $15,000 $14,000 $12,600 
High. $38,000 Vaude (24 week) (3d week) (4th week) 
Low.. 5,500 am 
pace March 30 April 6 April 13 April 20 

PARA- Woman Hell Heaven Pick Up Murders in 

MOUNT Accused $26,000 $21,300 the Zoo 
4,000; 25-35-55- $20,400 $11,300 

: 15) Stage Show (New Low) 
fligh. $80,000 

ow.. 11,300 

FOX Ghost Train Sailor Be Daring State Trooper 
€4,000; 25-35-50) $11,000 Good Daughters $10,200 
Pick Stage Show $10,000 $10,000 

METRO- Fast Workers Rasputin I''m a Bum Gabriel 

POLITAN $17,000 $24,000 $17,000 $26,000 
8,000; 25-35-65- Vaude 

7) 

ALBEE | Christopher | Sailor’s Luck| King Kong | King Kong 
€8,500; 25-35-55- $12,600 $12,800 $20,400 $16,000 

75-85) Vaude (2d week) 
High. $40,000 
Low.. 10,000 Pas 

STRAND | Girl Missing 42d St. 42d St. 42d St. 
(2,000; 25-35-55) i $17,000 $12,500 $17,400 
High. $28,500 (2d week) 
bow.. 4,000 a ae 

SAN FRANCISCO 
March 30 April 6 April 13 April 20 
_WARFIELD | Sailor’s Luck} Clear Wires | Grand Slam | White Sister 

2,700; 35-55-65) $14,000 $18,000 $15,000 $19,000 
High. $48,000 (8 days) 
fow.. 8.200 

PARA- Interlude King’s Gabriel! Ww 

MOUNT $15,000 Vacation $11,000 Suasems 
(2,700; 30-40-55) $12,000 $9,500 
High. $36,000 
Low.. 5,000 

GOLDEN Our Betters | This Africa | Christopher Cohens 
; GATE $11,500 $15,500 $12,000 and Kellys 
(2,344; 30-40-65) $11,500 
High. $19,000 

ow.. 7,000; __ 
CINCINNATI 

aD March 30 April 6 April 13 April 20 

ALBEE Great Jasper Pvt. Jones Strangers Men Fight 

(3,500; 35-65) $7,600 $8,600 Marry $6,500 
High. $33,500 | Vaude $25,000 (New Low) 
Low.. 6,500 (Geo. White 
tet ee Eee peer on stage) 

PALACE No Beer Sailor’s Luck Gabriel Hell and 

(2,600; 30-55) | $8,600 $7,500 $6,300 Heaven 
High. $28,100 | $8,500 
Low. ae, 6,000 =e Pee. ee 

KEIiTH’S | 42d Street 42d Street Grand Siam | Mind Reader 

(1,500; 25-40) | $11,800 $10,000 $5,300 $3,200 
High. $22,100 | (2d week) (3d week) (New Low) 
Low. . 3,200 | pdicemiemisiiai a —_ 

LYRIC Our Betters | Luxury Liner Rasputin Rasputin 

(1,285; 30-55) $6,000 $6,500 $8,900 $4,600 
High. $23,900 | (2d week) 
Low.. 4,100! a ee ees Se : 

(Continued on page 25) 


While L’ville Couldn’t 
H. O. 2, Week’s Biz OK 


Louisville, April 24. 
Strand and Brown were both dis- 
appointed enough by business on 
‘Cavalcade’ and ‘King Kong’ last 
week not to hold them over for the 
two-week run they had expected. 
‘Cavalcade’ got good reviews and 


‘King Kong’s’ technical marvels 
were praised, but business didn’t 
build right apparently. 

Gayety (burlesque) has engaged 
Shipwreck Kelly to stand for 19 
days on a flagpole erected on top 
of the theatre, Kelly to come down 
in time for Derby. 

Cab Calloway got fair crowd at 
Armory Wednesday night of last 
week. 

Rialto expected to bring in tab- 
loid musical show in week or so 
for intermittent run. Plans not defi- 
nite as to continuation of theatre's 
all-film policy. 

Barney Rapp’s New Englanders 
getting lot of publicity in tie-up 
with WHAS, Louisville, over which 
they'll radiocast a Columbia net- 
work Derby Night program. Babe 
Miller and Eddie Ryan are soloists 
with Rapp. 

Little Theatre company gave 
Louisville chance to see Eimer 
Rice’s ‘See Naples and Die’ at 
Playhouse over weekend. Boyd 
Martin directing. 

Duley Markham and_ Bradley 
Kincaid conducted fiddle contest at 
National Saturday and Sunday, 20 
prize fiddlers competing. 

Kosair Temple giving full week 
of vaudeville at National beginning 
April 24, with two free matinees 
for children. 

All theatres expect slight edge 
on average box office this week, as 
no outstanding film to draw from 
others. 

Two armed negroes robbed Hell- 
bron Adams, Grand assistant man- 
ager, of $300 Sunday night, repre- 
senting the day's receipts of the 
Palace and Grand. 

Kentucky Educational Associa- 
tion meeting in Louisville last 
week a big help to all theatres. 

Estimates for This Week 

Loew’s (3,400; 25-35-50) ‘Secrets’ 
(UA). A nice $6,500. Last week 
‘White Sister’ (M-G), $7,500. 

Rialto (Fourth Avenue) « (2,700; 
25-35-50) ‘Bed Time Story’ (Par). 
Depending on Chevalier draw, an 
easy $6,200 in prospect. Last week 
‘Pick Up’ (Par), $6,000. 

Strand (Fourth Avenue) (1,706; 
25-35-50) ‘Central Airport’ (FN) 
switched in after ‘Ex-Lady’ (WB) 
cancelled. Heading for a fine $7,000. 
Last week ‘Cavalcade’ (Fox) dis- 
appointed somewhat but did $6,800. 

Brown (2,000; 25-35-40) ‘Private 
Jones’ (U). Depending on ‘Blessed 
Even’ rep of Lee Tracy, nice $2,800 


likely. Last week ‘King Kong’ 
(RKO) swelled coffers to a wow, 
$4,200. 


Alamo (900; 15-25-40) ‘Under the 
Tonto Rim’ (Par). Westerner al- 
ways good at this theatre for about 
$2,000. Last week ‘Mystery of Wax 
Museum’ (WB) pulled fair $1,400. 


MONTREAL’S B. 0. TONE 





IS OKE; ‘CAV’ $13,000, 





Montreal, April 24. 

First post-Lent week almost lived 
up to high hopes entertained with 
some nice grosses recorded; cur- 
rently, optimism still obtains in this 
city. There are some pretty good 
pix on show with a public so far 
not overly well supplied with enter- 
tainment material outside the films. 
Week-end b. o. results seem to bear 
out the feeling. 

‘Cavalcade’ returns to the Palace 
at popular prices and though shown 
in February, for a couple of weeks 
at roadshow admish, there will be 
plenty of fans who didn’t go for the 
earlier presentation. Looks like 
$13,000, and may be more. 

Capitol comes through with a 
brace of average pix in ‘Be Mine 
Tonight’ and ‘Mind Reader,’ a like- 
ly $11,000. Loew’s has the usual 
good vaude show and ‘Ciear All 
Wires’ liable to gross $13,000. Prin- 
cess has ‘Rome Express’ as the 
stand-out of two features and 
should much better its average at 
$7,000. Imperial and Cinema de 
Paris repeat their French pictures. 

Nabes have picked up some and 
look like maintaining somewhat 
better grosses. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 20-75) 
—Animal Kingdom,’ stock company 
legit. This venture seems to be 
holding up and may get its average 
of $3,500. Last week French Op- 
eretta company on_ subscription 
basis picked up $6,500. 

Palace (FP) (2,700; 60)—‘Caval- 
cade’ (Fox). Certain to bring in the 
fans, even those who have already 
seen it here in February; $13,000. 
Last week ‘King Kong’ (RKO) 
faded some after fine opening and 
grossed $12,000. 

Capitol (FP) 


(2,700; 50)—‘Be 


Mine Tonight’ (U) and ‘Mind Read- Bride’ 


er’ (WB). Looks like doing average! here, but this is another case where 
biz at $11,000. Last week ‘Pick Up’ | they're not buying Opening off, | 
(Par) and ‘From Hell to Heaven'| and prospects not so good. Most 
(Par), nicely at $12,000. | likely gross will be in the neigh- 
Loew’s (FP) (3,200; 60)—Clear | borhood of $5,500. Last week Oliver | 
(Continued on page 56) Twist (Mono,, and ‘Phantom 








Prov. a Bit Below 
Par What with One 


Thing and Another 





Providence, April 24. 

Grosses looking downward this 
week after a short, but snappy up- 
ward climb. There will be a couple 
of exceptions, but as a whole the 
picture looks pretty gloomy. Open- 
ings bad all around and what the 
remainder of this stanza will bring 
is rather speculative because of an- 
other major change in the theatrical 
situation here. 

Following the lead set by Loew’s 
State a week ago, the RKO Albee 


has cut prices from 55c top to 40c, 
and in addition has added two acts 
of vaudeville to its regular stage 
show. Loew's went vaudeville on 
Good Friday, and established top 
price that was lic. less than the 
Albee and Fay's, the third combo 
house in town, 


Fay’s refuses to budge from its 
present set-up and is still charging 
55c for the best seats. Situation 
now has the spotlight on Loew's 
State and the Albee, and there’s no 
question that the other stands are 
going to suffer as the result of the 
sudden scramble for live entertair- 
ment here, 


Loew's started the new stanza 
Friday a peg or two down as com- 
pared with the terrific business 
house did on Good Friday. It is 
evident that this house will not 
pack in as it did last week, nor will 
the other stands for that matter. 
What the answer is no one seems to 
know. 


Some of the exhibitors are in- 
clined to believe that going off the 
gold standard has thrown a scare 
about town, and the fans are hang- 
ing on to their coin, but others dis- 
count this and blame it on lots of 
other things. 


Like in the past weeks the spot- 
light this stanza is on the vaude 
houses. The straight picture houses 
are way off, despite fairly good pic- 
ture product. 


Loew's has ‘Today We Live’ on 
the screen, and with Joan Craw- 
ford’s drag in this town the chances 
are this spot will be able to hold 
its own and pull in at least $14,000. 
The Albee has also good screen 
fare in ‘Kiss Before the Mirror’ and 
with the aid of cut prices and added 
vaudeville it is bound to take some 
strength away from Loew's to gar- 
ner at least $7,800. 

Fay's is screening ‘42nd Street’ 
with a fairly good vaudeville show, 
but picture only recently played two 
weeks at the Majestic, and besides 
has been shown in several spots in 
the immediate vicinity of Provi- 
dence. With the prices the highest 
in town chances are this stand will 
pace behind the others for the first 
time in months, 

‘King Kong’ is holding over at 
the RKO Victory after a fairly de- 
cent first stanza. Chevalier’s ‘Bed- 
time Story’ at the Paramount isn’t 
so hefty, and a twin bill at the Ma- 
jestic is off the beaten bath. 


Estimates for This Week 


RKO Albee (2,300; 15-40)—Kiss 
Before the Mirror’ (U), and seven 
acts of vaudeville. House has been 
usually playing five acts but added 
two and cut prices to meet change 
in situation here. Four shows on 
opening day, and house seems to 
have taken some strength away 
from opposish. Gross will hover in 
the neighborhood of $7,800, oke, but 
could be better. Last week ‘Sweep- 
ings’ (RKO) at 55c. top was off with 
the natives scrambling to Loew's; 
less than $6,400. 

Fay’s (1,600; 15-55)—‘42nd Street’ 
(WB) and vaudeville. Standing 
alone in the combo field. Although 
vaude is bright the prices, and fact 
that Providence has been pretty 
well milked by this time where ‘42nd 
Street’ is concerned, most likely will 
put the skids on this one; not likely 
to go over $6,000. Last week 
‘Laughter in Hell’ (U) had rough 
going, but managed to pull $6,500, 
SO-SO. 

Loew’s State (3,200; 15-40)—To- 
day We Live’ (MG) and vaude. 
Second week of vaudeville and pic- 
tures not brisk, but may pick up. 
However, no doubt this spot will 
lead the town for at least $14,500. 
Last week ‘White Sister’ (MG) 
soared skyward on the strength of 
new policy, maintaining snappy 
pace all week, and outdistancing 
all opposish, $16,500, great. 

Majestic (Fay) (2,200; 15-55) 
‘Keyhole’ (WB), and ‘Grand Slam’ 
(WB). Lots of drawing names in 
this bill, but no takers. Unless 
there’s a sudden sprint it doesn’t 





look as though this stanza will be | 


able to make the hurdles; looks like 
$6,500, not so good. Last week ‘Cav- 
aleade’ (Fox), first time at pop- 
prices, one of the brightest things 
here at cloge to $9,000. 


Paramount (2,200; 15-40)—‘Bed- 
time Story’ (Par), and ‘Jungle | 
(Mono). Chevalier okay |} 








2 Holdovers in 
Frisco Proves 


It's Holding Up 


San Francisco, April 24. 
With holdovers at Golden Gate 
and United Artists competition isn’t 
so keen for the Warfield where 
Morton Downey in person is run- 


ning up the town's biggest gross. 
Figure certain to be over anything 
of last two months. Plenty of Irish, 
and radio fans here, both of which 
are Downey meat. Kay Francis in 
‘Keyhole’ also well liked. 

RKO’'s Golden Gate is holding over 
‘King Kong’, first time that’s been 
done since theatre opened 11 years 
ago. Multitude of kids is holding 
down the big dough to a good but 
not sensational figure. 

Other second week film is ‘Be 
Mine Tonight’, which has been 
building each day at United Artists, 
Possible that it will go three weeks 
as each day has seen 100 bucks 
more above previous days. U's re- 
lease of the Gaumont musical has 
drawn raves from critics and great 
word-of-mouth plugging. 

Balance of the street hasn’t any- 
thing big but no kicks. Paramount's 
‘Central Airport’ is backed up by a 
swell array of shorts including 
Burns and Allen, Pitts and Todd, 
and Abe Lyman, all of whom mean 
something locally. 

Fox continues satisfactorily with 
its dual first run policy at 1l5c and 
25e, giving other houses a thorough 
drubbing, particularly naborhoods 
and downtown subsequents. ‘Frisco 
theatremen aren't panicky over it, 
though, but instead show a tendency 
to give their customers more and 
better shows, with several talking 
music and flesh as an inducement to 
those regular buyers who have gone 
Fox on ’em, 

Market street’s other double bill 
first runner, the St. Francis, doing 
nicely with ‘A Lady’s Profession’ 
and ‘Men Must Fight’. 

Embassy did a colossal brodie on 
first week of its new stage show 
policy and a picture, and has gone 
burlesque instead of the pretty bad 
tab it previously had. 

Filmarte showing ‘Maedchen’ after 
a three-week roadshow run at the 
Geary and one week of pop prices 
at United Artists. 

Jigsaws Revue’ closes at the Cur- 
ran Friday night (28) after 12 days 
at $2 top and moves into the Em- 
bassy at 65c on a percentage basis. 


Estimates for This Week 


Embassy (Markowitz) (1,700; 25- 
35-50) ‘Night Club Lady’ (Col) and 
burlesque. Very poor at $2,500, 
which is better by $800 than last 
week when ‘Magic Night’ (UA) and 
a tab show flopped. 

Filmarte (Pincus) (1,400; 25-35- 
50) (Maedchen’ (Krimsky). Not bad 
at $1,500 after four weeks around 
the town. Last week ‘Holzapfel 
Knows All’ (Cap), okay at $1,800. 

Fox (Leo) (5,000; 15-25) ‘Un- 
written Law’ (Maj) and ‘Tron Mas- 
ter’ (Allied). Former with plenty 
names continuing house’s swell pace 
at $11,500. Last week saw $11,000 
on ‘Oliver Twist’ (Mono) and ‘Self 
Defense’ (Mono), which at those 
prices means plenty people. 

Golden Gate (RKO) (2,844; 30-40- 
65)—‘King Kone’ (RKO) and stage 
show (2nd week). First holdover in 
house history and deuce week 
around $11,000, o.k. First week big, 
but kids held it down to $17,500. 


Paramount (Fox) (2,700: 30-40- 
55)—‘Central Airport’ (WB). Bar- 
thelmess . well liked and flock of 


name shorts helping to $12,500. Lazt 
week ‘Cavalcade’ (Fox) after three 


weeks of roadshow got almost 
$13,000. 

St. Francis (Fox) (1,500; 25-40) 
—‘Lady'’s Profession’ (Par) and 


‘Men Must Fight’ (MG). Nicely at 
$7,500. Last week ‘Madame Blanche’ 
(MG) and ‘Strictly Personal’ (Par) 
did swell at $8,000, 

United Artists (1,400; 25-35-50)— 
‘Be Mine Tonight’ (U) (2nd week). 
Raves from all are building daily. 
About $9,500 on deuce week and al- 
most $9,000 on opening stanza, with 
a third coming up. 

Warfield (Fox) (2,700; 35-55-65) 
—‘Keyhole’ (WB) and stage show 
with Morton Downey in. person 
Latter drawing big and great $29,- 
000 likely. Six days of ‘Pick up’ 
(Par) last week good $16,000. 





——— 
Broadcast’ (Mono) had all the ear- 
marks of a nice week, but nice start 
went flat with the last half; $4,200 
plenty off. 

RKO Victory (1,600; 15-55)—King 
Kong’ (RKO). Entering second 
week a bit meekly, and chances for 
a decent gross kind of slim. May hit 
over $2,800 on the strength of word- 
of-mouth which has built picture up 
since opening day before Easter, 
Last week the gross was very sat- 
isfactory at $7,260 despite plenty of 
»pposition Feature likely to stick 


tor at least three weeks 
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Stock Market Prices Shoot Up 
To New Top for 33, Then Turn 


Uncertain: Film Shares Mixed 





By AL GREASON 

The new week started with fire- 
works in the stock market yester- 
day (Monday) with early 
moving up to a new peak for the 
current year carrying the industrial 
average close to 74 compared to 
the September top around 79. The 
ticker at times was as much 4s five 
minutes behind floor trading and 
volume went close to the 5,000,000- 
share mark. 

Prices generally reacted in mid- 
afternoon with a mixed close in 
which a few groups staged a 
demonstration, but the generality of 
the list lost most of their earlier 
gains. General aspect of the mar- 
ket picture was that the bulls were 
making a lot of excitement, but 


were trading with their fingers 
crossed. 
Amusement shares continued to 


play a minor roie. Loew’s was dis- 
appointing. Best it could do on the 
upturn was 1514, which is a frac- 
tion below its best of last week, 
once more suggesting that there is 
stock for sale at very moderate ad- 
vances. Some of the lesser issues 
such as Consolidated Film gave a 
good account of themselves. So did 
Fox, but in the absence of anything 
that could be regarded as leader- 
ship by Loew, movements lacked 
real carry-through. 

Bonds were mostly neglected. 
Neither of the Paramount liens ap- 
peared on the tape, for instance, 
while the Loew 6's finished the day 
unchanged on small transactions. 


Amusements’ Minor Role 

The week witnessed a series of 
boiling markets based on the gen- 
eral desire of capital to get out of 
cash and into almost anything else. 
Result was a sharp run up in prices 
for equity shares along strictly se- 
lective lines. Salient fact of the 
trading was that the amusement 
shares took but an inglorius part in 
the market celebration. 

Net result was a maximum gain 
of 1% points in Loew which com- 
pares very unfavorably with such 
gains as nearly 10 in American To- 
bacco B and similar stocks which 
ought to reflect prospects for en- 
larged revenues arising out of stim- 
ulated public spending. Whatever 
is in store for the country’s busi- 
ness as a result of the epochal hap- 
penings of the last ten days, the 
market’s appraisal of the outlook 
for the entertainment stocks cannot 
by any system of judgment be made 
to look optimistic. 

Comparison of American Tobacco 
and Loew in a way supplies a rather 
dramatic way of picturing what has 
been going on. The stock market 
has always coupled the tobaccos 
and the amusements in the betting, 
regarding both classes of shares as 
reflecting definitely the ebb and flow 
o* the peonle’s state of mind in the 
For 
yea_s in good times both classes of 
shares were regarded as ‘depression 
proof, a market maxim that has 
been conclusively disproved in the 
last four years. 

Tobaccos zoomed with the most 
volatile of the speculative issues 
early in the week upon the an- 
nouncement of the government’s in- 


prices | and then closed the week with a 


flation plans; they reacted moder- 
ately in mid-week when political 
| opposition to the administration's 
| program developed in Washington, 


new spurt, finishing the six days’ 
trading at the very top in most 
cases for the movement and at new 
peaks for the year. 

The behavior of the active amuse- 
ment stocks in the meantime was 
altogether negative. Loew’s com- 
mon was pushed up at one time to 
a top around 16, but was not able 
to hold that very modest level, sug- 
gesting that this leader of the group 
was meeting a good deal of selling 
thereabouts. While the rest of the 
market was rising, the theatre is- 
sues moved ahead slowly, appar- 
ently meeting much resistance, and 
when general prices were easing, 
they gave way easily. 


Changes Ahead 


From the tape reader angle, which 
after all is probably as good a sys- 
tem of judging values in these hec- 
tic times, there seems to be no ap- 
propriate comment in evaluating the 
theatre shares in the light of events 
except a reiteration of the state- 
ment, made here many times be- 
fore, that the speculators feel there 
are too many adjustments pending 
in the show business to make a 
stock commitment attractive. 

Apparently there is a scattered 
element willing to take a chance on 
some of the senior theatre issues. 
Loew’s preferred displayed some 
ability to move up but on small vole 
ume as compared to its turnover 
on the recent decline. Stock ad- 
vanced net 4 points on dealings in 
only 600 shares, reaching a top of 
50 and later slipping 2 to 48. Even 
at its best the stock showed a yield 
of better than 12% which, of course, 
casts doubt upon the permanence 
of the dividend rate. In other words, 
it stands to reason that if inflation 








Yesterday’s Prices 





Net 
|| Salee. High. Low. Last.chge. 
| 200 Am. Seat. 1% 1% 1%+ % 
i 100 Con. Film, 2, 2% 2% 

400 Do pf... 8% 8% 8%+ % 
j 6.400 East. K.. 61% 60 61% +1% 
| 1.500 Fox F.... 1% 1% 1% : 
| 2200 Loew's .-- 154 14% 14%+ % 
| 1,200 Pathe .... My ly %+ % 
400 Do pf... 2% 2% 2+ % 
86.200 RCA eecee 5% 5% 5% + &% 
3.500 RKO .eoee 2 1% 2+% 
13,100 W. B..... 24 2% 2% + % 


$4.000 Loew's 


os 62 63 
11,000 Par Bway. 30% 30 30% +2% 


50,000 W. B....-. 23 #821 22 +1% 
CURB 
1,900 Tech. .... 3% 3% 3% + % 











Mort Shea Adding 


Pittsburgh, April 24. 


Mort Shea, who owns the Fulton 
here, is out to gather up a few more 
houses in this territory. He has just 
taken over the Paramount house in 
Fremont, O., and has a deal on now 
for the Warner in Parkersburg, W. 
Va. 

Deal with Warners was reported 
to have been sewed up few days 
ago, but hitch seems to have devel- 
oped and house is still being oper- 
ated by WB. 





WB Wouldn’t Give Par 
Break on $13 Stills 


Warner Bros. isn’t allowing Par- 
amount Publix anything now. 
During the engagement of its 
‘Mind Reader’ at the Paramount, 
N. Y., week before last, WB refused 
to send over stills before getting 
the money in advance. 

House wanted 130 stills, amount- 
ing to $13. It had to get out a petty 
cash voucher for the amount and 
shoot it over to Warners before the 
stills were available. e 





IMMERMAN AT SPA 
Chicago, April 24. 
Walter Immerman, general man- 
ager and v.p. of Balaban & Katz, 





held out high prospects for such a 
semi-investment stock, unimpaired 
in status, it ought to command a 
better price. 

Columbia Pictures, an independ- 
ent film producer, unaffected by 
many of the problems that confront 
the major units in the industry, did 
not do very much better than the 
rest, ending the week with a net 
gain of 1% to 9%, or less than its 
ruling level of a few months ago 
before the inflation boom. 

Radio Corporation got a whirl and 
was pushed up to a high of 6 on 
really heavy dealings, but this stock 
has a background of manipulation 
that rather minimizes the impor- 
tance of its ticker performances. 

Amusement bonds did well gen- 
erally, suggesting all over again 
that the speculative play is going 
into liens on the theory that bond 
holders in the long run will prob- 
ably benefit most in whatever the 
final adjustment is going to be—a 
significant development in a market 
as confused and vague as that of 
the last ten days. The old Keith 
equities, for instance, jumped 3 net, 
while the Loew’s 6's were up 7 
points, ending tuc week at their top 
on the movement. Old Paramounts 
were marked up 3%, which is more 
than 50%, and moved closer into 
line with the same company’s sub- 
sequent 514’s, which for no known 
reason were selling at a premium. 
Warner Bros.’ debentures got into 





the rise, marking up a new top for 
the year at one time, at 21%. 


Summary for week ending Saturday, April 22: 








STOCK EXCHANGE 





o-—— 1983-———., Jet ¢ 
Hig . Low. Sales. Issue and rate. High Low. Sat tee Oe 
15% %% Bee AWTUOEM DONes co cdvcecccccosstt “ 1% 1% 1% + 
10% 6% 2,000 Columbia P. vtc..... 10 8% 919 +1% 
4% 1% 1,700 Consol, Film....... es ‘ 3 2 % +% 
11% 5% 8,300 Consol. Film pfd..... steacccane Eh * amb ™ +% 
621% 46 33,300 Eastman Kodak (3)....ccecces - 62% 52 59 +5 
2'2 % ae 2, Ce Wis Cia decétveeaeee . =e 1 1% + % 
18 10% 240,700 Gen. Elec. (40c.)..... aeuleesara 18 14% 16% +2 
14 CU. eee ok Peer ewecee oe o* 10 bid 
2h16 . ee? es Se ae ccsecce 15% 11% 13% +1% 
5615 35 00 De pred, (GF ixs cs cscccces hive 44 48 +4 
3% 15 5,800 Madison Square Garden.,....+. 3% 3% 3% 
19 on, rE ee Met-G-M pref. (1.89)..... eegiee <a oe 14 bid 
5 ow ~ -aeeen Cnn MN. eines odes acues ‘is . 0 as 1% bid 
7% 3% 200 Paramount cfs........ $oncesess 14 % 4 ~~» 
% 1% 1,700 Pathe Exchange..ccccccccccocse & o 
2% 1% RiGee Teens, CRONE As decvccesessacces §=E 2 2 +% 
6 687.500 Radio Corp...... 6 4 5ie +1% 
3% 1 ,. Se: Mien ese reas 1% i% +% 
15 10% 20 Universal pref 11 il 
2Y% 1 30,400 Warner Bros 1% 2 % 
633 on” “sede > eee eevee 3 bid 
34% 19% 121,000 Westinghouse ....... 27 325% +4% 
11 7 aswns Cotummbla Picte...<sccocees ee a 
14 schco SoG, Seen. M. pra...cc es es 
4 25% 6,700 Technicolor ......- 33 3% 3% 
1% 1% BAGO SUROK LAME... cccceccccccecessc coe 62 1% 1% —% 
BONDS 
21% 1 $21,000 Gen. Thea. Eq. °40....c.cee. . 2 1% 2. 
37 29% 8,000 Keith 6's, i 3: 32% 35 +3 
$4% 48 33.000 Loew 6's, ° 56% 63 +7 
68% 47% 114,000 Pathe 7’s, ee 66% 70 +3%4 
e 16% 46 44,000 Par-Fam-Lasky 6's, °47....... » 8% D4 8 +3% 
14% 5% 50,000 Par-Pub 51's, "59.....seeeees - 9 9% 84 +2% 
19 8) rs er? Ms CIR, 5. os cce 9 eeeeueees . 8% 85% S5g 
21% 12 127,000 Warner Bros. 6's, '39....... cus 17%4 204 ++% 
Produce Exchange 
33 17 6,700 Par-Pub c.cciccccsccsccccceecs 33 25 25 — .03 
Over the Counter, N. Y. 
Bid Asked. 
, Ser Roxy, Class A....--+-ee+s eceesee ef ee oe 
Gen. Theatre Equip. cfs. sold $2,000 @ 1% 


has been taking a 10-day rest 
in Waukesha Springs, Wisconsin, 
health resort. Immerman reported 
generally run down from _ hard 
work, 





Incorporations 


New York 


Albany, April 24. 

Times Amusement Corp., Manhattan; 
amusement devices of all kinds; $10,000. 

Equitable Pitcures, Inc., Manhattan; 
picture business. 

Embassy Pictures, Inc., New York; pic- 
ture business; 100 shares no par. 

Principal Film Exchange, Inc., Manhat- 
tan; picture business; 350 shares—250 
pfd., 100 common _ no par. 

Richmond Hutchins Corp, Utica; thea- 
trical, $1,000. 

Maezlandt Kill Corp., Menands; general 
amusement business, 100 shares no par. 

Independent Theatre Supply Co., Inc., 
Manhattan; picture and theatre supply 
business, $10,000. 

Walbern Productions, Inc., Manhattan; 
theatrical business; 120 shares; 60 pfd., 
$100; 60 common, no par. 

General etares Exchange, Inc., Man- 
hattan; picture business; 90 shares no 
par. 

Forward Pictures Corp., Manhattan; 
pictures; 200 shares no par. 

re Theatre Corp., New York; 
theatrical business, 200 shares no par. 

The Unique W: on Co., Inc., Man- 
hattan; amusement enterprises; $1,000. 

Dissolutions 
Equity Pictures Corp., Del. 
Atlantic Theatrical Co., Inc., New York. 





California 


Sacramento, April 24. 

Hollywood Studio Building Co. Capi- 
tal stock $200,000, none subscribed. Mau- 
rice Murphy, Paul Loewenthal, Wm. Ber- 
ger. 

Coast Music Co. Capital, 100 shares, 
$3 subscribed. M. Schneirow, M. Wyrick, 
J. Eisner. 

Permits to sell stock issued to: 

International Motor Cycle Racing, Inc. 
Operating motor cycle race tracks. To 
issue all 5,000 class A shares and 1,000 
class B shares, no par. 

Rodeo Attractions, Inc. To operate 
outdoor amusements. To issue three out 
of 25,000 shares, par $1. 

A amated ayers, Inc. Motion 
picture production. To issue two out of 
1,000 no par shares. 

Angeles Broadcasting Company, 
Inc. Radio Broadcasting. To issue 512 
shares out of 1,000, par value $100. 

Craig Hutchinson Pictures, Inc. Mo- 
tion picture production. To issue all 40 
shares preferred, par $25 and 60 shares 
common, no par. 


Texas 
San Antonio Music Company, San An- 
torio; merchandise; capital stock, $100,- 
000. Incorporators: Isaac Bledsoe, Emma 
Lee Bledsoe, Elmer Reinars. 





Judgments 


Saul J. Baron, as temporary adminisfra- 
tor, and A. L. Erlanger Amusement En- 
terprises; R. Victor Leighton, costs; $112. 

Charles Hackett; Musical Courier Co.; 


$3,575. 
Alda; 
$51, 


Mayfair House Corp.; 





Los Angeles 
Marie Prevost; Seashore Patrol, 
(default); $165. 
Fran Barbara Stanwyck; B. C. 


Ltd. 





k ’ 
Campbell, $1,080. 


Going 


Places 


By Cecelia Ager 





R. C. Goes Grand Rapids 

Fie on a great big place like the 
Music Hall, not to give its “Tabloid’s’ 
sob sister a modernistic bedroom! 
What kind of neurotics does it think 
sob sisters are anyway—anachronis- 
tic neurotics? What does it mean 
by giving Isabelle Herbert hysterics 
amidst old-fashioned furniture, 
when the humblest sobbie today en- 





joys her nightmares plunged in 
modern decor? Let her § inter- 
viewees go a-haunting her, first 


thing they do is look for a modern- 
istic bed. Strange the Music Hall, 
with all its impressionistic costumes, 
symbolic staircases and interpretive 
dissonances is so little aware of a 
sob sister’s home life. Does the 
Music Hall think it alone has a 
right to modern curves and angles? 
Not even a chromium lamp to show 
which way the wind’s. blowing, 
th..t’s how utterly remiss it is. 
‘Honey’—that is a different mat- 
ter. Now the Music Hall is dealing 
with the preoccupations of Patricia 
Bowman and its own Roxyettes, 
home girls smart enough to stay 
out of the newspaper business. So 
they get the best of care, their 
honeycomb is modern, all right. 
Their yellow tights with black 
stripes fit fine, their routine way 
ahead of the times. 

They had sense enough to chose 
a decorative career. -Sobbies, since 
they elect to be so darned cerebral, 
have the Music Hall's contemptuous 
Grand Rapids’ furniture coming to 
them. 





Wise But Easy 


Although ‘Bondage’ is all decked 
out with contemporary talks, fash- 
ions, and _ sociological customs, 
somehow it’s failed to find out about 
today’s enormous increase in the 
facts of life available young women 
contemplating their first false step. 
Dorothy Jordan shares the current 
contempt for WNarcissine’ radio 
crooners, yet matriculates in a home 
for unwed mothers. She's hep 
enough to stay the amorous hands 
of her boss with a friendly inquiry 
about his children, yet takes to 
walking for a livelihood. She appre- 
ciates the disappointment inevitable 
to a blind date, yet waits trust- 
ingly at the marriage license bureau 
for a scamp who, of course, never 
shows. She knows so much, it’s be- 
yond belief that she’d take so much, 
She’s pretty, wise, a young woman 
of force and integrity, yet ‘Bond- 
age’ insists she’s a paradex, strong 
but submissive, determined yet 
somehow most amiably pliant. 
Miss Jordan is so plastic, in fact, 
that all the grimness of life in a 
house of refuge can’t.dim her 
youthful glow. Before her incar- 
ceration, she coiffs her hair in a soft 
full bob, coaxes little tendrils of 
hair to caress her cheeks, and wears 
business-like dresses feminized with 
modern puffed sleeves and flatter- 
ing white collars. Afterwards she 
must part her hair primly in the 
middle, slick it above her ears, and 
go about in coarse, ungainly uni- 
forms—and still she’s just as pretty; 
prettier, perhaps, because the new 
severity intensifies her inherent 
delicacy. Nydia Westman and 
Merle Tottenham share her misfor- 
turnes, but haven’t her elasticity. 
Rafaela Ottiano plays the matron of 
the house with such utter meanness, 
such complete cruelty, such waspish 
gloating, that she loses all convic- 
tion and glides about a vicious cari- 
cature instead. 


Sub-Temperature Hell 


Since it is the habit of George 
Arliss films to look at life cleanly 
and decently, there is a_ certain 
temperance in ‘Working Man’s’ pic- 
ture of the sated madcap younger 
generation that spares Bette Davis 
a lot of trouble. She has only to 
wear a plaid gingham _ backless 
bathing suit with its bodice tied 
around her neck, to dive off a yacht, 
to shout politely ‘with a hey nonny 
and a hot cha cha’ once, and to act 
faintly ginny another time—to show 
she’s‘ headed straight for hell and is 
desperately in need of Mr. Arliss’ 
sage but kindly guidance. 

Having thus proved the danger- 
ous error of her ways, she may 
spend the rest of her time admir- 
ing, with her singularly wide open 
eyes, so useful for the purpose, the 
greatness of Mr. Arliss and _ the 
fundamental wisdom of his father- 
knows-best philosophy. Permitted 
to bask in the presence of so fine 
and omniscient a person, sensitive 
Miss Davis responds by restraining 
her usual freeness with lip rouge, 





moderating her coiffures to well be- 





haved long bobs curled up neatly 
at the ends and with or without 
bangs, and leading refined love life 
which permits only one clinch for 
the entire picture. Miss Davis 
costumes, both before and after her 
reformation, contrive to cover her 
collar bone in a youthful manner 
and do right by her hips and waist 
in the good old way. She herself 
somehow fills in the hollowness of 
her role and makes an animate 
young woman out of the routine 
Arliss picture ingenue. 


Hot Necking 

It’s quite comprehensible that the 
young ladies in ‘Supernatural’ 
should be beset with homicidal 
tendencies, but that they express 
themselves by strangling with their 
own fair hands the fellows they 
can’t abide does put a bit of a tax 
on credibility. Of course Vivienne 
Osborne is a healthy looking lass, 
but her pleasantly symmetrical 
curves are more a matter of firm 
flesh than constricting muscle, 
while Carole Lombard is much too 
wan and indolent a maid even to 
contemplate compressing a refrac- 


tory windpipe. Strangling isn’t 
ladylike anyway. It would have 
been far more convincing if the 


story decided instead to let the girls 
frighten their victims to death. 

Miss Osborne does such splendid 
glaring and storming about her 
prison cell while awaiting the chair. 
she could easily make faces just a 
little more violent and thus achieve 
her murderous ends, Miss Lombard 
could attain the same results the 
same way, for although she is not 
a condemned killer scaring the 
keepers in jail, too, it is her lot to 
show what a nice girl goes throu. ya 
when an evil spirit, in this case 
the soul of the departed Miss Os- 
borne, makes up its mind to tenant 
her body. Lacking any scientific 
precedent to establish such a visita- 
tion, Miss Lombard must resort to 
cataclysmic squirmings and sneer- 
ings, and altering her make-up in 
the likeness of her guest. She, 
therefore, accentuates and widens 
the line of her jaw, increases her 
eye shadow, enlarges and intensifies 
the sinister droop of her mouth, 
and gives an extra impetus to the 
Satanic upward slant of her brows. 
When Miss Osborne’s astral self 
comes to stay with her and lead 
her too to strangling, Miss Lom- 
bard is wearing a slinky, backless 
black satin dress whose narrow 
crossed shoulded stgips alone an- 
nounce she won't be making daisy 
chains in it. 


Beats Silver Fox 

When Boots Mallory wakens from 
sleep, hurries into her decent flannel 
dressing gown and rushes to help 
the doctor in ‘Humanity’—yet some- 
how manages to have the long 
blonde hair hanging down her back 
carefully groomed and fluffed about 
her cheeks in tidy marcel waves, 
she’s going to win out over the 
villainess even if she has to wait 
till the final fade out. Girls with 
long hair, and long hair so amenable 
to emergencies, can’t lose, no mat- 
ter how many silver foxes the crafty 
menace wraps around her shoulders. 
Long hair today is as rare as vir- 
tue, therefore long hair and virtue 
must go hand in hand. 

In the daytime, Miss Mallory, still 
an old-fashioned girl, does her hair 
up in wholesome bunches about her 
face and neck, wears common sense 
dresses with innocent Peter Pan 
collars, sits patiently at her desk 
while the hero responds to the flam- 
boyant allure of Irene Ware. Miss 
Mallory is sure he'll come back, so 
quite sensibly she takes good care 
not to call him. 

Miss Ware, on the other hand, 
who thinks she’s so smart with her 
white satin dresses with mink tail 
shoulder straps and epaulets, whose 
every costume abounds with costly 
and wickedness-indicating furs, is 
the forceful, aggressive sort, bru- 
nette with beckoning glances and 
devious ways, smooth make-up and 
a treacherous smile. Pitted against 
her sleekness, Miss Mallory seems 
so helpless, only seems that way, for 
really Miss Mallory has the strength 
of right on her side, of camera shy- 
ness and artlessness besides her 
long blonde hair. 





Not Real Sobbie 
While engaged in telling all about 
life at the race track, at a military 
school, amongst the taxi drivers, 
and in a tenement, ‘High Gear’ takes 
a little time off to tell about life 
amongst the newspaper women too 
(Continued on page 54) 
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Pathe-Natan and Radio Fi igure on 


Franco-American Production Deal: 





Radio is talking a special co-pro- 
duction proposition with Pathe- 
Natan for international versions. 
Pictures would be made in Holly- 
wood and Paris at the separate stu- 
dios of both companies and with 
each handling its own end, but with 
co-operation on stories, stars and 
ecripts. : 

Pathe-Natan is France’s strong- 
est company. It’s from their end 
that the proposition started, idea 
being to spread out in the inter- 
national market. Radio has no or- 
ganization of its own in France, 
making that the most logical com- 
pany for Pathe’s purpose on this 
side. 

Swapping of Scripts 

Proposition has not been set out 
in detail yet, but basically what is 
desired is to use one script in both 
spots. Radio could make a picture 
in English in Hollywood and then 
Pathe could make the same picture 
in French in Paris. And vice versa. 
Then, by the shipment of an occa- 
sional star from here to Paris or 
back, star values could be built up 
for both companies on both sides 
of the ocean and version production 
might even be started in both places. 
An occasional English picture to 
be made in France for good will 
purposes and an occasional French 
picture to be made in Hollywood. 

Quota restrictions, as now exist- 
ent, would be a hindrance to the 
deal as lined out, but it’s pretty well 
accepted on both sides that the law 
can be changed to suit. 

Marcel Hellman, confidential em- 
issary for T. Natan, Pathe-Natan’s 
head, is in New York, to conduct 
the ReeeTese. 


YEAR’S POLISH ISH OUTPUT 
SOLD FOR THE STATES 


Capital Films has closed for the 
entire talker product of Poland for 
1933-1934 and will release the pic- 
tures on this side. First of the 





films, ‘November Night,’ is being 
rushed for the Little Carnegie, 
Broadway sure-seater, and will 


mark the first time a Polish picture 
will be first run in any of the im- 
portant foreign language houses. 

Poland’s entire yearly output con- 
Bists of only eight pictures. Dave 
Brill is in charge of the distribu- 
tion. 





Hungary’s Censor Goes 
Tough on U. S. Films 


Budapest, April 12. 

Local Fox branch arranged a 
presentation week for exhibitors 
last week, showing six new Fox 
feature pictures which were liked 
and would have made good at the 
box office had not the censor in- 
terfered. 

Of the six pictures shown, three 
were banned. ‘Almost Married’ was 
declared by the censor to be ‘all 
about an undesirable sexual-patho- 
logical subject,’ ‘Call Her Savage’ 
was likewise rejected and ‘Passport 
to Hell’ was vetoed because ‘it pre- 
sents officers of the army formerly 
allied to .»s in an unfavorable 
light.’ 

The censor’s super-loyalty to the 
‘former allies’ is particularly un- 
fortunate in this case, because 
‘Passport to Hell’ features Paul Lu- 
kas, Hungarian actor, who is well 
remembered and very popular here 
and would have meant b.o. on the 
strength of his pase attraction. 


Mt. Everest Film on Way 
Calcutta, March 28. 

The Imperial Airways outward 
mail liner ‘Hanno’ left Karachi a} 
few days ago with eight passengers 
and a second instalment of 2,255 
feet of the Mount Everest expedi- 
tion film. 
The cargo included also a Kash- |} 
mir carved wood tobacco box, being | 
a present from an unknown admirer j; 
to Will Rogers. It is expected to! 
reach Rogers in 15 days after mak- | 

ing the journey of 11,000 miles. 








Mystery in Withdrawal 


Of Soviet War Picture 


Moscow, April 12. 

Picture ‘My Native Land,’ although 
successful with the Soviet public, 
has suddenly and without explan- 
ation been withdrawn from circula- 
tion. Whether the prohibition is only 
domestic or whether it will also be 
withdrawn from foreign showings is 
not yet clear. 

It is a war picture, based on the 
Soviet-Chinese clash in Manchuria 
in 1929. 

According to one unconfirmed re- 
port the opposition to the film which 
finally caused its suppression came 
from military quarters. The Red 
soldier-hero, it is said, was not to 
the taste of the army. It showed 
him as a good-natured, fearless but 
rather eccentric person—not at all 
the stalwart, handsome proletarian 
hero of the posters and postage 
stamps. 


MARGON VICTIM 
OF NEW PAR 
UPHEAVAL 


Paramount’s foreign department 
continues in eruption. Latest out 
is C. C. Margon, one of the three 
inter-sectional heads of Paramount 
International and in charge of the 
Spanish and South American ter- 
ritories. 

That does away completely with 
the triumvirate set up by Para- 
mount some six months back. John 
Hicks, Jr., who was in charge of 
the English speaking part of the 
world outside of the U. S., is now 
temporary managing director of the 
company. Ike Blumenthal, in 
charge of Europe, is for the time 
being in statu quo, awaiting out- 
come of current conferenee in New 
York. J. H. Seidelman, until a few 
weeks ago, head of the entire de- 
partment, is still awaiting orders 
and remains without assignment. 

Margon was with Paramount 
about five years, coming to the home 
office after some version production 
on the Coast. 

All last week the foreign depart- 
ment was in virtual continuous con- 
ference on the current situation, 
with no solution yet as to current 
policy either on the Joinville 
(France) production matter, or gen- 
eral activity abroad. Ike Blumen- 
thal is sitting in on the conferences 
with Emil Shauer, Par vice-presi- 
dent, and Hicks. Also brought into 
the thing has been Gus Schaeffer, 
head of the company’s German ac- 
tivity, who came over a week ago 
to bury his wife in native soil. 


Mex. Native Shudderer 


Mexico City, April 21. 


Eco Films of Mexico, recently es- 
tablished native producers, have 
ready for release in this country 
their first production, ‘La Llorana’ 
(‘Wailing Woman’), Spanish lan- 
guage creep picture based upon an 
old Mexican legend. Picture is a 
period costume tale. 

Cast is headed by Ramon Pereda, 
Spanish actor, who has appeared in 
several Spanish talkers. Ramon 
Peon directed the picture. 
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FREE U.§. TRADE 
DELAG'S PROPOSAL 


Head of French Producers’ 
Body Favors Calling Off 
Barriers to Film Business 
—Here to See Hays and 
Will Visit Canada, Too— 
Concessions Would Go for 
American Product Mainly 








PRODUCT NEEDED 





France, always one of the tough- 
est countries in the world market 
from an American film standpoint, 
is willing to wrap its quota law up 
and put it away. Free trading, 
France now feels, is probably just 
as well for films within France, 
especially with America. 


At any rate that’s the feeling of 
Charles Delac, French film producer 
and president of the French Motion 
Picture Producers’ association. He’s 
in New York for a couple weeks’ 
stay to see what can be done 
about it. 

‘France enacted the quota law,’ 
M. Delac said yesterday, ‘to protect 
its native industry in its babyhood. 
The French filmers are now suf- 
ficiently well established to be able 
to stand on their own. Now, there- 
fore, there’s no reason for not open- 
ing the gates a bit, allowing free 
trade. 

Desirable Competition 

‘Competition is  health-giving. 
It‘s good for business. The only 


(Continued on page 27) 


Await German Ruling 
On Jewish Salesmen 


Berlin, April 15. 


The Reichsverband Deutscher 
Theaterbesitzer (corresponding to 
the American M.P.T.O.A.), along 
with the recent change, has been 
entirely reorganized. There are no 
Jewish members. 

No official confirmation obtainable 
yet of the rumor that members of 
the association will henceforth not 
be allowed to book pictures from 
Jewish salesmen or from companies 
the sales manager of which is 
known to be a Jew. 

As to the American companies 
here, they have, for the time being, 
called in all their sales force any- 
way. Every deal, at present, has to 
be closed at the office. This is quite 
convenient, for the time being, in 
view of the present holiday lull. 

Next month, with the new produc- 
tion line up expected to be sched- 
uled, sales force will of course have 
to be sent on the road again. By 
this time a definite ruling is ex- 
pected on the Jewish and other 
problems still somewhat unsettled. 
American companies will then de- 
cide on their policy. 











German Censors Weaken 





Berlin, April 15. 
There’s new hope for some of the 
pictures victimized by the terrific 


severity trend censorship. sud- 
denly adopted under the new 
regime. 


Three of the brand new pictures 
vetoed in the first or even second 
appeal have just been passed by 
the Supreme court. One of them 
is the new Kiepura feature ‘Ein 


‘by Fritz Lang, has been banned in 





| 


U. S. Filmers Protest Restrictions 
In Germany, but Carry on on Trade 





Hungarian Co. Charges .: 
Ericson Patent Lift 


Budapest, April 12. 

Hungarian Film Bureau acquired | 
patent rights for Hungary and sev- | 
eral Balkan states of a device and | 
machinery invented by the Swedish | 
engineer Leif Ericson, for writing 
titles direct on the positive prints. 

Film Bureau sues the Ibusz com- 
pany, transportation firm, for 80,- 
000 pengoes damages, because, they 
allege, the Ibusz company did not 
hand the machine over to them as 
soon as it had arrived but had 
given a film copying firm the 
chance to study and copy the Eric- 
son system. 

Ibusz company denies the charge. 
Interesting part of the affair is that 
both the Ibusz Co. and the Film 
Bureau are government-supported 
concerns which are supposed to 
work hand-in-hand. 


Nero Film Head 
Quits Germany; 
Has Eye on U.S. 


Paris, April 24. 

German filmers continue to quit 
Germany as a result of racial dis- 
turbances. Latest is S. Nebenzahl, 
president of Ner>s, who has come to 
Paris and intends to do his future 
production here. 

Nebenzahl's last 
Testament of Dr. Mabuse,’ 











picture, ‘The 
directed 


Germany. Universal was to distrib- 
ute it, but the Nazi government de- 
cided it was ‘communistic in import. 
Immediately after leaving the coun- 
try, Nebenzahl’. company filed 
papers in bankruptcy in Berlin. His 
company had Lang and G. B. Pabst, 
two of the finest German film di- 
rectors, under contract and has 
made most of the films of both men 
during the past few years. ‘Ma- 
buse,’ like most of the Lang and 
Pabst pictures, was made in French 
and German, Nero being strong on 
version productions. 

Nebenzahl’s immediate plans call 
for a trip to the U. S. in the near 
future, with a print of ‘Mabuse’ for 
disposal of the American rights. 
Also he has some ideas on interna- 
tional film co-operation for inter- 
production between Hollywood and 
Paris that he'd like to tell New York 
execs about. 


Ten Native Producers 
Are Active in Mexico 


Mexico City, April 20. 
A survey along local film row 
shows that Republic now has 10 
picture production companies, all 
operating and turning out talker 
features and shorts, besides news- 








reels, educationals, etc., all with 
sound. 
In the recent past, Mexico was 


dependent upon imports for her 
cinema entertainment. Pointed out 
that all ten companies are backed 
by Mexican capital. Managements 
figure that they have plenty fiela— | 
all Mexico and Spanish America to|! 
play around in. 








RUSSIAN SOUND DEVICE 


Mexico City, April 21, | Lied fur Dich,’ which has been) Moscow, April s. | 

Still another national film pro- | Passed in the third appeal, pro- | Disclosed here that Engineer Ta- 
duction company has been estab- | vided a wedding scene alleged to! guer, Russia’s foremost sound-film 
lished here. It is the Industria]|Tidicule the holy ceremony, is re-| inventor, has worked out an impo} 
Cinenatographic Co., backed by lo- | * ken, ant modification in the Kerr-cell 
cal capitalists, and has acauired| ‘Ilaende aus dem Dunkel,’ a Fa evice which is expected to ] 
lands and studios of the defunct nal-Terra production, is anothe sreat effect on the future of 
Empire Production Co. on Chapul- one saved, and the same holds good } reprodu: n. 
tepec Heights here. Directors in-|for the new Bolvary production! Details are hheld, p 
clude Jose Alcalde, Alberto Monroy, |‘Wenn Frauen traeumen’ ( tar his ym bein ap} 
Alfonso Sanchez Tello, and the Rod- | ring Gustav Froehlich and Nora'|all ries 3 ap I 
riguez Brothers } Gregor) lure, 


Stories appearing in New York 
| daily newspapers during the past 
week to the effect that American 
filmers will walk out of Germany 
en masse on May 15, appear to be 
unfounded. Film trade, as near as 
can be decided, has reached a de- 
cision to protest the current Ger- 
man situation in every way possible 
and attempt to reach an arrange- 
ment with the German government 
whereby American business activi- 
ties—outside of local production— 
may be unhampered in Germany. 
3ut all plans thus far proposed take 
in a continuance of business rela- 
tions if possible as an economic 
necessity. 

W. B. Only Walk-Out 

Only company that has definitely 
decided to quit the field is Warner 
Brothers, despite announcements. 
That company feels the bother of 
restricted personnel in a country 
where trade is already restricted, is 
not’ worth the _ trouble. Warner 
Brothers’ Berlin representative, Phil 
Kauffman, is one of the few film 
men to get actual man-handling in 
Berlin. His automobile stolen by 
Nazis, his house ransacked and 
himself beaten, despite the fact he’s 
British, the Nazis later apologized 
to him, explaining it was only a 
mistake. They thought he was two 
other fellows. 

United Artists is out of Germany 
already and doesn’t intend to come 
in for the time being. Other com- 
panies feel that they have invest- 
ments and contracts there which 
they must protect, if possible. Feel- 
ing also is that, no matter. how of- 
fensive, from outside standpoints, 
local laws are what they are and 
must be respected. 

Stories of difficulties in Berlin 
continue, despite the stringency of 
censor regulations. ‘Film Kurrier,’ 
leading Berlin film trade paper, has 
been taken over by the German 
government and its editor, a Jew, 
deposed. Phone calls are listened in 
on and mail is examined. All news- 
papermen are under almost constant 
surveillance. 


CATHOLIC CHURCH FILM 
PLAN IN ACTIVE FORM 


Washington, April 24. 

Organization of a central cor- 
poration to direct world production, 
distribution and exhibition of 
Catholic educational films has been 
organized in Rome, according to re- 
ports here. 

Name of new body is ‘Ente per la 
Cinematografia Educativa e Reli- 
giosa.’ President is Prince Ruffo 
della Scalette, officer of the Vatican. 
Corporation has no _ shareholders 
and is not a profit-making enter- 
prise. 

Cinema chains and special Catho- 
lic production is already under way 
in several countries. Association of 
Consumers of Educational Films, 
operating in Italy since 1927 and 
controlling more than 1,900 Catholic 
cinemas has been incorporated in 
new central unit. 

Body plans to supply Catholic 
films to Italy and rest of world as 
well as back missionary activities 
with special films. 








Belgium Honors Osso 


Brussels, April 12. 
M. Adolphe Osso, the French 
film producer, has been made 
Knight of the Order of the Crown 
by the Belgian government. 
Seala theatre, Brussels, is Osso 


frequently 
aid of 


spot and M. Osso has 
organized shows there in 


| Belgian philanthropic wor 
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RKO ROXY 


New York, April 22. 

Horace Heidt, in his fourth and 
Jjast appearance at the RKO Roxy, 
offers three numbers plus his fea- 
ture dog, Lobo. Lobo is the best, 
next to Bob Hope, who is not a 
member of Heidt’s aggregation. The 
first number is that ‘classic ballad,’ 
‘Boy of Mine’; the second, ‘Bells of 
St. Mary; then ‘I Love a Parade.’ 
Altogether, 33 minutes of good flash 
act entertainment. That’s short 
running time, but enough. 

Heidt sings the last number and 
also wields the baton, and gives 
himself a chance to strut military 
for a couple of steps. Bob Hope 
comes on before the strut. With 
his trio of stooges and in his fa- 
miliar but still very funny act turns 
the house loose into a slight gale 
of laughs. Too much of the bat- 
tleship atmosphere and war aroma 
around to get the audience to laugh 
altogether heartily. Giving Hope a 
battleship drop background after 
war stuff like ‘Cavalcade’ was 
something to overcome. 

That proves Hope’s markmanship 
for audience reaction and very good 
considering. But Lobo, the dog, 
ran a pretty close second, as with 
his master, who troupes with the 
Heidt band, the police dog makes a 
fancy appeal for customer appre- 
ciation. It’s the manner in which 
Lobo performs to the quiet and un- 
teasing admonitions of his trainer. 


There are some 21 men in the 
Heidt aggregation, and the Russell 
Markert girls number about the 
same currently. Sailor atmosphere 
throughout, with opening number 
having the line rise out of the pit 
in some kind of rowing ges.tre. 
But it may have meant something 
else. The bandsmen stand against 
the battleship drop waving signal 
flags. No intimation what they are 
signalling and the audience just 
sits. 

Not taking any chances, the 
house stuck by its budget this week. 
This was proved, because the girls 
wear the same costumes twice. A 
scrim is used to separate the spe- 
cialties from the main activities. 
Specialties are mostly with Hope 
and his trio. Hope looks all right 
from the rear of the floor and can 
be heard well, which means that 
the theatre is okay for some kind 
of intimate entertainment in case 
there are still doubts. 

The theatre looks out of the red 
a second time in succession. Last 
week it ran to a gross of around 
$40,000. ,It came from capping up 
the ‘Cavalcade’ cverflow from the 
Music Hall. This week it’s got 
‘Cavalcade’ all to itself, and only 
Heidt besides Hope for untoward 
stage expense, so looks like another 
even break at least. 

There’s one thing about the Radio 
City stage manipulations. They 
are born of original conception. 
One must realize how thoroughly 
this point is carried out this week 
in considering the program put on 
by Heidt and whoever assisted nim. 

Thet the audience is aware of 
this was proved when Heidt in- 
quired of them in a most fetching 
manner as to whom the audience 
enjoyed mostly, the dog, Lobo, or 
the band? The applause answered 
to the dog being the winnah. 

It’s, of course, uninteresting but 
worth while mentioning from an 
inside angle, as it has nothing to 
do with audience minds, in that the 
RKO Roxy has its pit covered up 
after the girls arise for the opening 
number. The stage is out fully to 
the apron lines. This is the trick 
devised originally by Jack Parting- 
ton, supervisor of Fanchon & Marco 
stage shows at the old Roxy. So 
now the RKO Roxy has it, and next 
week the RKO Roxy will change it. 

Four weeks is a long time policy 
at the R.C. Roxy. Just happens that 
next week the house changes its 
policy again by having a tab per- 
formance of George White’s musi- 
cal, ‘Melody,’ direct from the legit 
closing at the Casino on Seventh 
avenue. 

One week of this, and the RKO 
Roxy changes again. Goes to a 
split week or triple change week. 
So far not certain which, but will 
be on policy of straight films. Prob- 
ably same, or nearly so, as the 
newly-opened Loew's Ziegfeld, with 
a weekday top of 40c. Ziegfeld 
changes thrice weekly. 

And as the RKO Roxy curtain 
descends this week on Horace Heidt 
and his band and the home-pro- 


duced stage shows, tremulous 
voices of the bandsmen can be 
heard weakly shouting, ‘Hurrah, 
hurreh.”’ Just part of the show. 
Shan. 


WARFIELD, FRISCO 


San Francisco, April 21. 

Morton Downey on the Warfield’s 
stage did his first show to a ca- 
pacity house, with holdouts in the 
lobby, in one of the best received 
turns to grace these boards. Star of 
the air is well known and.liked in 
Frisco and his Irish singing is an- 
other factor in his local popularity. 

Tenor miked a _ brace of pop 
tunes, including a  flag-waving 
number of his own, and encored 
three times before he could finally 
break away. He was backed up by 
an okay show, including three line 
numbers staged by Alice Guoodwin 
of the Fanchon & Marco offices, 


gram, 
and a 


the screen end. The stage depart- 
ment consumes 35 minutes, ‘Tabloid’ 
biting off 18, with the remaining 
time divided between ballet corps, 
vocal chorus and Roxyette present- 


mount and Fox 
events with Pathe, while the vocal 
ensemble is concerned in a superflu- 


traum.’ 


who put the house’s stock line of 
16 gals through their paces in smart 
style. Primrose Semon with an un- 
billed male straight, the tumbling 
Barcelonans and Blanche and El- 
litt in okay posture work completed 
the roster. Freddie Mack, in fourth 
week as m.c, and conductor of stage 
band, handled his job neatly. 
Oscar Baum batoned the trench 
band in a socko arrangement of 
Friml compositions. Pic was ‘Key- 
hole’ (WB), supported by a Para- 
mount ‘Screen Souvenir’ and a Ben 
Blue comedy. Bock, 


MUSIC HALL 


New York, April 20, 

A lot to look at this week and not 
hard to take at most any point. 
The main screen morsel is ‘Work- 
ing Man’ (Arliss-WB), with the 
stage punch a production of Ferde 
Grofe’s musical novelty, “Tabloid.’ 
Between the percentage Warners 
gets for its first line product over 
here and the rostrum cavalcade 
this house remains a pretty expen- 
sive proposition. But offsetting the 
bad news inherent in the weekly 
display was a capacity attendance 
for the 3 o’clock show opening 
day (Thursday). 


Arliss’ prior release, ‘The King’s 
Vacation,’ did well for itself at this 
spot, so to him goes no little credit 
for the high speed getaway. Yet 
the ‘Tabloid’ effort is bound to 
cause some word-of-mouth, and by 
the time the week is over the stage 
will have attracted its share of the 
gross. Between those two factors 
the current total ought to be im- 
posing. 
It’s a 2:20 tour around the pro- 
with a 13-minute newsreel 
color cartoon (Disney’s 
‘Father’s Noah’s Ark’) completing 











ments by individual groups. Para- 
share the current 


ous tableau themed by ‘Liebes- 


Following immeédiately on _ the 
heels of the ballet contingent’s con- 
ception of the ‘Second Hungarian 
Rhapsody,’ colorfully costumed, the 
slow vocalizing more or less choked 
up matters. So the lifeguard crew 
which may never have prolonged a 
life but which has saved many a 
show, the Roxyettes, pranced forth 
to again dispel the doubt. Led by 
Pat Bowman, soloing ahead of the 
platoon of 40 as queen bee, the girls 
are pictured inside a hive that 
turntables for a set piece carved 
into a series of diamonds, within 
which the dancers recline to take 
up all angles. A hand drill sets the 
idea, after which the. girls are down 
front for their regular precision 4 
work. 


Production staff’s interpretation 
of ‘Tabloid’ all takes place behind 
a scrim, with the mechainics com- 
pletely dominating the score. As 
a matter of fact, as done here the 
mnusic is but incidental, and it’s 
probably just as well. It’s an epi- 
sodic presentation, getting away to 
a furious start as three projectors 
cover the entire scrim with views of 
newspaper presses in action. Stage 
lighting is from the sides and flies, 
the set for the occasion being but 
four narrow staircases pyramiding 
over the center of the turntable, 
and on the apex of which sits the 
city desk. Everything is against’ 
black. Outside the two front stair- 
ways are spotted six desks, with 
reporters at work, three on each 
side of the stage. 


Clashing of the score with its 
sirens, bells and pistol shots is 
translated on the stage peaking to 
2 curtain on an upper platform 
raising to reveal five horses and 
jockeys treadmilling their way 
down the stretch. The effort as a 
whole never again reaches such a 
ecyclorama of activity, and Grofe 
might not have minded if they’d 
closed with it, where it belongs. 
Something of an edge is taken off 
the horses by the last newsreel clip, 
which should be dropped, of a horse 
race and upon which ‘Tabloid’ im- 
mediately follows. 

After the excitement of this open- 
ing comes the ‘Sob Sister’ passage 
revealing the pursuits of the girl 
reporter, with the turntable taking 
her on various assignments to wind 
up in her own room, where she’s 


haunted by the ghosts of her 
stories. Comic strip interlude is 
taken care of by a lowered con- 
traption, which lights up box by 


box to reveal the drawings. 

Pit then comes up for the or- 
chestra to work through a hectic 
phrase of what must be instrumen- 
tal gang war, after which the 
musicians descend, while the turn- 
table takes it up again for a death 
penalty payment, and thence into 
the finale of a return of the three 


it is to get dialog across in this 
house. 

It’s a good flash deserving of the 
talk it will cause because of the 


astuteness evidenced in the cen- 


PARAMOUNT, N. Y. 


New York, April 21. 

As a matter of fact, Broadway 
Paramount ceases to be a picture 
house this week and becomes, tech- 
nically, a vaudfilmer through the 
straight and regulation variety lay- 
out of its stage show. There's a lit- 
tle too much singing and not quite 
enough laughs to make for well- 
rounded entertainment. But it hap- 
pens that, despite similarity, there's 
some value up ahead, and that Al 
Trahan gives it a laugh wallop at 
the finish. Show closes cold on 
Trahan’s pianolog turn in ‘one,’ an 
unusual procedure for this theatre. 

Current line of girls belongs to 
Gertrude Hoffman. In their two 
numbers they show the Paramount 
audience, which knows the preci- 
sion stuff backwards, some extraor- 
dinary stunts, On their first ap- 
pearance they tumble. On their 
second chance they work on indi- 
vidual webs, going through some 
intricate formations. Their advan- 
tage is that while doing acrobatics, 
they’re a nice-looking bunch of 
girls—at least they looked nice from 
the mezzanine—and they don’t have 
that acrobatic appearance. 

Two of the specialty spots are 
held down by two radio-singing 
singles, Jane Froman, who head- 
lines this week, and James Melton. 
Both use the mike and each has 
considerable to learn about stage 
decorum, Melton’s second of two 
numbers, a southern’ character 
ditty, meant nothing here. With 
his voice he should finish much bet- 
ter. Miss Froman, a pretty girl, 
with or without comparisons to 
other ether songstresses, must over- 
come a tendency to make every 
song sound the same. The audi- 
ence here liked her to a fair extent, 
but indications were that Miss Fro- 
man, like Melton, can do a lot bet- 
ter. 

California Collegians and two 
dance combination complete the 
line-up. The Collegians, whose 
post-graduate course has been at 
the Broadway University for the 
last seven or eight years, are not 
playing music at all now. They 
stick to comedy numbers, and from 
the results at the Paramount it 
seems the boys need a new routine. 
Betty Jane Cooper and the Lath- 
rop Brothers scored a clean-cut hit 
with their very neat stepping rou- 
tine. The boys have developed their 
rhythmic walk number into a classy 
piece of hoofing business. Bill’s 
other dancing act, unprogrammed, 
is an adagio quartet of three men 
and a girl. They work on a jet- 
black stage in phosphorescent cos- 
tumes. One of the men is out of 
sight and his lifting of the girl, who 
flies without visible support, makes 
the act a distinct novelty. Other- 
wise the lifts and tosses are of the 
standard kind. There were audible 
audience comments over the adagi- 
oists, the majority of the whispers 
being to effect that the girl works 
onawire. But for a fleeting shadow 
of the third catcher now and then, 
it would look that way to the ma- 
jority. The undercover guy doesn’t 
take a bow at the finish, leaving the 
mystery intact. 

- Trahan and his femme foil, Yu- 
kova Cameron, were a major-sized 
hit all the way. _ . 

For its pit conductor this week 
the Par is using a violin soloist, 
Jules Lande, who has been around 
in vaude with Harriet Hoctor and 
in the nite clubs, also on the air. 
His :vurte is a lowdown rendition of 
‘Mood Indigo,’ which is arranged to 
fit into the house orchestra’s Har- 
lem medley. It still isn’t known 
whether Lande knows’ another 
piece, but his one and only got him 
by with plenty to spare with this 
audience. 

‘Supernatural,’ indie Par release, 
is the feature. Biz on the fritz Fri- 
day night. Bige. 


ROXY, N. Y. 


New York, April 21. 

Fashion show on a tieup with a 
local modiste, advertising as offer- 
ing 100 original fashions and 50 
‘gorgeous mannequins’ is what’s 
drawing over house average this 
week. Opening day’s’. business 
away ahead, with the final night 
show Friday packing house pretty 
completely. 

It’s a long show, with the fash- 
ion parade topping a stage unit 
substantial in running time, but 
for quality on whole the close to 
three hours’ spent in house is far 
from tops. 

More than anything else the 
stage show and that fashion splash 
make up for the weakness of the 
feature, ‘Humanity’ (Fox). 

Women were plentifully repre- 
sented in the audience Friday eve- 
ning. They are expected to help 
swell the intake, coming to look at 
all those gowns, bathing suits, etc., 
modeled by a bunch of swell-look- 


ing ladies. While ma and the girl 
friends go for the glad rags 
marched out, pa and b. f. will be 


getting a kick out of the mode's. 


projectors flooding the scrim with Tie-up on the fashion show is 
headline flashes. Mme. Marcelle D’Orsay. For the 

Some effort at lines here and]/|modiste it’s a grand break to be 
there, and a libretto explanation,| showing her stuff on the Roxy 
but make it evident just how tough] stage, even if a lot of wisecracks 


by Dave Schooler go with the idea. 
Schooler’s sallies help make _ the 
fashion thing entertainment. 

The Mme. herself is on the stage, 
announcing the gowns and other 











ception and execution. Sid. 


apparel as they come into view. 








il NEWSREELS 





EMBASSY 


Tying up sound biographies with 
current highlight activities of world 
leaders is definitely becoming a 
newsreel policy, especially for the 
Embassy. The Ramsay MacDonald 


special is doubtless the most impor- 
tant in this series. On the eve of 
the climax of economic parleys be- 
tween England and the U. S., when 
newspaper reports of events lead- 
ing up to the present are hazy in 
the mind of the average American, 
the complete newsreel story of the 
Prime Minister comes as a forceful 
and direct contact enlightener for 
the man in the street. 

Fox-Hearst enterprise enabled the 
Embassy, as well, to beat the street 
Saturday in coverage of the Minis- 
ter’s arrival, reception, statement 
and entrainment for Washington. 

Subjects of this kind, if compe- 
tently and impartially edited, can- 
not help but add considerably to 
friendly relations, internationally. 
No newspaper editorial could equal- 
ly influence the American mind as a 
whole as much as little over 1,000 
feet of film for MacDonald or as 
was projected on Mussolini several 
weeks ago. 

F-H won't succeed in convincing 
the skeptical that its Far Eastern 
fight views are anything more than 
troop rehearsals until it is able to 
exhibit something suggestive of di- 
rect combat which is contained in 
government archives on the world 
war. Maybe the Japanese were in 
Jehol and were continuing their ad- 
vance. And maybe the army sled- 
ding across ice was doing so in the 
course of this advance. But when 
the camera semi-closeups machine 
gunners at work with no visible 
target, it’s pretty hard to swallow 
as the real thing. 

Fox dug advantageously inte its 
vaults for an old sound character 
study of Betty Compton, providing 
it with the new title of the woman 
Walker married. It’s the old cat 
song—the nice Persian animal that 
met an alley tom, stayed out all 
night and later delivered a score of 
black and tans. It’s a hot number 
for the Embassy crowd today. 
Nothing like it has been projected 
in weeks. And some of the Satur- 


TRANSLUX 


Hitler is passe in both newsreel] 
houses. Not a hiss or a hand when 
the reels ventured semi-closeup for 
the first time in weeks. 

People, as well, are getting ac- 
customed to their beer and certain 
of doctor’s prescription on the week- 
end scale. So, the dry women in 
Washington didn’t get a laugh or an 
urban cheer until one character 
study, which would have provoked 
the same reaction on any subject, 
did the lense louse. 

Pathe never overlooks an oppor- 
tunity to work up an audience con- 
test. It even thought up one for 
titles on the Vasco child which is 
under court order to have an in- 
fected eye removed. 

Universal never neglects a bet to 
get news into its titles. As the re- 
sult it was the only program Sat- 
urday to touch on the inflation and 
the Chicago beer situation. The 
beer was bonafide in every appear- 
ance, since it had kegs under a po- 
lice escort. The Wall Street activ- 
ity, treasury, etc., could have been a 
re-hash from any part of the reel 
vault, — 

Paramount could have made a lot 
more of its subject on the National 
Widows and Widowers in conven- 
tion. One woman only provided 
laughs. The face was sufficient. 
But there was a roomful of men and 
women and evidently plenty of ma- 
terial on hand had the crew taken 
a little more time for line-up and 
rehearsal. 

Crescent clubhouse fire and the 
first plane to be motivated by steam 
were exclusive Pathe subjects. 

Tumblers, as a rule, possess little 
that is novel to the theatre-goer, 
but Pathe got one to appear on a 
roof and gyrate about in a manner 
that couldn’t help but thrill. 

Both houses had Commissioner 
Bolan, Dempsey-Schmeling, circus 
necks, Boston marathon, Lind- 
berghs, Dr. Luther. Waly. 





day mat women were heard to gasp 
at the conclusion, 

Easter, while a week old, got Em- 
bassy coverage on Fifth avenue, Ate 
lantic City and the Hollywood BowL 

Waly. 





A wedding scene winds up the 
proceedings in what appears faith- 
ful picture presentation style. 

Fashion display is in two sets, 
first, a street scene representing en- 
trance to Mme. D’Orsay’s. Because 
the drop has too much it distracts 
noticeably from the models and the 
vari-colored garments they’re drag- 
ging around. In full it’s more of 
a fashion salon idea with the band 
in the background. 

Unit and fashion show together 
total one hour and 15 minutes in 
running time. Regular stage com- 
plement, headed by Schooler and 
his orchestra of 22 men, includes 
Jack Powell, Floyd Christy, Joe 
Rose, Annie, Judy, Zeke and Pete 
and the perm line of 24 girls. Al- 
together it’s a satisfying rostrum 
contribution, but in the playing by 
the band of an operetta type num- 
ber it gets somewhat out of line 
with the showboat motif. An ar- 
rangement of something distinctly 
southern would have fitted in bet- 
ter. 

Annie, Judy, Zeke and Pete, Ar- 
kansaw quartet, are on early, and 
Friday night took well, Judy scor- 
ing particularly well in her song 
numbers. Powell, with his surefire 
drumstick routine, is saved for the 
finish, while Floyd Christy’s laugh 
acrobatic turn is spotted aunead. 
Christy and his partner work as 
sailors, which they don’t in vaude. 
In keeping with the showboat set, 
maybe those costumes are supposed 
to represent deckhands or some- 
thing. 

The Joe Rose billed is apparently 
the single acrobatic dancer appear- 
ing at the opening. Nothing sen- 
sation, but passes muster, with the 
Gae Foster girls, some of them as 
Topsys, to back him for atmosphere. 
Foster line of 24, again on ahead of 
Powell, is a fair enough line, but 
could do better. 

In addition to feature and what’s 
on stage, show includes a short, 
‘Night of Romance’ (Master Arts), 
with Donald Novis and Ann Leaf, 
plus newsreel. Char. 


EMBASSY, FRISCO 


San Francisco, April 18. 

What a shock it must have been 
to the Embassy's virgin stage when 
for the first time people trod upon 
it, and hung up something like an 
all time record for poor shows. 

Dan Markowitz has 
quandary over this house's policy, 
and by now must be in a deep blue 


fog. Three months ago Fox-West 
Coast took over the house (then 
Warners) from WB and turned it 


back to Markowitz. He played indie 
first-run pix at 25 and 35c, but was 
deeply distressed by union picket- 





stench bombing squad with a re- 
| sultant minimization of business. 
| This week he went union and stage 


been in a| 


ing and daily visits from an active | 


show at the same time, but made 
the mistake of tilting prices to 50c 
for general admish, and ‘way up to 
six bits for loges. 

Lengthy tab consists of routines 
by 12 gals who look okay and can 
hoof if properly routined; scores of 
blackouts that are either nance bits 
or preachments against prohibition 
and reformers and have no place in 
a theatre; two amazingly bad songs 
by a startled soprano; more hoofing 
and yodeling—-and a long speech 
about next week’s show which ‘sure 
will be great.’ Dale Armstrong 
staged. Uzia Bermani officiated 
over a pit orchestra of six. Bits 
were done on a semi-dark stage. 

Pic, ‘Magic Night,’ English-madq 
UA release. Bock, 

Furthman Sells Par 
Hollywood, April 24. 

Charles Furthman has sold Para- 
mount ‘A Million Dollar Beauty’ for 
Mae West. Yarn will follow ‘I Am 
No Angel,’ her next picture. Claude 
Binyon and Frank Butler are adapt- 
ing ‘Angel.’ 

Furthman is currently on Ware 
ners’ payroll 


Metro’s Prison Yarn 


Hollywood, April 24. 
Metro has purchased ‘Trans. 
sressor,’ a prison story by Anthony 
Richards, from George B. Seitz, who 
recently left Columbia, where he 
tried to sell the picture. Seitz is 
adapting with Brown Holmes, who 
worked on ‘II Ama Fugitive’ at 
Warners. 
UPPED IN OAT OPERA FIELD 
Hollywood, April 24. 
Richard Blaydon, who* has been 
assistant director to Henry Hath- 
away on Paramount westerns, has 
been elevated to a similar post with 
Harold Hurley. 
Latter is producer of the studio’s 
horse operas. 





MAY ROBSON, MAYBE 


Hollywood, April 24. 
Columbia is trying to borrow May 
Robson from Metro for ‘Apple 
| Annie’, which is the title of ‘Madame 
LeGuimpe’, “Damon tunyon story. 
Jessie Ralph was originally set for 
the part. 





GOULDING SOLO 
Hollywood, April 24. 
Alexander Leftwich, who was to 
|have co-directed ‘Hollywood Revue 
of 1933’ for Metro, is out, leaving the 
sole megaphoning to Edmund 
Gouldins 


| 
! 
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q Talking Shorts 


HITLER AND GERMANY 
Amos Pinchot, Norman Thomas, 

Hendrik W. Van Loon, Edward 

Dahiberg, Clarence Hathaway, 

Mrs. Lincoln Steffens, and Peretz 

Hirschbein A 
Political Symposium 
17 Mins. 

Cameo, N. Y. 
Kinematrade 

Film Forum is credited with pro- 
duction of this short, with Amos 
Pinchot acting as chairman, It’s a 
good idea, to say the least, and will 
probably get considerable attention 
if sent out and around rapidly be- 
cause of its timeliness and general 
interest in the subject, despite the 
fact it’s none too well done. 

Biggest fault of the subject is 
that it’s one-sided. It’s called a 
symposium, but is actually a de- 
nunciation of Hitler. Maybe they 
couldn’t find anyone to take the 
Gerfiian butcher's side. 

Pinchot starts the talk, and Ed- 
ward Dahlberg continues. He’s an 
American Jewish novelist who wit- 
nessed some atrocities in Berlin re- 
cently and was himself beaten up 
by Nazis. Norman Thomas, Social- 
ist candidate for president a couple 
of campaigns, continues. Clarence 
Hathaway is a leading U. S. com- 
munist, Mrs. Lincoln Steffens is 
secretary of the American Society 
Against Fascist Oppression, Hen- 
drik Willem Van Loon is the his- 
torian and writer, and Peretz 
Hirschbein is a leading Jewish poet 
and playwright. 

Hirschbein speaks in his native 
tongue, and Van Loon, as expected, 
lends the program the only comic 
note it has. It’s his opinion that in 
a couple years from now no one will 
remember the name of that fellow 
in Germany who bothered so many 
people in the early months of 1933. 

All of them talk just a few min- 
utes, and the whole is acceptable 
qitick booking, especially in Jewish 
or Catholic nabes. Kauf. 





GUS EDWARDS 
‘Melody Makers’ Series 
15 Mins. 
Mayfair, N. Y. 

Master Arts 

This is another in E. Schwartz 
‘Master Arts’ series dealing with 
They’re 
captioned as ‘Melody Makers’ series, 
and Ballard Macdonald deftly dove- 
tails a sequence of. songs and scenes 
to introduce the juvenile star- 
maker, Gus Edwards, in past song- 
writing performances, showmanly 
presented by sundry people. 

Edwards himself, looking wel! un- 
der the mike, is the center of every- 
thing, with a couple of his ‘news- 
boys’ kids almost stealing the show 
as they warble ‘My Cousin Carus’ 
and a ‘mother’ song. 

There are several radio person- 
alities introduced earlier for brief 
snatches, John S. Young, announcer, 
doing the prelim introductory. The 
Four Minute Men and Ralph Kir- 
berry (‘Dream Singer’) are also 
among those present. 

One of the better shorts. Abel. 


‘RADIO MURDER MYSTERY’ 
Louis Sobol 
17 Mins. 
Rivoli, N. Y. 
Universal 

With so much time afforded by 
their preoccupations to tap and 
drain every money angla most col- 
umnists who would be actors might 
rise in the esteem of the picture 
paying public if they confined their 
quips to a typewriter or the radio. 
Then, at least, the face wouldn't be 
seen. 

Also, unlike the home, that pro- 
jection machine can’t be turned off 
during hours. Even before the face 
and the voice comes the script. 

A lot of the columnists who have 
picture debuted—and most debut 
the same way—probably:- don't un- 
derstand why the ticket buyers fid- 
get around, quite often heaving an 
audible sigh, when finis is flashed. 
And, in the sense, there is no oecca- 
sion that they should as long as the 
picture industry turns the inked pen 
in their direction. 

Possibly some production wisdom 
would explain this in numerous 
ways. That, for instance, in many 
of the subjects it is the radio names 
which carry the short. That, as 
well, the influence of a columnist in 
such directions is far greater than 


that of a professional casting direc- | 


tor. 
In ‘Radio Murder Mystery’ the 
incidental songs of Jack Fulton, 


Peggy Healy and Alice Joy are en- 
tertaining. Waly, 


‘ISLE OF DESIRE’ 
Scenic; 20 Mins. 
Translux, N. Y. 


Principal 
A fragmentary theme is 
woven throughout this scenic. 
miliar South Sea Island locale 
native formalities dominate. 


and 


Thought of island of native girls | 


periodically visited by men _ in 
search of mates is apparent without 
being either offensive or exhilarat- 
ing. Waly. 


‘COO-COO CAPERS’ 
‘Money Shines’ 
Animal Comedy 
15 Mins. 
Mayfair, N. Y. 
Beverly Hills Exchanges 

A not bad novelty series, featur- 
ing trained monks who are put 
through their paces by Len Powers, 
director of ‘Monkey Shines,’ one of 
the ‘Coo-Coo Capers.’ The chimps 
enact a dramalet, of the meller 
school, with lots of action, includ- 
ing an almost frustrated marriage, 
a kidnapping by the villain, chase, 
balloon ascension and finale. Elmer 
Clifton is the producer and Beverly 
Hills Exchanges, Inc., R. A. Mit- 
chell, general manager, distribs, 
presumably on states’ rights. 

A lot of other credits supplement 
the multiplicity of names already 
mentioned, but for once it’s not a 
case of too many cooks, although it 
does. seem like a lot of celluloid for 
names in connection with one 15- 
minute short. Abel. 


‘NIGHT OF ROMANCE’ 
Donald Novis and Ann Leaf 
Singing, Organ 
6. Mins. 
Roxy, N. Y. 

Master Arts 

Of the organlog series, with lyrics 
of songs superimposed on bottom 
of negative so that audience can 
follow. Maybe just in case the dic- 
tion is poor. Intent apparently is 
to get audience to sing, but where 
any of the series has been seen so 
far that hasn’t happened. A nov- 
elty subject that gets by. 

Donald Novis, of the air, does the 
vocal chores, while Ann Leaf plays 
the organ. Between the numbers 
little scenes at a masquerade ball 
fitting in with the type of songs in- 
cluded is acted out. In one bit on 
a balcony the pantomiming of a 
mugg singing is poor. Char. 








inter- | 
Fa- | 


A BEDTIME STORY 


(With Songs) 


Paramount production and release. Stars 
Maurice Chevalier. Features Helen Twelve- 
trees and E. E. Horton. Adrienne Ames 
and Baby Leroy underlined. Directed by 
Norman Taurog. Screen play, Waldemar 
Young and Nunnally Johnson; adaptation, 
Benjamin Glazer; music by lyrics, Ralph 
Rainger and Lee Robin; photography, 
Charles Lang; based on novel by Roy 
Horniman. At Rivoli, N. Y., on grind run 
April 19. Running time, 85 minutes. 

ROMS we ibocvedocccesecetos Maurice Chevalier 
Sally. .ccccoce -Helen Twelvetrees 
Victor.... -+..E. E, Horton 
.-Adrienne Ames 






Pleasant rather than dynamic 
program matter, with the Chevalier 
name to help. It unreels a swell in- 
fant who sustains the picture, as 
around him the story revolves. 

It’s a straight comedy rendition 
which has been placed in capable 
hands via E. E. Horton foiling for 
Chevalier as the latter’s valet. Be- 
tween these two and the baby, they 


roll up an imposing total of laughs 
which peak in two sequences, one a 
rehash of ‘Napoleon's’ Barber.’ 
There are three song insertions, two 
of which strike the ear unimpor- 
tantly, but ‘In the Spring,’ which 
Chevalier sings while pushing a 
baby carriage through the park, 
may gain some popular attention 
and be an aid. 

Child gives the yarn a wholesome 
background, and the scenario 
doesn’t deviate from formula in de- 
picting the two grown men trying 
to conform to the needs of a one- 
year-old. The romance factor is a 
surprisingly demure Helen Twelve- 
trees as the baby’s nurse, pleasantly 
different in this characterization. 
This adult trio and the baby are the 
picture. 

Of the giggle highlights one is a 
session in an apartment swimming 


pool, when, during the _ baby’s 
sponge bath, the only thing that 
will amuse the tot is Chevalier 


splashing Horton as the latter so- 
berly looks on and takes it. The 
second strong stretch is the shaving 
piece of business as Chevalier inno- 
cently orders Horton to send a 
present to the latter’s wife for his 
having missed a date with her the 


night before. Revelation of the 
young woman being his valet’s 
bride builds up the razor in the 


hands of Horton as he shaves his 


master, both men handling the 
scene for nice value. 
Script still has Chevalier as a 


hero of many boudoir conquests, 
in all of whom he loses interest 
after finding the waif in his auto- 
mobile. Entrance of Miss Twelve- 
trees is through her taking a chance 
as the result of having overheard 


the Chevalier phone call come in for| told with the local color making it | 
a nurse at the agency. It’s explained even more acceptable. The French 


that she’s a Paris stranded Ameri- 


can vaudevillian who has raised 
three sisters. She gets the job. 
Complication in the love interest 
arrives at a house party given by 
Chevalier’s fiancee, where he shows 
up with the nurse and baby and 
has a tough time explaining The 





Miniature Reviews 





‘Bedtime Story’ (Par). Nice 
comedy but short of smash 


qualifications. Women will par- 
ticularly like it which should 
mean matinee strength. A fas- 


cinating infant with Cheva- 
lier and E. E. Horton on the 
comedy end. 

‘So This Is Africa’ (Col). 


Wheeler and Woolsey in an 
especially raw comedy involv- 
ing a great deal of female im- 
personator burlesque. Likely 
to offend women without be- 
ing sufficiently amusing to the 
men to be worth its running 
time. 


‘The Working Man’ (WB). 
A wholesome and delightful 
Arliss picture with Bette 


Davis in support. Will be ap- 
proved on all screens. 

‘Humanity’ (Fox). Demands 
support to reach house aver- 
age. Weak name cast. 

‘Bondage’ (Fox). A ‘fallen’ 
woman theme and chiefly for 
the nabes. Thin names for 
marquee. 

‘Diamond Trail’ (Mono). Rex 
Bell in a western with plenty 
of movement, . Film is a slight 
departure from the conven- 

~tional type. Good in its class, 
but should stay there. 

‘Justice Takes a Holiday’ 
(Mayfair). Labored story which 
is not saved by spots of good 
acting. For second raters where 
the production shoe pinches, 





(WITH SONGS) 

| Columbia production and release. Stars 
| Bert Wheeler and Robirt Woolsey. Di- 
rected by Eddie Cline. Original story and 


i 


|} Screen play by Norman Krasna. Cc . 
Coleman, Ass‘t director; cameraman, Leon 
urd Smith; sound Edward Bernds At 

|} Rialto, N. Y., week April 21 Running 
time, 61 mins. 

Alexander.........- .. Robert Woolsey 
| Wee sc 680ccebeestocecceseons Bert Wheeler 


| Leader of Amazon Women..Raquel Torres 


Mrs. Johnson-Martini.......... Esther Muir 
fe See Berton Churchill 
Street Cleamer...ccccccces: Henry Armetta 
Docte®.s.cce Terre r TT Spencer Chartere 


heeler and Woolsey turn out a 
set quality of product and this one 
differs from the others only in the 
degree of its blueness, being abun- 
dantly torrid ‘n its comedy. Pre- 
viewed out of New York some time 
ago the film ran 90 minutes. This 
has been cut to 60, and still the 
picture gets tiresome. 

Probably the toughest of all stu- 
dio assignments is to develop sus- 
tained comedy for feature length. 
This picture doesn’t succeed, giving 
the general effect of a two-reeler 
stretched out endlessly. Rough 
stuff for fairly heavy laughs before 
this Broadway crowd, but such ma- 
terial is bound in the long run to 
react against the progress of these 
comedians, Some of the stuff is 
extremely raw, notably recurrent 
pass»7es with the female imperson- 
ator twist, the last resort of a re- 
sourceless script writer and here a 
sickly. kind of fun. 

Story is scattered and shapeless. 
Whole thing apparently was writ- 
ten the way they used to stage 
burlesque shows, everybody contrib- 
uting bits as they came to mind 
from memory. 

Starts out with a couple of lion 
tamers broke in a city hotel and 
having their starving beasts on 
their hands. They go out to trap a 








engagement is off, to Chevalier’s 
satisfaction, but he’s jammed again 
when a former flame comes to his 
room pursued by an irate husband. 
The nurse saves the situation, but 
she’s off her employer, and he 
spends the rest of the footage 
squaring himself. 

Nice production behind the story, 
with Taurog’s direction making the 
film interesting most of the way. 
When in doubt he simply flashes 
the infant. Cast carries a long ret- 
inue of fillers, but no standouts 
among them other than Earle Foxe, 
who pries something from the jeal- 
ous husband role. 

Women generally will support 
this Chevalier release to safety and 
are sure to spread the word about 
the youngster. Men beyond 25 will 
like it, too, but high school and col- 
lege men about town aren't apt to 
be interested in a baby star. Sid. 


MARIUS 


(FRENCH MADE) 


Paramount (Joinville) preduction and 
retease, Features Raimu. Directed by 
Alexander Korda. Adapted from Marcel 
Pagnol’s stage play of same name. At 
Fifth Ave. Playhouse, N. Y., for grind 
run. Running time, 103 mins. 

COBAP cecccccccsceccceses be ab ee be tas Raimu 
Maris cecccscecccccces »...Pierre Fresnay 
PanisS@ a.cccccccvscoees TTT TTI Charpin 
TEGROTERG 0. cccocccenecesesesr eee Bea 
Escartefigue ...eceseeeeeeee++Paul Dullac 
Piquoiseau ..cccccccccvcccoccces- Minalesco 
M. Brum .ccce codeccecccvecceeess R. Battier 
Te COMED 00 cdiccaeesedieisccelle , Oe 
WABRY cccccccvccecceccess Orame Demase 


About the finest French film to 
come over, but so typically and 
completely French as to be hopeless 
for general U. S. consumption. One 
thing wrong is the film’s 103 min- 
utes after the censors made 52 
cuts. And in all this time action 
is practically nil. 

This Pagnol play was a terrific 
success in France, even more 50 
than his ‘Topaze.’ It ran something 
like three years in Paris. The film, 
over there, has also done remark- 
ably well. Transported to New 
York as a play, it died a quick 
Broadway death. But every French- 
man in this country is a pretty cer- 
tain prospect for this picture, more 
so than any previous French film. 
And its b. o. record will have to 
content itself with that clientele. 

For America the film has still 
another fault. It’s a Marseilles lo- 
cale and with the Marseilles dia- 
lect throughout. Even Frenchmen 
have difficulty in following the 
language, so Americans who learned 


their French over here will have 
their troubles. 
It’s a slow, sensitive ironic story. 


to go away on a long ocean voy- 
age. He becomes involved in a 
love affair with Fanny, who works 


in his father’s bar. Fanny’s mother 


| and Marius’ father decide to marry 
the children. 3ut Fanny, despite 
her love, realizes that Marius is 





even more in love with the sea and 

adventure, so allows him 

on the trip and leave her 
This is delicately and 


behind 
honestly 


lon't 


lean’t help loving it and they 


i|mind a slow ‘pace Players are 
|pretty nearly the  play’s original 
cast. With this as a foundation 
|! Alex Korda must have found hi 
directorial issignment easier, 
also Bob Kane the produ er Rot 
have done good jobs. Kauf. 


Marius is a dreamy boy who wants | 


to escape | 


horse for meat to feed them and 
generally accomplish a sort of weak 
impersonation of a Clark and Mc- 
Cullough short. Then everything so 
far developed is forgotten and the 
comedy pair are in Africa making 
a picture among Amazonian wild 
women, this bringing in a lot of 
very mussy material surrounding 
the love making of savage women 
and the two comics going into femi- 
nine get-up to escape the girls’ at- 
tentions. Stuff like this will likely 
offend women. Some of it is funny 
to men, but it’s the sort of comedy 
you feel uncomfortable over while 
laughing at it. Film hasn’t any 
commanding thread, but wanders 
all around skipping from one gag 
thought to another and making it 
wearisome to follow. One is the 
use of the ‘Strange Interlude’ 
asides brought in under absurdly 
inappropriate circumstances, intro- 
duced without any situation and 
then left hanging in the air. 

Several cut-ins of straight jungle 
films are introduced, such as a 
charging rhino, and there are occa- 
sional sequences of engaging fun, 
but the whole deliberate intent to 
introduce semi-stag elements con- 
demns it for the most part to sub- 
sequent theatres. 

Several songs are worked into the 
pictures, helping to give it a cer- 
tain musical comedy status, but 
they don’t mean a great deal. Fre- 
quent use of a chorus in rather 
ragged dance bits does nothing to 
help the picture's artistic class and 
there is also a generous amount of 
hip waving by half-dressed girls 
that only emphasize the general 
vulgarity. . Rush, 


Testament Du Dr. Mabuse 


(‘Dr. Mabuse’s Will’) 
Paris, April 12. 
Nero Film production. Directed by Fritz 
Lang. Scenario by Thea von Harbou. 
Made in Berlin. French release by Osso. 


Film, financed by Nebenzall, was 
to be made by Osso before re- 
adjustment made him temporarily 
stick to distribution. However, 
Osso has bought the French version 
for French territory, paying about 
$80,000 for it. Film is decidedly 
Germanic, with a morbid touch. It 
is a detective thriller showing a 
doctor going mentally beserk and 
directing the activities of a criminal 


gang until he finally goes crazy 
himself. 
Film, originally over 8,000 feet, 


will be somewhat scissored. 


It is fairly thrilling, but unre- 
lieved by any comedy, and with 


strictly no femme element. 

However, money chances are quite 
fair, due to love of thrillers, espe- 
cially in the provinces. 








SO THIS IS AFRICA | THE WORKING MAN 


Warner Rrothers production and release, 
Stars George Arliss. Features Bette Davis. 
Directed by John Adolfi; story, Edgar 
Franklin; screen play, Chas. Kenyon and 
Maud Powell; camera, Sol Polito. At 
Radio City Music Hall, N. Y., week April 
20 Running ne, 77 mins 
PEROWOR . 000 60.08 0008000068606 George Arliss 
JONNY. . ccccccccvccccscccces Bette Davis 
LDenjamin..ccocecccecssese Hardie Albright 
BeMry - occeccccesseece J. Farrell MacDonald 
TOMMY. ...cceess ececccress rheodore Newton 
Petti@on...ccoccscccecseses:s Gordon Westcott 

One more successful link in the 


Warner effort to humanize Mr. Ar- 
liss for the masses. In fact the 
studio has even gone so far as to 
drop the ‘Mr.’ from the billing on 
this release. ‘Working Man’ will do, 
and do nicely, all over. 

This is a ‘situation’ comedy, hav- 
ing only the audience and the star 
cognizant of the plot's complica- 
tions, much to the evident delight of 
the witnesses. Yarn runs very 
close to one or two previous Arliss 
screen tales, but the appeal of the 
elderly British actor in straighten- 
ing out the difficulties of adolescent 
proteges, and the charm inherent in 
his performance, makes the picture 
wholesome and sure entertainment, 

Bette Davis’ name on the marquee 
will do no harm, besides which the 
general merit in the supporting cast 
is no small asset. Studio has given 
the film a solid production, which 
mostly runs to good sized interiors, 
while Adolfi's direction steers clear 
of waste footage. 

Script tells of two shoe manufac- 
turing families with Arliss, through 
circumstance, becoming his own 
competitor when undertaking to 
straighten out the affairs of the 
rival company. This is because of 
his suddenly developed fondness for 
that firm’s orphaned heirs (Miss 
Davis and Newton), whose mother 
had refused him in marriage. A 
secondary motive for Arliss is a 
talented but overly important 
nephew (Albright) whom the older 
man leaves in charge of his factory 
and also wishes to teach a lesson 
while in the opposition camp. The 
nephew thinks his uncle is on a 
fishing trip and the orphans have 
no idea of the true identity of their 
benefactor. Hence the anticipation 
of the audience as the unmasking 
approaches. A slight love interest 
ties Miss Davis to Albright at the 
finish to permit a merger of the 
two companies. 

A highly sentimental role for Ar- 
liss and in a mood which he knows 
well how to portray. His mild emo- 
tional exasperations and _ tender 
Simulations of affection are com- 
pletely sympathetic and believable, 
and it’s obvious that this veteran 
performer is as fine a pantomimist 
as he is ac.ept at handling dialog. 

Incidentally, it’s a nice bit of 
writing. Only occasionally forced 
and never superfluous. 

Story stretches coincidence to the 
limit, but this can also be written 
off to theatrical license, and in 
either cise its a minor considera- 
ment compared to the entertain- 
ment to be derived. The picture is 
bound to be financially indorsed at 


every type of box office. Sid. 
BONDAGE 
Fox production and release, Features 


Dorothy Jordan and Alexander Kirkland. 
Directed by Alfred Santell. From novel 


by Grace 8S. Leake; screen play, Arthur 
Kober and Doris Malloy; camera, Lucien 
Androit; ass't director, Chas. Woolsten- 
hulme, At Mayfair, N. Y., week Apri! 21, 
Running time, 61 mins. 

SUEY POOLS. crccsceccceceses Dorothy Jordan 
Dr. Nelson......+.....Alexander Kirkland 
Ruth socceee eseccesesees+ Merle Tottenham 
ee oe csacceet eecccesees-Nydia Westman 
Mrs. WhartoR. cccceseccoccers Jane Darwell 
Earl Crawford...scccceseee--Edward Woods 
Beulah ....... eoeccebcecesees Isabel Jewell 
BERISIO” scice cccccccccseces-DOrothy Libaire 
BMisw Trigge. cearccosecosese Rafaela Ottiano 


More for the femmes who may 
suffer with the forthright and 
trusting ingenue who is done dirt 
by a crooner, Film doesn’t rate big 
league attention and really is a 
nabe entry. 

Any sort of retrospection on the 
story context would tend to make 
the entire structure collapse, but 
the neighborhood girls will probably 
not bother about that. As it un- 
reels the travail attending Judy 
Peters, who is committed to a home 
to have an unofficial baby, may 
mildly intrigue the sex which feels 
that they’re constantly the victims 
of a crool woild, but it’ll end there. 

It doesn’t ring true that a de- 
partment store phonograph record 


(Continued on page 18) 
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When you think of the wonderful things the Warner Studio is doing, think of ALL 
the men and women who are doing them. It takes a LOT of Man-Power to pack every 


release with the kind of Box-Office Power reported here. You’ve admired their work 





on the great productions that have brought unquestioned leadership to Warner Bros, 


eeee 


c You'll admire it still more in our coming product .... And you’ll RAVE about - 


| | | 
the things they’re planning for 1933-’34. Right now prepare a mighty salute for— ¢ 















JOE E. BROWN i» “ELMER THE GREAT’: 


+ \ APR. 22—A pennant-winning panic of 
a baseball and blondes. 











JAMES CAGNEY in’PICTURE SNATCHER”* 


APR. 29—The ludicrous lowdown on the 
world’s newest profession. 














@ RUTH CHATTERTON in “LILLY TURNER”? 
\ MAY 13—It will make “Frisco Jenny” 
3 blush! 











FAMOUS QUOTATIONS 


“Congratulations on your 
decision to break prece- 
dent by early release of 
‘Gold Diggers.’ You have 
every reason to be proud 
of your product this year 
and this release convinces 
me that you have extraor- 
dinary things in store for 
next year.”—W. A. Keyes 
Victory Theatre, Dayton,O. 


EDW. G. ROBINSON in” THE LITTLE GIANT”? 


MAY 20—‘‘Little Caesar” in Society! 
Robinson’s first comedy! .« 
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IN THIS PICTURE... 


Give them ALL a hand for these 


remarkable achievements of 


ARNER BROS. PICTURE 


(Just a few of our latest Big Business Bulletins!) 


ARLISS in “THE WORKING MAN” BREAKS 
OPENING-DAY RECORD AT RADIO CITY 
MUSIC HALL! 

Hailed as ‘his best” by four critics... Acclaimed by 
all others as ‘‘superb’’—‘‘thoroughly enjoyable.”’ 








aa 


2nd 


BROADWAY! | 


While M. P. Daily reports ‘‘Barthelmess’ ‘Central 
Airport’ leads Denver—‘Keyhole’ above average,”’ 
and ‘“‘Ex-Lady’’ starts sensationally in first dates. 
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VARIETY REPORTS WARNERS LEAD IN 
PRODUCT QUALITY! 


Scientific analysis shows past four months’ 
productions best at box-office. 








“GOLD DIGGERS” COMPLETED MONTHS IN 


ADVANCE FOR QUICK REPEAT OF “42nd 
STREET” PROFITS! 

Amazingly lavish musical, first on 1933-’34 sche- 

dule, now being sold for pre-release engagements. 
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VARIETY 


BONDAGE 


(Continued from page 15) 


salesgirl wouldn't know enough 
stay out of the clutches of the radio 
crooner, but if she did there'd be 
no ‘Bondage.’ And if no ‘Bondage’ 
that would have eliminated Al San- 
tell’'s opportunities to evidence how 
strongly he has been influenced by 
*‘Maedchen in Uniform.’ 

Rafaela Ottiano, as the tyrannical 
mistress of the refuge home, makes 
herself sufficiently distasteful to 
impress above the other ‘types,’ 
seemingly selected to reflect one or 
another example of ‘fallen’ young 
womanhood, although just what 
Santell meant to bring out is con- 
stantly beclouded. 

Story proper is simple and its 
technical unfolding’ ditto. The 
adaptors for the screen have tried 
hard to bring it down to earth and 
make it ring true, but the familiar 
premise is too much against them. 

Dorothy Jordan impresses with 
her general naivete, and she has 
one or two speeches that grip, but 
why Alexander Kirkland is co-fea- 
tured is one of those things. He's 
merely the convenient ‘understand- 
ine’ young medico-in-reserve who 
pleads her cause. Eddie Woods, as 
the crooner who's the cause of it 
all, rates tops among the two male 
principals. The others in the cast 
are sister victims of other vagabond 
lovers. Abel. 


HUMANITY 


Fox Film production and release. Fea- 
tures Ralph Morgan, Boots Mallory, Alex- 





ander Kirkland and Irene Ware. Directed 
by John Francis Dillon. Based on story, 
‘The Roed to Heaven,’ by Harry Fried. 


Screen adaptation, Bradley King; photog- 
raphy, L. W. O’Connell; recording, Eugene 
Grossman. At Roxy, N. Y., week April 
21. Running time, 70 mins. 

Dr. William MacDonald....Ralph Morgan 
Nancy Moore..... becosee vse Boots Mallory 
Bill MacDonald........Alexander Kirkland 
Olive Pelton.....sccsseeeessss--lrene Ware 





A programmer that will need 
every assistance both in advance 
and during the engagement. Not a 
cast conducive to a draw. Father's 
love for a son is the basis of the 
theme, and the larger first-runs in 
the keys will find ‘Humanity’ a hard 
one. 

Story offers better possibilities 
than Fox has realized in its pro- 
duction. This goes from the cast- 
ing, except for Ralph Morgan, down 
to the cutting. The dialog is poor 
and frequently is felt to be holding 
down the cast despite that Boots 
Mallory and Irene Ware, former 
choristers, and Kirkland are all far 
from heavyweights regardless. 

Morgan seems particularly ill at 
ease in the shoddiness of his part. 
Of the others, Miss Mallory shows 
the best promise. 

Morgan does a paternal doctor 
who has devoted his life to the poor 
folks of the neighborhood in which 
he started his profession. He 
finally becomes a member of the 
N. Y. State Medical Board, yet con- 
tinues his practice on the old basis 
at low fees, something against 
which his son, just starting in as 
a physician, rebels. 

‘rhe story asks that the audience 
believe the father would sacrifice 
himself and his profession to save 
the errant son when cops are on 
the latter’s trail. Average fan can 
foresee every step the story will 
tale, including the sacrifice and the 
heart attack that tops it so that the 
father will not have to face disgrace. 
Naurally the son also reforms and 
returns to the girl who’s been wait- 
int so long. 

Direction fails to impress. In the 
cutting also the job performed is 
nothing to brag about, with at least 
one bad cut from dialog to a silent 
scene occurring. Char. 


SUPERNATURAL 


Halperin production and Paramount re- 
lease. Carole Lombard featured. Directed 
by Victor Halperi:u. Story, Garnett Wil- 
son; adapted by Harvey Thew and Brian 
Marlow. At Paramount, N. Y., week April 
21. Running time, 65 mins. 

Roma Courtney........++.0. Carole Lombard 
Grant Wilson.... -...-Randolph Scott 
Ruth Rogen.... +» Vivienne Osborne 








PRUE BAVIAR so elses cteess eh Allan Dinehart 
DP. FZ OUStOR.6<.<.0 »...H. B. Warner 
Mailame Courjan.............Beryl Mercer 
Robert Hammond......... William Farnum 





A 65-minute ghost story that dies 
after the ‘first half hour. Up to the 
turning point there's some excite- 
ment, but the authors and director 
fall into the usual traps and put too 
much pressure on a frail plot. Once 
the grip on audience interest is re- 
laxed, the picture never recovers. It 
doesn’t classify for ‘A’ playdates, 


nor is there much marquee help in |} 


the cast of standard people. 

Carole Lombard, featured, is pit- 
ted against a role that needs more 
expert handling in acting and di- 
rection than it receives. She's 
called on to change from a nice to 
a bad girl when the spirit of a dead 
murderess takes full possession of 
her. The Jekyll-Hyde transposition 
in the femme gender is 
done, forced as it is to depend on 
such flimsy device as _ fainting 
spells, smirks, she-devil facial ex- 
pressions and double exposures. 
When the spirits enter the room, it’s 
denoted by the customary rustling 
of curtains and draperies, although, 
as one of the characters comments, 
it’s not windy outside. 

The villain is a phoney spiritual- 


to} 
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| ist, and he’s painted with a pretty 


| broad brush all the way. On the 
other hand there's a prominent 
| scientist whose ideas are equally 


far-fetched, but he’s accepted as a 
jegitimate person. But of the two, 
the villain is the more worthwhile 
because his stuff is shown to be 
faked, while the scientist, although 
just as nutty, takes himself seri- 
ously. But audiences won't believe 
in the scientist any more than the 
| spiritualist, and that’s ‘Supernat- 
| ural’s’ weakness. 

The scientist’s theory is that there 
is an after-life, and that spirits of 
the dead may enter the bodies of 
the living, such as the murderess of 
this picture, who comes back for 
revenge on her betrayer after leav- 
ing this world via the electric chair. 
The complicated angles are dove- 
tailed to a point where the spirit 
inhabits Miss Lombard, whose spir- 
itual rgedium for her talks with her 
dead brother happens to be the guy 
the spirit murderess is looking for. 


After getting her revenge, the 
spirit murderess scrams, leaving 
Miss Lombard as her nice self 


again. Then her dead _ brother’s 
spirit enters, signified by blowing 
draperies, and this breeze blows the 
pages of a magazine to an adver- 
tisement about honeymooning in 
Bermuda. That’s the cue for Miss 
Lombard and Randolph Scott to 
clinch, the ghost playing cupid. 
Allan Dinehart’s villain-spiritual- 
ist is okay as far as Dinehart is 
permitted to go, but the script 
doesn’t take full advantage of the 
possibilities in a spiritualism ex- 
pose, Beyond the wired trumpet 
and a concealed camera for appear- 
ances of the ‘spirit,’ none of the 
phoney devices are shown. Further 
coverage of this phase would have 
strengthened the picture. Bige. 


DIAMOND TRAIL 


Trem Carr production and Monogram re- 
lease. Stars Rex Bell. Directed by Harry 
Frazer. Story by Sherman Lowe. Faxon 
Dean, camera. Cast: Frances Rich, Lloyd 
Whitlock, Bud Osborne, Norman Feusier, 
Jerry Storm, John Webb Dillon, Pilly 
West, Harry La Mont. At Loew's New 
York, N. Y., one day, April 18, on double 
bill. Running time, 58 mins. 








Another version of the standard 
Rex Bell formula of starting in the 
east and carrying the action west. 
That gives him a chance to parade 
for a time in smart tailoring. Also, 
it generally provides some other 
menace than the usual bandits or 
rustlers. Picture is good in its class. 
This time it’s a gang of jewel 
thieves who.go west to round up a 
cowman who has been receiving the 
jewels as go-between. Just why 
they should go to all the trouble is 
not quite clear, but without this sit- 
uation there would be no story. Bell 
is a New York reporter who does 
the head of the band a favor. He is 
able to work his way into the gang, 
but they discover his reporter’s 
badge and that means another fight. 
Not very lucid as to motivation, but 
it gives the excuse for a lot of give 
and take punching, hard riding and 
a moment or two of mush, 

Bell plays with his usual dash and 
gets most of the chances. Frances 
Rich, who can more than take care 
of the little acting they give her, 
is the girl. Lloyd Whitlock and Bud 
Osborne also get opportunities. 
Natural backgrounds are well 
chosen, but the same old western 
town is used and that’s no longer 
a novelty. 

Photography good, sound satis- 
factory and production intelligent. 
If they like westerns they’ll think 
this one pretty good. hic. 


I. F. 1 Ne Reponde Plus 


(GERMAN MADE) 
(‘Il. F. 1 Doesn’t Answer’) 
Paris, March 28. 
Ufa production, featuring Danielle Parola, 
Charles Boyer, Jean Murat. Marivaux- 
Pathe theatre. 





This Eric Pommer-Ufa production 
about a floating island in the middle 
of the sea where airships land would 
not be reviewed from France even 
though made with French actors, 
except for the following point, which 
is interesting from the international 
point of view. 

Film is deeidedly German flying 
force propaganda, even though 
using of French actor and insisting 
upon no special locale. In the sec- 
ond half of the story the rescue 
plane carries a conspicuously Ger- 
man mark and a D. O. X. is shown, 
all of which evidences the fact that 
the thing is Teutonic. The main 
emphasis is on a piece of machinery, 
an ultra modern invention, and the 
Germans do that sort of thing as no 
others can. 

The film, released here by A. C. E., 
the local Ufa branch, is shown in 
Natan’s ace house at the very mo- 

nent when Natan's pacifistic film, 
Croix de Bois,’ has been banned in 





crudely. 


Germany. In local circles, Natan’s 
tactfulness in keeping on I. F. 1’ 
when it was suggested he might 
withdraw it, has been commended. 

Acting by Charles Boyer (who is 
not unknown in Hollywood) is ex- 
cellent, with very good support by 
Jean Murat and Danielle Parola. 
Latter is the wife of Andre Daven, 
fox’s French production manager. 
{Irdinary enough story but redeemed 
by wonderful photography and the 
thrills supplied by trick machinery. 








| Return of Nathan Bedhae| 
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(RUSSIAN-MADE) 
(in Yiddish) 
(With Songs) 


Relgoshkino production and Worlkino 
release, Direction, B. V. Shpiss and R. M. 
scenario, Peretz Markish; music, 
Brusilvoski: music played by Leningrad 
Symphony orchestra. At the Europa, N. Y., 
on grind run beginning April 14. Running 
time, 72 mins, 

Tzale Becker, ....c0..cccces S. M. Mikhoels 
Nathan Becker, his son..... David Gutman 
Meika, his wife....... Elena Kashnitzkaya 
Jim, a colored bricklayer. Kadler-Ben-Salem 


| Mikulitch, the Russian construction chief, 


B. Babochkin 
The secretary of the party committee, 
V. Yablonski 


Just to say that this is a Soviet 
picture in the Yiddish language is 
probably irony enough to begin 
with. It’s good old Russ propa- 
ganda, of course, obvious as ever, 


biased, as ever. But also it’s 
good box office In the nrst place 
there’s a double appeal. Commu- 


nists in this country have always 
been good picture-house customers, 
and to them is naturally added the 
host of Jews that live in the U. S. 
Jewish films are few and far be- 
tween. Jews are, and always have 
been, lovers of the theatre. Which 
makes it that much gravy. 

The fact that the film is in the 
Yiddish tongue and with Yiddish 
talent throughout has made it a bet- 
ter picture than the average Russ 
handout. There’s a definite strain 
of the native Jewish sense of hu- 
mor thrown into the film. A Soviet 
film that has definite laugh situa- 
tions! That’s news in itself. And 
the laughs are here. 

Most surprising of all is that (be- 
yond the primal fault of the propa- 
ganda) the only faults in the pic- 
ture are technical ones. Sound is 
poor and photography seems to be 
bad. Some hesitation on that end 
is caused by the fact it may be the 
fault of an American laboratory’s 
bad handling. The laboratory work 
here on the title super-imposing is 
so obviously bad that it may be 
blamable for the seemingly bad 
photography also. 

Story is one of those manufac- 
tured things. Jewish bricklayer 
goes back to his native Russian vil- 
lage from America. They’re put- 
ting up a factory and he helps lay 
the bricks. His methods and theirs 
don’t mix. The good old Russian 
government, with its laborers at 
heart more than its factories, tra- 
la-lah, sets him back when he in- 
sists on rushing away without pay- 
ing any attention to exercise and 
mental build-up. They win the ar- 
gument, he sees their logic, helps 
them by adding his’ technical 
knowledge to their greater basic 
wisdom, and all is well. 

Despite that, Jews ought to love 
it. It’s beautifully acted, and the 
details of old-world life are faith- 
fully put on the screen. Also some 
lovely Jewish tunes, sung and 
played, make it that much better. 

A lad named §S, M. Mikhoels plays 
the part of a stuttering oid Jew 
with beautiful perfection. It’s a 
great performance. The other ac- 
tors are acceptable. 

For no good reason, along about 
the middle of the film, there’s an 
insert from a previous Russian 
talker, ‘Jew at War,’ but maybe 
that doesn’t matter. 

The Communists will go to it, the 
Jews should go to it. The combi- 
nation making for profit on Ameri- 
ean distribution. auf. 


Night of the Garter 


(BRITISH-MADE) 


London, April 10. 
British & Dominions production; released 
through United Artists; directed by Jack 
Raymond. In cast: Sydney Howard, Wini- 
fred Shotter and others. Length, 7,800 feet, 
approx. Previewed Cambridge theatre, Lon- 
don, April 6, 


This is a filmization of ‘Getting 
Gertie’s Garter,’ and its stage ver- 
sion was produced in London last 
year, under the same title. Sydney 
Howard scored a_ sensational hit 
with it on the stage, and is now 
starred in its picturization. 

Eminently suited for the charac- 
terization of the butler in the Eng- 
lish stage version, the role has been 
transplanted to the screen with 
great success, and with several of 
the players also transplanted, it 
makes for hilarity in the neighbor- 
hood and provincial pictures houses. 
This will be accentuated when the 
subject has been shortened by judi- 
cious editing. Jolo. 


Justice Tehes Holiday 


Weeks production and Mayfair release. 
Features H. Warmer. Directed by 
Spencer Bennett. Walter Anthony Merrill, 
story; John Thomas Beville, adaptation and 
dialog; Jules Crcenjager, camera; Byron 
Robinson, editor; Thos. Kellum, sound; 
Ralph Black, asst. dir. Cast: Huntlcy Gor- 
don, Audrey Ferris, Matty Kamp, Robert 
Frazer, Syd Saylor, Patricia O'Brien. At 
Loew’s New York, N. Y., one day, April 
18 on double bill, Running time, 63 mins, 





Stilted and unimaginative drama 
on the theme of the girl adopted in- 
to good family who doesn’t know her 
father is a convict. It has been 
done much better in a number of 
versions and even the playing of 
H. B. Warner and Syd Saylor fail to 
lift this from the tail end of Com- 
pany B. Can be pushed over in 
the minors with a little hard work, 
but it won’t mean anything to those 
who see it. Better as the bottom 
layer of a double bill in spite of the 
names. 





In this instance the convict is in- 


nocent in face of overwhelming evi- 
dence. He has been trying safe- 
breaking as a means to get money 
for his wife, about to become a 
mother. The judge is an old sweet- 
heart of the wife and persuades 
the doomed man to permit him to 
adopt the child when she dies. Then 
he keeps the man in jail against 
the urge of the parole board, merely 
to ensure the happiness of the girl. 
When the convict breaks out and 
c®mes to kill the judge he re- 
turns to prison because he sees 
that his daughter loves her benefac- 
tor, which leaves the finish as flat 
as a billiard table. At no time is 
the story developed to win interest 
or sympathy and the direction 
matches the scenario work. 
Photography is generally poor 
with the development seemingly at 
fault in part, at least. Sound is un- 
even. ; 
Warner and Saylor come through, 
but Huntley Gordon is meaningless 
here and Audrey Ferris, the ingenue, 
does not help. Chic. 


THEODORE & CIE 


(‘Theodore & Co.) 
(FRENCH MADE) 
Paris, April 12, 
Pathe Natan production and release, 
From the play by Armont and Gerbidon. 
Adapted by Rene Pujol. Directed by Pierre 
Colombier. With Raimu, Albert Prejean, 
Alice Field and others. Marivaux, Paris. 


This Natan production is a per- 
petual scream, due to Raimu ap- 
pearing in multiple character parts 
and drawing hearty laughs in each 
one. Though he oes nothing senti- 
mental as in ‘Marius,’ his role is so 
funny that the film is sure to he a 
big money make~ Besides which 
Raimu is popular in the provinces. 
He is nicely supported by Albert 
Prejean, though latter has a part 
below his usual starring standard. 

Story shows Albert Prejean as 
the worthless nephew of a rich man 
associating with Raimu. a shady 
character, and Raimu using the as- 
sociation to ‘touch everybody he 
can, 

Technically, film is okay, though 
it stands on nothing but Raimu. 
However, the way Raimu does it is 
plenty. Money in the bank for 
Natan. 


La Voce Del Sangue 


(‘Voice of the Blood’) 
(GERMAN-MADE) 
(Italian Version) 

Synchro Art release in U. S. Italian 
dubbed version of a German talker. No 
credits or cast names given. At Caruso, 
tert Y., for grind run. Running time, 70 
mins. 





Badly dubbed into Italian and 
evidently a very poor German 
talker. Story is over-sentimental 
and badly directed. It’s sad and 
sweet enough for average Italian 
taste in this country, but the dub- 
bing is so bad as to necessarily irri- 
tate. Strictly limited for playing. 

Distribs are so anxious to hide 
that it’s an original German prod- 
uct that they won’t even tell who 
the actors are, who made this pic- 
ture, or anything else about it. But 
recognizable among the actors are 
Werner Fuctterer and Paul Hoer- 
biger. 

Story has something to do with 
a sailor who returns home after 
many years to find his young sister 
gone and living in another city. In 
a night club he meets her, not 
knowing who she is, and falls in 
love with her. She's in a matrimo- 
nial mess and he tries to straighten 
things, making them worse when he 
finds out it’s his own sister. It all 
ends okay. Kauf. 


Dame de Chez Maxim 


(‘Girl From Maxim's’) 
(FRENCH MADE) 


Paris, April 4. 
Korda production. Pathe Natan release. 
Directed by Alexandre Korda. From the 


play by Georges Feydeau. Sereen adapta- 
tion by Henri Jeanson. Made in the Natan 
etudivos. Recorded R.C.A, Featuring Flor- 


elle, Andre Lefaur, Alerme. Also Magde- 
leine Ozeray, Palau, Mayol, Charlotte 
Lyses, At the Marignan, Paris. 


No question that in France, at 
least, this picture means money. 
Title is popular and film is amus- 
ing. Film in two versions, cost 
about $250,000, so exhibitors will 
be more in money than the pro- 
ducer, since b. o. possibilities have 
to be considered as local. 

Florelle, who had lost ground:in 
the Folies Bergere revue and in 
films, has staged a strong come- 
back, and is very good in the part 
of the night club femme who is mis- 


taken for a lady of great social 
standing. 
Alerme as the respectable sur- 


geon, who must act as the husband 
of this ‘Parisian’ or be exposed, is 
very good. Lefaur, who played ‘To- 
paze’ on the stage, does beautifully 
the part of the old general who 
thinks a lot of his smart niece. 
Technique is good. Direction very 
good. 

Story takes place about 1900, 
meaning costumes of that period 
and brings in atmosphere which 
give the film a special interest, such 
as Paris streets with horsecabs, and 
the first motorcars. 

Film was used for the opening of 
the new Marignan 





doing business, 





Pathe, and nm 


WHITHER GERMANY? 


(‘Kuhle Wampe’) 
(GERMAN-MADE) 
(With Songs) 

Independently produced by George Hoele 
lering and Robert Shaarfenberg; American 
rights, Garrison films; distribution in U. 8., 
Kinematrade. Directed by S. T. Dudow: 
scenario, Bert Brecht; photography, Guene 
ther Krampf; music, Hans Eiler; ballads, 
Ernst Busch and Helene Weigel. Made in 
co-operation with the German Sports Labor 
Union and chorus of the Berlin State 
Opera. Cast headed by Hertha Thiele, 
Ernst Busch, Martha Wolter and Adolph 
Fischer. At the Cameo, N. Y., on grind 
run week April 21. Running time, 71 mins, 

Even before the Hitler regime 
came in, the German government 
found this film offensive and banned 
it in many spots. It was also cut so 
much for other showings that there 
was practically nothing left to 
show. It is Russian communistic 
propaganda in the German tongue, 
garbled and choppy. For America 
the distributors have found a good 
selling title, but that’s about all 
there is to sell. 

Much fine talent goes to waste in 
this film. Photography is excellent, 
and throughout there is evidence of 
a real imagination at work. But the 
opening scene is a view of the tomb 
of an unknown soldier and the Eng- 
lish sub-caption reads, ‘One Unem- 
ployed Less.’ It’s that kind of a 
picture. 

Film goes on from there, at first, 
in a pretty nice way from an arty 
standpoint. Germany’s current eco- 
nomic condition is depicted; uneme« 
ployment on all sides, poverty, mis- 
ery. A youth comes home after a 
vain all-day search for work and 
his parents badger him for not try- 
ing hard enough. Again the cap- 
tion, ‘One Unemployed Less.’ Judges 
read off lengthy lists of dispossess 
orders in a monotonous tone. Fur- 
niture is dumped into streets. This 
is pretety strong, but not too bitter 
and imaginatively handled. 

But along about here the story 
becomes muddled. It centers on one 
family that has been dispossessed. 
They decide to move to ‘Kuhle 
Wampe,’ a squatters’ settlement 
just outside Berlin. The daughter 
(Hertha Thiele) lets a young man 
make love to her, and as trouble is 
brewing they become engaged, al- 
though the'lad doesn’t like the idea 
inasmuch as he wants to retain his 
‘freedom.’ The girl leaves her par- 
ents and him, a girl friend lends her 
money enough to see a doctor, she 
gets a job, the boy is fired, they all 
join the Labor Sports Union and go 
for a picnic. There’s racing, acting, 
fun. They all sing about ‘solidarity’ 
and ‘Forward to Victory.’ The boy 
and girl kiss to denote that everye- 
thing’s oke again—presumably hav- 
ing been fixed by the Labor Sports 
Union and solidarity. Somewhere 
in between there was also a se€- 
quence in which they all join a 
nudist colony. This has been cut 
for New York eyes. Too bad, bee 
cause the picture needs it. 

Burt Brecht wrote the scenario 
and has done much better in the 
past. Miss Thiele’s work as the 
girl is good, and Ernst Busch turns 
in a capable performance as the 
boy. Kauf. 


Mme. Ne Veux Pas 
D’Enfant 


(‘No Children Wanted’) 
(FRENCH MADE) 
Paris, April 12. 


Film production made in Vie 
enna. Directed by H. Steinhoff. From the 
play by Clement Vautel. Dialog by 
Georges Dolly. At Rex Theatre, Paris. 
April 10. Starring Marie Glory and feae 
turing Robert Arnoux, Guy Sloux, and 
Irene Prilliant, 





Vandor 





A light comedy which proves a 
particular achievement for Marie 
Glory, whose sincere acting saves 
a story which otherwise might 
have semed cheap and unconvince- 
ing. 

Scenario deals with a_ serious- 
minded young doctor who attempts 
to persuade his wife to raise a fam- 
ily instead of putting all her time 
and interest into outdoor sports. 
She prefers fitting up the nursery 
as a@ gymnasium and only when the 
husband hits on the pian of mak- 
ing her jeatous does the athletic 
wife finally come around to the 
doctor’s way of thinking. 

Marie Glory is well supported and 
the production, without being spec- 
tacular, shows an interesting va- 
riety of sets. 
been dragged in for no particular 
reason. Picture is only mediocre, 
but is locally satisfying and draw- 
ing well, thanks to Marie Glory’s 
popularity over here. 


Scandal Du Grand Hotel 


(‘Scandal in Grand Hotel’) 
(AUSTRIAN MADE) 
Paris, April 6. 

Leo Film production of Vienna. Ree 
leased by Leo Films. At the Studio del 
"Humour with Grit Haid and Hanns Beck- 
Gaden. 

This picture is played in its origi- 
nal German version with French 
titles, and has met with approval. 


What pleases is the local atmos- 
phere. Snowbound views of pie- 
turesque countryside and photog- 
raphy of scenes with sledges are 
particularly fine. Good possibilities 
in story for a light musical comedy 
if made tuneful and vith emphasis 


(Continued on pave 27) 





A few songs have. 
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By Epes W. Sargent 








Hartford Stunts 
Hartford. 

The original picture by Alex 
Luderd of Mary Pickford breaks 
down the department store resist- 
ance for theatre exploitation. The 
picture ‘Secrets,’ which opens at 
the Strand theatre was displayed 
by the city’s largest department 
store which gave a large window 
on the main stem to the theatre. 
The painting brought from Holly- 
wood has been insured by a local 
insurance company for $5,000, while 
it is on display. The window in- 
cludes numbers of stills from the 
picture and dresses Miss Pickford 
wore in producing the film. 

‘Russia as Was’ plays at the Hor- 
ace Bushnell Memorial and a cork- 
ing good tie up was carried through 
previous to the anonuncement when 
the Hartford ‘Courant’ published 
the memoirs of Joseph F. Reed, for- 
mer Pathe newsreel photographer 
who wrote about ‘Russia as Is.’ 
Local papers are tough on exploita- 
tion and probably the only reason 
they willingly gave was due to 
charity reasons for which the pic- 
ture is being shown here. 

Sam Berman, whose caricatures 
of movie stars, are making a hit 
in the art world, was the means of 
good publicity for Loew's theatres 
who will soon show ‘Perfect Under- 
standing.’ Berman, who is a Hart- 
ford youth forwarded a picture of 
Gloria Swanson to the ‘Times,’ 
which published the caricature, 

Allyn theatre secures co-opera- 
tion of local ice company and 
freezes a number of dummy figures 
in ice for display purposes in con- 
nection with the showing of ‘Terror 
Abroad.’ 


Another Annual Hint 


This is the time—right now—to 
make sure that the cooling system 
is all ready to be put into active use 
or, in default of a conditioner, that 
the fans are in proper shape. 

Nothing gives a theatre a heavier 
slap than failure of the cooling ap- 
paratus to work the first few hot 
days. Patrons get the idea that the 
theatre is a hot and stuffy place, 
and it will take a lot of advertising 
a few weeks later to coax them 
back again. 

Have the cooling machines all 
ready, and make sure that you have 
a sign to flash on the marquee, even 
if you have to take it in nights, 
when the air chills. Best plan is to 
have a sign made with a flap. When 
the flap is down it’s the current 
show. If it’s up, it’s the cooling 
sign. In that way it is only the 
work of a moment to adjust the 
appeal, and you won't scare off the 
man -vho wore a palm leaf fan in 
the afternoon, but who finds a light 
Overcoat indicated for the evening. 





Worked the Grip 


Manager who wanted to get some 
telegrams from distant points en- 
dorsing coming picture laid off the 
usual stunt of sending to exchanges 
in other territories. 

He was friendly with the secre- 
tary of a fraternal organization 
having lodges in some 200 cities. He 
got his friend to write the secre- 
taries of bodies in cities from which 
he wanted the wires to come, ask- 
ing them to send the enclosed mes- 
sages on a certain date. The sec- 
retary had a directory giving the 
names and addresses, and 39 out of 
a selected 40 came back promptly, 
the other arriving a day late. 

It gave a nice display board, and 
the local telegraph office was in a 
position to confirm the fact that the 
wires were genuine. 


Nifty Announcement 


Majestie pictures has issued a 
Bightly and dignified press book on 
the °33-'34 product carrying one 
large single still on each picture. 
Since it is to be presumed that the 
next season’s output has rot been 





completed, these posed stills can 
have little sales argument since 
they are not from the picture. Only 


two or three of the 20 subjects have 
what look like scene stills. 

Printed in black on a heavy cream 
pebbled paper it’s a handsome pro- 
duction, but the best announcement 
books cannot take the place of a 
few well-written advertisements in 
the right medium. 


Read Proof s 


It pays to read proofs carefully. 
Recent misprint of ‘We Pay Taxi’ 
for ‘We Pay Tax!’ made plenty of 
trouble for a Brooklyn, N. Y., the- 
atre, and some still remember a 
case of some vears ago in which 
carelessly read copy offered free 
tickets to all solvers of a puzzle 
printed in a co-op page. It took 
more than 5,900 tickets to square 
the demand. Turned out to be good 


business, for the theatre did a bet- ! 


ter cash business than usual, but it 
might have been otherwise. The 
intended offer was 10 tickets. 

No matter how often the prices 
have been run, scan them in every 
ad each time proofs come from the 
printer. Look over carefully any 
concession offer, and while you're 


about it, make sure that the rest of 
the type is correct. Often a simple 
omission of a word or the transpo- 
sition of a couple of letters will 
mean innumerable kicks, 

One recent ad slip-up cost a New 
York department store $800 to make 
good the switch from $9.80 to $8.90, 
but the offending newspaper stood 
half the cost, for the copy was clear. 





Own Elephant 

Not many circuses out this year, 
but one manager is ready for what- 
ever comes along. He has made up 
a two-man elephant which he plans 
to put out on the streets circus day, 
properly blanketed with an adver- 
tisement for his coming attractions. 

Figures it will do no good to ad- 
vertise his current show alone, but 
that he can reach the rural trade 
for the following week’s attractions. 
Not arxious for. a circus, but ready 
if one comes, If there’s a parade, 
he will cover the route in advance 
of the show. 

Flephant is simply made of gray 
cloth with the head made over a 
framework of split rattan. That 
was the only hard part, but he has 
had all winter to work over the 
idea. 





Surprise 
Des Moines. 

Although ‘Mystery of the Wax 
Museum’ was looked on as a crow 
through lack of star names prin- 
cipally, and was shoved into the 
Strand, minor Publix house, Bob 
Gary, now manager of the Para- 
mount, laid out a careful exploita- 
tion on the picture before leaving 
the Strand and the house has used 
the picture the entire week to the 
best business in years. 

The principal tie-up was a parade 
of fantastic figures of Mardi Gras 
type, two appearing on the street 
daily as teasers for the grand pa- 
rade at Saturday noon on the day 
of opening. 

With police escort and a 100-piece 
American Legion fife and drum 
corps, the parade of the 32 carnival 
figures, which will go to the Chi- 
cago exposition, was enthusiastical- 
ly received by the whole town. With 
an excellent wardrobe and such 
characters as Mickey Mouse, Mutt 
and Jeff, donkey, giant and incon- 
gruous types emphasized, the pa- 
rade was a natural. 


With Bells 

Joe Weil, of Universal, is sending 
out small handbells for ‘Out All 
Night’ lettered with the message 
that the Pitts-Somerville feature 
rings the bell. Got general atten- 
tion in greater measure than the 
most expensive printing job because 
it was different. 

Weil also is sending around a jig 
puzzle for ‘The Big Cage’ which 
will come in useful for exhibs who 
want to slap their message over. 
Big idea is that the puzzle worker 
will have to use the ad message as 





a key for the assembly and it 
sinks in. 

Simple 
Simple attractor was recently 


achieved by punching holes in a tin 
pail and filling it with water. Pail 
was painted up with an inquiry as 
to why the water did not leak out. 

Answer was simple, the punches 
being pasted over with bits of cello- 
phane attached with a _ colorless 
liquid cement, but it had scores of 
people intrigued. For safety’s sake 
the space enclosing the pail was 
roped off to prevent the inquisitive 
from poking pins into the holes. 
Sounds almost childish, but it held 
attention for two days, and got an- 
other run when the water was 
turned out and the patches exposed 
for the third day. 

A card announced the explanation, 
which brcught the people back to 
see the anncuncement for a change 
of bil, so it worked for two fea- 
tures. 





Repeats on Grauman 


Los Angeles. 

Rialto, downtown’ grind, has 
copped an cld Sid Grauman idea 
to help exploit ‘Bondage’ on its 
screen. A femme, in shackles, paces 
back and forth across the top of 
the house, and at each end of the 
stretch sounds a gong to attract 
the attention of passers-by. Grau- 
man utilized the gag half a dozen 
years ago at his Egyptian on Hol- 
lywood boulevard, using a man 
garbed as an Arab to do sentry 
duty atop the house during all per- 
formances. 


Regular Rates 
teading, Pa. 
A local newspaper has joined the 
ranks of those charging the straight 
| commercial rate for theatre adver- 
tising, at the request of the theatre 
managers themselves. The usual 
notices or readers are eliminated 
under the new arrangement. One 
of the dailies here adopted the new 
rule, the other newspaper remain- 
|ing on the old amusement rate and 
‘running notices as usual 








Free Beer in Hollywood 


Hollywood. 

Egyptian (F-WC), playing ‘What! 
No Beer?’ last week, blocked 
pedestrian traffic by serving real 
beer from a regular bar stationed 
in the forecourt at the sidewalk line. 
Brew was served to all comers, with 
no ticket purchase requirements. 
L. A. Brewing Co. supplied its prod- 
uct. 

Beer sales are not permitted in 
Hollywood because of operation of 
the Gandier ordinance which limits 
sales to a small section, downtown. 

The Hollywood house went Loew’s 
State one better in serving 3.2 
amber. Downtown house on the 
same pic installed a bar in a vacant 
store adjoining, and dished out near 
beer. 





Free Irish Linen 
Winnipeg. 

The Rialto theatre here gives 
away free each Monday and Tues- 
day a 20x20 Irish Linen Serviette. 
The change from dinnerware is 
pleasing to patrons and they are 
flocking in in numbers to get the 
new table napkins. A large pur- 
chase at a cut price by Morton, 
owner of the Rialto, of these linens 
enabled him to do this. He is now 
introducing the idea to the Beacon, 
another house of his. 


A Wedding Gift 
Montgomery, Ala. 

Lloyd Townes, mgr. Paramount 
theatre here, was acting as master 
of ceremonies when the the thea- 
tre was giving away a Crosley elec- 
tric refrigerator. Calling the win- 
ner, Miss Eloise Bolt, to the stage 
to present her with the _ prize, 
Townes was surprised when she 








said, in a very low voice, ‘this is the 
happiest moment of my life.’ 

The winner informed Townes 
that this gift was her first wedding 
present, and that she expected to 
be married within the next few 
weeks. 

The giveaway was made by 
Townes with a local distributor, 
who donated the $200 refrigerator, 
while the two daily newspapers 
contributed advertising space. The 
theatre was packed with patrons, 
with a box office sellout thirty 
minutes before the contest was de- 
cided. 





Passes and Peanuts 
Pittsburgh. 

Tie-up with concessionaiies at 
Forbes Field, where Pittsburgh 
Pirates play all of their home games, 
has WB planting several pairs of 
passes daily in bags of peanuts sold 
in stands. 

Peanut-eaters who're lucky get a 
show for nothing. 
good-will gesture on part of War- 
ners. 


WB’s Personal Contacts 
Hollywood. 

For purpose of starting a word- 
of-mouth campaign on ‘Central 
Airport,’ Warners’ Hollywood had 
aviation enthusiasts in this territory 
as its guests at the opening per- 
formance (20). 

This is second instance recently 
in which circuit has employed the 
w. of m. plug for its houses. For 
opening of ‘The Big Cage’ at its 
Western and Beverly, circuit execs 
requested all employees to contact, 
by ’phone or personally, 10 persons 
with a sales talk on the picture's 
twin premiere in L. A. and Beverly 
Hills, 








BEHIND 


the KEYS 








Hamilton, O. 
Palace and Rialto turned back by 
A. E. Reubens, trustee in bank- 
ruptcy for Publix; Turberg & Silver 
operating the Palace, and John 
Schwalm the Rialto. Latter house 
dark more than a year. 





Easton, Pa. 

Earl Tobias, manager of the 
Transit, Allentown, has leased the 
New Allen, at Allentown, and the 
Penlo, at Emaus. 

Wilmer & Vincent appointed Lee 
Levy as supervisor of its Allen- 
town theatres and also resident 
manager of the Colonial. 

Walter J. Hurley, lately manager 
of the Colonial, transferred to the 
Rialto, succeeding Al Nowitzky, who 
was transferred to Reading. 





Denver. 
Closed: Auditorium, Limon, Colo.; 
America, Colorado Springs; Sterling, 


Greeley, Colo.; Sun, Otis, Colo.; 
Grand, Rocky Ford, Colo.; Olathe, 
Olathe, Colo.; Crystal, Wauneta, 


Neb.; Lyric, Carrizozo, N. M.; Kiva. 
Santa Rosa, N. M. 

Reopened: White, Hayes Center, 
Neb.; Quivira, Mountainaire, N. M. 

Changes: White, Hayes Center, 
Neb., from D. A. Gillespie to Leon- 
ard Fox; Jones theatre, Canon City, 
Colo., Fox to B. P. McCormick; 
Tompkins Theatre Corp. has taken 
the America at Colorado Springs 
back from Publix. 





Ennis, Tex. 
John L. Franconi, who has been 
operating the Grand and Lyric here 
over two years, originally with 
Hughes-Franklin, is turning them 
back to the former owner, John M. 
Sayes. 





San Francisco, 

Changes in theatre ownership: 

Peralta, Oakland, from Charles 
Kaufman to N. C. Steele, who has 
reopened house; Rodeo, Rodeo, from 
Lew Eaton to T. E. Alvington, also 
reopened; Liberty, formerly Nation- 
al, San Jose, from Julian Harvey to 
James Beatty; Woodland, Wood- 
land, from J. W. Hill to Walliam 
Cornwall; Butler, Tonopah, Nev., 
from S. J. Kastner to Roy Robb. 

Closed are National, Chico; Glade, 
Lindsay; Winema, Scotia; Modes- 
to, Modesto; Plaza, Cakland; Mon- 
terery, Monterey; Grove, Pacific 
Grove. There are about 85 houses 
currently dark in the San Fran- 
cisco territory of Film Board of 
Trade. 

Burton Jones replaced Dick Prit- 
chard, resigned, as manager of the 
Fox Redlands, Redlands, Cal. 





Hartford, Conn. 


Sam Rader, poster artist for 
State, Manchester. 
With the resignation of Sam 


Maurice as manager of the Capitol 
the following changes have been 
announced by the Harry Arthur of- 
fice: Arthur Gleason, manager, 
Palace, Waterbury, to Capitol, 





Hartford; George McGee, manager, 
Lawrence, to the Warner Lyric, | 
Hartford, 


Des Moines. 
former man- 
Sioux City, 


Clarence Peterson, 
ager of the Princess, 
back at the old job. 

Strand, Dubuque, owned by Brad- 
ley-Maclay Co., closed temporarily. 





Marshalltown, Ia. 
Casino will be operated by Sam 
Horwitz and Mike Roskopf, Los An- 
geles, former owners, taken over 
from the receiver for Publix, A. H. 
Blank, 





Bronx, N. Y. 
Isidore Leff, who has a number of 
picture houses in this borough, has 
added the Benenson to his string. 
Benenson, recently vacated by the 





defunct Picture Guild, will be re- 
named by Leff the Fenway. 
Denver. 


Fox is slowly returning theatres 
to owners and disposing of others, 
by selling and leasing. Within the 
past week they have leased their 
two at Loveland to Roy Churchill; 
Ross Labart takes the Trail at 
Bridgeport, Neb., on a six-month 
lease; J. J. Goodstein buys the 
Grand at Rocky Ford, and B. P. 
McCormick takes back the Rialto 
and Liberty at Florence, Colo., and 
the Jones theatre at Canon City, 
Colo. The Lyric at Ft. Collins, 
Colo., will be closed April 30. 





New York. 
in RKO Radio's ex- 
change for three years, placed in 
charge of the Calgary, Canada, 
branch by Jules Levy, succeeding 
S. H. Decker. Formerly a film 
salesman for Radio out of Van- 
couver, Droy more recently has 
been attached to the Winnipeg ex- 
change. 


Jack Droy, 





Brooklyn. 
Harold F. Daly succeeds Abe 
Vallet as manager of the RKO Co- 
lumbia, Far Rockaway. Vallet has 
been transferred to the Greenpoint, 
as assistant manager and treasurer. 





He succeeds George Rosen, re- 
signed. 

Fulton, N. Y. 

Wego Theatres to operate the 


Quirk and Happy Hour here. New 
company is 50-50 partnership be- 
tween Myron Bloom, of Syracuse, 








It’s strictly a 


Swim Suits Next 


It's the season for bathing suit 
shows, and te judge from those 
shown at the recent RKO Roxy 


fashion show, they are going to be 
even more interesting than usual 
this year. Even the small towns 
can contribute some suits and find 
the girls to fill them, and in the 
larger places it can be built up into 
a big event with very little trouble, 

It might help to work the racket 
this year and name the winner after 
the house, if the house name will 
not be too long for the front of the 
new suits. Arrange with a dealer to 
have ‘Miss Strand,’ or whatever it 
is, embroidered on the suit, and the 
chances are that the girl will be a 


permanent ad around the bathing 
pool through the summer. 
Where dealers do not want to 


lend suits, fearing they will be dis- 
carded as second hand by those 
who saw them at the show, arrange 
with them to hang up a substantial 
cash prize and require the contest- 
ants to come in their own suits. 
Dealers can afford to contribute the 
cash if they make the sales, but it 
migh be necessary to require each 
girl to exhibit a sales slip from a 





local store. 


On the Job 


Paramount, Prooklyn, closed Fri- 
day (21). Not generally advertised 
and the Fox, Brooklyn, got a lot 
of extra trade by parading several 
sandwich men in front of the dark 
theatre Saturday. 

Signs referred all patrons to the 
Fox only block away and only half- 
a-buck. 


Loew’s Ziegfeld Bally 


With the taking over of the Zieg- 
feld, New York, the former legit 
monument to the eminent showman, 
and now a triple-change picture 
house under the Loew aegis, Louis 
K. Sidney and the Loew theatre 
staff outdid itself in ballyhooing 
what is actually a 25-35c nabor- 
hooder. It’s on 6th avenue at 54th 
street, and its third run bookings 
places it in the nabe class even 
though not far from the Times 
Square boundaries. 

Banners and bunting all over the 
sector decorated the store fronts of 
the nearby merchants, all captioned, 
‘Welcoming Loew's Ziegfeld.’ Win- 
dow cards, in a greater zone, like- 
wise institutionally plugged the 


(Continued on page 27) 




















General Theatre Supplies 
CARBONS which burn 


slower and give you 
a brighter light. 





LAMPS, all sizes, guar- 
|| anteed. Specializing 
in a 6-watt lamp 


which, used in your 
marquee, will save 
you over $500 a year. 


FRAMES and TICKET 
BOOTHS. Attrac- 
tive in design and 
lasting in finish. 





TICKET MACHINES, 
quiet and simple in 
construction, 


TICKETS of all kinds. 


1] 
PROJECTION MACHINES 
New and rebuilt. 
Also repair parts. 
EVERYTHING FOR THE 
| PROJECTION ROOM . . . 
SUPPLIES OF ALL KINDS 


ac 
VORTKAMP & CO. 
1600 BROADWAY 


NEW YORK 
Phone: Chickering 4-5550 
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Most Sensational 
Machine of Its Kind 
In the World 


K IN G 


Automatic 


ICE CREAM 
Machines 
FROZEN CUSTARD 
SHERBETS 


“KING OF THEM ALL” 














and Empire State Theatres, Publix 
subsid. 
Los Angeles. 
Robert Sprowl replaced Carl 
Narath (16) as manager of the 
Hermosa Beach (F-WC) Hermosa 
Seach. Narath resigned. 
Denver. 
The price cutting war, although 
slowed down, flared up again when | 


the Victory, grind, cut a nickel with | 


prices now at 15c and 20c for the} 

baleony; lower floor remains 25c 
The Mayan, 1eighborhood = F« 

house, has had too much of price | 


cutting and is adding an orchestra 
(Continued on page 25) 


All Electric Refrigerated-Machine 

Complete, Compact, All in One Unit 

This Machine Will GUARANTEE 
Your Naborhood Trade 


~ Sensationally Priced 


Pan-American Dist. 
1133 B’way, New York 
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Is the police shield Is this the new castle Will we drink decent Will we let gangster 

hebjied &% or the mck, of the needle-beer beer at a decent price graft coil around the 

dice cod? baron...or the home of ... or hand out tribute beer business and kill 
real brewers’ real beer? to racketeers ? good beer again? 


The month’s important questions answered 
in the month's most important entertainment! 





Paramount's 


SONG THE | 














directed by Ralph Murphy with 
CHARLES BICKFORD RICHARD ARLEN MARY BRIAN 


JEAN HERSHOLT LOUISE DRESSER ANDY DEVINE 
GEORGE E. STONE 





Screaming out of today’s headlines, it's daring, dramatic 
—the' March of Time’ tuned to the Star-Spangled Banner. 


It's the FIRST “beer” picture — and the BEST “beer” 
picture — as NEW as the tick of the next second. 


i 2 yp Box-office eritertainment — whose TIMELINESS properly 
we £ SOLD means added dollars to the exhibitor. 
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COSTLIER BUT 
FEWER INDIE 
PIXIN’ 


cane | 





In the hope of crashing better 
first-runs and increasing the num- 
ber of ‘out front’ bookings during 
the coming years, independent pro- 
ducers are planning on making few- 
er pictures, but spending more on 
each. Budgets may be increased, 
according to present discussions, 


with financing expected to be less 
difficult because of sales this year 
and the outlook for indie product 
by virtue of an open market which 
yawns for anything acceptable, re- 
gardless of brand. 

Hoping for a larger number of 
first run accounts in future, the 
average indie is convinced that 15 
pictures at the same money spent 
in making 20 this season will in 
the long run turn in a larger profit 
through being more marketable. 

The average indie production’s ac- 
tual negative cost has been averag- 
ing $20,000 to $25,000, plus added ex- 
ecutive administration and other 
expenses. The average for the com- 
ing year is expected to be $35,000. 

For 1933-’34 it is predicted that 
under 100 will be delivered, but 
while fewer, they’ll be costlier, and 
may become more serious opposi- 
tion to the majors, in view of the 
large buying control now in the 
hands of indie exhibs. 

The indie producers base much of 
their hope on the large number of 
important first-runs now in opera- 
tion by indies instead of chains. 
Chains also are not turning down 


or not. 


‘Jones’ Set to Go 


Production on ‘Emperor Jones’ 
starring Paul Robeson starts July 
1 at the Paramount Astoria studios, 
Dudley Murphy megging. Dudley 
Digges is the likely candidate for 
the Smithers part, both sides being 
set on everything but the figures. 

Robeson, currently in London in 
a legit play, is expected to show 
up at the Krimsky-Cochran offices 
in New York about June 15 to re- 
port for the film. 











Tec-Art Hit by Pay 
Claims Totaling $2,598 


Los Angeles, April 24. 

Tec-Art studio, now Republic, is 
the target of a Superior Court suit 
filed by the State Labor commission 
on behalf of 11 former employees 
who claim the renting lot owed 
them a total of $2,598. 

Highest claim is that of Jucson D. 
Marsh, paint foreman, for $612. 
Others are William Dagleish, sound 
technician, $591; Leo Hanig, sound 
technician, $353; Joseph F. Martin, 
painter, $239; V. L. Sperry, truck 
driver, $39; William S. Hepburn, 
draper and upholsterer, $372; Paul 


Davis, clerk, $137; Carl Wied- 
brecht, janitor, $54; Joe Rhynard, 
lamp operator, $46; Arthur J. 
Coover, musie department héad, 


$50, and Alfredo del Diestro, artist, 
$100. 





Lab’s New Chadwick Suit 


Los Angeles, April 24. 


For the second time in a week, 


Consolidated Film Laboratories has 


filed suit in Superior court on un- 
paid promissory notes against I. E. 
Chadwick. New action, aimed also 
at Chadwick Pictures and Merit 
Film Corp., seeks $12,637 as principal 
on two notes made in 1928 and 1929. 

Chadwick still heads the film com- 
pany bearing his name, but sold 
Merit to Harry Thomas several 
years ago. 


Clark-McCullough’s 8 


Clark and McCullough leave for 
the coast some time next week to 
make eight shorts for Louis Brock, 
at Radio. 

First will be ‘Jailbirds of a Fea- 
ther’, by Royal King Cole. 


MORE FLAMING YOUTH 
Hollywood, April 24. 
Vina Delmar has been commis- 
sioned by Radio to do a flaming 
youth original story for Joel 
McCrea and Dorothy Jordan. 

















It’s Tough Job, This 
Extra Work, Believe 
You Me, Say Casters 


Hollywood, April 24. 





New peuple applying to Central | 


Casting Bureau for registration as 
extras are being handed a pamphlet 
aimed to discourage their ambition 
to get in pictures. Herald point 
out that few, if any, extras earn 


sufficient money from their picture 
work to exist without other sources 


of income. Extras, previously listed, 
but called only frequently, are given 
the pamphlet as a gentle hint to 
look for some other means of live- 
lihood. 

Give away informs the _ screen 
aspirants that some 16,000 persons 
are registered at the Bureau and 
that over a period of seven years 
the average placement was 750 
daily. This total included all types 
of unregistered casual extras of 
which 30,000 are available. 

It is pointed out that only 58 of 
the 6,000 registered men averaged 
three days per week or better dur- 
ing the year. Of the 10,000 regis- 
tered women, only 20 received three 
or more days work in the past year. 
Casting Bureau hopes that pres- 
entation of these facts to the em- 
bryo extras will dampen their ardor 
for the screen and thereby lessen 
the mob at the studio doorsteps 
waiting for a break. It is also hoped 





Fox Sets Eight 


Hollywood, April 24. 
Eight pictures will go into pro- 





duction at Fox within the next 30 
: days, 

any worthwhile product, indie-made Friday 
will be 
Tracy starred, Hamilton MacFad- 
den directing, and ‘Life in the Raw,’ 
George O’Brien starred, and James 
Tinling directing. 


‘Berkeley Square’ got started 
(21). Following this week 
‘The American,’ Spencer 


Janet Gaynor’s 
‘Paddy the Next Best Thing’ starts 
May 8, with ‘The Devil in Love’ get- 
ting away May 15. 

‘Shanghai Madness,’ ‘Arizona to 
Broadway’ and ‘The Last Adam,’ 
the Will Rogers feature, follow into 
production. 





F-WC Bankruptcy 
Attorney Goes te K. C. 


Los Angeles, April 24. 
Reuben G. Hunt, attorney for the 
F-WC trustees in bankruptcy, left 
here for Kansas City (21).to attend 
the election of trustees for the 
bankrupt Fox Rocky Mountain The- 
atre Co. (25). 

Fox West Coast Service Corp., a 
F-WC subsid, is a creditor of the 
bankrupt to the extent of $3,000,000 
for money advanced. Hunt will also 
work on the Fox Midland bank- 
ruptcy, the latter being a FRM sub- 
sid. 

The attorney anticipates local 
litigation with Wolf and Shanberg, 
the former owners of the property 
held by Fox Midland, growing out 
of payments to the pair which have 
been made by Fox Service for the 
Midland company. 


U Seeks ‘S.O.S.’ Aid 


Hollywood, April 24. 

Universal is negotiating with Pe- 
ter Freuchen, author of ‘Eskimo,’ to 
assist with production and techni- 
cal details on ‘S. O. S. Iceberg,’ 
which U is making in Europe. 

Freuchen just returned from the 
Arctic with Metro’s ‘Eskimo’ com- 
pany «nd has about two months 
more on the latter pic, Universal is 
now making snow scenes in Switz- 
erland for ‘S. O. S.’, after having 
spent six months in Greenland. 





The Lyons Set to Sail 


Hollywood, April 24. 
Bebe Daniels and Ben Lyon head 
east tonight (Monday) to sail the 
29th on the Tle de France for Eng- 
land where Miss Daniels makes one 
feature for British International. 
She is also slated for some per- 
sonal appearances. 





ASS’T MEGGER’S AMBISH 

Hollywood, April 24, 
Al Alt, assistant director at Mono- 
gram, is turning producer with a 
schedule of six features at $12,500 
each. Bankroller is Joseph Malcolm 
of Peerless laboratory in the east. 
Alt has taken space at the Beach- 


to pay 
nishings, according to the suit of 
Rico Cazazza, 





The Old Erl 


Sooth Sirovich! This ie a 
general request film lobbyists 
are making of the film industry 
| while status of the probe meas- 





ee 
——ses 


ure remains uncertain. 

| Representative Sirovich is 
lately described as one of the 
most sensitive representatives 
in Washington. Picture hopes 
Monday were that Sirovich 
might be brought to repent his 
industry investigation, 





D—Victor Schertzinger 














Some Drank Water, 
Others Drove Cars, 
Now All Are Sued 


Los Angeles, April 24. 

Mineral water, bouse-furnishings, 
bail bonds, drive-yourself autos, 
and unpaid rents are dragging film 
people into Municipal court to an- 
swer suits filed this week against 
them, 

Frank Orsatti is being sued by 
the Coast Surety Corp. for $400 be- 





cause he is alleged to have en- 
dorsed the bail bonds of Mary No- 
lan and her husband, Wallace T. 
Macrery, Jr. 
show for court hearings. 


Latter two failed to 


Ben Hur You Drive System has 


started an action against Mrs. Nor- 
man Kerry to collect $268 for as- 


that registered extras seldom work- | Serted auto hire and David E. 

ing will turn to some other way of Weeks is suing Casey Robinson for 

making a living. $262 damages, claiming his car 
merged with Robinson’s last Sep- 
tember. 


John Frances Dillon has refused 
$737 for drapes and fur- 


Willard and Beatrice Mack are 
the targets of a $275 action started 
by the Mineral-Kur Institute, and 
the California Trust Co., as exec- 
utors of the estate of Alice Pike 
Barney are seeking $1,400 from 
Leon d’Usseau. Claim is that 
d’Usseau owes $400 house rent and 
has damaged the company to the 
extent of $1,000 by refusing to sur- 


render the premises. 





‘U Tuning Up Serial 


Universal City, April 24. 

. Universal is preparing a musical 
serial to start during the summer. 
Chapter-play, by Ella O'Neill, will 
be a mystery thriller similar to other 
episodic films, with the exception it 
will be in a lighter vein and have 
tunes. Henry MacRae will super- 
vise. 

‘Perils of Pauline’ will be the next 
serial to start at U. ‘Phantom of 
the Air’ is now in work. 





12 KBS Productions 
On RKO’s New Program 


Hollywood, April 24. 

KBS is expected to consummate 
a deal this week to make an ad- 
ditional 12 features for Radio, to be 
released on the 1933-34 program. 
The Bischoff-Kelly-Saal trio is now 
producing two for Radio’s current 
schedule. 

Dozen picture contract would 
make KBS the largest outside pro- 
ducer group for Radio. All filming 
is to be done on the present Tiffany 
lot, with first picture in group to be 
‘Job,’ starting in June. 

William Saal is remaining on the 
Coast until a deal is closed. 


Tree Stuff for Fox 


Hollywood, April 24. 

Fox will make a film based on 
Pres. Roosevelt's reforestration 
camps. Yarn is being written by La- 
mar Trotti and Dudley Nichols, and 
will carry the title, ‘Let’s Go, Amer- 
ica.’ 

Same team just completed ‘The 
American,’ a story based on the life 
of Anton Cermak, late mayor of 
Chicago. 





‘Pigmy’ for Radio 
Hollywood, April 24. 
Radio is preparing a story labelled 
‘Pigmy,’ to fit in the ‘King Kong,’ 
‘Jamboree’ cycle. 
It’s an original by Wells Root. 





Radio Buys ‘Balloon Buster’ 
Hollywood, April 24. 
Radio has bought “The Balloon 
Buster,’ ‘Liberty’ magazine serial by 
Nerman S. Hall. 
Story is based on the war exploits 
of Lieut. Frank Luke, Jr. Cliff 





wood studio. .. 


Reid is preducing. 


A—J. K. McGuinness 
Cast: 
Bebe Daniels 
Randolph Scott 
Sidney Blackmer 
Muriel Kirkland 
George Nardelli 
Barry Norton 
Jessie Ralph 
Marjorie Gateson 
Philips Smalley 
‘Full Speed Ahead’ 
(3rd wek) 
D—Lambert Hillyer 
A—Horace McCoy 
C—Levenson 


Cast: 
Chic Sale 
Diane Sinclair 


FOX 
‘Five Cents a Glass’ 


(6th week) 
D—Frank Craven 
A—Frank Craven 
Sam Mintz 
Cc—L, 
Cast: 
Marian Nixon 
Buddy Rogers 
Joseph Cawthorn 
Dan Jarrett 
Arno Frey 
Wm, Lawrence 
Anders von Haden 
Howard Lally 
Marilyn Knolden 
‘The Power and the Glory’ 

(Lasky) 
(6th week) 
D—Wm. K. Howard 
A—Preston Sturges 
C—James Wong Howe 
Cast: 

Spencer Tracy 
Colleen Moore 
Ralph Morgan 
Clifford Jones 
Helen Vinson 
J. Farrell MacDonald 
Henry Kolker 
Sarah Padden 
Billy O’Brien 
‘My Lips Betray’ 
(6th week) 
D—John Blystone 
A—Hans Kraly 
James Storm 
Atilla von Orbok 
C—-Lee Garmes 
Cast: 
Lilian Harvey 
John Boles 
El Brendel 
Una O'Connor 
Irene Brown 
Maude Eburne 
Henry Stephenson 
Herman Bing 
Frank Atkinson 


‘Hold Me Tight’ 


(3rd week) 
D—David Butler 
A—Gertrude Rigdon 
Gladys Lehman 
c—Arthur Miller 
Cast: 
James Dunn 
Sally Bilers 
Frank McHugh 
June Clyde 
Kenneth Thomson 
Noel Francis 
Dorothy Peterson 
Clay Clement 
‘41 Loved You Wednesday’ 
(3rd week) 
D—Henry King 
A—Molly Richardel 
Wm, DuBois 
Philip Klein 
Horace Jackson 
C—Hal Mohr 
Cast: 
Warner Baxter 
Blissa Landi 
Victor Jory 
Laura Hope Crewes 
Bodil Rosing 
‘It’s Great To Be Alive’ 
(4th week) 
D—Alfred Werker 
A—John D. Swayne 
Arthur Kober 


W. O’Connoll 


Cast: 
Raul Roulien 
Herbert Mundin 
Edna Mae Oliver 
Gloria Stuart 
Dorothy Burgess 
Emma Dunn 
Robt. Greig 
Ed. Van Sloan 
Joan Marsh 
‘Berkeley Square’ 
(2nd week) 
D—Frank Lloyd 
A—John Balderston 
Sonya Levien 
Cast: 
Léslie Howard 
Heather Angel 
INTERNATIONAL 
(Nat Levine) 
‘T'll Be Hanged if I Do’ 
(2nd week) 
D—Ford Beebe 
A—Ford Beebe 
Spencer Chaplin 
Tom Dugan 
C—Ernest MiHer 
Cast: 
Victor McLagien 


Hollywood Productions 


Week of April 24 





by studics. Symbols are 
COLUMBIA Robert Montgomery 
‘C Ann Harding 
Cocktail Hour’ Myrna Loy 
(4th week) Alice Brady 


Sterling Holloway 
Frank Morgan 
Luis Alberni 
Martin Burton 


‘Dinner at Eight’ 
(6th week) 
D—Geo. Cukor 
A—Geo. S. Kaufman 
Edna Ferber 
Frances Marion 
C—Bill Daniels 
Cast: 
Marie Dressler 
Wallace Beery 
Lionel Barrymore 
John Barrymore 
Jean Harlow 
Madge Evans 
Karen Morley 
Franchot Tone 
Lee Tracy 
Jean Hersholt 
Herman Bing 
Hilda Vaughn 


‘Eskimo’ 


(4th week) 
D—w. Ss. Van Dyke 
A—Pete Freuchen 
C—Clyde De Vinna 


Ss: 
All native 
‘Night Flight’ 

(2nd week) 
D—Clarence Brown 
A—aAntoine de Saint-Exu- 

tery Oliver H. P. 
Garrett 
Cast: 
John Barrymore 
Lionel Barrymore 
Clark Gable 
Helen Hayes 
Franchot Tone 
Myrna Loy 
Frank Morgan 
Ben Lyon 
Harry Beresford 
John Miljan 
MONOGRAM 


‘The Gallant Fool’ 
(3rd week) 

D—R. N. Bradbury 
A—J. P. McCarthy 

Harry. O. Jones 
C—Faxon Dean 
Cast: 

Bob Steele 

Arlette Duncan 

Geo. Hayes 

Theodore Lorch 

Zane Calbert 

Perry Murdock 

John Elliott 

‘Fighting Texans’ 

(2nd week) 

D—Armand Schaeffer 
A—wWellyn Totman 
Cast: 

Rex Bell 

Doris Hill 

Geo. Hayes 

Perry Murdock 

J. D. Wood 


PARAMOUNT 


‘Sunset Pass’ 
(6th week) 
D—Henry Hathaway 
A—Zane Grey 
C—Archie Stout 
Cast: 
Tom Keene 
Randolph Scott 
Harry Carey 
Kent Taylor 
Kathleen Burke 
Fuzzy Knight 
Lila Bennett 
Patricia Farley 
Vince Barnett 
Geo. Barbier 
Tom London 
Chas. Littleton 
Christian J. Frank 
‘Song of Songs’ 
(12th week) 
D—Rouben Mamoulian 
A—Herman Sudermann 
C—Victor Milner 
Cast: 
Marlene Dietrich 
Brian Aherne 
Allison Skipworth 
Lionel Atwill 
Hardie Albright 
Helen Freeman 


‘Jennie Gerhardt’ 


(5th week) 
D—Marion Gering 
A—Theodore Dreiser 
C—Leon Shamroy 
Cast: 

Sylvia Sidney 
H. B. Warner 
Louise Carter 
Cora Sue Collins 
Donald Cook 
Mary Astor 
Louise Carter 
Theodor von Eltz 
Edward Arnold 
Gilda Storm 
David Durand 
Greta Meyer 
David O’Brien 
Betsy Ann Hisle 
Dorothy LeBaire 
Walter Walker 
‘College Humor’ 

(5th week) 
D—Wesley Ruggles 
A—Dean Fales 

Frank Butler 
Claude Binyon 
Cast: 
Bing Crosby 


(Pictures now filming, or about to start, are listed below alphabetically 
D—Director, A—Author, C—Cameraman.) 


Lona Andre 
Joseph Sauers 
Churchill Ross 
Robert Quirk 

‘Disgraced’ 

(2nd week) 
D—Stuart Walker 
A—aAlice D. G. Miller 
Cast: 

Claudette Colbert 
Wm... Harrigan 
‘Gambling Ship’ 
(2nd week) 
D—Louie Gasnier 
Max Marcin 
A—Peter Ruric 
Cast: 
Carole Lombard 
Cary Grant 
PATHE 
‘The Fighting Parson’ 
(Allied) 

(2nd week) 
D—Harry Fraser 
A—Harry Fraser 
(—Harry Neumann 
Cast: 

Hoot Gibson 
RADIO 
‘Maiden Cruise’ 


(ith week) 
D—Mark Sandrich 
A—Ben Holmes 

Mark Sandrich 
Allen Rivkin 
P. J. Wolfson 
C—Bert Glennon 
Cast: 
Charlie Ruggles 
Phil Harris 
Greta Nissen 
Chick Chandler 
Joan Brewster 
Helen Mack 
Shirley Chambers 


‘Emergency Call’ 


(6th week) 
D—Edward Cahn 
A—Huston Branch 

Joe Mankiewitz 
©—Roy Hunt 
Cast: 
Bill Boyd 
Wynn Gibson 
William Gargan 
Betty Furness 
Geo. E. Stone 
Reginald Mason 
Edwin Maxwell 
Ruth Fallows 


‘Bed of Roses’ 


(3rd week) 
D—Gregory LaCava 
A—Wanda Tuchock 

Leonard Praskins 
C—Charles Rosher 


Constance Bennett 
Joel McCrea 
‘Flying Circus’ 
(4th week) 
D—Russell Birdwell 
A—Louis Stevens 
Byron Morgan 
Cast: 
Eric Linden 
Bruce Cabot 
Arline Judge 
Ralph Bellamy 
Cliff Edwards 
Mary Carr 
June Brewster 
Eddie Borden 


‘Jamboree’ 
(4th week) 
D—Ernest Schoedsack 
A—Ruth Rose 
(—Ed,. Linden 
Cast: 
Robert Armstrong 
Helen Mack 


Frank Reicher 
John Marston 


‘Careless’ 


(3rd week) 
D—Wm. Seiter 
A—Maurine Watkins 
C—Eddie Cronjager 
Cast: 

Norman Foster 
Ginger Rogers 
Gregory Ratoff 
Frank McHugh 
Zasu Pitts 

Allen Jenkins 
Lucien Littlefield 
Franklin Pangborn 


‘Ad Man’ 


(2nd week) 
D—J. Walter Ruben 
A—Charles Curran 
Richard Gaffney 
Sam Mintz 
Arthur Caesar 
H. W. Hanemann 
Cast: 
Richard Dix 
Elizabeth Allen 
‘Morning Glory’ 


(3rd week) 
D—Lowell Sherman 
A—Zoe Akins 

Howard J. Green 


Cast: 
Katharine Hepburn 
Douglas Fairbanks, J®& 
Adolph Menjou 


Mary Duncan 
UNIVERSAL 
‘Phantom of the Air’ 
(4th week) 
(Serial) 
D—Ray Taylor 
A—Ella O'Neill 
Henry MacRae 
€—Ted McCord 


see 











METRO 
‘When Ladies Meet’ 
(6th week) 
D—Harry Beaumont 
A—Rachel Crothers 
C—Ray June 
Cast: 


Burns and 


Jack Oakie 
Richard Arlen 
Frances Dee 


Randolph Scott 
Mary Carlisle 
Mary Kornman 


Cast: 

Tom Tyler 

Gloria Shea 

Wm. Desmond 

Hugh Enfield 

Coy. Roscoe Turner 

Veroy Mason 
———_—————————rD 


Allen 





ALEXANDER’S CLAIMS 
Colorado Springs, April 24. 

J. Don Alexander, president of the 
Alexander Film Co., was turned 
down when he presented a claim of 
$118,858.08 against the defunct 
Alexander Industries, Inc., former 
manufacturers of airplanes. Alex- 
ander claimed the money was due 
him on stock loaned the company. 
He was given 10 days in which to 
move for a review or seek a repeal 
order. 

A claim for $40,000 against Alex- 
ander by William Theleman, trus- 
tee, was not granted by Gerald W. 
Bateman, referee, for lack of ju- 








risdiction, 


S. W. Prod. Co. 


Galveston, April 24. 

Betty Blount, scenario writer 
formerly of Nacogdoches, Texas, ig 
at San Antonio organizing company 
known as Southwestern Producers, 
for production of series of southern 
talkers, first to be “Way Down 
South” E. §S. Goodner, business 
manager; H. O. Davis in charge of 
production; Darrell Ware on dialog, 
and Vic Carpenter on music score. 

K. L. Johnson associated on finan- 
cial end. Martha Withers cast for 
the black mammy role. 
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Inside Stuff—Pictures 


Except for press books and other matter received from the Paramount 
distributing end as Par film accounts, Publix theatres are not yet get- 
ting advertising service from the operating viewpoint through the newly 
organized Theatre Management Corp. TMC was recently set up as a 
substitute for Publix Theatres in performance of film booking, advertis- 
ing, buying and other service to theatres of the Publix chain, including 
partnerships as well as links that are in receivership. 

Though discussed roughly, an advertising contact department is yet to 
be organzied. For the time being Theatre Management is serving the- 
atres largely on operating and film booking matters. 

At one time the advertising contact department in Publix numbered 
close to 20 men, one for each division or district. That was more re- 
cently broken down to three men with decentralization and still later this 
trio was wiped off the payroll, Ed Olmstead settling at the Par studio, 
Rodney Bush in the h. 0. Par publicity-ad department and John Smith 
becomng manager of the Palace, Dallas, 

While functioning for Publix-operated houses and partnerships now, 
the full scope of Theatre Management will not become apparent until 
current receiverships and bankruptcies over theatres are cleared up, no- 
tably the large Publix Enterprises setup. Receivers of some of tHe 
groups in equity receivership have signified a tentative okay of the serv- 
icing plan by TMC. 








Inside of the (Mrs.) Fae Robison restraint of trade action against 
four major film distribs, tried in U. S. district court, L. A., two weeks 
ago, With a verdict for $35,300 damages and attorney fees rendered in 
favor of the plaintiff, is that virtually the entire case against the film 
exchanges was worked up by Oscar Kantner, brother-in-law of the plain- 
tiff, and h. o. exploiteer for Fox West Coast circuit. Kantner, although 
taking no part in the court proceedings, is understood to have dug up 
sufficient evidence to bring the court action solely against the distribs, 
so that Fox West Coast, although the principal benefactor in the alleged 
zoning discrimination against Mrs. Robison, was not included as one of 
the defendants. 

Several attempts on the part of defense attorneys to introduce evi- 
dence at the trial that F-WC had bought all film service and had refused 
to permit Mrs. Robison any portion of it for her Seveille theatre, were 
blocked, with defense lawyers contending that had such testimony been 
introduced the theatre circuit would automatically have been included 
as one of the defendants. Case is believed to be the first on record 
where a zoning preference charge has not linked the theatre cr circuit 
benefiting by the alleged discrimination. 





When last week passed without any figurative black cat throwing its 
shadow across their path. Evelyn Brent and Harry Fox breathed a sigh 
of relief, for it marked the first since they began vaudevilling as a team 
that an engagement was not marred by some untoward event. The day 
the picture star made her stage debut, supported by the vaude. veteran, 
Fox, in Omaha, the bank holidays started. This meant small audiences 
and no pay. Moving on to Chicago, they opened the day the whole town 
Was busy paying tribute to its martyred mayor, Anton J. Cermak. 

Cincinnati was the third stop on the duo’s vaude .tour, and there they 
found the citizenry worried about floods from the Ohiv river. Arriving 
at the next stand, Cleveland, Miss Brent and Fox discovered that all 
houses were closed, due to a salary dispute between the stage unions 
and theatre owners. The pair jumped into New York, where Miss Brent 
developed an ulcerated tooth that required gum-lancing and that still 
is troublesome. Last week, however, everything was hunky dory with 
the team. 





A Hollywood comedienne waited years until all the banks were closed 
before she got her first real financial break. While clerks and stenogs 
were bemoaning their $15 minimum this actress was threatened by the 
company for which she was working at the time to have her $1,000-per 
week check clipped. 

But another company wanted her just at that time. Instead of less 
than a grand it offered her an additional $500. A third company entered 
its bid for her services with $2,000. The first company, the one for which 
she had been working, declared itself out of the auction room, thereupon 
the second company raised its bid to $2,200. 

When the third company came through with $3,300 the hammer was 
knocked down. Not only did the little comedienne, now beginning to 
show her years of light strain, get it on the line, but in writing for a 
term of years. 





Idea of selling advertising in press books with a view to obtaining 
portion of cost of preparation, printing and mailing for the distributor, 
an innovation by Paramount and more recently tried by Metro, has been 
dropped by both companies and is expected to remain a dead idea. In 
addition to finding it difficult to sell advertising in the press sheets to 
film supply houses, seating companies, etc., a complaint was registered 
by a trade paper group. 

Par and Metro each had an ad salesman on the job trying to get 
business for the press books, quoting circulation in accordance with 
number of books ordinarily mailed out on each picture. This circulation 
was for the total number of books mailed out, although numerous the- 
atres and accounts always get two or three on each film. 





A definite answer to the what’s what of the Texas chain theatre sit- 
uation follows the first announcement by Karl Hoblitzelle that the 
Majestic theatres in Dallas, Houston and San Antonio, which he leased 
to RKO in 1930, are back under his wing. Second is the indication that 
all former Publix key houses may come under his supervision, in that 
the former Publix and RKO houses are switching attractions and book- 
ings with ease. This was seen in the switching of Cab Calloway from 
the Melba to the Majestic in Dallas, as well'as some of the United Artists 
releases from ex-Publix to ex-RKO houses. 

Paul Short, manager of the Melba, is touring Texas with the Ben 
Meroff unit which will play here at the Majestic, a former competish 
house, 





Davis, Pittsburgh, playing ‘Hello Sister’ last week as part of double 
bill with ‘The Big Cage’, buried names of James Dunn and Boots 
Mallory, featured players, giving all of the big billing to Zasu Pitts, a 
minor cast principal. Latter is figured a name locally of late on strength 
of surprising business recent Pitts-Summerville feature comedies have 
been doing around Pittsburgh. 

‘Hello Sister’ is the Fox-von Stroheim which German director made 
as ‘Walking Down Broadway’ at a cost of $300,000 and which had to be 
remade at an extra outlay of $75,000. No screen credit at all in picture 
for von Stroheim, and no other director mentioned either, at least not in 
Pitt. 





Northwest Allied States’ demand for 40-60% blanket film rental reduc- 
tion died aborning. Independent exhibitors, finding they were unable to 
get anywhere in their campaign for film rental relief, are no longer push- 
ing their ‘ultimatum.’ 

Exhibs’ backdown are attributed to a general belief that business out- 
look is considerably improved as a result of recent Washington and grain 
price developments. 





Denver film exchanges are transacting business as usual in New 
Mexico. Before the granting of the temporary injunction, restraining 
the state from enforcing the state film marketing bill, all salesmen were | 

the state and business was done only on a cash in 
Salesmen have been sent into the state and will stay 


Withdrawn from 
advance basis. 





— 


at least until the hearing on whether the injunction is to be made perma- 
nent. If the injunction ia dissolved many look for film salesmen to be 
withdrawn, present contracts completed, and no new business solicited. 
Several in the film business in Denver look for the distributors to refuse 
any new business after present contracts run out if the law is held 
constitutional, 





When Jules E. Brulatour first began to handle Eastman motion pic- 
ture film 20 years ago the agreement between him and the late George 
Eastman was a gentleman’s affair. Shortly after that, Brulatour became | 
sole sales agent in this country for Eastman stock, with the friendly 
agreement still holding. 

Until the death of Eastman, no contract had ever been signed between 
the two, their business association for two decades being carried on 
without contractual consideration. Shortly after Eastman’'s death, how- 
ever, the company notified Brulatour that a contract would have to be 
put in force for the continuance of their business relations. Agreement 
was made about three months ago. 





Several years ago, Richard Arlen and Jack Oakie played the leads in 
Par’s ‘Man I Love’, In the picture there was a gag wherein Arlen, after 
being slugged, was walking down the street with a piece of beefsteak on 
his eye, when he asked Oakie if he should throw the meat away. Oakie 
told him to hang on to it, because a dog would be along any minute. 
Gag didn't get a laugh. Since that time, in each picture the two have 
appeared, they have told the gag in some form or other, and as in the 
first instance it has never gotten a laugh. Pair have injected it into 
‘College Humor’, their current picture. Bets are even that it will flop. 
Still they insist on using it until it gets at least one chuckle. 





Epidemic of theatre stickups in the Los Angeles area during the past 
week has circuit and indie houses using stakeouts of police or private 
watchmen, in an attempt to halt the burglaries. At the Manchester 
(naborhood) the third stickup in four weeks caused the capture of one 
of two yeggs, but the man who got the theatre’s $200 escaped. Several 
L. A. house managers have been kidnapped by burglars during the past 
six months, the most recent being Wayne Gossett, manager of the United 
Artists on Wilshire blvd. He was forced to accompany two bandits from 
his home to the theatre, where he was forced to open the safe, the stick- 
ups getting around $400. 





For the first time the U. S. Senate has accepted for publication in 
the Congressional Record matter that reflects publicity-exploitation value 
for a picture. It’s in the shape of a poem inspired by ‘Gabriel Over the 
White House’, made by Metro. 

Senator Royal S. Copeland, of New York, offering the poem on the 
floor of the Senate, with its publication ordered in the Record in view 
cf no objection, mentioning both the book and film of ‘Gabriel’. Poem 
is entitled ‘Benediction’, written by Mabelle Jennings. It leads off with 
the film title. 





Warner Brothers’ theatres launched an east-west competitive drive for 
increased business April 15. This is the first instance in which the two 
divisions have participated in a simultaneous campaign, which gave rise 
to reports that the western organization was being submerged under the 
supervision of the east. These reports were emphatically denied at the 
time. 

Circuit will make cash awards for the division and for the managers 
showing the greatest increased grosses over the nine week period of the 
drive. . 





Although virtually wiped out financially through destruction of his two 
personally operated picture theatres in the recent quake, Al Hanson, Fox 
West Coast district manager for Los Angeles, has a deal on for the erec- 
tion of a new $100,000 house in Compton, Calif., plans for which are 
expected to be definitely worked out in the next week. House, a 1,000 
seater, would be built by outside interests, with Hanson taking a long 
operating lease. 





Stage plays dominate in Metro’s choice of story material, novels run- 
ning second. Company has purchased more important plays during the 
past two years than any of the other producers, bidding high to get 
desired material. 

Of a total of 44 MG properties in production, preparation and cutting, 
15 are stage plays. Novels number 13; originals only eight. 





Formerly companion corporation in the General Theatres Equipment 
Co. setup, National Theatre Supply Co. is one of the prime dissenters to 
the Fox Film and Wesco claims, as well as that of Chase, in the Fox 
West Coast bankruptcy proceedings. NTS, owned by Harley Clarke, is 
entirely divorced from the Fox-Chase interests now. Supply house has 
a $300,000 claim against F-WC and $150,000 in claims against Fox Rocky 
Mountain and Fox Midland, two of the circuit’s subsids also in bank- 
ruptcy. At the time of the Clarke presidency of F-WC, NTS bought all 
equipment and material used in the chain’s houses, charging it 15% over 
the regular open market price for such commodities, 





Gummo Marx’s abandonment of his commercial biz to return to the 
amusement field, and starting to learn pictures under Al Lichtman in 
the UA sales department, circumstantially leads to the belief that Sam 
Katz will distrib through UA. 

The Katz-Marx Bros. indie production is supposedly still up in the air 
on distribution, but Gummo Marx’s sales’ novitiate with UA is supposedly 
a forerunner to Gummo joining the other Marx freres as their personal 
business administrator, 





Halting of production by Shanghai, China, city officials of a picture 
being filmed under the title, ‘Awaken’, is believed in Hollywood to have 
clamped down on a scheme to rush a ‘Good Earth’ picture into the 
United States ahead Metro's release of its feature based on the Pearl 
Buck novel. 

Production staff of the Great China Motion Picture Co., tried to con- 
vince Shanghai officials its story was not ‘Good Earth’, but the city aides 
held otherwise, contending that the yarn wrongly presented Chinese life. 
Leon Britton, formerly of Hollywood, is understood to have been direct- 
ing the film. 





One time writer, now on his uppers, put over a new trick on a major 
studio that netted him $30. Calling up the scenario department, scribe 
said he had compiled a list of 200 novels and stories in public domain 
that had possibilities of film material. 

Writer was told to bring the list to the studio. On the way he picked 
up a dozen or so classics at a book store, changed the price marks, and 
turned them over to the scenario head, who paid him for them, figuring 
to have them read. 

Nearly all of the classics, which intrigued the scenario head, are not 
in public domain, the rights being still privately owned. 





Stock shot negative is being used to greater extent by independent 
producers than at any time in the past because of the present need for 
the utmost in production economy. Improvement in process photography 





handshake 


Wreck a Railroad for 


Film Scene and Cost 
Is Only a Thank You 


Nice, April 15. 
Gladly wrecking a railroad with a 
as the payoff is Leon 
Poirier’'s idea of co-operation as it 





seldom comes to picture producers 
except in dreams. 
rier while making ‘Road 
Signals.’ 


It came to Poi- 
Without 


He contacted a line here which 


owns @2n enormous station and lots 
of rolling stock that hasn't rolled 


since bus lines stole all the hill- 
side biz. Line is a narrow gauge 
affair that toots about once a day 
past the abodes of H. G. Wells, B. 
G. Wodehouse and, when he’s here, 
Otto Kahn. 

Company has been wondering for 
years how it could scrap its trains 
and still serve some purpose. When 
Poirier said he wanted a smash-up 
of trains for a costumer of fifty 
years ago, line agents fell on his 


Par Takes ‘M’ 


Paramount has closed a deal with 
Joe Plunkett for distribution in the 
United States of ‘M,’ foreign-made 
picture brought over by Plunkett 
and first presented in its German 
version, later in an English-dubbed 
edition. Picture played three weeks 








at the Mayfair, New York, for Wal- 


ter Reade, who has a 25% interest 
in it. Plunkett's attorney, L. Law- 
rence Green, has another 25%. 

Under deal with Par, the major 
will distribute ‘M’ throughout the 
country, charging Plunkett, et al. 
30% of the gross rental return in 
lieu of the selling service. 





Carrillo’s Doubling 


Leo Carrillo, signed for the lead 
in ‘Before Morning’, play to be pro- 
duced by Lewis White, is also set to 
appear in  Universal’s musical, 
‘Shoot the Works’, to be produced 
in the east. Rehearsals on the play 
begin Monday, May 1. 

Joe Rivkin represented Carrillo on 
both contracts. 


‘Cast’ Broke? 


Hollywood, April 24. 
An involuntary petition in bank- 
ruptcy is being sought against 
‘Cast Quarterly,’ a talent directory 
operated by Clifford Robertson, by 
three creditors who charge _ in- 
solvency. 








METRO SETS ROPES 

Bradford Ropes, author of ‘42nd 
Street’ and ‘Stage Mother,’ has 
been given a termer by Metro and 
flew out to the coast to start. 
‘Mother’ is a current best-seller, in 
its second edition already although 
not officially published before May 
15. 

Ropes 
Morse. 


was placed by Grace 





OLD RIP FROM OLD NEG 
Hollywood, April 24. 

J. C. Coleman, Atlanta business 
man, is angeling a picture titled, 
‘Rip Van Winkle Revue’. 

Film will be made up chiefly of 
old stock shots, with sound and 
music dubbed in. Acts and special- 
ty numbers are being picked from 
dusty library negative. 





M-G MUSICAL SHORTS 


Hollywood, April 24. 

Metro has spotted Cliff Edwards 
and Eddie Lambert in the two reel 
musical, ‘College Days,’ which Nick 
Grinde will meg. 

Before the two reeler, Edwards 
will do a single, ‘Singing in the 
Rain,’ for the studio. 





INGRAM HOPEFUL 
Nice, April 15. 

Rex Ingram _ undiscouraged. 
Though ‘Love in Morocco’ turned 
out not so well; he says he’s got 
backing for another picture. 

Off sanduners this time, but still 
fancying an outdoor’ spectacle 
with a storm or chase as the big 
moment. 


HERMAN IN 15G SUIT 
Los Angeles, April 24. 
Al Herman and the film producing 


has also developed greater use of library ers rg . 
: P »P 5 Me sj y film, as producers can now get company bearing his name have 
their action scenes processed to any type of background. ; : wer 
Film libraries are frequented by technical i | been sued in Super coms = 
é bg e - f ; 4 4 , ee . . 
- quen »Y nical men looking for any type of | $45,452 by Ruth Myers, assignee of 


film that will enhance the box office value of a picture. 
Idea of making a picture 100% or practically that from clips is also 
(Continued on page 49) 


I « 
a $15,000 
j courts against Ilerman, 


Jacaues Kopfstein of New York, on 
judgment in the N. Y. 
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(Continued from page 11) | High. $66,000 
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i i to Keyhol Lawyer Man | (=,000; ~40) $2,000 $1,590 $1,500 $2.590 

EMPIRE | —Big Drive |~— Hard to | Keyhole | Cawyer Man | 0 up | wae 500 
High. $12,000 | $1,900 | ee | a -er ee wey 
ion <a @ i ; ALAMO Biondi | laughter | Death Kiss | Infernal 
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Theatrical 


Corp., headed 
ll Lrown, which controls 
es here, has filed petition 
Houses operated by 
Brown are Imperial, New Liberty, 
Quimby, Weller and Grand. The 
last two have been closed. 


by 7 ildw 
‘all theatr 
|} in bankruptcy. 


| Birmingham. 


Globe, Fort Payne, reopened by 
| Collier Green and Dewey Tate. 
|} New sound equipment installed. 

Youngstown, O. 

State, formerly P-P house, re 

opened with S. S. Soloman, formere- 
ly of the Paramount, as manager. 
Cookeville. Tenn. 

Approximately $10,000 damage 


suffered by Strand when fire sturted 


from a shorted electric light bulb 
Which practically destroyed the 
moving picture and sound equip- 
ment. 
Canton, O. 

Stench bombers renewed their 
activities here at the Valentine 
downtown when several hundred 


patrons were forced into the streets, 
Valentine and Strand, both owned 
by the Rotzum Interests of Akron, 
along with Mozart and McKinley, 
have been using indie operators. 
Union stage hands and operators’ 
local here have been picketing the 
two former houses. Manager Joe 
Calla appealed to the police, who 
are investigating. 








Bucyrus, O. 
Old Hippodrome, dark for two 
years, leased by Settos Amuse. Co., 


to be reopened next three weeks. 





Los Angeles. 
Bruce Fowler transferred from 
the F-WC Boulevard here to the 
Arlington, Santa Barbara. Sam 
Harris, for many years with RKO 
on the coast, succeeds Fowler at the 
Boulevard. 





Pasadena, Calif. 
With closing by Fox-West Coast 
of the Colorado, Terry McDaniel, 
who has been house manager, trans- 
fers to the United Artists, replacing 


Lester Clark, who moves to the 
Pasadena, vice Walter Schooler, 
resigned. 





Barre, Vt. 
John Hassett named manager of 
Paramount, succeeding Lester Davis, 





transferred to Central, Biddleford, 
Me. 
Birmingham. 


Stench bombs in two non-union 
houses, operated by N. H. Waters, 
Dne of his out-of-town houses at 
Hartselle was also bombed. The 
two nabes here were the Norwood, 
just recently reopened, and the 
North Birmingham, 





Denver. 

Harry Nolan has filed foreclosure 
proceedings in an attempt to get his 
two houses, the Mesa at Grand 
Junction, and the Rex at Greeley 
back from the Mountain States 
Theatre Corp., Publix subsidiary, 
now in bankruptcy. 

Harry Gordon opened Dots thea- 


tre, Dotsero, Colo., ran it a week 
when it was destroyed by fire due 
to defective wiring. Loss priced at 
$3,000. 

EK. J. Schulte reopened Rialto, 
Casper, after reseating and redecor- 
ating and adding new equipment. 


Now doing same with Rex, improv- 
ing the stage, and will open May 3 
with five acts of RKO vaude. 





Hartford, Conn. 

Arthur announces follows 
ing changes; William Gleason, man- 
ager Palace, Waterbury, to the Capi- 
tol, Hartford; E. J. Fitzpatrick, 
manager Palace, Meriden, to Palace, 
Waterbury; W. H. Thompson, as- 
sistant manager, Palace, Waterbury, 
to managership of Palace, Meriden; 
Barney London, office, New Haven, 
to assistant manager, Palace, Watere- 
bury. 

Charles Benson, formerly mana- 
ger of the Palace, Hartford, becomes 
company manager for the Thatcher 
Players in Hartford. 

William McGee becomes manager 
of Warner’s Lyric, Hartford. 

Nat Greenwood in charge of proce 
Cone 


Harry 





ess art department, Publix, 
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_ 26 VARIETY Tuesday, April 25, 1933 | 
HYSTERICALLY IMPORTANT! 
HIPS! HIPS! HOORAY!.. f 
RKO’s SRO BOYS ARE BACK 4 
AGAIN!..JUST WHEN YOU : 
NEED ANOTHER \ | 
MORTGAGE LIFTER! | 


mit 


OPENING FRIDAY 


RADIO CITY ROXY , \” 


READY FOR YOU SOON AFTER! 


oe yar. 






















CALHERN...PHYLLIS BARRY 
HUGH HERBERT...EDGAR 
KENNEDY...RICHARD CARLE 








Dozens of 
a PICTURES HOLLYWOOD'S PRETTIEST GIRLS 
Z Le and loaded with 


MERIAN C. COOPER, EXECUTIVE PRODUCER MELODY AND SONG! 
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district. 
clad mountains, 
into a palatial hotel. 
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The scandal 

















: —— — — <= 
. | 
Du Grand Hot astray. In some watering place ad- SOVI 
Scandal el venturous young man about town ’ 
Continued from page 18) seeks approach to a lady by gainin | 
( the friendship of h ‘i hep ot 
or son. a boy of IN MAKING, NEAR READY 
on the dances in costumes of thée/ 13° mig woman, spotless so far, but 
the ‘neglected wife’ type, is in ob- By Epes W. Sargent 
The action takes place in a ro-| vious danger. The boy's loving ad- d ° 
gmantic little village atop the snow-| miration for the young man turns Moscow, April 13. 
where the inn! into hatred; he feels betrayed, and Vsevelod Pudovkin'’s new sound 
keeper's daughter has an ambitious| awaking from his innocence, he| Picture, titled ‘Deserter,’ will soon (Continued from page 19) ; Party after the last show, everyone 
scheme to convert the tiny hostelry senses the danger of his mother. He be ready for release. The final cut-| ‘welcome’ to the theatre, sans film | being invited to remain 
ea She organ-/runs away to his grandmtoher’s| ting is now under way. Pudovkin| title change. One line merely men-| It made a hit, and next year he 
izes a big fete “ many ht wpa al home, 50 miles away, refuses to give | (director of ‘Last Days of St. Peters-| tioned the Friday, Monday and) Was repeatedly asked when he was 
ing types — : _— — or’n& | any reason for his behavior and,| burg,’ ‘Mother,’ ‘Old and New,’ etc.),} Wednesday changes. Opening was} 50ing to give his party. He stalled, 
urnisn a te ications. | with his father and mother assem- hes b ot Genk the picture| °@ Friday, April 21, with ‘Rasputin.’| but told the market to tip him off 
is created by an ele-/ pling and the father questioning cen rx On picture A parade of over 100 Loew thea- | t? the next job lot they had and 
who turns since March, 1931. , | went through with it on the same 


gant monocled prince 
out in the end to be a professional 
hotel thief. 

Grit Haid and Hanns Beck-Gaden 
Rive thoroughly satisfactory per- 
formances and minor characters are 
all well drawn. Production has the 
German imaginative quality in set- 
tings and occasional novel twists in 
the tale. Not a big picture, but 
quite worth seeing. 


THE INTRUDER 


Allied production and _ release. Stare 
Monte Blue and features Lila Lee. Di- 
rected by Alfred Ray. Frances Hyland, 
ecreen play; M. H. Hoffman, Jr., associate 
roducer; Sidney Algier, production mer.; 
Saeey Neumann, Tom Galligan, camera; 
Mildred Johnson, editor. Cast: Gwen Lee, 
Arthur Houseman, Muscha Auer, Harry 
Cording, W. B. Davidson, Mildred Lucas. 
At Loew's New York, N. Y., one day, on 


double bill. Running time, 52 mins, 


Press book sells this as packed to 
the brim with thrills and chills, but 
the synopsis says it’s a subtle satire 
on all thrill dramas. That’s nearer 
the truth; but the feature suggests 
a script so packed with surefires 
that it gets to be unintentionally 
funny. Satire is not evident and 
mot sufficiently marked to be amus- 
ing. It starts with a murder on 
shipboard, a shipwreck and desert 
island, and back to a rescue ship for 
the investigation and _- solution. 
Thrills are purely mechanical and 
seldom hit. It will have to get 
pretty far down the list to totter 
along alone and it needs a strong 
side kick for a double-feature bill. 
It’s a bright idea that went sour, 


Photography aboard ship is aver- 
age, but the shore scenes are poorly 
lighted. Sound variable but seldom 
good, and a couple of miniatures are 
poorly worked, 


Picture gets its title from the 
mame of the first ship. Just a han- 
dle. Story is loosely told with poor 
dialog and sucn bright bits of humor 
as having Lila Lee twice remark 
that she ‘slept with a skeleton last 
night.’ 

Drama and suspense are lacking, 
and picture seems overlong even in 
52 minutes, the running time at the 
New York, though the announced 
time gives it as 10 minutes more. 
Monte Blue and Gwen Lee are 
tossed away on poor assignments, 
nd such credit as arises from the 
Situation goes to William Davidson 
las the detective. Chic. 


SPIONE AM WERK 


(‘Spies at Work)’ 
(GERMAN-MADE) 
Berlin, April 12, 
Cine Allianz production directed by Ger- 
hard Lamprecht. Sereenplay by Herbert 
Juttke and Georg C. Klaren, based on a 
short story by Klaren and Kimmich. Star- 
ring Brigitte Helm and Carl Ludwig Diehl, 
featuring E. v. Winterstein, Oskar Ho- 
molka, Ernst Dumcke, Paul Otto, Julius 
Falkenstein, Theodor Loos. Camera, Wag- 
ner and Baberske. Music, Dr. C. Becce, 





This picture is having a long and 
successful run at the Gloriapalast, 
probably because, although com- 
pleted before the change of regime, 
it fits in nicely with the present 
trend of public opinion. Apart from 
this, however, it’s a well-made job 
and should also appeal to American 
audiences, except those fed up with 
war atmosphere and spy stories. 

This one, anyway, successfully 
tries to get away from conventional 
routine, although, of course, the plot 
is woven ’round the comflict of love 
versus duty. It’s good continuity, 
however, with a lot of surprises and 
comedy cleverly worked in, ‘so that 
the picture hardly ever drags. 

The Austro-Italian war atmos- 
phere is weil done, and the picture 
abounds in good acting jobs, down 
to the smallest parts. Photography 
is particularly praiseworthy. 


Brennende Geheimnis 


(‘The Burning Secret’) 
(GERMAN MADE) 
Berlin, March 29. 

A Tonal-Universal production, Directed 
by Robert Siodmak. Screen play by Iried- 
rich Kohner, based on Stephan Zweig’s 
story. Camera, Baberske and Angst. Fea- 
turing Willi Forst, Hilde Wagener, Hans 
Joachim Schaufus, Hans Richter, Alfred 
Beierle. Ernst Dumske. 

Ten years ago Stephan Zweig’s 
famous little novel was first filmed. 
Now they have made a talker of it, 
and a rather high-class job, scenar- 
ist and director having evidently 
been at great pains to preserve the 
flavor and fine psychology of the 
basic story, in spite of the obvious 
necessity to enlarge on the flimsy 
but psychologically excellent mate- 
rial, 

It’s just a little story of a small 
boy saving hig mother from going 














him, he meets his mother’s eye, It’s 
a long, long glance. 

His mother looks at him anxious- 
ly, imploringly. He understands: 
this is a secret between him and his 
mother. Once more the father asks 
him why he had done such a foolish 
thing, spoiling mother’s holiday. 
The boy shrugs his shoulders; he'd 
just been naughty, that’s all. Then, 
alone with her boy, the mother 
clasps him in her arms. This is the 
whole story, and it wants a lot of 
good treatment to be put over. 

Story should present excellent 
material for an American adapta- 
tion, as a strong vehicle for a femme 
or boy star or both. 


Die Blume von Hawaii 


(‘The Flower of Hawaii’) 
(GERMAN-MADE) 


: Berlin, April T. 

Rio-Pascal production, directed by Rich- 
ard Oswald. Screen play by Heinz Gold- 
berg, based on the Abraham operetta by 
Alfred Gruenwald and Beda. Music by 
Paul Abraham, Camera, Reimar Kuntze, 
Leads: Marta Eggerth, Hans Fidesser, 
Iwan Petrovich. Featuring Hans Junker- 
mann, Baby Gray, Ernst Verebes, Ferdi- 
nand Hart, Eugen Rex, Running time, 85 
mins, 





Weak picturization of a_ well- 
known operetta, most of the exploi- 
tation angle which Paul Abraham's 
music might furnish for a U. S. re- 
lease being spoiled by the mediocre 
pictorial treatment. 

Surprising that a highly experi- 
enced and usually successful old- 
timer of Richard Oswald’s standing 
should be involved in such a flop, 
principally due to inefficient story 
treatment. The basic story, of 
course, is a typical old-fashioned 
musical comedy with the thin plot 
of an Hawaiian queen disguised as 
a waitress in a Paris cafe, with an 
American officer falling in love with 
ner, and some political conspirators 
kidnapping her to Hawaii, where 
she is supposed to marry the king, 
who nobly stands aside, however, 
when he finds out how deeply she 
loves the American officer. 

There are two possibilities to 
treat a musical yarn like this—it 
must either be done with something 
like the ‘Lubitsch touch,’ or, failing 
this, it must, at least, be bolstered 
up by a lot of pep and action and 
good picture stuff which makes that 
sort of thing look somehow real. As 
it is, it’s not much more than a mu- 


sical comedy photographed; in 
other words, very ‘stagey’ and 
dragging. 


Anyway, the lavish settings, along 
with Abraham's music and the 
good names of the featured players 
may help to put the thing over in 
some of the smaller and medium 
houses. 


Und Wer Kuesst Mich? 


(‘And Who Kisses Me?’) 
(GERMAN MADE) 
Berlin, April 11. 


Itala production, directed by P. Emo, 
featuring Marian Fhaal, Georg Alexander, 
Felix Bressart, Ge. Wolle, T. Lingen, M. 
Kupfer. Sereenplay by Dr. H. Rosenfeld 
and F. Andam. Music by Grothe. Lyrics 
by Gilbert. Running time, 80 mins. 


A snappy and well made little 
comedy, good b.o. here and a good 
possibility for U.. S. except that a 
great deal of the humor is in the 
dialog and might be lost to audi- 
ences dependent on superimposed 
titles. Anyway, picture should get 
over with the lingual fans, and be- 
sides, basic story idea should lend 
itself to adaptation to American 
surroundings. 

Yarn is of a chorus girl who by 
mistake (her name getting mixed 
up in a traffic cop’s ticket) is sup- 
posed to have been seen in the car 
of a famous millionaire. Rumor 
spreads that the guy with the 
bankroll is her boy friend. All the 
shops compete to open credit ac~- 
counts to the girl and in the the- 
atre, instead of being fired, she gets 
the star part, the manager hoping 
to contact a bankroll. 

Meanwhile, the millionaire, who 
happens to be a nice young man, 
goes after the girl, thinking to ex- 
pose a crook. Through amusing 
little mixup, she mistakes him for 
a press agent and he does not ex- 
plain, when finding out she is hon- 
est, he begins to like the game. 

The theatrical producer, being 
badly in need of a butter and egg 
man, asks the girl to bring ‘her 
friend’ to dinner, with the amusing 
situation resulting that the girl asks 
the boy friend, whom she still takes 
for a press agent, to make believe 
he’s a millionaire. After some more 
complications, some of them quite 
amusing, the story hardly ever los- 
ing its brisk tempo, comes to the} 
obvious happy end. 

Music, outside the theme song, is | 
not so hot and would require con-| 
siderable pepping up. 





-_— 


The picture, despite the title, is 
not about war. The deserter in 
question is a weak-sister Communist 
somewhere abroad who deserts his 
comrades and flees to Russia, There 
his treachery is uncovered and he is 
punished. 


Quota Out 


(Continued from page 13) 
time it’s dangerous is when it op- 
poses a giant with a youth. While 
French producers were struggling 
for a foothold the government had to 
give them a helping hand by keeping 
outsiders from pulling the ground 
from under them, Now French pro- 
ducers have a fairly solid foothold. 
Now they can apply different laws. 
The laws of competitive trade.’ 


France ia not ready, M. Delac in- 
timated, to open its gates wide to 
the world on the film matters, how- 
ever. That’s because other coun- 
tries in Europe have film trade re- 
strictions of some sort and French- 
men feel they ought to, at least, 
reciprocate in part. But America 
has no trade restrictions against 
French films, And American films, 
plus French films, will mean suf- 
ficient product for French film 
houses. 

M. Delac has another idea in his 
mind. French pictures, he thinks, 
are pretty good pictures, But 
Americans don’t go to see them 
much. Isn't it possible, that, if 
Americans were assured that France 
is a friendly country—and that 
Frenchmen are friendly people— 
isn't it possible that Americans 
might go to more French language 
films? The Americans used to go 
see German films to quite some ex- 
tent, he had heard, until the Hitler 
thing happened, Is it possible that 
they might now switch to French? 

But M. Delac would see, he in- 
timated. He would talk to Mr. Hays 
at the first possible moment, He 
would study conditions in New 
York generally, He would see what 
could be done towards furthering 
French product here. He would run 
up to Canada for a few weeks to see 
what could be and is being done 
there as regards French films. 

As for the quota, well it’s only 
a matter of a few months. It’s 
bound to be changed in June It 
has to be. And maybe instead of 
changing it, it might be a good idea 
to drop it entirely. 








Title Changes 


‘Too Much Harmony’ to ‘The Girl 
Experts, Par. 

‘Gangsters’ Glory’ to ‘Midnight 
Club,’ Par. 

Short, made by Willard Dittmar 
and Arthur EB. Robinson, based on 
the recent bank holiday, titled 
‘What Price Money?’ 

‘Mike’ to ‘Torch Song,’ Par. 


READE NIXES RKO PASSES 


Walter Reade is getting out his 
own passes for the Mayfair, New 
York, now self-operated. Until 
now the regular RKO circuit press 
passes were oke at the Mayfair. 

Reade has also added his own 
printed magazine program, 





tre ushers, plus the St. John’s Or- 
phanage band, along with sailors, 
et al., lent it all an important civic 
and semi-official tone. It also occa- 
sioned a turn-out of ex-Ziegfeld} 
glorified personalities at the open- 
ing noontime festivities with Eddie 
Dowling m. c.’ing and a number of, 
eminent Ziegfeld show alumni) 
participating. A mezzanine display | 
will feature a permanent Ziegfeld 
memorial, with its collection of in- 
timate things pertaining to the late 
entrepeneur’s theatrical career. 


No Smiles Pay 


Seattle. 
The ‘mechanical man’ in lobby 
proved best stunt yet to stop crowds 
in front of Liberty last week. Ross 


is the fellow who does this dead- 
pan stunt. Manager Coyle smiled, 
although the ‘man’ certainly didn’t. 
If he had, those seeing him were to 
be invited within free of charge. 
Only cost was Ross’ pay check. 


Cosmetics as 35c Buildup 
Los Angeles. 

Through a tieup with a local de- 
partment store and a_ cosmetic 
manyfacturer, Warners Downtown 
has launched a Thursday afternoon 
cosmetic giveaway for feminine pa- 
trons, to continue for 10 weeks. On 
each Thursday afternoon (opening 
day) between 2 and 6:30 p. m., 
women customers will each receive 
a cosmetic gift, 10 different articles 
comprising the list to be distributed, 
one brand for each week of the tie- 
up. House figures it can build up 
its opening day mat trade through 
the tieup, as the cosmetic giveaways 
only apply to the 35c. admish price, 
which does not become operative 
until after 1 p. m. daily. 








Clip Beats Feature 
Toronto. 

First time a newsreel clip has 
been given prominence in local the- 
atre advertising is the Paramount 
take on the Denton Massey inspir- 
ational spiel in which he advises 
college grads to mark time until 
better business conditions create 
the jobs for which the collegians 
have prepared themselves. 

Cousin of Raymond Massey, the 
London actor, and Hon. Vincent 
Massey, late Canuck ambassador to 
the United States and founder of 
Hart House theatre, the Denton lad 
has proved a box office draw in that 
he heads the largest Bible class in 
the world and on two occasions has 
jammed the 15,000-seater Maple 
Leaf Gardens. 

Exploitation credit goes to Clair 
Appel, recently appointed manager 
of the Tivoli. Prior to this, Appel 
was in the FP-Can head office here. 
Claim is that 20,000 saw the clip 
last week. Little credit claimed for 
feature, ‘Looking on the sright 
Side’ (Radio) with Gracie Fields. 


Gives a Party 
Some time during May a nabe ex- 
hibitor in New York will give his 
fifth annual strawberry party. It 





was an inspiration the first time. 
His market was stuck with two 
crates of berries and had in joke 


offered to sell them for $1 a crate. 
The exhib took him up, promoted a 
freezer of ice cream, a rate on some 





cake and pulled an unannounced 








Picture Possibilities i 


7 








‘The Party’s Over’—Favorable 
‘THE PARTY'S OVER’ (Comedy, Gar Productions, Vanderbilt). Fairly | 
diverting comedy of situations within a family circle, 


scenario material 


‘For Services Rendered’—Favorable 
‘FOR SERVICES RENDERED’ (Drama, Sam H. 
Maugham’s excellent writing of post war observations should be better 


for screen than stage. Originally 
because of American showing. 





‘Strange Gods’—Unfavorable 
‘STRANGE GODS’ (Melodrama, Wallach & Morrison, Ritz) 


in the backwoods of West Florida 
stage or screen, 


‘The Comic Artist’—Unfavorable 


‘THE COMIC ARTIST’ (Dra: 


story set on Cape Cod. Doubtful of stage populsrity which is only 


to reach screen, 


should provide | 
Ibee. 
Harris, Booth) 





rights not sold} 
Thee, | 


played abroad but 


‘Unto the Third’—Favorable 


‘UNTO THE THIRD’ 


supply a scenario for one of coast’s mai 


Story set 
with not enough interest for either 
Thee, 
, Arthur J. Beckhard, Morosco). Bleak 
chance 
Thee. 
(Comedy-drama. J. N. Gitchrist, Bijou) 
ire male sturs, lhbee 


lines of no announcement, 


The last two years he found the 
Same people coming night after 
night, so he stalled it off as long as 
he could, but always came through. 
It does not cost much, and the ex- 
tra business he gets before the 
party more than covers expenses. 


With Cigars 

Last week a drug-cigar store next 
the Palace, N. Y., had the sidewalk 
clogged as the curious gawked at a 
man in the window made up to 
roughly suggest Robert Woolsey. 
He was playing with cigars, and a 
sign offered 100 tickets for the Ri- 
alto for ‘So This Is Africa’ to those 
who came closest to figuring how 
many cigars the demonstrater 
would smoke in the five days the 
stunt ran. 


Theatre supplied the tickets and 
the store gave the window in return 
for something to offer as prizes for 
the cigar exploitation. They tossed 
in 10 boxes, but it was the theatre 
tickets which counted. Stunt start- 
ed in Philadephia, where the Bayuk 
factory, which paid for the stunt, is 
located. 


Monday night the police ordered 
the stunt stopped, because it had 
the after-theatre crowd walking out 
in the car tracks, but this had been 
foreseen and an order from head- 
quarters lifted the ban. 

700d on any Wheeler and Wool- 
sey picture and a surefire anywhere. 


Selling ‘Secrets’ 
St. Paul. 

Selling Mary Pickford’s ‘Secrets’ 
to St. Paul theatregoers, Manager 
William Mick tied up the pic with 
a contest and put it across in the 
‘Daily News.’ 

Entrants were limited to married 
couples. Registration blank ap- 
peared daily in the ‘News’ for a 
week. Problem for the contestant 
was to write a letter telling the ‘Se- 
crets of Marital Happiness’ and en- 
close same with a photograph of 
husband and wife, either together 
or separately; list 10 rules of mari- 
tal happiness, each only one sen- 
tence long. 

Prize to the winning couple is a 
free trip to Chicago's World’s Fair 
and return, with all expenses paid 
while they visit the Fair. 

So far, with two more days to go, 
nearly 2,700 entries have flooded the 
Tower office. 





Jigs and Kites 
Des Moines. 
Hale Cavanagh, manager RKO 
Orpheum, has had a record week 
with ‘King Kong’ and is extending 
the week run to ten days. 


Exploitation featured jig saws 
principally, with small ones given 
away at the town’s biggest drug 


store and a six sheet for jig saw 
treatment at a conspicuous corner 
with the operator doing only a small 
portion of the puzzle every day. 

The theatre flew a ten-foot King 
Kong kite fram the roof of the 
house and used a truck ballyhoo on 
the street. A conspicuous jungle 
front was used and extensive news- 
paper advertising emphasizing the 
bizarre produced the biz. 


Bargain Entertainment 

Academy, on 14th street, RKO- 
booked Skouras house, new 
gag for Saturday nights. 

Starting around 11:30, it gives 
the vaudeville bill, the current pic- 
ture and a revival, all for the single 
admission. It also tosses in the re- 
vival picture at the morning show, 
with the same double feature and 
vaude for a quarter. 


has a 





Moscow Korsh Passes 
+s 
nearly 60 


Moscow, A pril 
after 


has been closed— 


Korsh_ theatre, 
years of history, 
liquidated’ is the Soviet phrase for 
it. The building has been turned 
over to the Moscow Art theatre, 
which is presenting favorites from 


|its repertory in it regularly. 


Before the revolution the Korsh 


| theatre was one of the most popu- 


lar in Moscow and boasted some of 
the best actors and biggest hits. Its 
ittempts to live up to its old repue 


tation, however, failed under Sove 
iet conditions. Even more than 
the Moscow Art it tried to adjust 

lif to Communist notions, buf 
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CALENDAR OF CUR 


v 


RENT RELEASES 











Offices: 729 Seventh Ave., 
New York, N. Y. 


Dir. George Mel- 


Studios: ee Cal. Allied 


Cowboy Counsellor, The. Hoot Gibson poses as @ lawyer. 
ford. 65 mins. Rel. Nov. 25. Rev. Feb. 7. 


Eleventh Commandment, The. From the play by Brandon Fleming. Marian 
Marsh, Theo. Von Eltz, Alan Hale. Dir. Geo. Belford. 64 mins. Rel. 
Feb. 20. 

Intruder, The. 

Iron Master, The. lan 
Lee, J. Farrell MacDonald, Virginia Sale. 
min. Rel. Nov. 15. Rev. Feb. 7. 

Man’s Land, A. Hoot Gibson western in which he runs the gang to earth. 
Marian Schilling. Dir. Phil Rosen, 70 mins. Rel, Dec. 15. 

Officer 13. Motorcycle officer exposes racxeteers. Monte Blue, Lila Lee, Seena 
Owen. Mickey McGuire, Jackie Searle. Dir. George Meiford. 63 mins. 
Rel. Dec. 15. Rev. Jan. 31 “i 

Parisian Romance, A. Famous stage play. Lew Cody, Marian Shilling, - 
bert Roland. Dir. Chester M. Franklin. 76 mins. Rel. Oct. 1. Rev. 

Offices: 1540 Broadway, 


Oct. 18. 
Chesterfield New York, N. Y. 
Barbara Kent, Joyce Compton, 


Monte Blue, Lila Lee. Dir. Albert Ray. 62 mins. Rel. Jan. 25. 


Success and romance in a steel mill. Reginald Denny, Lila 
Dir. Chester M. Franklin. 66 


Beauty Parlor. Cupid in the barbershop. 


John Harron. Dir. Rich. Thorpe. 64 mins. Rel. Oct. 25. 
Forgotten. Original. Story of a forgotten man. _ June Clyde. Wm. Collier, 
Jr., Natalie Moorhead. Dir. Rich. Thorpe. 65 mins. Rel. Feb. 15. 


Conway Tearle, 


Based on a celebrated N. Y. case. 
69 mins. Rel. 


j Murder. Original. 
King urder & Dir. Rich. Thorpe. 


Natalie Moorehead, Don Alvadaro. 
Nov. 1. Rev. Nov. 1 

Love Is Like That. Comedy. Rochelle Hudson, John Warburton, Dorothy 
Revier. Dir. Rich. Thorpe. 65 mins. Rel, Mar. 15. 


lightly Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- 
oneney Time, 65 mins. Rel. Nov. 15. Rev. Jan. 3. 


vost. Dir. Richard Thorpe. 
Strange People. Mystery melodrama. John Darrow, Gloria Shea, Hale 
Hamilton. Dir. Rich. Thorpe. 65 mins. Rel. Jan. 15. 


Romantic drama. Sarah Padden, Otis Harlan. Dir. 


Women Won't Tell. 
Time, 67 mins. Rel. Dec. 1, 


Rich. Thorpe. 


Studio: Gower at Sunset 2 Offices: 729 Seventh Ave., 
Hollywood, Cal. Columbia New York, N. Y. 


Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies across the continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Jan. 15. Rev. Jan, 24. 

Bitter Tea of General Yen. Romance and adventures of an Americar girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan. 17. 

Child of Manhattan. Stage play by Preston Sturges. Romance of the dime- 
a-dance. Nancy Carroll, John Boles. Dir. Eddie Buzzell. 73 mins. 
Rel. Feb. 4. Rev. Feb. 14. 

Deception. Story of the wrestling game and its frameups. Leo Carrillo, 
Thelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. Rel. Nov. 4. 
Rev. Jan. 17. 

End of the Trail, The. A U. S. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel. Dec. 9. 

Man Against Woman. Man’s strength against woman’s wiles. Jack Holt, 
Lillian Miles. Dir. Irving Cummings. Time, 68 mins. Rel. Nov. 15. 
Rev. Dec. 20. 

Man of Action. Original outdoor drama. 
57 mins. Rel. Jan. 20. 

Mark It Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
March. Dir. D. Ross Lederman. 69 mins. Rel. Nov. 12. Rev. Jan. 24. 

Mussolini Speaks. The 1931 address with newsreel shots. Interpolations by 
Lowell Thomas. 74 mins. Special. Rev. Mar. 14. 

No More Orchids. A _ millionairess who is regenerates by the new American 
spirit. Carole Lombard, Lyle Talbot, alter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25. Rev. Jan. 3. 

Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 
Lois Wilson. Dir. Benj. Stoloff. 69 mins. Rel. Jan. 20. Rev. Mar. 14. 

Parole Girl. From Dance of the Millions.’ First offender, sent to jail, plots to: 
be revenged on the man who put her there, but it boomerangs Mae 
Clarke, Ralph Bellamy, Marie Prevost. Dir. Eddie Cline. 67 mins. Rel. 
Mar. 4, Rev. April 11 

Silent Men. Tim McCoy western original. 
Lederman. Rel. Mar. 3. 

So This Is Africa. Original. Wheeler and Wolsey go to Africa with some 
tame lions. Racquel Torres. Dir. Eddie Kline. 67 mins. Rel. Feb. 24. 

State Trooper. Original. Story of a war between two gas companies. Regis 
Toomey, Evalyn Knapp, Barbara Weeks, Ray Hatton. Dir. D. Ross 


Tim McCoy. Dir. Geo. Melford. 


Florence Britton. Dir. D, Ross 


Lederman. 68 mins. Rel. Feb. 10. Rev. Mar. 28, 

That’s My Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
Jordan, Mae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Nov. 22. 

This Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
Dir. ‘AW. ennison. Time, 71 mins. Rel, Sept. 15. Rev. Oct. 4. 

Treason. Original. Kansas after the civil war. Buck Jones, Shirley Grey. 


Dir. Geo. B. Seitz. 62 mins. Rel. Feb. 10. 
nity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
” Ties.’ Helen Chandler, Chas. Bickford. Dir. Nick Grinde. ‘Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 
Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 
Washinaton Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev, Oct. 25. 
Western Code, The. Tim McCoy western. Dir. J. P. McCarthy. 58 mins. 
Rel. Sept. 16. Rev. Feb. 21. ss 
White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 
Sept. 27. P 
4 ae Offices: 1600 Broadway 
First Division New Yoru, N.Y. 


Releases Also Allied, Chesterfield and Monogram 


Big Drive, The. Authentic war pictures from records of eight governments. 
91 mins, Rel. Jan. 19. Rev. Dec. 27 

Condemned to Death. Based on the story Jack o’Lantern. Arthur Wontner, 
James Welsh. Dir. Walter Forde. 78 mins. Rel. Oct. 10. Rev. Nov. 22. 

Goona Goona. Love charms on the Island of Bali. Dir. Andree Roosevelt, 
Armand Denis. 66 mins. Rel. Nov. 28. Rev. Sept. 20 

Secrets of Wu Sin. Coolie smuggling racket unearthed. Lois Wilson, Grant 
Withers, Toshia Mori, Dir. Richard Thorpe. 65 mins. Rel. Jan. 15. 
Rev. Feb. 28. 

Slightly Married. Marriage in a night court turns out well after all. 
Knapp, Walter Byron, Marie Prevost. Dir. Rich. Thorpe. 
Rel. Dec. 10. Rev. Jan. 3. 

Tex Takes a Holiday. All multi-color western of a mysterious stranger. Wal- 
lace MacDonald, Virginia Brown Faire. Dir. Alvin J. Nietz. 59 mins. 
Rev. Dec. 13. 

Thrill of Youth, The. A girl with two suitors cannot make up her mind. 
June Clyde, Allen Vincent, Matty Kemp. Dir. Rich. Thorpe. 65 mins. 


Evalyn 
69 mins. 


Rel. Oct. 28. Rev. Nov. 1. 
ios: 1 . : 321 W. 44th St. 
Studios: meter - First National Offices ad + sa Be ae’ 


Blondie Johnson. The female Public Enemy No. 1. Joan Blondell, Chester 
Morris. Dir. Ray Enright. 67 mins. Rel. Feb. 25. 
Cabin in the Cctton. A social study of the poor whites. Rich. Barthelmess, 
Dorothy Jordan, Bette Davis. Dir. Michae] Curtiz, Time, 79 mins. Rel. 
Oct. 15. Rev. Oct. 4. 
ntral Airport. A triangle in the aviation game. Richard Barthelmess and 
" Sally filers. Dir. William A. Wellman. Rel. April 15. 
k. Western cowboy hunts bandits in a New. York park. Joan 
peng a Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 58 mins. 
Rel. Dec, 10. " ° 
h. The. Iiow one couple reacted to the panic. 
gig Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8. 
mployee’s Entrance. Original ‘Love in a_ Dept. Store.” | 
“— Loretta Young, Alice White. Dir. Roy Del Ruth. 74 mins. 
Rev. Jan. 24. ' 
‘Mz X’ in San Francisco locale. 
Pre ee Murray. Dir. Wm. A. Wellman. 73 mins. Rel. Jan. 14. 
Jan. 10. 
nd Siam. A burlesque on the pul 
oe Young, Frank McHugh, Glenda Farrell. 
Rel. March 18. 


Ruth Chatterton, Geo. 
Rev. Sept. 13. 


Warren William, 
Rel. Feb. 11. 


Ruth Chatterton, Donald 
i Rev. 


Paul Lukas, Loretta 


opular bridge fad. 
+. 67 mins. 


Dir. William Dieterle. 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time .s given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage oy the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even thougk official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





Paramount 


(Continued from page 5) 
theatres of P. E. going over the sit- 
uation for the trustee. 


Under an order signed yesterday 
afternoon (Monday) in U. S. District 
Court by Judge Francis G. Caffey, 
the Paramount Publix Corp., its 
trustees in bankruptcy, Charles D. 
Hilles, Louis J. Horowitz and Eu- 
gene W. Leake, as well as Adolph 
Zukor and Hilles as temporary re- 
ceivers, must show cause tomorrow 
(Wednesday) why the election of 
trustees should not be opened and 
the trio of Hilles, Horowitz and 
Leake removed. Order was obtained 
by Samuel Zirn, attorney for minor- 
ity bondholders, who sought to op- 
pose the election of Hilles, Horowitz 
and Leake last Monday (17). 


Zirn represents holders of $250,000 
worth of bonds of Paramount, most- 
ly Chicago people. 

He alleges that the election of 
trustees April 17 before Referee 
Henry K. Davis was illegally con- 
ducted and asks that Referee Davis 
be discharged, with a new election 
to be conducted by the court or by 
a new referee at which a new set of 
trustees would be chosen. 

At the April 17 election Zirn was 
not permitted to attack the election 
or trustees in nomination, Referee 
Davis stating that all complaints 
were to be put in writing and turned 
over to him. 

At the same time that Judge Caf- 
fey tomorrow (Wednesday) hears 
arguments on the show-cause or- 
der, he will also conduct a hearing 
on a motion to annul the entire pro- 
ceedings in the voluntary bank- 
ruptcy of Paramount. This is the 
motion first entered by Zirn before 
Judge Patterson in Federal Court 
and long held up due to illness of 
Judge Patterson, preventing a de- 
cision by him. 

This motion, in effect, seeks to 
set aside adjudication of Par under 
the voluntary petition in favor of 
the involuntary filed Jan. 26 by 
bondholders whom Zirn represents, 
and also asks the removal of Zukor 
and Hilles as equity receivers pend- 
ing adjudication under the invol- 
untary. 





Hays Takes It on Chin 
For $1,875 in Loan Suit 


Los Angeles, April 24. 

Judgment for $1,875,78 was 
awarded Cornelius P. Wildhagan in 
his Municipal court suit against 
Jack Hays, indie producer and 
sereen training school operator. 

Wildhagan sued for $1,846, alleg- 
ing he had advanced this sum to en- 
able Hays to ‘put on a front’ and 
gets his movie school launched. 





LEWIS RETURNS TO PAR 
Hollywood, April 24. 

Sam W. B. Cohn and Gene Fox 
are out of Paramount’s publicity 
department. Going in are Cliff 
Lewis, formerly with Par in New 
York and later with Columbia and 
Fox on the coast, and Jack Cooper, 
from Warners. 

Barney Hutchison takes Cohn’s 
spot as chief planter. 
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Tactfully handled maternity story from a stage play. 


Loret 
Fiood and Elliott Nugent. “ 


Life Begins. 
Time, 72 


Young, Eric Linden. Dir. Jas. 
mins. Rel. Oct. 1. Rev. Aug. 30. 

Match King. Fictitious romance of the Swedish financier. Warren William 
Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 79 mins. Re)’ 
Dec. 31. Rev. Dec, 13. 

Mind Reader, The. Mind-reading as a new racket. Warren 
Constance Cummings. Dir. Roy Del Ruth. Rel. April 1. 

Silver Dollar. Silver boom days in Col Edw. G. Robinson. 
Green. 84 mins. Rel, Dec. 24. Rev. Dec. 27. 

They Call It Sin. Kansas girl breaks into N. Y. show life. 
Geo. Brent, David Manners. Dir. Thornton Freeland. 
Rel. Nov. 5 Rev. Oct. 25. 

Three on a Match. Three schoolgirls have adventures. 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. 
mins. Rel. Oct. 29. Rev. Nov. 1 

Lamas * Thousand Years in Sing Sing. Visualization of Warden Lawes’ book, 

pencer Tracy, Bette Davis. Dir. Michael Curtiz. 78 mins. Rel. Jan. 31, 
Rev. Jan. 17. 

You Said a Mouthful. 

Rogers. Dir. Lloyd Bacon. 


Studio: Fox Hills, 
Hollywood, Cal. 


William anda 
Rev. April 11, 
Dir. Alfred B, 


Loretta Young, 
Time, 70 ming, 


Joan Blondell, War- 
Time, 63 


Joe Brown swims to Cataiina. Joe E. Brown, Ginger 
Time, 70 mins, Rel. Nov. 26. Rev. Nov. 22, 


Offices: 850 Tenth Ave. 
Fox New York, N ¥. 


Adorable. Original. With music. Janet Gaynor, Henry Garat. Dir. Wm. 
Dieterle. Rel. May 12. 

After the Ball. British made. Love at a diplomatic ball. Esther Ralston, 
Basil Rathbone. Dir. Milton Rosmer. 68 mins. Rel. Mar. 17. Rey, 
Mar. 21. 

Bondage. Original. Drama. Dorothy Jordan, Alex, Kirkland. Dir. Al. San- 


tell. 67 mins. Rel. Mar. 31. 

Broadway Bad. Story by Wm. R. Lipman and W. W. Pezet. Modern drama. 
Joan Blondell, Ginger Rogers, Ricardo Cortez, Margaret Sedden. Dir. 

Sidney Lanfield. 61 mins. Rel. Feb. 24. Rev. Mar. 7. 

Call Her Savage. Tiffany Thayer's story of a half breed girl. 

Monrce wsley, Gilbert Roland. Dir. John Francis Dillon. 

mins. Rel. Nov. 27. Rev. Nov. 29. 

Cavalcade. Noel Coward's pageant of British society. Diana Wynyard, Clive 

Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lloyd. Roadshow 

length 110 mins. No release date set. Rev. Jan. 10. 

Dangerously Yours. Society thief and girl detective. Warner Baxter, Miriam 


Clara Bow 
Time, 83 


Jordan, Herbert Mundin. Dir. ank .Tuttle. 74 mins. Rel. Feb. 3, 
Rev. Feb. 22. 
Face in the Sky. Romantic adventures of a billboard sign painter. Spencer 


Tracy, Marian Nixon, Stuart Erwin. Lir. Harry Lachman. Rel. Jan. 15, 


Rev. Feb. 21. 
Handle with Care. Comedy. Jas. Dunn, Boots Mallory, El Brendel. Dir, 
David Butler. Rel. Dec. 26. Rev. Dec, 27. 

Hello Sister. Stage play. Jas. Dunn, Boots Mallory, ZaSu Pitts. 
Rel. April 14. 

Hot Pepper. Flagg and Quirt—with Lupe. 
Lupe Velez. Dir. John Blystone. 74 mins. 


60 mins, 


Edmund Lowe, Vic. McLaglen, 
Rel, Jan. 15. Rev. Jan. 24. 


Humanity. Original. Physician who seeks to save his son from a woman's 
influence. Boots Mallory, Alex. Kirkland, Irene Ware. Dir. John Fran- 
cis Dillon. Rel. Mar. 3. 

Infernal Machine. From the novel by Carl Sloboda. Drama. Genevieve To- 
bin, Chester Morris. Dir. Marcel Varnel. 65 mins. Kel. Feb. 10. Rev, 
April 11. 

Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 
Walsh, Time, 78 mins. Rel. Dec. 4 


Pleasure Cruise. Play by Austen Allen. Jealous husband trails his seagoing 
wife. Dir. Frank Tuttle. Rel. Mar. 24, Rev. April 4. 

Reckety Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 
erker. Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8. 


Rustler discovers that love interferes with cattle stealing. 
Dir. Louis King. 63 mins. Rel. Jan. 1. Rev. Mar. 21, 


Sailor’s Luck. Original. Romance of a U. S. Navy gob. Jas. Dunn, Sally 

Hilers, Victor Jory. Dir. Raoul Walsh. Rel. Mar. 3. Rev. Mar. 21. 

Second Hand Wife. Banker’s secretary steps from his office into his heart. 

Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel, 

Jan. 1, Rev. Jan. 17. 

Sherlock Holmes. The Conan Doyle story with a pew gangeter twist. Clive 
Brook, Miriam Jordan, Ernest Torrence. Dir. . K. Howard. Time, 

68 mins. Rel. Nov. 6. Rev. Nov. 15. 

Six Hours to Live. Murdered diplomat Is revived to avenge his murder. 

Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. ime, 78 mins, 


Robbers’ Roost. 
George O’Brien. 


Rei. Oct. 16. Rev. Oct. 25. 
Smoke Lightning. From Zane Gray’s ‘Canyon Walls.’ Geo. O’Brien, Nell 
O’Day. Dir. David Howard. Rel. Feb. 17. 


State Fair. From the novel by Phil Stong. Love and triumph at the state 

fair. Janet Gaynor, Lew Ayres, Will Rogers, Louise Dresser. Dir. 

Henry King. 98 mins. Rel. Feb. Rev. Jan. 31 

Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 

Chas. Farrell. Dir. Al. Santell. Time, 75 mins. Rel. Nov. 20. Rev. 

Nov. 22. 

Too Busy to Work. Talking version of ‘Jubilo.’ Will Rogers, Marian Nixon. 
Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6. 

Trick for Trick. Stage play of same title. Ralph Morgan, Victor Jory, Sally 
Blane. Dir. Hamilton McFadden. 68 mins. Rel. April 21. 


Warrior’s Husband, The. Stage play by Julian Thompson. An Amazon who 
had a hneart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners. Dir. Walter Lang. Rel. May 5. (Lasky production.) 


Zoo in Budapest. Original. Mystery story in a foreign zoo and an animal, 
Loretta Young, Gene Raymond, O, P. Heggie. Dir. Rowland V. Lee. 
Rel. April 28. (Lasky production.) 


, Freuler Associates 


Deadwood Pass. Original. Western. Hidden treasure and government agents. 
Tom Tyler, Alice Dahl, Wally Wales. Dir. J. P. McGowan. ° Rel. Mar. 15. 


Easy Millions. Original. Reputed millionaire loses his job, an inheritance and 
almost his sweetheart. Skeets Gallagher, Dorothy Burgess. Dir. Fred 
Newmayer. 

Fighting Gentleman, The. A fighter who goes to the top and back again. 
Wm. Collier, Jr., Josephine Dunn, Pat O’Malley. Dir. Burton King. 
Time. 69 mins. Rel. Oct. 7. Rev. Nov. 15. 

Forty-Niners. The overland trek in pioneer days. I. Be 
McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 20 

Gambling Sex, The. Racing story with a society slant. Ruth Hall, Grant 
no Dir. Fred Newmeyer. Time, 64 mins. Rel. Nov. 21. Rev. 

ec. 

Kiss of Araby. Original. Sahara story of British army and Riff, with love 
interest. Marie Alba, Walter Byron, Claire Windsor. Dir. Phil Rosen. 
Rel. Feb. 23. 

Penal Code. Story of a boy’s regeneration surmounting complications. Regis 
Toomey, Helen Cohan, Robert Ellis. Dir. George Melford. 62 mins. 
Rel. Jan. 15. Rev. Mar. 7 


Savage Girl, The. Big game hunters find a white jungle beauty. Rochelle 
Hudson, Walter Byron, Harry Myers, Adolph Milar. Dir. Harry Ek 
Fraser. Rel. Dec. 5. 

When a Man Rides Alone. Robin Hood of the West and some daring stage 
coach holdups and fast riding. Tom Tyler, Adele Lacey, Duke Lee. 
Dir. J. P. McGowan. Rel. Jan. 29. 

Offices: 1619 Broadway, 


Majestic New York City 


Crusader, The. Drama of a crusading district attorney. Evelyn Bren., H. Hy 
Warner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. Dir. 


Office: R.K.O. Bidg., 
New York, N. Y. 


Tom Tyler. Dir. 


Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11, 
Curtain at Elght. Rel. April 1. 
Free Love. Rel. May 1. 
Gun Law. Western. Jack Hoxie, Betty Boyd. Rel. Mar. 1, 


Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 


utt, Wally Wales, Dynamite-Horse, Dir. Armand Schaeffer. ‘Time, 61 
mins. Rel. Nov. 30. 
Outlaw Justice. Western drama. Jack Hoxie, Dorothy Gulliver, Donald 


Keith, Dynamite-Horse. Dir. Armand Schaeffer, Time, 61 mins. Rel. 
Oct. 1. Rev. Feb. 28 

Sing, Sinner, Sing. Dramatic life of a torch-singer. From the play by Wilson 
Sollison. Leila Hyams, Paul Lucas. Dir. Christy Cabanne. Rel. Mar. 25. 

Troutle Buster. Western. Jack Hoxie, Lane Chandler. Rel. April 1. 

Unwiitten Law, The. A drama of betrayal and vengeance. Greta Nissen, 
Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda Hop- 
per. Dir. Christy Cabanne. Time, 70 mins. Rel. Nov. 15. Rev. Dec. 20. 

Vam dire Bat, The. A thriller. Lionel Atwill, Fay Wray, Melvyn Douglas, 
George HW. Stone, Maude Eburne. Dir, Frank Strayer. Rel. Jan. 21. 





Rev. Jan. 24, 
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Via Pony Exprese. Jack Hoxie western. Marceline Day. Dir. Lew Collin. 
. Fe 6. 
Woman in the Chair. Rel, April 1, 
world, Gone Mad, The. Story behind present-day conditions. Evel B 
Pat O'Brien, Dir. Christy Cabanne. Rel. Mar. 1. tev. April 18. — 
Stucios: 4376 Sunset Drive, Offices: 1600 Broadwa 
Holly wood, Cal. Mayfair New York, N'Y. 


Behind Jury Doors. Newspaper reporter unearths a jury-framing case after 
many adventures. Helen Chandler, Wm. Collier, Jr. Dir. Breezy Eason. 
67 mins. Rel. Dec. 1, Rev. Mar. 28. 


Heart Punch. Murier story with a prize ring angle. Lloyd Hughes, Marion 


Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. Rev. Dec. 13. 

Her Mad Night. Mother assumes guilt for a daughter’s crime. [rene Rich, 
Conway Tearle, Dir. E. Mason Hopper. Time, 67 mins. Rel. Oct. 
Rev. Nov. 29. 

Malay Nights. Orisinal. Mother love in the tropics. Johnny Mack Brown, 
age aad Burg ss. Dir. E. Mason Hopper. 59 mins. Rel. Oct. 1. Rev. 
re ie 

Midnight Warning, The. Original. Wm. Boyd, Claudia Dell. Dir. Spencer 
G. Bennett. 57 mins. Rel. Nov. 15. Rev. Mar. 14. 


Studios: Culver City, Offices: 1540 Broadway, 
Calif. Metro New York, N.Y, 


Ramon Novarro as an Egyptian guide. 
Picturization ‘of the recent ssroadway hit about a foreign 


Barbarian, The. 
Clear All Wires. 


correspondent. Lee Tracy. Benita Hume. Dir. George Hiil. 78 mins. 
tel. Feb. 17. Rev. Mar. 24 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Riesner. 
‘ime, 78 mins’ Rel. Aug. 27. Rev. Nov. 1 

Fast Life. Typical Haines story with a thrilling speea boat race. William 


Haines, Ciiff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 

82 mins. Rel. Dec. 16. Rev. Dec. 27. 

Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 

Hersholt. Dir. John Ford. 95 mins. Re!. Dec. 9. Rev. Dec. 13. 

Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 
Robt. Montgomery. Dir. Barry: Beaumont. Time, 75 mins. Rel. Oct. 15 
Rev. Nov. 22. 

Fast Workers. John Gilbert as a skyscraper worker. Robert Armstrong, Mae 
Clarke, Muriel Kirkland. Dir, Tod Browning. Rel. Mar. 10. Rev. Mar. 21. 

Gabriel Over the White House. From an anonymous novel. The U. S. under 
a dictator. Walter Huston, Karen Morley, Franchot Tone. Dir. Greg- 
ory La Cava. Rel. Mar. 31. Rev. April 4. 

Hell Below. The submarine heroes of the World War. 
Jimmy Durante, Madge Evans, Walter Huston. 
Rel. May 5. 

Kongo. Kemake of the silent of the same title. Sorcery in centra! Africa. 
Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Wm 
Cowen. Time, 86 mins. Rel. Oct. 1.. Rev. Nov. 22. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 
Boris Karloff. Lewis Stone, Karen Morley. Dir. Chas. Brabin,. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 6. 

Men Must Fight. Picturization of the Broadway play. 


Flesh. 


Robert Montgomery, 
Dir. Jack Conway. 


The war problem in 


1940. Diana Wynyard, Phillips Holmes, Lewis Stone. Dir. Edgar Sel- 
wyn. Rel. Feb. 17. Rev. March 14, : 
Outsider, The. An unlicensed surgeon performs seeming miracles. Harold 


Huth, Joan Barry, Frank Lawton. 90 mins. Rel. Jan. 27. 

Payment Def.rred. Murder story from the play of that title with Chas. 
Laughto.: -n his original role, Maureen O'Sullivan, Dorothy Peterson. 
Dir. Lotia9s Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 15. 

Prosperity. Pst depression comedy with Marie Dressler and Polly Moran. 
Dir. San- Wood. Time, 87 mins. Rel. Nov. 12. Rev. Nov. 29. 

Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel ant Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 
133 mins. Rel. March 24. Rev. Dec. 27. 

Red Dust. J: n Harlow and Clark Gable as a new team in a story of Indo- 
China. ) ‘ir, Victor Fleming. Time, 83 mins. Rel. Oct. 22. Rev. Nov. 8. 

Reunion in Vienna. From Sherwood's stage play. Exiled royalty returns for 
a last fling. John Barrymore, Diana Wynyard, Otto Kruger. Dir. Sid- 
ney Franklin. Rel. April 28. 

Secret of Madame Blanche, The. 
Irene Dunne, Phillips Holmes. 
Rev. Feb. 7. 

Service. The story of a great London department store. Based on the Eng- 
lish stage success. Lionel Barrymore, Lewis Stone. Dir. Clarence Brown. 
Rel. April 7, 

Son-Daughter, The. From the play by David Belasco. 
Novarro, Lewis Stone, Warner Oland. Dir. Clarence Brown. 
Rel. Dec 23. Rev. Jan. 3. 

Strange Interlude. The famous O'Neill play. 
Dir. Robert Z. Leonard. Time, 110 mins. 


Based on Martin Brown's play “The Lady.’ 
Dir. Chas. Brabin. 83 mins. Rel. Feb. 3. 


Helen Hayes, Ramon 
81 mins. 


Norma Shearer, Clark Gable. 
Rel. Dec. 30. Rev. Sept. 6. 


Today We Live. An English girl ambulance-driver during the war. Joan 
Crawford, Gary Cooper. Dir. Howard Hawks. Rel. April 21. Rev. 
April 18. 

What! No Beer? Buster Keaton and Jimmy Durante in the beer racket. 
Phillip Barry, Roscoe Ates, John Miljan. Dir. Edward Sedgwick. 64 
mins. Rel, Feb. 10. Rev. Feb. 14. 

White Sister The. Based on the famous F. Marion reawere novel. Helen 
Hayes, Clark Gable. Dir. Victor Fleming. Rel. April 1 

Whistling in the Dark. Adapted from the Broadway stage success, in which 


a famous mystery writer is kidnapped and forced to plan wu murder 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 
Rel. Jan. 27. Rev. Jan. 31. 


Studio: 6048 Sunset Bivd. 
Hollywood, Cal. Monogram 
Avenging Seas. British government agent’s love affair in Bombay. 
Hume, Geo. Barraud, Anne Grey. Dir. Millard Webb. 57 mins. 
Nov. 20 


Office: 723 Seventh Ave., 
New York, N. Y. 

Benita 

Rel. 


Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel. Dec. 30. 

Fighting Champ, The. Western. Bob Steele, Arletta Duncan. Dir. J. P. 
McCarthy. Time, 64 mins. Rel. Dec. 15. Rev. March 14, 

Girt from Calgary, The. = cowboy comes east to stage triumphs. Fifi 
actly SL Paul Kelly. Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. 
ev. Nov. 22 


Gulity or Not Guilty. Bootlegger’s moll frees from prison an_innocent girl. 


Betty Compson, Claudia Dell, Tom Douglas. Dir. Al Ray. 65 mins. 
Rel. Dec. 1. 

Hidden Valley. A ranch foreman takes to a blimp to locate a spot. Bob 
Steele, Gertrude Messenger. Dir. R. N. Bradbury. 57 mins. Rel. Jan. 1. 

Lucky Larrigan. Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy. 
Rel. Dec. 10. Rev. Mar. 28. 

Man from Arizona, The. Cowboy saves his pal from double harm, Rex Bell, 


Dir. Harry Frazer. 57 mins. Rel. Dec. 15. 

Oliver Twist. Dickens’ story. Dickie Moore, Irving Pickel, Wm. Boyd, Doris 
Lloyd. Dir. Wm. Cowen. 80 mins. Rel, Feb. 28. Rev. April 18. 

Self Defense. From Peter B. Kyne's ‘The Just Judge.’ Western story of a 


woman who runs a gambling resort. Pauline Frederick, Claire Wind- 
Rel. Dec. 15. Rev. 


Neoma Judge. 


sor, Theo. Von Eltz. Dir. Phil. Rosen. 67 mins. 
Feb. 21. (Originally titled ‘Self Defense’). 

Strange Adventure. Sob sister and detective avenge a millionaire. Regis 
Toomey, June Clyde. Dir. Phil Whitman and Hampton Del Ruth, 60 
mins. Rel. Feb. 14. Rev. Feb. 14. 


the tropics. Betty Compson, Weldon Hey- 
Rel. Jan. 31. Rev. April 4. 

Story by Wellyn Totman. 

Rev. Jan. 24. 

Offices: 1501 Broadway, 

New York, N. Y. 
Stuart Erwin, 
80 mins. Rel. 


West of Singapore. Romance in 
burn. Dir. Al Ray. 63 mins. 


Young Blood. Western. Bob Steele. 
Rosen. Time, 62 mins. Rel. Nov. 5. 


Studios: 5851 Marathon St., 
Hollywood, Calif. Paramount 


Big Broadcast, The. Broadcasting story with many air stars. 
Bing Crosby, Leila Hyams. Dir. Frank Tuttle. Time, 
Oct. Rev. Oct. 18. 

Billion Dollar Scandal. 
strong, “aaeeee Cummings, Olga Baclanova. 
76 mins. Rel. Jan. 6. Rev. Jan. 10. 

Crime of the Century, The. From the European stage play of same title. 
Jean Hersholt, Frances Dee, Wynne Gibson, David Landau. Dir. Wm. 
Beaudine. Rel. Feb, 24. Rev. Feb. 21. 

Dead Reckoning. Original sea story by Robt. 


Dir. Phil 


Based on the Teapot Dome investigation. Robt. Arm- 
Dir. Harry Joe Brown. 


Presnell of a Flying Dutchman 


of today. Shirley Gray, Chas. Ruggles, John Halliday, Verree Teasdale. 
Dir. Paul Sloane. Rel. Mar. 24 

Devil Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie Moore. Dir. 
Stoloff. Rel. Dec. 9. Rev. Dec. 20. 


Evenings for Sale. Viennese nobleman becomes a gigolo. Herbert Marshall, 


Sari Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. Rel. 
Nov. 11. Rev. Nov. 15. | 

Farewell tc Arms. Hemmingway’s nove! of war on the Italian front. Helen 
jayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins 
Rel. Jan 6 tev. Dec. 15. 

From Heil to Heaven. tomance story based on play by Lawrence Hazard, 
With a race-track slant. Not a racing drama Carole Lombard, Jack 
Oakie. Dir. Erle Kenton. Rel. Feb. 24. Rev. Mar. 21. 

He Learnec About Womer. Comedy drama. Stuart Erwin, Allison vs 
worth Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nov. 4. 


ck Oakie and many 
various di- 


Chas, Laughton, Ja 
Directional sequences by 
Rev. Dec. 6 


Cooper, Geo. Raft, Wynne Gibson, 
others, each in a single sequence. 
rectors. Time, 85 mins. Rel. Nov. 
Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, 
Hyams. Dir. Chas. Kenton. December special. Rev. Jan. 17. 
King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. 
berstone-Marcin. Jan. special release. Rev. Feb. 28 
Lady’s Profession, A. Story by Nina Wilcox Putnam. Speakeasy 
querading as riding master. Barbier, Sari Maritza. Dir, 


Leila 


prop. mas- 
Norman 


(co, 


Geo. Raft, Con- 
Time, 70 mins 


Mae West, 
Archie Mayo. 


Humor in the night clubs. 


Night After Night. 
Dir. 


stance Cummings, Allison Skipworth. 
Rel. Oct. 14. Rev. Nov. 
No Man of Her Own. From the novel 


‘No Bed of Her Own.’ Clark Gable, 


Carole Lombard, Dorothy Mackaill. Dir. Wesley Ruggles. December 
special. Rev. Jan. 3. 

Phantom President. Political story of a presidential double. George M. Cohan, 
han ae Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7. Rev. 
ct 

Pick Up. (Schulberg.) A girl of the people and a service station sheik. Syivia 


-Mar. 31. Rev. Mar. 28. 


Mae West, Cary Grant, 
Rel. Jan. 27. Rev. 


Dir, Marion Gering. Rel. 


Paraphrase of ‘Diamond Lil.’ 
Dir. Lowell Sherman: 


Sidney, Geo. Raft. 
She Done Him Wrong. 
Noah Beery, Owen Moore. 
Feb. 14. 
of the Cross, The. Spectacular version of Wilson Barrett’s play of 
Roman persecution of the Christians. Claudette Colbert, Fredric March, 
Elissa Landi, Chas. Laughton. Dir. Cecil B. De Mille. 118 mins. Regu- 
lar release Feb. 10. Rev. Dec. 6. 
Strictly Personal. (Rogers.) Original by Wilson Mizner and Robt. T. Shan- 
non on the matrimonial agency racket. Marjorie Rambeau, Eddie Quil- 
lan, Dorothy Jordan. Dir. Ralph Murphy. Rel. Mar. 19. Rev. Mar. 21. 
Tonight Is Ours. Noel Coward’s ‘The Queen Was in the Parlor.’ Claudette 
Colbert, Frederic March, Allison Skipworth. Dir. Stuart Walker. Rel. 
Jan. 13.° Rev. Jan. 24. 


Trouble in Paradise. Cheating cheaters in Paris and Venice. 
Ernst Lubitsch. Time, &1l 


Sign 


Miriam Hop- 


kins, Kay Francis, Herbert Marshall. Dir. 
mins. Rel. Oct. 21, Rev. Nov. 15. 

Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 
roll. Dir. Jas. Flood. Time, 74 mins. Rel. Dec. 2. Rev. Dec. 6. 

Under the Fonto Rim. From the Zane Grey story. Stuart Erwin, Verna 
Hillie, Ray Hatton. Dir. Henry Hathaway. Rel. Mar. 24, 

Witd Horse Mesa. Zane Grey’s story. Rudolph Scott, Sally Blane, Fred 
ang 3 Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. Rev. 
an. 17. 


Woman Accused, The. From the story in ‘Liberty’ by ten well-known authors. 


Girl accused of murder with action chiefly on a pleasure cruise. Nancy 
Carroll, Cary Grant, John Halliday. Dir. Paul Sloan, Rel. Feb. 17. 
Rev. Mar. 14. 
M4 M4 Offices: 11 West 42d St. 
Principal New York, N. Y. 


British made with Adolphe Menjou and Ciaude Allister 
as a pair of crooks. Dir. Fred Niblo. Time, 74 mins. Rel. Oct, 1. 

Devil’s Playground, The. George Vanderbilt’s expeditionary film. 54 
Rel. Jan 1. Rev. Jan. 3. 

Jungle Gigilo. Travel. Humorous treatment of Sumatran customs. 
Rel. Feb. 15 


Voodoo. Travel. 
‘White King of LaGonave.’ 


With Willlamson Beneath the Sea. 
Office: R.K.O. Bidg., 


Jan. 1. Rev. Nov. 29. 
R.K.O. Radio Radio City, N.Y.C. 


The man who could not distinguish between his “™ 
Dir. Edw. H 


Blame the Woman. 
mins. 


55 mins. 


Voodoo ceremonies in Haiti produced by Sergeant Wirkus, 
4 reels. Rel. Feb. 15. 


Underwater exploration. Rel 


60 mins. 


Studios: Honywped, 
Calif. 


Animal Kingdom, The. 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. 


Griffith. 85 mins. Rel. Dec. 23. Rev. Jan. 3. 
Cheyenne sid. The. Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 
Jan. 20 


From Frankau play. Story of a daring English avia- 


Christopher Stron ’ 
f ~ Dir. Dorothy Arz- 


trice. Katherine Hepburn, Colin Clive, Billie Burke. 
ner. 77 mins. Rel. Mar. 31. Rev. Mar. 14, 
Sonquarere, The. A story of American depressions and their surmounting. 
Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman, Time, 
i got. Rel. Nov. 18. Rev. Nov. 22. 
Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 
Lili Damita, Chas. Morton, Sam Hardy. 68 mins. Rel. Jan. 2 


Great Jasper, The. Novel by Fulton Oursler. Dix as a motorman who turns 
Dir. J, Walter 


palmist. Rich. Dix, Wera Engels, Edna May Oliver. 
Chen. 83 mins. Rel. Mar. 3. Rev. Feb. 21. 

Half-Naked Tretty The. From Harry Reichenbach’s memoirs of a press 
agent. e Tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 


75 mins. 108 ol. Dec. 16. Rev. Jan. 3. 

King Kong. Original. A 50-foot ape is captured in the wilds and creates 
havoc when it escapes while on exhibition in New York. Fay Wray, Robt. 
Armstrong. Dir. Merian C. Cooper. 100 mins. Rev. April 7. 

Little Orphan Annie. Based on the cartoon. Mitzi Green, Ed. Keennedy. 
Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27. 
Lucky Devils. Original. Glorifying the picture stunt men. Bill Boyd, Wm. 

Gargan, Dorothy Wilson. Dir. Merian C. Cooper. 63 mins. Rel. Feb. 
3. Rev. Feb. 21. 
Junior Durkin, 


Man Hunt. Junior amateur detective captures jewel thieves. 
Mrs. Wallace Reid, Virginia Henry. Dir. Irving Cummings. 64 mins. 
Rel. Mar, 24, 

Men Are Such “om Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 
Rev. Mar. 14. 


Bill Boyd, Dorothy fgae Chic Sale. Dir. Ralph Ince. 


Rel, Dec. 9. Kev. Feb. 
W. W. Jacobs mystery vote of a hoodooed charm. C. 
Dir. Wesley Ruggles. 56 


Men of Poet 
Time, 57 mins. 


Monkey’s Paw, The. 
Aubrey Smith, Ivan Simpson, Louise Carter. 


mins. Rel. Jan. 13 

Most Dangerous Game, "The. Island recluse who hunts human beings for 
sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack. 
Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22. 


Steel worker who rises to affluence and drags his wife into 


No Other Woman. 
Dir. J. Walter Ruben. 58 mins. 


the mire. Irene Dunn, Chas. Bickford, 
tel, Jan. 6 Rev. Jan. 31. 
Our Betters. From Maugham’s play. Constance Ben- 


Mar. 17. Rev. 


English high society. 
Rel. 


nett, Gilbert Roland. Dir. Geo. Cukor, 84 mins. 
Feb. 28. 

Past of Mary Holmes, The. Destitute opera singer unwittingly accuses her 
son of murder. Helen MacKellar, Eric Linden, Skeets Gallagher. Dir. 
Harlan Thompson, Slavo Vorkapich. 62 mins. Rel. Jan. 29, 

|Penguin Pooi Murder, The. Stuart Palmer’s novel; murder mystery. Mae 
Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. Dir. Geo. 
Archainbaud. 66 mins. Rel, Dec. 30. Rev. Dec. 27. 


Ricardo Cortez, 


Phantom of Crestwood, The. Mystery at a week-end party. 
Oct. 14. 


Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. 
Rev. Oct. 18. 


Renegades of the West. Cowboy avenges his father’s death and cleans up the 





(Continued on page 34) 


Hello, Everybody. Original radio story by Fannie Hurst. Kate Smith, 
dolf Scott, Sally Blane. Dir. Seiter. Rel. Feb. 17. Rev. Jan. 31. 
Heritage of the Desert. Zane Grey story. Western theme. Randolph Scott, | 
Sally Blane, J. Farrell Macdonald. Dir. Henry Hathaway. 58 mins. | 
Rel. Sept. 30. Rev. March 14. 
Hot Saturday. Gossip in a small town. Nancy Carroll. Dir. W. Seiter. Time, | 
72 mins. Rel. Oct. 28. Rev. Nov. 8 | 
if | Had a Million. How various persons would react to an inheritance. Gary 


Dirs. Hum- | 


MacLeod. Rel. Mar. 3. Rev. Mar. 28. 

Luxury Liner. From the novel by Gina Kaus. Grand Hotel on shipboard. 
Geo. Brent, Zita Johann, Alice White, Verree Teasdale. Dir. by Lothar 
Mendez under B, P. Schulberg 70 mins. Rel. Feb. 3. Rev. Feb. 7. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles 
Dir. Gearing. Rel. Dec. 20. Rev. Dec. 27. 

Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 18. 
Murders in the Zoo. Original by Philip Wylie and Seton I. Miller. Drama 

largely held to a zoological garden. Chas. Ruggles, Lionel Atwill, Gail | 
Patrick, Dir. Edw. Sutherland. Rel. Mar. 17. Rev. April 4. 
Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 


| company 


| 


rustlers. Tom Keene, Betty Furness, Roscoe Ates, Rockcliffe Fellowes. 
Dir. Casey Robinson. 55 mins. Nel. Nov. 25. 

Rockabye. Sentimental mother-love story. Constance Bennett, Joel McCrea. | 
Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. Dec. 

| Sailor Be Good. Original. The fleet's in again. Jack Oakie, Vivienne Os- | 
borne, George EF. Stone. Dir. Jas. Cruze. 68 mins. Rel, Feb. 10. tev 
Feb. 28. 

Scarlet River. Picture company films a western film. Tom Keene, Dorothy 
Wilson, Roscoe Ates. Dir. Otto Brown 54 mins. Rel, Mar. 10. 

Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morg 
Gregory Ratoff. Dir. Ed. Sutherland Time, 58 mins. Rel. Dec. y 
tev. Dec. 13. 

Sport Parade. Novelty story. Joel McCrea, Marian Marsh, Wm. Gardan 
Dir. Dudley Murphy. Time 65 mins. Rel. Nov. 11. Rev. Dec. 26. 


| Theatre Co. 


“INS. ASKED TO ENJOIN 


UNIONS FROM BOMBING 


April 24. 
isked for 
theatre 


Seattie, 
Superior court is being 
an injunction by the Roxy 


to restrain trades unions ‘from 

bombing or attempting to bomb’ the 

ylayhouses, and also to stop picket- 
. ‘ : 


as unfair to organized labor. 


endangered by bomb 
that exploded on roof of adjoining 
apartment house, missile being in- 
tended for showhouse, police state. 
Recently Paramount theatre here 
had hole torn in roof. At that time 


ing it 
Lives were 


| there was dispute with unions. 


Le Roy Johnson, manager of Gen- 
eral Amusement Co., Roxy operators, 
signed unusual charge naming 
unions as defendants the Central 
Labor Council of Seattle, the Inter- 
national Alliance of Theatrical Stage 
Employes and Moving Picture Op- 


erators of the United States, Local 
No. 154, and three officers of local, 
who are named. 


Unioh officials term charge ‘ridic- 
ulous.’ Johnson says agreement had 
been reached to unionze Roxy with 
scale for operators agreed at §205 
for the booth, two operators and 
relief required; two stage hands at 
$35 each per week, janitors, engi- 
neers, etc. When ready to sign, man- 





agement says, union demanded Lib- 
erty, Bagdad, Venetian and Ballard. 
Roxy also to be unionized on similar 
basis. Different corporation, also 
controlled by Jensen-von Herberg, 
operates the others, 

Rialto, J-vH, controlled, 
coma, is a union house. 

Court granted temporary injunc- 
tion to stop ‘bombing’ and picket- 
ing. 


Jensen-Herberg Grab 
Has Newman Building 


Los Angeles, April 24. 

Acquisition by Jensen & Von Her- 
berg of the available picture houses 
in Yakima, Wash., has caused Ever- 
green Theatres, operating the rem- 
nants of the former Fox-West Coast 
circuit in the Pacific Northwest, to 
lay plans for a new 900-seater in 
the Washington town. Construction 
is expected to start within the next 
30 days. 

Frank Newman, Sr., operating 
head for Evergreen, spent several 
days here this week with Mike 
Rosenberg, local member of the cir- 
cuit, mapping a summer compaign 
for the houses under his direction. 

With only one house in Oregon, 
the Hollywood (nabe), Portland, 
Evergreen is planning to invade 
other keys in that state, 


Quake Solved It 


Los Angeles, April 24. 

Quake is looked upon by Coast 
theatre men as a solution of the 
seating situation in Long Beach. 
Considered greatly over-seated for 
several years, present indications 
are that only 14 to 16 of the city’s 
22 houses will reopen. 

Eight of the houses have already 
resumed, with six others now in the 
process of reconditioning. 


2 St. Paul Stick-Ups 


St. Paul, April 24. 

Bandits robbed two St. Paul the- 
atres, the downtown Lyceum (20¢ 
top) and the nabe Radio last Sun- 
day night. At both places, the last 
shows were running and there was 
little activity outside the boxoffices, 
the robberies progressing smoothly 
without knowledge of patrons or 
passersby. 

At the Lyceum, two armed men 
forced Manager Harry Dow to open 
his safe. Dow handed over $700. 

A lone bandit shoved his pistol 
against the ticket window at the 
Radio and commanded Manager D. 
G. Guttman to hand over ‘every last 
dime’. Guttman compiled by. passing 
over a sack containing $100. The 
cops believe that both robberies 
were engineered by the same trio. 


in Ta- 














MORE PUBLIX TURN-BACKS 
Steubenville, O., April 24. 
The Faramount, opened less than 
two years ago by Paramount Pub- 





lix, has been taken over by a local 
headed by George A. 


Gescheider, Henry Findt and Ray 
Siedenberg. 
The three theatres leased here by 
the Paramount Publix have been 
i turned back to their owners. The 
| Paramount goes back to the Hazel 
Building Co. State and Cameo, 
second run houses, both dark for 
yme time, go back to the State 
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7 . 
BETTY STARBUCK, the vivacious sing- 
ing and dancing “Barbara” of “Gay 
Divorce,” says: “We keep everything 
washable, fresh and new-looking with 
Lux. It makes everything wear longer.” 








LUELLA GEAR, as “Hortense,” * 


makes “Gay Divorce” hilari- 
ously funny. She says: “I use 
Lux for all my nice things— 

stockings, lingerie, sweaters 
and all washable dresses.” 














* 
CLAIRE LUCE, the star of “Gay 
Divorce,” makes “Mimi” an unfor- 
gettable picture of loveliness and grace. 
She says: “I use Lux for my stockings— 
and all my nice things.’- 
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01'S of things, of course: a good “‘book,” 
tunes you can remember, beautiful 
girls, exuberant dancing—and, above all, 
goryeous costumes and lots of lovely 
stocitings on lots of lovely legs! 

Stages are elevated .. . “spots” are merci- 
less* Costumes CANNOT show the tiniest 
smuilge or a faded color ; ; ; stockings 
DARE NOT break into runs, lest such im- 
perfiictions be marked by your eagle eye 
lurking in the gloom of “fifth row center” 
—and possibly ruin a good press. 

But the people in the business know how 
to guard against such tragedies! Every 
musical show in New York cares for all 
its stockings and all washable costumes with 
SAFE Lux! They know, by experience, 
that Lux keeps costumes new-looking 


| LU 


aj 


and makes stockings wear s » » longer! 

Lux is especially made to preserve the 
elasticity of stockings so they give with- 
out breaking : : . and to preserve the col- 
ors and materials of costumes. 

With Lux there is no cake-soap rub- 
bing—no harmful alkali to injure fabrics 
or colors, or weaken the delicate threads 
of stockings. Anything safe in water is 
safe in Lux. 


“Saves a Pretty Penny” 


ADIE ENNIS is the Wardrobe Mistress of “Gay 
Divorce.” She says: “I wash dresses, under- 
things, stockings—dozens and dozens of items a 
week for this show. We use Lux for everything 
washable because it keeps colors so nice and 
everything fresh and new-looking for so long! 
It certainly saves money. And stockings! I know 


from experience that they wear twice as long 
with Lux as with ordinary soap, Lux keeps the 
silk elastic . . . soft and supple . . . so that it gives 
under strain instead of breaking. That saves a 
pretty penny! I’ve used Lux for 8 years and 
wouldn’t take a chance with anything else!” 


Fir ail fine 





—these safe, sheer flakes double the life 
of stockings ° keep all nice things like new 
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Hollywood 


(Continued from page 6) 
the Joinville (rance) studio before 
returning from abroad. 








Paramount has told Carole Lom- 
bard she will receive a five-week 
suspension unless she accepts a part 
in ‘Gambling Ship.’ Actress con- 
siders the assignment below stand- 
ard. 

Loans Hit Freelancers 

Flock of Warner and Universal 
directors, writers and players loaned 
to other companies during the shut- 
down of the two studios, has killed 
the freelance market. Agents, too, 
are hit by the inter-studio loans. 








Agents figure that active opera- 
tion of the Producers Artists Serv- 
ice Bureau would melt their income 
one-third and ultimately lead, upon 
termination of their contracts with 
clients, to closing of their offices. 





Mitchell Camera Co. has filed suit 
in Federal Court against Till Gab- 
bini, cameraman, claiming infringe- 
ment of patents on its film maga- 
zines. 


Musical cycle has hit the west- 
erns and serials. Universal will put 
cowboy moaning and fiddling in the 
next Ken Maynard picture, ‘Fiddlin’ 
Buckaroo.’ 


Ralston Wins, Loses 
Esther Ralston’s $2,000 salary 
suit against I. E. Chadwick was 
settled for $1,788. Government 
stepped in and grabbed $988 of this 
to satisfy payment of Miss Ralston’s 
1931 income tax. 





Nicholas M. Schenck left here Fri- 
day for New York after spending 
two weeks here on producers’ con- 
ferences. He was accompanied by 
John Zanft and Jack Conway, Metro 
director. 





Warners is holding all stories 
submitted to the studio before 
Darryl Zanuck left for another two 
weeks. Studio is trying to check 
if the producer okayed any of the 
yarns before leaving. Figure that 
agents might hustle the yarns to 
Zanuck .in his new spot. 





Goulding After Talent 

Edmund Goulding left for New 
York last weekend to pick out musi- 
cal talent for Metro’s ‘Hollywood 
Revue of 1933.’ Studio is negotiating 
for Fred Astaire: to come here for 
the lead in Joan Crawford's ‘Dancing 
Lady.’ 





Lloyd Bacon turned down an offer 
to direct ‘Sally of the Follies’ for 
Radio, preferring a hunting trip 
during his Warners layoff. 





Academy staff is taking a four- 
week percentage cut in salaries, 





Leaves Agency for Studio 
Making a deal with Sidney R. 
Kent, William Stevens has left the 
Edward Small agency to become a 
Fox associate producer, 





Pat Casey leaves here this week 
to attend the first sessions on the 
coast studio labor situation in New 
York. He'll meet with officers of 
the IATSE and coast union officials. 





Radio picked up Bruce Cabot’s 
contract for another six months. 





Cohn Eyes Europe 
Harry Cohn leaves here for New 
York and a European trip in three 
weeks. Jaunt abroad will be with 
an eye out for talent and material. 
He'll be accompanied by his wife. 


Fenjamin Glazer and Norman 
Taurog and their wives and Gene 
Fowler are on their way to New 
York by way of the Panama Canal 
to meet Maurice Chevalier on his 
return from France. They’ll confer 
on ‘The Way to Love,’ his next for 
Paramount. Fowler remains east. 





Complaint of John McDermott to 
the writers’ adjustment committee 
of the Academy that Metro plagia- 
rized a story of his in making ‘Ga- 
briel Over the White House,’ was 
dismissed. 


Anticipating censor trouble, War- 


ners’ home office has sent back 
‘Baby Face’ for retakes. Studio is 
expected to tone down the spots 


where the heroine gives up _ too 


easily. 


Joseph Jefferson O'Neil, Columbia 
p.a., is a probability for appointment 
as examiner for this district for the 
Federal Radio Commission. He 
handled local publicity for the 
Roosevelt-McAdoo campaign. 


In addition to ‘Party’s Over’ and 
*20th Century,’ Harry Cohn also pur- 
chased ‘Man of Steel,’ by Chester 
Erskin, ‘Ninth Guest,’ by Owen 
Davis, and ‘Fog,’ by Valentine Wil- 
liams and Dorothy Simms for Co- 
lumbia’s next year’s schedule. Dor- 
othy Tree will play in ‘Party’s Over.’ 


CALENDAR OF CURRENT RELEASES 


(Continued from page 3) 





Strange Justice. Oddities of the criminal code. 


Reginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel, Oct. 7. 

Sweepings. Novel. Biographical study of a merchant prince. Lionel Barry- 
more, Alan Dinehart, Gloria Stuart. Dir. John Cromwell, 77 mins, Rel. 
April 14. Rev. Mar. 28. 


Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 
Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct, 21. Rev. Sept. 15. 


Thirteen Women. From Tiffany Thayer's story of the power of suggestion. 
Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 13. 

Topaze. From the stage play of that title by Marcel Prevost. French story 

of an innocent who gets wise to the way of municipal graft. John Barry- 

more, Myrna Loy, Albert Conti. Dir. Harry D’Arrast. 80 mins. Rel, 

Feb. 24. Rev. Feb. 8. 


Offices: 729 Seventh Ave., Ms 
New York, N. Y. 


United Artists 





Cynara. Philip Merivale stage hit Ronald Colman, Kay Francis, Phyllis 


Barry. Dir. King Vidor. Time, 79 mins, Rel. Dec, 28, Rev. Jan. 3 


Hallelujah, I'm a Bum. Al Jolson introduces the new ‘rhythmic dialogue.’ 
Jolson, Madge Evans, Harry Langdon, Frank Morgan, Chester Conk- 
lin. Dir. Lewis Milestone. 80 mins. Rel. Feb. 3. Rev. Feb. 14. 


Kid from Spain, The. Eddie Cantor masquerades as a bull fighter fare in 
el. Jan. 


Mexico. Cantor, Lyda Roberti. Dir. Leo. McCarey. 74 mins, 
21,. Rev. Nov. 22. 

Magic Night. Viennese operetta. Jack Buchanan. Dir. Herbert Wilcox. 
Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8. 


Perfect Understanding. Swanson original laid in England. Gloria Swanson, 
Laurence Olivier, Genevieve Tobin, Sir Nigel Playfair, John Halliday. 
Dir. Cyril Gardner, 84 mins, Rel. Feb. 22. Rev. Feb, 28. 


Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. 
Wm. Gargan, Time, 93 mins. Rel, Oct. 12. Rey. Oct. 18. 
Secrets. Stage play. Man tries to hide from his wife secrets she pretends not 
to know. Mary Pickford, Leslie Howard, Dir, Frank Borzage. 83 mins. 


Rel. April 16. Rev. Mar. 21 
Studio: Universal City, ° Offices: 730 Fifth Ave. 
Calif. Universal New York, N.Y. 

Afraid to Talk. From the stage play ‘Merry-Go-Round’ about crooked politics, 

Eric Linden, Sidney Fox, Tully Marshall, Louis Calhern,. Dir. Edw. L. 

Cahn, 74 mins. Rel. Nov. 17. Rev. Dec. 20. 

Air Mail, The. Commercial flying thrill story. Pat O’Brien, Ralph Bellamy, 

Gloria Stuart, Slim Summerville. Dir. John Ford. Time, 85 mins. Kel. 

Nov. 3. Rev. Nov. 8 

All American, The. Football story. Rich. Arlen, Gloria Stuart, Dir. Russell 

Mack. Time, 73 mins. Rel. Oct. 18, Rev. Oct. 14, 

Be Mine Tonight. Comedy-drama. Love story unfolded in scenic beauty of 
Swiss Alps. Starring Jan Kiepura. Dir. Anatol Litwak. 85 mins. Rel. 
Mar. 23. Rey. April 18. 

Cage, The. Original. Man against beast, different from jungle films. 
Clyde Beatty, Raymond Hatton, Anita Page, Andy Devine. Dir. Kurt 
Neumann. 78 mins. Rel. Mar. 3. 

Cohens and Kellys in Trouble. Comedy. Famous team in story with nautical 

background. George Sidney and Charlie Murray. Dir. George Stevens. 


Rain. Dir. 


Rel. March 23. Rev. April 18. 
Destination Unknown. Adventure on a rum runner adrift in the Pacific. Pat 
O’Brien, Ralph Bellamy, Betty Compson. Dir. Ray Garnett. Rel. Mar, 2. 


Rev. April 11. 
Fighting President, The. Newsreel assembly of the life of F. D. Roosevelt. 
Screen !ecture by Edwin C. Hill. Special release, Rev. April 11. 


Hidden Gold. Tom Mix pals with bank robbers to locate hiding place of their 
Dir. Arthur Rosson. 


loot. Judith Barrie, Ray Hatton, Eddie Gribbon, 
58 mins. Rel. Nov. 3. Rev. Mar. 28. 
Kiss Before the Mirror, The. Powerful drama of human emotions. Nancy 
Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. Rel. April 20. 
Laughter in Hell. Chain gang story. Pat O’Brien, Merna Kennedy. Dir. 


Edw. Cahn. 72 mins. Rel. Jan. 12, Rev. Jan. 17. 

Lucky Dog. Touching and dramatic story of devotion that exists between a 

man and his dog. Chic Sale. Dir. Zion Myers, Rel. April 6. 

Mummy, The. Mystery thriller. Boris Karloff, Zita Johann, David Manners. 

Dir. Karl Freund. Rel. Dec, 22. Rev. Jan. 10. 

Nagana. ‘Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L, Frank. 

Rel. Jan. 26. Rev. Feb, 21. 

Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 

hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8 Rev. Sept. 13. 

Old Dark House. A night of terror in an English country home. Boris Kar- 

loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 

Time, 70 mins. Rel, Oct. 20. Rev. Nov. 1. 

Out All Night. Comedy. Slim Summerville-Zasu Pitts. 

Rel. April 13. Rev. April 11. 

Private Jones. Comedy in which a slacker finds himself very much in the 

war. Lee Tracy, Donald Cook, Gloria Stuart, Dir. Russell Mack. 70 

mins. Rel. Feb. 16. Rev. March 28, ba 

Rome Express, The. British made. Grand Hotel on a French train. Esther 
Ralston, Conrad Veidt. Dir. Walter Forde. 85 mins, Rev. Feb. 28. 

Rustlers’ Roundup, The. Action Western with Tom Mix, Diana Sinclair. 

Henry MacRae. 56 mins. Rel. Mar, 16. 

Terror Trail. Original. Tom Mix western. 

Ray Hatton. Dir. Armand Schaeffer. 

Feb. 14. 

They Just Had to Get Married. Matrimonial adventures of a newlyrich 

couple. Slim Summerville, Zasu Pitts, Dir. Edw. Ludwig. 71 mins. 


Rel. Jan. 5. Rev. Feb, 14 
Studios. Burbank, Offices: 321 W. 44th St 
Calif. Warner Brothers New York, N.Y. 


Ex-Lady. An experimental marriage strikes a snag. Bette Davis, Gene Ray- 
mond, Frank McHugh. Dir. Robert Florey. 67 mins. Rel. April 8. 
12d Street. A musical production with the theatre as the background. Bebe 
Daniels, Warner Baxter, Ruby Keeler, George Brent, Ginger Rogers, 
ooo t ane Guy Kibbee. Dir. Lioyd Bacon. 89 mins. Rel. Mar. 11. 
ev. 14, 
Girl Missing. 
Lyon, Mary Brian, Peggy Shannon, 
Mar. 4. Rev. Mar. 21. 
Hard to Handle. Cagney as a high powered promoter. Cagney, Mary Brian. 
Dir. Mervyn Le Roy. 81 mins. Rel. Jan, 28. Rev.:Feb. 7. 


Haunted Gold. Search for gold In a haunted mine. John Wayne. 


Dir, Sam Taylor. 


Dir. 


Naomi Judge, Arthur Rankin, 
55 mins. Rel, Feb. 2. Rev. 


Glenda Farrell, Ben 


Two girls cleverly foil a kidnapping plot. 
69 mins. Rel. 


Dir. Robt. Florey. 


Dir. Mack 


Wright. 58 mins. Rel. Dec. 17. Rev. Jan. 17. 
1 Am a Fugitive. From the story I Am a Fugitive from a Chain Gang.’ Paul 
Muni, Glenda Farrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Nov. 


Nov. 15. 
A woman finds herself the wife of two men. 
Glenda Farrell. Dir. Michael Curtiz. 


19. Rev. 


Keyhole, The. 
George Brent, 
Rev. April 4. 

King’s Vacation, The. 


Kay Francis. 
Rel. Mar. 25. 


From a story by Ernest Pascal, The king takes time 


out to visit his first wife. Geo. Arliss. Dir, John Adolfi. 62 mins. Rel. 
Feb. 28. Rev. Jan. 24. 

Lawyer Man. Inside story of the profession. William Powell, Joan Blondel). 
Dir. Wm. Dieterle. 68 mins. Rel. Jan. 7 Rev. Jan. 3. 


One Way Passage. Love develops for a prisoner. Kay Francis, William Pow- 


ell. Dir. Tay Garnett. Time, 69 mins. Rel. Oct. 22. Rev. Oct. 18. 

Parachute Jumper, The. Two ex-marines and a girl who go aloft. Doug. 
Fairbanks, Jr., Bette Davis. Dir, Alfred E, Green. 72 mins. Rel. 
Jan. 28. Rev. Jan. 31. 


in Constantinople. Doug Fairbanks, Jr., 


Russian refugee * 
Dir. Wm. Dieterle. Time, 58 mins. 


Lilyan Tasaman, 
8. 


Scarlet Dawn. 
Nancy Carroll, 


Rel. Nov. 12. Rev. Nov. 

| Telegraph Trail. Difficulties encountered in the building of the telegraph. 
John Wayne, Frank McHugh, Marceline Day. Dir, Tenny Wright. 55 
mins. Rel. Mar, 18, Rev. April 4. 


Thrilling African adventure. Under supervision of Wynant 


D. Hubbard, F.A.G.S. Rel. April 8. 
Museum, The. Original. (Technicolor.) 
works, Lionel Atwill, Fay Wray, Glenda Farrell. 
78 mins. Rel. Feb. 18. Rev. Feb. 21. 


World Wide °°? 


(Releasing Through Fox) 
Between Fighting Men. Conflict between the sheep men and cattle raisers 
Ken Maynard, Ruth Hall. Dir. Forrest Sheldon. Time, 62 mins. Rel. 
Oct. 16. Rev. Feb. 14. 


Untamed Africa. 


Mystery and thrills in a wax 
Dir. Michael Curtiz. 


Wax 





1501 Broadway, 
New York, N. Y. 





Mae Marsh, Norman Foster, | 


—_ 


Breach of Promise. The ruin of a man’s career. Chester Morris, May Clarke, 


Mary Doran. Dir, Paul Stein. Time, 67 mins. Rel. Oct, %® 

Nov. 22. 3. Rev, 
Constant Woman, The._ From Eugene O'Neill's play ‘Recklessness.’ Colds 

Nagel, Leila Hyams. Dir. Victor Schertzinger. Rel. Mar. 18. = 
Death Kiss, The. A murder mystery with a motion picture studio back 

ground. David Manners, Adrienne Ames, John Wray, Bela Lugosi ‘Di ny 

Edwin L. Marin.: Rel. Dec. 25. Rev. Jan. 8 . 
Drum Taps. A Boy Scout troup to the rescue of Ken Maynard. Ken Ma 

nard, Junior Coughlin, Scout Troop 107 of Hollywood. Dir. J. p Me 


61 mins. Rel, Jan. 29 


Ranch manager fails to vanquish the hero. 
Dir. Forrest Sheldon. Time, 59 mins. Rel. 


Gowan, 


Dynamite Ranch. 
Ruth Hall, 
Dec. 27. 


False Faces. 


Ken Maynar 
July 31. ite 


Doctor makes a racket of his profession. Lowell Sherman, Lila 


Lee, Peggy Shannon. Dir. Sherman. Time, 83 mins. Rel. Oct. 13. Rey 
Nov. 29. " 
Fargo Express. Straight-shooting sacrifice in the career of a cow country 
hero. Ken Maynard, Helen Mack. Dir. Alan James. Time, 62 Mins. 
Rel. Nov. 20. Rev. Mar. 7. : 
Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Dir 
Mack Sennett. Rel. Dec. 25. Rev. Jan. 17. 4 
Lone Avenger, The. Original. Ken Maynard western. Muriel Gordon. Dir 
Alan James. 60 mins, Rel. April 9. - 
Phantom Thunderbolt. Ken Maynard western in which he helps Coyote 
Gulch get the railroad by cleaning out a gang. Francis Lee. Dir. Alan 
James. 61 mins, Rel. Mar. 5. . 
Study in Scarlet, A. Sherlock Holmes story. Reginald Owen, June Clyde 
Anna May Wong. Dir. Edw, L. Marin, 71 mins. Rel. April 2. eo 
Race Track. Original. Turf story. Leo Carillo, Kay Hammond, Junior 
Coghlan. Dir. Jas. Cruze. 78 mins. Rev. Feb. 25. 
Texas Buddies. Cowboy, veteran of the AEF, turns aviator to balk the vil. 
lains. Bob Steele, Nancy Drexel. Dir. R. N. Bradbury. Time, 57 mins, 


Rev. Nov. 15. 


Western, in which the hero tries to solve the mystery of 
Dir, Alan James, Rel. Dec. 26, 


Rel. Aug. 28. 
Tombstone Canyon. 
his birth. Ken Maynard, Cecilia Parker. 
Rev. April 11, 
Trailing the Killer. 
Time, 64 mins. 
Uptown New York. 
Dir. Victor Schertzinger. 


Epic of the North Woods, 
Rel. Dec. 4. Rev. Dec. 6. 

Married happiness and a past. 

Time, 74 mins. Rel. 


Dir. Herman C. Raymaker, 


Jack Oakie, Shirley Grey, 
Dec. 4. Rev. Nov. 20. 


Miscellaneous Releases 


Bacheior Mother, The. (Hoilywood Pro.) Original, .A mother borrowed from 
an old ladies’ home walks into tragedy. Evalyn Knapp, Jas. Murra, 


aa Seddon. Dir. Chas. Hutchinson. 69 mins. Rel. Jan. 3. Rev. 

‘eb. 21, 

Big Town, The. (Invincible.) Vice crusade story. Lester Vail, Frances 
Dade. Dir. Arthur Hoerle. 57 mins. Rev. Dec. 27 


Two girls in the big city. 
Dir. Christy Cabanne. 


Kenneth Thompson, 


Daring Daughters. (Tower.) 
63 mins. Rel. Jan, 


Joan Marsh, Marian Marsh. 
3. Rev. Mar. 28. 

Face on the Bar Room Floor, The. 
Dulcie Cooper, Bramweil Fletcher. 
Rel. Oct. Rev. Oct. 18 

Footsteps in the Night. (Auten.) Mystery drama. 
rice Elvery. Time, 59 mins. Rel, Dee. 1. 

High Gear. (Goldsmith.) Auto race story. Jackie Searle, James Murray, 

Joan Marsh. Dir. Leigh Jason, 65 mins. Rev. April 18. 

Hotel Variety. (Capital.) Grand Hotel in an actors boarding house. Hal 
Skelly, Olive Borden. Dir. Raymond Canncn. 71 mins, Rev. Jan. 10. 

Jungle Killer. (Century.) Expose of wild game hunting in Africa. With lece 
ture. Rel. Nov. 25. Rev. Nov. 29. 


Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls.’ Romance 
in an office building. Mary Brian, Irene Rich, Jas. Hall. Dir. Frank 
Strayer. 62 mins. Rel. Dec. 1. Rev. Dec. 20. 


Pride of the Legion. (Released also as ‘The Big Payoff.’) (Mascot.) From a 


(invincible.) Temperance discussion, 
Dir. Bert Bracken. Time, 65 mins, 


Benita Hume. Dir. Mau- 


ak Peter B. Kyne story. Barbara Kent, J. Farrell MacDonald, Glen Tryon, 


71 mins, Rel. Jan. 16. Rev, Jan. 24. 
Original of the auto races with.air 


Dir. Ford Beebe. 
(Irving-Maxim.) 


Matt Moore. 
Racing Strain, The. 


stuff. Wally Reid, Jr. Dir. Jerome Storm. 58 mins, 

Red-Haired Alibi. The. (Tower.). Gangster story. Merna Kennedy, Theo, 
bbe en Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. 21. Rev. 
ct. 25. 

Scarlet Week End. (Irving.) Murder at a house party. Dorothy Revier, 
Fane Von Eltz. Dir. Willis Kent. Time, 68 mins. Rel. ct. Rev. 
ov. 

Sucker Money. (Kent.) Exposé of fortune telling. Muscha Auer, Phyllis 
Barrington. Dir. Dorothy Reed and Melville Shyer. 65 mins. Rev. 
April 11. 


What Price Decency. (Equitable.) From a stage play. Jungle background 
for story of a girl tricked by a mock marriage. Dorothy Burgess, Alan 
Hale. Dir. Arthur Gregor. 60 mins. Rev. Mar. 7 


Woman in Chains. (Auten.) Tragedy of a woman tied to an hypochondriac, 
Eng. cast. Dir. Basil Dean. Time, 68 mins. Rel. Nov. 18. ev. Nov. 22, 


Foreign Language Films 


(Note: Because of the slow movement of foreign films, this list covers one 
year of releases.) 


(Most of these available with English titles.) 

Alone (Russ.) (Amkino), Dir, Trauborg. 68 mins. Rel. May 24. 

Barberina, die Taenzerin von Sansouci. (Capital) (Ger.). Musical comedy. 
Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 83 mins. Rel. Nov. 20, 

Brand in der Oper. (Capital) (German). Musical drama, Gustav Froelich. 
Dir. Carl Froelich. Rel. July 19. 

Broken Vow, The. (Capital) (Polish). From a novel. 
M. Cybulski. 89 mins. Rel. Aug. 25. 

Cinq Gentleman Maudit (Protex) (French). Mystery drama. 
Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. 

Clown George (Russ.) (Amkino). A clown saves the nation. 
58 mins. Rel. Aug. 21. Rev. Sept. 13. 

Coiffeur Pour Dames (Paramount) (French), 
80 mins. Rel. July 1. Rev. Nov. 8. 

Das Nachtigall Madel (Capital) (Ger). 

0 mins. Rel. Jan. 15. Rev. Jan. 31. 

Schoene Abenteuer (German) (Protex). 

von Nagy, Dir. Reinhold Schunzel. 83 mins. 

David Golder (French) (Protex). Drama. Harry Baur. 
0 mins. Rel, Oct. 1. Rev. Oct. 25. 

Jer Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm 
Thiele. 83 mins. Rel. Oct. 9. 

Der Brave Suender (Ger) (European). 
Fritz Kortner. 90 mins. Rel. April 1. 


Krystyna Ankwicz, 


Rene Lefevre, 
Rev. Jan, 24. 


Dir, Soloviev. 


Musical] farce. Fernand Gravey. 


Love in Hawaii. Dir. Leo Lasky. 
Romantic comedy. Kaethe 
Rel. Dec. 1. Rev. Dec. 13. 


Dir. Julien Duvivier. 


Das 


Fast comedy. Max Pallenberg. Dir. 


Rev. April 4. 


Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter. 
85 mins. Rel. Oct. 1, Rev. Oct. 23. 
Der Falsche Feldmarschal. (Capital) (German). Military musical. Viasta 


Burian. Dir. Carl Lamac. Time, 81 mins. Rel. July 12. 


Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Adalbert, 
Dir. Richard Oswald. 96 mins. Rel, Jan. 15. Rev. Jan. 24. 

Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. 
Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 


Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3. 

Diary of a Revolutionist (Russ.) (Amkino). Dir. Urinov. 80 mins. 
8. Rev. June 14 

Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- 
ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 1% 


Die Lustigen Weiber von Wien. {Capital) (Ger). Willy Forst, Irene Elsinger. 
Dir. Geza von Bolvary. ‘Time, 97 n.ins. Rel. July 1. 


Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, 
lische. Dir. Carl Bosse. Time, 84 mins, Rel. June 8. 


Donna d’Una Notte (Portale) (Italian). Court adventure. Francesca Bertin 


Rel. June 


Lucie Eng- 


Mir. Marcel L‘Herbier. 85 mins. Rel. March 1. Rev. March 14. 
Drunter und Drueber (Ger.) (Germania). Musical comedy. Dir. Max Neu- 
feld. 85 mins. Rel. Dec. 15. Rev. Dec. 20. 
Eine Nacht in Paradies (Kinematrade) (Ger). Musical comedy. Anny Ondra. 


90 mins. Rel. Feb. 1. 
Eine Tuer Geht Auf. (Protex) 


Rev. Feb. 28. 


(Ger.). Mystery thriller. Dir. Alfred Zeislet™ 





| 


| 
| 


| Gloria. 


68 mins. Rel. Feb. 1. Rev. Feb. 7. 

Ein Prinz Verliebt Sich. (Capital) (Ger). Musical. Lien Deyers Dit. 
Conrad Wiene. 75 mins. Rel. May. 

False Uniforms (Russ.) (Amkino). Dir. Lopashinski. 63 mins. Re!. Nov. 
18. tev. Nov. 29. 

Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe's lifa. 
Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 238. 

vitta Entdeckt Ihr Herz. (Capital) (Ger). Musical comedy. Gitta Alpar, 
Gustav Froelich. Dir. Carl Froelich. 90 mins. Rel. Oct. 4. 


Transatlantic aviation drama. Gustav Froeh- 


mins. Re?. Nov. Rev. Nov. Ll 


(German) (New Era). 
lich, Brigitte Helm. 75 
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tha’s Erwachen (Protex) (Ger.). Delicate life problem. Dir. 
Her Lamprecht. 95 mins. Rel. March 10. Rev. March 14. ~. Se 
olzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. 
" Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. . sc 
se of Death (Russ.) (Amkino). Based on Dostoievsky’s life. Dir. Fed- 
i erov. 79 mins. Rel. Aug. 12. Rev. Aug. 16. . oe 
rah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest 
ag English. Dir. Geo. Jacoby. 91 mins. Rel. June 24. aot Senate 
olit a Lakaj (International) (Hungarian). Fast farce. Dir. Szekel st- 
Hypp van. 77 mins. Rel. Jan. Rev. Jan. 17 7™ 
Ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. Rev. Feb. 21. 
(Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7. 
Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex 
Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8. 
Keine Feier Ohne Meyer (Ger.) (Germania). Musical farce. Siegfried Arno. 
Dir. Carl Boese. 83 mins. Rel. Oct. 28. Rev. Nov. 3. 
Korvettenkapitaen (Ger.) (General). Military farce. 75 mins. Rel. April 1. 
La Couturiere de Luneville (Par) (French). Musical of woman’s love. 
Madeleine Renaud, Pierre Blanchar. 90 mins. Rel. July 1. Rev. Oct. 22. 
Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 83 mins. 
Rel. Oct 1. Rev. Oct. 4 
Le Roi Des Resquilleurs (French) (Protex). Comedy with music. Milton. Dir. 
Georges Colombier. 90 mins. Rel. June l. Rev. June 14. 
Liebe Ist Liebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hans 
Albers. Dir. Paul Martin. 80 mins. Rel. June l. Rev. June 7 
(Yugoslav) (Croat). Drama of life among N. Y. imigrants. 
Dir. Frank Melford. 60 mins. Rel. Dee. 15. 
(Asso. Cinema) (Ger). Historical. Henry 
Time, 92 mins. Rel. Oct. 4. 
Peter Lorre. Dir. Fritz Lang. 


Ivan. 


sranach, 


Ljubav | Strast. 
Rakel Davidovic. 


Luise, Koenigin von Preussen. 
Porten, Dir. Car] Froelich. 
M (Ger) (Foremco). Powerful dramatic study. 
95 mins. Rel. April 1. Rey. April 4 
Maedchen in Uniform (Filmchoice) (German). 
Wiecke. Dir. Richard Froehlich. Rel. Jan. 10. 
Man Brauch Kein Geld. (Capital) (Ger). Musica! farce. 
Rel. Nov. 10. 
Men and Jobs (Russian) (Amkino). An American engineer looks at Russia 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 17. 
Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 
bir. Gustav Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 15. 
Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 
Dranem. $0 mins. Rel. July 1. Rev. Dec. 6. 
Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 
Moritz Macht Sein Glueck. (German) (Capital). Farce. Siegfried Arne 5 
mins. Rel. Dec. 15. Rev. Jan. 17. 
Namensheirat. (German) (FAF). Drama. 
Jan. 1. Rev. Jan. 17. 


Poignant drama. Thiele, 


Rev. Sept. 27. 


Dir. Heinz Paul. 90 mins. Rel. 


1914. (Capital) «Ger.) Prelude to the world war. Dir. Rich. Oswald. Time, 
73 mins. Rel. Sept. 1. 

Oberst Redi. (Capital) (Ger). Spy thriller. Lil Dagover, Theo. Loos. Dir. 
Kar] Anton. Time, 79 mins. Rel. Aug. 30. 


Musical. Jane Marnac. Dir. Augusta Genina. 
Rev, Jan. 17. 

Comedy with music. Berliner, Tiedtke, 
90 mins. Rel, Sept. 17. Rev. Sept. 20. 


Farce. Dir. Stephen Szekely. 75 mins. 


Paris-Beguin (Protex) (Fr). 
0 mins. Rel. Dec, 15. 

Pension Schoeller (Schneider) (Ger). 
Schultz. Dir. George Jacoby. 

Piri Mindent Tud (Arkay) (Hung.). 
Rel. Jan. 15. Rev Jan, 31. 

Potemkin (Russ) (Kinematrade). 
mins. Rel. April 4. 

Purpur und Waschblau. (Capital) (Ger). 
Else Elster. Dir. Max Neufield. Time, 85 mins. 

Reserve Hat Ruh. (New Era) (Ger). Military farce. 
Englische. Time, 94 mins. Rel. Aug. 11. 


Sound version of ‘Eisenstein’s classic. 70 


Dramatic comedy. Hansi Niese, 
Rel. July 30 


Fritz Kampers, Lucie 


Rhapsody of Love. (Capital) (Polish).- Hardships of an art career. Agnes 
Petersen. Mosjukine. Time, 89 mins. Rel. Aug. 26. ‘ 
Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hans 


Rev. April 11. 


Musical of Schubert’s life. 
Rel. June 28. 


Dir. Franz 


Steinhoff. 93 mins. Rel. April 1. 

Schubert’s Fruehlingstraum. (Capita!) (Ger). 
Carl Joeken. Dir. Rich. Oswald. Time, 71 mins. 

Schutzenkoenig’ (Ger.) (Germania). Max Adaibert, Gretl Theimer. 
Seitz. 90 mins. Rel. April 15. 

Shame (Amkino) (Russ).Problems of new Russia. Viadimir Gardin. Dir. 
Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 

Siberian Patrol (Russ.) (Amkino). Dir. Protozanov. 50 mins. Rel, May 13. 
Rev. May 31. 

Sniper (Russ.) (Amkino). The war terrors. 
Aug. 25. Rev. Aug. 30. 

Soil Is Thirsty (Russ.) (Amkino). Dir. Reisman. 53 mins. Rel. May 5. Rev. 
May 10. 


Dir. Timoshenko. 61 mins. Rel. 


Song of Life (Ger.) (dubbed English) (Embassy). Art and photography pre- 
dominant. Dir. Granowsky. 70 mins. Rel, April 1. 

Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Rus- 
sia. 55 mins. Rel. Feb. 1. Rev. March 7. 

Storm Over Zakopane, The. (Capital) (Polish). (Synchronized.) Danger in 
the mountains. Time, 89 mins. Rel. Aug. 25. 

Ulani, Ulani, Chlopcy Malowani (Polish) (Zbyszko). 
mins. Rel, Jan. 1. 

Ulica (Capital) (Polish). Life of the newsboys. 
73 mins. Rel. Aug. 25. Rev. Jan. 31. 
Unknown Heroes. (Capital) (Polish). Polish police activity. Mary Bogda, 

Adam Brodzicz. ‘Time, 89 mins. Rel. Aug. 25. 
Victoria und Ihr Hussar (Kinematrade) (Ger), Viennese operetta. Michael 
Bohnen. Dir. Richard Oswald. 90 mins. Rel. April 1. Rev. April 11. 


Voice of the Desert, The. (Capital) (Polish), Algerian story in authentic 
locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel, Aug. 25. 

Walzerparadies. (Ger.) (Capital), Musical comedy. Charlotte Susa. Dir. 
Friedrick Zelnick.’ Rel. March 1. Rev. March 7. 

Weekend in Paradise. (Capital) (Ger). Farce. Otto Wallburg, Elsie Elster, 
Trude Berliner. Dir. Robt. Land. 81 mins. Rel. Nov. 1. 


Wenn dem Esel zu Wohl Ist (Ger.) (Germania). Charlotte Ander. 
Dir. Franz Seitz. 85 mins. Rel. April 15. 
Wenn die Soldaten (Schneider) (Ger). Military musical. Otto Wallburg, Paul 
Heidermann, Ida Wuest. Dir, J. Fleck, 85 mins. Rel. Oct. 27. 


Yorck (German) (Protex). Historical drama. Werner Krauss, Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27 


Zapfenstreich Am Rhein. (Whitney) (Ger.). Musical farce. 
Siegfried Arno. Dir. Jaap Speyer. 90 mins. Rel. Feb. 1. 

Zirkus Leben. (German) (FAF). Circus drama. Liane Haid. 
Paul. 70 mins. Rel. Dec. 15. Rev, Jan. 3. 


Zwei Herzen und Ein Schlag (German) (Protex). 
Dir. Wilhelm Thiele. 90 mins. Rel. Sept. 1. 
Opes 
Key t —Amkino, 723 Seventh Ave. 

Se netic Associated Cinema, 154 W. 55th St. 
Canvital Film Exchange, 630 Ninth Ave. 
Embassy Pictures, 729 Seventh Ave. 
European Film Corp., 154 West 55th St. 
Filmchoice, 33 West 42d St. 
Foreign American bilms, 111 W. 57th st. 
Foremco, 1560 Broadway. 
Garrison Films, 729 Seventh Ave. 
General Foreign Sales Corp., 729 Seventh Ave. 
Germania Films, 22-33 19th St., Astoria. 
George Schneider, 575 Riverside Dr. 
Harold Auten, 1560 Broadway. 
International Cinema, 1499 First Ave. 
Interworld Films, 1540 Broadway. 
J. H. Whitney, 350 East 72d St. 
Kinematrade, 723 Seventh Ave. 
New Era, 630 Ninth Ave. 
Portale Films, 630 Ninth Ave. 
Protex Trading, 42 E. 58th St. 
Zbyszko Film Corp., 274 Madison Ave. 


Musical comedy. 100 


Dir. Alexander Ford, Time, 


Comedy. 


Charlotte Susa, 
Rev. Feb. 7. 


Dir. Heinz 


Operetta. Lilian Harvey. 
Rev. Sept. 13 
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SAM MOSCOW MAY RECOVER Mitchell Buys O'Rourke 
Los Angeles, April 24. 


Birmingham, April 24. 
A race with what he believed was; R. A. 
death was made through Birming- 





ham last week by Sam Moscow, | ner, A. G. (Tony) O'Rourke, in Bev- | ene er aee 2 
| chief projectionist here for WB and 


| erly Hills Exchange, and will op- | 


Atlanta film man. He was stricken 

ill in Dallas with a heart ailment 

and he caught a mail plane with the 

intention of rushing home to his/| on his own. 

family in Atlanta before he died. j O’Rourke will continue to be fi- 
Latest reports from Atlanta said! nancially with Elmer 

resting Clifton, principal producing unit for 

' Beverly Hills Exchanges. 


erate the distributing organization 


interested 
Moscow was easily and 


might recover. 








Mixing Ages 





Los Angeles, April 24. 

An embryo exhibitor, who 
had just purchased a theatre, 
was buying a program from a 
film salesman, Exhib asked 
the price of the company’s 
newsreel, 

‘They're priced according to 
age,’ replied the salesman. 

‘How much for me?’ asked 
the exhib, ‘I’m 42.’ 











Dir. Karl Boese. 


tered. 


fornia will put into 
Thursday (27), Gus Metzger, prexy 
of ITOSC, and Ben Beninstein, a 
director, 








(Dick) Mitchell has pur- | 


| chased the 50% interest of his part- | 


F-WC 607, OWNER OF 


C0. SALVAGING HOUSES 


Los Angeles, April 24. 

Evergreen Theatres, Inc., which 
took over the assets of Pacific 
Northwest Theatres, bankrupt Fox 
West Coast subsid in Washington, 
is owned 60% by F-WC and 
40% by Frank L. Newman, Sr., 
Mike Rosenberg and Al Finkel- 
stein, it was revealed in the bank- 


ruptcy examination of the parent 


circuit here. 


Fox West Coast Service Corp., 


another F-WC subsid, was the prin- 
cipal creditor of Pacific Northwest 


and successfully bid in the assets of 


the latter. Newman, Rosenberg 


and Finkelstein put up $75,000 cash 
for the further operation of the the- 
atres under the new Evergreen cor- 
poration. 





15 Profitless Houses Set 
For Turnback by F-WC 


Hollywood, April 24. 
Fox West Coast has let go of 15 





theatres in the past week in its in- 
itial step toward turning back all 
houses’. that 
those whose owners had bankruptcy 
clauses in their leases. 


look profitless and 


Samuel W. McNabb, referee-in- 


bankruptcy, signed an order releas- 
ing the nine houses claimed by 
United Artists because rentals had 
not been paid. UA starts operating 
the theatres this week. 


A week ago, the Colorado, Pasa- 


dena, went dark, and Saturday (22) 


the Majestic, Santa Monica, shut- 
This week, Adams and La 
Brea, L. A.; Plaza, Hawthorne; and 
Inglewood, Inglewood, “close down. 


Singletons Weather Fire 


Los Angeles, April 24. 
When two indie exhibitors threat- 





ened to continue double features 
after they had agreed to the single 
bill pact which the Independent 


Theatre Owners of Southern Cali- 
operation 


tendered. their resigna- 
tions in the organization. Situation 
was pulled out of the fire, however, 
when George Bromley and Pete 
Lasher, the dissenters, agreed to 
fall in line. 

Double bills wash up Wednesday 


evening, with the entire Southern 
California territory almost 


100% 
behind the idea. Fox West Coast, 
the stumbling block in previous at- 
tempts to eliminate twin features, 
will abide by the agreement in all 
of its theatres. 





F-WC Drops 10th in Colo. 


Denver, April 24. 
Joe Dekker, owner of the Gra- 
nada, and Tony Archer, formerly 


of the Educational exchange, have 
bought the Egyptian and Oriental 
theatres in North Denver from Fox 
West Coast, 
the Amusement Theatres, Inc., to 
operate the three houses under the 


and have organized 


name of Civic Theatres. Officers of 
the company are Archer, president; 
Dekker, secretary-treasurer; Bryan 
L. Whitehead, v. p., and Edgar Mc- 
Comb, director. 


This sale makes 10 houses in the | 
| Rocky Mountain territory that Fox 


has disposed of in the past month 
and is arranging to sell more. 


Projectionist’s Own Project 
Pittsburgh, April 24. 
Eddie Brown, son of Ben Brown, 
a projectionist himself, has turned 
theatre operator. He has just taken 
over the Penn theatre, Wesleyville, 
Pa., near Erie. 
Brown leased house from WEB, 


ho closed it about three months 





Independent Accessory Services 
Undersell Majors, Losses Mount 


$$ >— 








Upper B’way Nabes, N.Y., | 
Cutting Admish Scales| 


Theatre operators on upper 
Broadway, includng the chains, are 
deflating their b. o. scales.. Houses 
will slice their weekly top to 40c. 
while certain other spots aim to 
stick at 50-55c over the week-ends. 





Both Loew’s and RKO, operating 
the 83rd St. and the 81st St. re- 
spectively will maintain 55c week- 
ends, probably due to their first-run 
choice in upper Broadway. Both at 
40c top weekdays. 

On the other hand houses like the 
Riverside, Japanese Garden and the 
Nemo, Skouras-operated, will scale 
50c. week-ends, which looks also to 
be set in by the Cocallis & Springer 
neighbs. 


Stench Bombers Still 








Emptying L. A. Houses 


Los Angeles, April 24. 

Stench-bomb throwers are con- 
tinuing their depredations in Los 
Angeles, alternately shifting from 
circuit to independent houses, re- 
gardless of whether union or non- 
union crafts are employed. After 
thoroughly saturating Loew’s State 
F-WC downtown deluxer), and the 
Hollywood (WB) two weeks ago, 
the bomb men shifted their activi- 
ties to the southern end of town 
and succeeded in emptying two nabe 
houses during peak hours. 

Houses where bombs were re- 
leased were the Vermont, at Ver- 
mont and Vernon, and the Temple, 
at 56th and Vermont. Police have 
made several arrests, but so far 
have no conclusive evidence on 
which to base a prosecution. 





Operators Sue to Compel 
Reinstatement at Scale 


New Orleans, April 24. 

Moving picture operators formerly 
employed by Saenger interests here 
filed suit for an injunction against 
E. V. Richards, Saenger receiver, 
to compel the corporation to take 
them back at the union scale of $65 
weekly. 

Richards was ordered by the court 
to show cause why the injunction 
should not be granted. 





Four Coast Theatres Sued 


Los Angeles, April 24. 

Four theatre companies are fac- 
ing suits in Municipal court. 
Hughes-Franklin is being sued by 
an assignee of Continental The- 
atre Accessories, Inc., on a $141 
note, and the Mission Playhouse 
(San Gabriel) is the target of a 
$289 action brought by Gera!i B. 
Burnett for services. 

Advance Trailer Co. wants $220 
for servicing the Colfax theatre, 
and Pacific Indemnity Co. claims 
that the Electric Theatre, Ltd. (Pa- 
cific National Theatres) owes $25 
for workmen's compensation in- 
surance, 





‘Mussolini’ and Finis 


Pittsburgh, April 24. 

Variety theatre here has closed 
prematurely for the summer, call- 
ing it a season Saturday night (22). 
Management intended to stick it out 
for a while but poor showing last 
week of ‘Mussolini Speaks,’ after 
house’s most extensive campaign, 
prompted the early curtain. 

Formerly the Academy, long Pitts- 
burgh’s home of two-a-day bur- 
lesque, house switched to vaudfilm 
shortly after first of the year, and 
then went over to straight pictures 
a few weeks ago. 





REOPENING 1,100-SEATER 


Watertown, N. Y., April 24. 





; cost of $15.900 


Five days after it had been bid 


|in at public auction for $15,000, 
subject to a prior mortgage of $12,- | 
1000, the Liberty theatre here was 
|} sold by the estates of Charles D. | 
Sullivan to} 


Riggs and William S. 
Peter C. Vournakis of this city for 
30.000. 

The Liberty, dark for the last 
will be remodeled at a 
and operated by the 
new owner in connectian with his 


nt house, the Strand. House 


+} . “" . 
tnree years, 


1,100. 
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Continued and sharply mounting 
losses to exchanges in the opera- 
tion of their accessories’ depart- 
ments, a branch of the distribution 
service that has always been a 
source of worry, is going to lead 
to drastic steps this coming sea- 
son. 

Home office distrib chieftains are 
pounding at their division men and 
branch managers, demanding better 
showings on accessories with the 
sales forces in the field throwing 
up their hands because of lack of a 
united front on the part of the 
major companies. 

While this goes on, and exhibi- 
tors actually violate film contracts 
by not taking accessories and paper 
from the company whose pictures 
are being played, the independent 
poster houses are gaining a strong- 
hold that appears dangerous. Home 
offices are becoming apprehensive 
over the problem of accessories 
confronting the distribution depart- 
ment, and may go so far this com- 
ing season as to substantially re- 
duce amount of paper and acces- 
sories on each picture in order to 
shave the present loss. 


Indies’ Liberal Credit 


The indie poster houses right 
along this year have been under- 
selling the majors on paper as well 
as extending credit to exhibitor ac- 
counts as an inducement. With all 
the majors, it’s cash on the line. 

The manner in which the indie 
poster companies deal with the ex- 
hibitor, often taking a long chance, 
has reacted as a serious hindrance 
to film salesmen in marketing film 
if the salesman has to demand use 
of his accessories. =<g 

What the men in the field mostly 
complain about is the fact that the 
home offices too easily overlook 
violation of contracts concerning 
accessories. With the exception of 
Fox. all distribution contracts con- 
tain a clause which specifies that 
the exhibitor playing the film must 
also use the same company’s ac- 
cessories on that film. They haven't 
been doing this, yet distribs singly 
or as a group have been hesitant 
about strict enforcement of the 
clause due to fear that the account 
will kick out the film in favor of 
another major’s product. The sales- 
man is up against that difficulty in 
merchandising his pictures, yet con- 
tinuously hears squawks from his 
home office as to what’s the matter 
with the accessory end. 

While up to recently the Fox 
contract also contained the ac- 
cessories clause, and made exhibi- 
tors sign that accessories were 
rented and not sold, this was 
dropped altogether by S. R. Kent 
in what was accepted as a gesture 
looking for the good will of ac- 
counts. 

On the other hand, accessories 
from the majors on their own prod- 
uct is regarded as a necessary evil 
for fear that indie poster houses 
would not properly provide acces- 
sories for all pictures. Losses in 
the accessory division have always 
been charged off against pictures, 
but show a loss to distribution that 
is becoming burdensome, although 
quantities on each picture have 
been cut down with the hard times. 

While exchange men admit that 
the price of paper and posters is 
probably too high for the average 
exhib, it’s stated at the same time 
that it’s impossible to think of re- 
ducing prices at this time because 
that would only increase the loss. 





Aaron Jones Leases 
Orchestra Hall, Chi 


Chicago, April 24. 


Aaron J. Jones has leased Or- 
chestra Hall on Michigan Blvd., for 
the summer. Takes possession June 
1. First time O. H. has been wired 
for talkers, although was used sum- 
mers for silents some years ago. ~ 

Jones now operating the Woods 
and Randolph theatres in the loop. 








re a i Weiss Shift 


Sam Maurice joins RKO as man- 
ager of the Fordham, The Bronx, 
N. Y. He succeeds Harry Weiss, 
who has been selected personally 
by Martin Beck to manage the 
Palace, Broadway, when that house 
'roes back to a combo policy of 

tude and pictures, beginning 
April 29, 

Maurice was formerly in the 

mploy of Harry Arthur in New 
i icngland 


an emer ce cate 
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FeM STAGESHOWS 


© i 
i 
i 


1560 Broadway, New York City 


100% Owned Subsidiary of 


FANCHON & MARCO, inc. | | 


I s meeting the demand of theatre-operators every- 
where for custom-made localized stage shows at a cost 
consistent with present day requirements. 


F & M Stageshows, Inc., by utilizing the facilities, 
equipment, experience and buying power of Fanchon 
& Marco, Inc., eliminate all unnecessary overhead, and 
absolutely assure exhibitors of quality, variety and en- 
tertainment value. 





O erating as an independent company with head- 
quarters at 1560 Broadway, New York City, F & M 
Stageshows, Inc., are giving New York service to the- 
atres operating east of the Mississippi. 








A NATION’S ENT 


FANCHON § 


INGc. 
5600 SUNSET BOULEVARD 
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“The biggest show 
value on Broadway” 
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Au the stage shows at the 
Roxy, New York, are conceived, 
built and executed by 
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F&M. STAGESHOWS, tn. 


1560 Broadway 
New York 
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Comparative Gr for April No Pic UBO Indies Boiling as F-WC R 
parative urosses ror es as I- esumes 
(Continued from page 5) a 
ers’ Guild, Latter body meets to- t 
(Continued from page 2%) night (Mon) to insert a clause in 0 é é veaways, as 
its new code that would prohibit 
any of its members dealing with e ° > 
DENVER 7 . such a central body under penal- 

March 30 April 6 April 13] _ April 20 | ties up to $10,000, OC oll or e e uh 

DENK AM oe recuse Get ~~ hee ae sane Academy attempt to divorce itself 

700; 35-28) Hier ase , a2 2, from producer influence was back of 

igh. ay +4 $2,400 $3,200 sie Nm saad the virtual ousting of Conrad Nagel, , 

ow.. _2, - — : president of the body, because he Los Angeles, April 24. by prospects of increased b.o. rev- 

DENVER Done Wrong| Clear Wires Gabriel Pick Up af ttemnted Theatre giveaways, more or less| enue. 

2,500; 25-35-10-| $4,200 $3,600 $3,500 $4,300 aS Ses Een wp the 

’ 50) - - . 5‘ 3 Harry Warner-Emergency commit- | inactive since the early part of the Resumption of giveaways on a 
High. $27,700 tee embroglio through Will Hays/| year, broke out anew currently with wholesale scale by the F-WC houses 
Low.. 3.200 without sanction of his organiza-|@ majority of Fox-West Coast; has the local indie exhibs in arms, 

ORPHEUM Pvt. Jones Child of Topaze Pleasure tion. k houses going to the greatest ex- with open threats of drastic ad- 
(2,600; 25-35-40) $4,200 Manhattan $8,500 Cruise Divorce Favored 100% tremes thus far utilized. sip sogog — a and resort- 
High. $20,000; (New Low) $4,300 $5,000 Move to sever the A part of Managers’ Week being ob-| ing to other tactics regarded ag 
Low.. 4,200 any aMiiation ain, 2 gt Aer served over the circuit, with the| unshowmanly as a means of self- 

PARA- Woman Whistling Hell and Men Fight association is currently favored b bars down on any and all tieups and} preservation. 
; y 

MOUNT Accused in the Dark Heaven and ; lobby displays, a condition which Indies admit they cannot com- 

(2,000; 25-40) $2,200 and $2,400 Strictly all the employee units. In line with : ; 

: ° this, provisions being worked on for | 248 indie exhibs considering retali- | pete with the circuits in the matter 
High. $22,000 Grand Slam Personal . D & ie é “aes shes 
Low.. 1,700 $1,700 $1,700 the proposed new constitution in- | “try Measures. of aggge = Siveswaye, such ‘as 

(Split_week) }_ _1_ (New Low) clude: The turning down of the an- Principal stunt in _most of tl € autos, refrigerators, stoves and 
= . = | nual subsidy from the producers. In houses is the automobile giveaways’ | even bicycles, but they can, and 
KANSAS CITY this connection the ‘Technicians'| With many of the lobbies literally | will, they L— Semane Gn shdeci- 
: : ; branch passed a resolution to the} P4cked w TS Ane Auto ACces- bss Bhts 
March 30 April 6 April 13 April 20 lon a oth etty stunts that i 
- = - . effect that it o he subsi sories. and other petty stunts that in the 
MAIN- This Africa Big Cage No Orchids Pvt. Jones 5 wepenes bay oa ry A circuit-wide tieup with the/| past year have proven a stench to 
STREET $9,000 $5,500 $4,500 and that its members will willingly “ . legit! tl : ti 
(3,200; 25-40) , . 5 ' give their services free for research | Union Oil Co., bringing newspaper | legitimate theare operation. 
High. $32,000 work in the interests of all com- — soon ay ~ard at ee Crabs Single Bills 
Low.. 3.700 panies, the studios to pay only for | /"& : asew Our Paes Resumption of giveaways by Fox- 
“mini AND F ‘ being repaid with extensive lobby & : , 

MIDLAND Red Dust I'm Bum Gabriel Under- the actual expenses involved. 3 West Coast has thrown a monkey 

(4,000; 25) $6,500 $7,000 $11,000 standing To take care of the loss of pro-| displays of oils and gasoline, plus| . ich into plans of exhibs in 
High. $35,000 $5,100 ducer support, it is also urged that | C4r accessories ranging from inner! q)tnern California to eliminate 
Low.. 5,100 (New Low) tubes to oil cans. : Berges 

future dues for support of the ; dual features, effective April 27. At 

NEWMAN Woman Hard to Pick Up Key Hole | Academy be 1% of a member's an- Lobbies a Jumbled Mess a recent meeting indie operators 
(1,860; 25-35-50 Accused Handle $7,000 $6,000 nual salary instead of the set Many managers effected tieups ant ciroattn vaied Gimett .enani 
High. $33,000 $6,000 $7,000 with every merchant in the vicinity . . er _— 
Low.. 4 ee Se with the result that most of the | ™0uSly to return to singles, but in- 

=y : : : : : Another proposed measure, likel . i *-WC situa- 

pe et pe Silver penne Mad wae ae es Get ihe to be paella ty is the barring nd house lobbies resemble miniature = oe the F-WC situa 
+ 10-15-2 an an an an : ; , . ° 

High. $13,400 Animal State Lawyer Man} Uptown N. Y. a a of ow waged age aaetae taeeen a = oo a While it is generally admitted in 

Rew... 1% Kingdom Trooper $2,200 $1,500 powered to sign contracts. sis|™ : ; , “| {indie circles that all exhibs will fall 

2,500 $2,200 (New Low) |aimed at top execs and would not| Js, ladies Greases, hats, lingerie, |}, line on the single feature shows 

om exclude the associate producers who | Shoes and purses; men’s clothing, the resumption of giveaways by 

TACOMA are considered in Academy matters oe — ee flowers, | Bn owo may prove an obstacle that 

; - virtually as employees along with | °4thing sults, etc. .. | some of the unaffiliated theatre men 

March 90 April © April 18 April 20 __ | technicians, writers, actors and di-| ‘Speed’ Borst, manager of the cir-| 1 consider a violation of the get- 

MUSIC State Fair Pvt. Jones Big Drive Big Cage rectors. cuit’s Uptown, tied up with 23 together movement that had its in- 

BOX $5,100 and $2,800 and Beak Gomoul Arbitrati separate merchants, each one of ti oa os tienes ieee Fanner aga 

(1,400; 25) Topaze Cohens ee ompulsory itration whom has a display in the lobby, | C¢Ption mo nan f¢ u $s ago. 
High.. $5,800 $5,350 and Kellys Another move receiving consider- in exchange for gifts to be donated Indies, generally, are said to have 
Low.. 1,000 (Split week) $3,000 ation is toward forcing producers to to patrons holding lucky nussbers been responsible for the introduc- 

ROXY Hypnotized | Uptown N.Y. Whistling Soldier put a clause in all contracts pro- ‘| tion of giveaways in the Los An- 

(1,300; 15-20) d d in the Dark St viding for compulsory Academy ar- Borst, along with other managers, eles picture houses, but when 
High ; $7,000 Wast f By wate i Sy s vd J ting is having free cooking schools in| ® 4 a 

gh.. ’ West o Midnight and and bitraton of questions involving con- the theatre weekday moraines: with similar practices were adopted by 
Low... 2,000/ Singapore Warning Biame the | Heart Punch | tracts and salaries. the sidechants scaianihaition one Fox-West Coast it proved too much 

$4,200 war ae Willinraae Jungle Gigilo| With such a move on for Acad- an” eaemiian” Qo el cintethi nites of a handicap for them and they 
; $3,700 ' emy-producer divorce, it is pointed ate Sie Geenme cuntaunen were first to holler ‘quits.’ 

BLUE Goona Goona Hello, Hard to pn. ve pe ee Dane With most of the automobiles Present attitude of circuit execs 

ees0, 15°25) Slight! gered ae within three months. One to stick | ‘istributed last week, or set for give | Is lat of ahaeinia eine 

ae ggie oy igntly an an : away during the current stanza,|countenancing of cChiseling 8&1 
High. ; $3,000 Mersee infornat _fome would be the basic pact under ore ote Ft ad beginning to concen- | Senerally, giveaways of autos, bi- 
ow... 1, 1,800 achine xpress the actors’ standard minimum sal- : cycles, refrigerators, etc., will be 

$1,250 mas + nage ary contract is in force. This has setanidiids “Mettonces’” Ode aon tolerated, pron even encouraged, 
39 i 5 ys. & : sae 
= _ol,oo until March 1, 1935, to run. being sold to the houses at $25 each, | Where improved b.o, conditions are 
4 
All others can be dropped at an " assured as a result. 
PORTLAND, ORE. annual or special meeting, except plus @ percentage of the freight Studi Hollywood indie subse- 
: : - ss . charges, with the circuit execs fig- tudio, ouywooe : 
March 30 April 6 April 13 April 20 the producer-Academy agreement uring the expenditure warranted |@uent run house, seating 299, and 

B’WAY Clear Wires Woman Pick Up Sherlock on secret negotiations and talent catering to a 65% regular trade and 
(2,000; 25-40) $4,500 Accused $3,800 Holmes raids, which expires July 12 of this - 35% drop-in, decided to get the 
ra a $4,200 (New Low) $4,300 year. ° k : talent bureau, fully agreed that the| jump in the L, A. territory on re- 
ae : . : ' Actors’ Advisory Bodies UBO seems primarily designed to} turn to single bills. 
lanae "siren Big Drive Key Hole Big Cage Actors’ branch executive commit-/|freeze out the indie from artist} House was playing duals only 
High " $24,000 = $4,300 $3,700 $3,300 tee has appointed two advisory com- | channels and to control salaries. Saturdays and Sundays, but on these 
low. . 2000 mittees from the contract and free- Major company representatives | days the box-office take invariably 

- : . . lance lists to work with it on/also seemed dubious about the suc- | dropped from $35 to $50 because of 

ARTISTS Johonsn ReeTOO. wry menin strengthening provisions for the|cess of the central booking office. | over-length shows. Stand-outs were 

(1,000; 25-55) $3,000 (24 week) (3d week) | ranch in the new constitution. turned away weekly. House decided 
High. $13,000 This is preliminary to a meeting Alvin Nietz Bankrupt to experiment with singles over the 
Low. . 1,200 : of the full branch next Monday, Hollywood, April 24. week-end, with results satisfactory, 

May 1. ‘ , Alvin Nietz, indie film director, | not more than a dozen persons, and 
f — The two committees comprise, | fied a voluntary bankruptcy peti-| these not among the regulars, walk- 


HELD OVER SECOND WEEK (APRIL 21) 


THREE ST. JOHN BROS. 


CAPITOL, NEW YORK 


Personal Rep., CHAS. V. YATES 


contract holders: Fredric March, 
Kay Froncis, Guy Kibbee, Spencer 
Tracy and Louise Closser Hale; 
freelancers, Minna Gombel, Lois 
Wilson, Robert 
Joseph Cawthorne and 
hart. 


Alan Dine- 


N. Y. No Like UBO Idea 
In New York, independent pro- 
ducers over the week-end, expressed 
a willingness to unite with Equity 








Emmett O’Connor, | 


tion listing $26,500 liabilities; $20,- 


000 assets. 





| 
| 
| 


in an effort to break up the coast’s 





ing on learning that duals were 





out. 








HELD OVER SECOND WEEK 


MARIA SILVEIRA 


AT THE CAPITOL, NEW YORK (April 20) 
With Major Bowes Capitol Family 
Every Sunday at 11:15 A. M., Sta. WEAF 
Munagement—BENJAMIN DAVID 
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Gertrude Hoffman will personally do her well-known imitations and dances 


GERTRUDE HOFFMAN 


THE 


GIRLS 





“Qutstanding in the surrounding program are the dances of the | 


Gertrude Hoffman Girls.’”’—N.Y. Herald Tribune, April 22, 1933 | 


IN PREPARATION 


Direction, WILLIAM MORRIS OFFICE 
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MUCH B’WAY ON AIR | 


‘PANTOR ANSWERS Row Costs Canadian Comm. a Million, 
And Major Murray Returns to England 


Tuesday, April 25, 1933 
Pros and Cons of Air Columnists’ 


Yen to Go the Hard Way for Faves 
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As partial defense of the general 
practice which some of the New 
York radio editors make of almost 


Cooling It Off 





Hollywood, April 24. 


AD MEN  QUEAEs 


Declares Gag Comedy Must 
Go and That Fan Mail 


Stations Held Liable 





Seattle, April 24. 


Ottawa, April 24, 
Newly formed Canadian Radio 
Commission came in for such sca- 
thing criticism on the floor of the 


SS cand 


CT a a aye 


fanatically plugging favorites, is the h 
- a . . Ss rs Ss z 
fact that the ramifications of the Bob a a not the east Remains Best Reaction — ; Mpreme court hoists House of Commons that Parliament a 
h that nascent talent ern Piaywrignt, goes on radio stations responsible for te a hem : 
ether are suc ’ e ° decided to withdraw the vote of : 
even if good, often can’t ‘happen’|| KFWB with love stories to Guide—Says Comics || speeches and all matter broad- $1,000,000 placed at the disposal of 
a par commensurate with their sell a standard make of re- Worki t N Wek cast. Decision handed down Sie eadhehndate, “Gk eds leteaien Scand 
scr gg frigerators. His weekly pro- orking to cw or in a case against KHG. Court Rh She Current Guage. } 


worth. It’s also true that too often 
the same radio eds, with their self- 
elected yen of nominating for star- 
dom certain unknowns, are basically 
misguided in their conceptions of 
values. Then, too, there are sundry 
other angles, ranging from a log- 
rolling pay-off, in exchange for 
playing a benefit, to perhaps a per- 
sonal equation. Result is that word 
around the radio editors’ copy desks 
is to lay off the personal blurbs. 


gram, dubbed ‘The Wanderer,’ 
supposedly recounts his amor- 
ous conquests in various parts 
of the world. 

Announcements for the elec- 
trical refrigeration are ex- 
pected to cool off anybody who 
gets excited about the Casa- 
nova stuff. 











NBC ABSENT © 





and Getting Too Rough 


——— 


COLUMNISTS N. S. H. 





Eddie Cantor told the New York 
Council of the American Associa- 
tion of Advertising Agencies, at a 
luncheon last week, that in his opin- 


ruled that when stations per- 
time to 
the 


mit those who buy 
make libelous’ speeches, 
station is liable. 

Recent political campaigns 
here had talks on the air that 
were filled with slander and 








vitriolic accusations. 











CBS DIRT DRIVE 





There was denunciation of the 
salaries for the commission's staff, 
scaling up to $10,000 per year and 
the 15% rake for the army of col- 
lectors for the $2, license fee to be 
paid annually by radio owners, Su- 
pervisors of collectors also secured 
a further 5% for distributing the 
license certificates. 

Objection was also taken to ree 
strictions and regulations imposed 
by the commission on broadcasting 





ge, Sebati wm - 


hr oalapcos at aan tr ae ion there was too much Broadway and to the middle which had re- Z| 
the radio eds plug unknowns; in radio and that the strictly gag sulted in changing the wave-length (f 
they’re supposed to deal with the type of comedy hasn’t long to go STRIKES COAST af Westone’ Sat ene Wane eee, . 
better known personalities because on the air for popularity. The top- Because of the row the loan of ie 
en ee ee ee oe P ag wane ay Age serio Major Gladstone Murray, of the if 
Sia totes nusaaniies de qeneudeel, notch radio com c Oo ’ British Broadcasting Co., London, to 4 
they fast learn that to be singled — | said Cantor, will be the one who de- F the Canadian Government has been A 
out for such builder-uppering is ends on what he himself creates Los Angeles, April 24. | cancelled, effective May 31, by Bri- rn 
pp p 

too often a handicap and often| For the first time since the or- 5 ent ace eek en tee ceeel The CBS clean-up program has|tish authorities. Murray arrived in sa 
tends to retard rather than advance | ganization of the radio chains NBC onal ng and refurbished. As an| hit the Coast. Several locals have Canada only a couple of weeks ago ‘4 

to tell the Canadian commish what rs 


their status. 
Reluctant Space 


The newspapers themselves seem 
to countenance these radio columns 
grudgingly because of the acknowl- 
edged public interest. There still 
smoulders a ranking against the 
commercial air thing because of its 
effect on the newspapers’ ad col- 
umns, and every so often there 
crops up discussion about a con- 
certed ban on printing even the 
barest of radio programs. But then 
somebody recalls how outlaw pa- 
pers in the past, as in the future, 
would be first to capitalize this em- 
bargo by extending their own pro- 
gram listings and thus add to their 
own circulations. It’s memorable 
that the N. Y. “World Telegram,’ 
in the early stages of the merger 
of both evening rags, built up not 
a little reader interest via exten- 
sive radio programs. 

Advance listings are at the mercy 
of many shifts in schedule and 
where the programs endeavor to 
itemize the titles of the selections, 
the ratio of error runs even higher 
due to the many changes over 
song conflictions. 





Cash In on Competish 
By Lee Talent Bureau 


Los Angeles, April 24. 
Thomas Lee Artists’ Bureau, ad- 
junct of the Columbia-Don Lee 





mikes were absent from the annual 
luncheon given by the Associated 
Press to affiliated publishers. CBS 
never circulated this event. 

Reason was two fold. On the pre- 
vious Saturday (22) the A.P. board 
of trustees had passed a resolution 
prohibiting the giving of news to 
the radio webs and among the topics 
down for discussion at the luncheon 
was a proposal that the ban be ex- 
tended to local stations operated by 
newspapers with A.P. franchises. 
Luncheon was held yesterday (Mon- 
day). 

The A.P. bar against releasing air 
bulletins has been unofficially in ef- 
fect since the past November elec- 
tions. What prompted that move, 
pending the annual meeting of tru,s- 
tees, was the flood of criticism from 
A.P. franchise holders in connection 
with the election results service 
given the broadcasters. Publishers 
complained that not only had the 
A.P. given the radio chains some- 
thing that they, the newspapers, 
were paying for, but the press asso- 
ciation had also put radio in the po- 
sition of handicapping the dailies by 
releasing it first. 

In the instances of recent big news 
breaks, such as the California earth- 
quake, the attempt on President 
Roosevelt's life and the Akron dis- 
aster, the networks got around the 
A.P. barrier by obtaining their bul- 
letins direct from affiliated stations 
on the spot. 

Although the United Press has 











example of what he meant Cantor 
cited Will Rogers. 

Cantor discoursed on what he 
thought about radio and radio en- 
tertainment mostly by way of the 
question and answer route. When 
called on to speak he informed the 
ad men that rather than do a 
monolog he would prefer to make it 
a cross-fire with his hosts firing 
the questions. Comedian related 
that in recent weeks he has been 
doing considerable touring and that 
during the agency men’s quizz he 
would try to convey some of the 
impressions about the hinterland’s 
reactions to radio that he has 
picked up. 

What Listeners Want 


Talking about what he thought 
the listeners wanted in the way of 
comedy, Cantor averred that the 
majority of air funny men were still 
directing their stuff to Broadway 
and almost totally ignoring rural 
requirements. To a query as to how 
much longer he believed comedy 
would maintain its peak on the air, 
Cantor said that the retailer of gags 
would last as long as there re- 
mained books, such as those from 
musical comedies, from which they 
can derive material. But at the rate 
this material is now being devoured, 
declared the comic, it seemed to 
him that the turning point couldn't 
be far off. 

While on the subject of comedy 
Cantor also mentioned there was an 


been sent to the doghouse recently 
for failure to observe the chain’s 
censorship on off-color material, 


Ted Fiorita got a_ telegraphic 
spanking last week because one of 
his warblers sang ‘42nd Street’ as 
it was written instead of using the 
sapolioed CBS version. His singer 
used the lines, ‘Sexy ladies of the 
eighties who are indiscreet,’ instead 
of the CBS rewrite, ‘Lovely ladies 
of the eighties give your eyes a 
treat.’ Use of the former two lines 
was followed by a barrage of tele- 
grams from the local KHJ outlet 
here and from the CBSites who 
caught the program in the east. 
Fiorita says he’ll behave. 

Broadcast Cut Off 

Following night on the ‘Blue Mon- 
day Jamboree,’ also from San Fran- 
cisco, a warbler, Sunny Russ, sang 
a tune considered too blue and was 
immediately turned off. Announcer 
came on to state that because of 
conditions over which the station 
had no control the number would 
have to be halted. An organ solo 
filled in, 

Another song from the Warrer 
picture, ‘42nd Street,’ is also ver- 
boten on coast CBS stations. This 
is ‘Young and Healthy.’ 

Laugh came when CBS execs in 
the east learned that KHJ was hav- 
ing Mae West on the program for 
an interview with Eleanor Barnes 
in the California Melodies. ‘Okay to 
let Mae West on the air,’ came back 











to do with the air. 
vend 





Associated Switches 
To L. A. as Top Outlet 
For New Oil Talent 


Los Angeles, April 24. 

Dropping May 1 of the ‘Spotlight 
Revue,’ which has been a three- 
year Coast NBC feature from San 
Francisco, Associated Oil will aban- 
don the northern city for future 
Coast programs and emanate them 
from here. 


Switch prompted by desire to be 
nearer the talent source, although 
definite type of program for future 
broadcasts is not set. 


Walter Doty of Lord & Thomas, 
which handles the account, and 
Harold Deal of the oil company, 
have been here from ’Frisco to lay 
the preliminary groundwork for the 
switch. There is a probability that 
the new ill will be one of the first 
commercials to broadcast from the 
new NBC studio now in course of 
ee on the Radio Picture 
ot. 





Maryland Stations in 
Spot Account Turmoil 
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chain, is handling its first produc- “ete eee : rd|increasing tendency among air Re 
‘ tion outside ica’ ahieuis. Sonia a an — aoe ar tan and comics to let off-color stuff creep |a ielegram, ‘but don’t let her sing Baltimore, April 24. r: 
unit will produce a weekly program | yet established an official policy on| into their scripts. If broadcasting | Frankie and Johnnie.’ Spot clients are getting tougher | = 
¢ over KMTR, Hollywood, for Daltons, the subject. Several weeks ago the doesn’t tighten up on that phase, and tougher to please, state radio ‘Ss 
; Inc., local auto concern. Ip : he warned, it will get out of hand stations in this secti . af 
, U.P. head announced that it would ; ‘ ‘ ‘a on, due to ‘ ie 
| Vaude program will go on the | readily follow the A.P. in any move| before those responsible realize it Debate Withdrawing of newspaper popularity polls. Spot | 
Hollywood station Saturday nights. toward broadcasting. and radio will find reformers sniff- clients, before signaturing, now | & 
Bill Doemling, of Gill and Doemling, ing the air and yelling for censor- Burns-Allen Program want to know who precedes, who | i. 
will m.c. Other acts listed are Betty ship. Permitting anything risque ti f di follows and who’s on at the time 1 ty 
Jane Rhodes, 11-year-old torch | E d in a program, theorized Cantor, | , et eae wr enty the Guy! desired on rival stations. =. 
i Singer; Howard Schwartz, comic; Chevro et xten S does the commercial paying for it maar ig we wokey — b _ og fst These accounts don’t much care H a 
Elmore and Sims, comedy talking ph no good. When the consumer, lis- pe gicworg = i _ ri anymore what the clock says. Re- = 
i act, and Clive Chittick, novelty in- F oe A _»~|tening in with the children, raises oe “ye —— ages . — nder~ | sult is that stations in this area are 
strumentalist. Salvatore Santaella’s| Chevrolet's Friday night NBC! shocked eyebrow at some broad | *'004 that greene os = favors! jammed with spot clients all 
orchestra will background, with Jan | Show, with Jack Benny, has been!) i+ o¢ humor there occurs a men- eee na oF renewal of con clamoring for their announcements 
i ubini conducting. extended another six weeks. Takes tal association that can easily re- oe a : — at specified hours 
an the program to June 30. dound to the purchasing disfavor Decision to vamoose for the warm ‘ 
Renewal will make it a run of| 2 i., product , gg tg a get off np > 
1 1 M 20 weeks for Benny, who followed “hig e May vroaucast. rogram 18 ° : 
Lincoln Air Tiff Al Jolson in the spot. — pote i pd ed —_ ome now in its third year as far as the Seeks a Comic 
Washington, April 24. — . , : aha ee ee Old Gold is auditioning for a comic 
Authority Granted te Mowerd A. mosphere, Cantor avowed the only 4010 18 a weet pees hygape: 
| Shuman to assign the license of Ruth Ettin ’s Pic danger he saw in it was the much to replace George Givot, whose con- 
KFOR, Lincoln, Neb ‘ u g discussed natural tendency for the | —. —. : tract expires May 3. < e 
» ence, Nem. to Cornden Stti ‘ho completed a long| performer to play direct to those | ‘°W" © procust Out Gn Gyentual Artie Bell, the Mandy Lou charac- ig 
Broadcasting Corp. has been sus- Ruth Etting who completed a s\F play lsale. and vice versa #- ‘ . ' 
pended by the FRC t th ~|radio contract with Chesterfield, | before him. It would be to every | While om tt t P f , ter, will continue with the show, and ; 
of Shuman ? © request | sailed last week with her husband| one’s advantage, he added, if there | sintaiie Oi + : oun” ee John P. Medbury will go on author- i 
; were a concerted move made to cut | OU" °"* a the | ing the script. ti 


Latter charges that Cornbelt 
breached its sale contract with him 
and seeks to retain the license. Case 
designated for FRC hearing. 





the Columbia bocks for 52 weeks. 


Col. Snyder for a California vaca- 

tion, aboard the President Adams. 
Miss Etting may appear in Eddie 

Cantor’s next Goldwyn picture. 








| tion pictures at the Fair 





out the studio audience altogether. 
Fan Mail and Columnists 


Another ugency exec wanted to/| 


‘Jetter represents not only good wil) 


agency men that they were paying 
much attention to the com- 
columnists on the 
The viewpoint 


too 
ments of radio 
New York papers, 








‘VIC-SADE’ PROTESTS 


Chicago, April 24, 


Rs Sr id ie ST 


know Cantor’s opinion about fan | of those scribblers, he said, was "Vic and Sade’ period goes back to é 
WOODBURY QUITS JUNE 28 HOLMES ON AIR mail and how seriously a sponsor | strictly a Broadway reaction and in| jtg 8:30 a.m. niche daily over ia 
Woodbury Soap will fold its NBC Chicago, April 24. | ought to take it. Cantor’s answer |no way constituted the opinion of | WMAQ. As a sustaining program : 
? Wednesday night programs, with Burton Holmes, travel lecturer, | to this was that to date the fan let- | audiences outside of New York.|/in the evening it was being kicked ia 
Donald Novis, June 28. Intention is| starts May 1 over NBC's basic blue | ter. remains the program's best|Criticlsm among the New York around on cancellations for special oa 
to stay off the air for the auenwnae. network from here on a five-a-week barometer and that if a business; newspaper coterie, opined Cantor, ! broadcasts, etc. Protests from fans | 
| Windup date will have given the| sustaining series for the World’s| man or his wife takes the time to | has simmered dow n toa logrolling became t 9 loud. Rec . if 
account a 26-week run Prior to] Fair |} sit down and write a favorable let- | proposition with the columnists | ‘Vie and Sade’ is still the number i iva 
} Coming to NBC, Woodbury was on Holmes has a deal to make mo- | ter it is logical to assume that the | kowtowing to those who kowtow | one mail-puller of NBC's Chicago ; 4 
, to them. ' gustainers, k 
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By Nellie Revell 

Olga Medolago Albani, heard over the NBC network, has a desire to 
sine for the deaf. For months she has been experimenting with Dr. 
Victor O. Skyburg, heae of the Deaf and Dumb Institute on Washington 
Heights, on a device which will transmit vibration of song those who 
were born without eardrums. 

Dr. Skyburg knows of the handicaps but thinks a method has been 
discovered. The test will be made today (Tuesday) when Countess 
Albani will endeavor to ‘sing’ for the deaf, 

Press Stuff 

According to a press release, John S. Young, the announcer, has 30 

suits of clothes. Now isn't thut good news for the fellow who has just 


burned a hole in the coat of his two-pants suit? Or has worn the seat 


out of his trousers sitting around on a park bench, 





A Suggestion 
A vice-president has the habit of prowling about the studios at all 
hours, surprising the help with his unscheduled appearances, Recently 
he invited suggestions from employes for the ‘betterment of conditions’. 
He found this unsigned communication on his desk: ‘Remove your 
rubber heels’, 





Recuperating 
Mildred Rose, CBS soprano, has taken a three weeks’ leave of absence 
to recuperate from a tonsil operation. Rhoda Arnold, another member 
of the Columbia staff, will replace in most of her assignments, 





A Hot Oboe 
A trio featuring a hot oboe auditioned for Frank Black, NBC general 
musical director, and walked out before he had a chance to sign them. 
He’s looking all over New York for them, 





Not With Gus Edwards? 

Freddie Rich was raised in a tenement house district, and some of 
Freddie’s playmates included Eddie Cantor, George Gershwin, Georgie 
Jessel, in the same neighborhood Lefty Louis and Gyp the Blood held 
sway. One of Freddie’s first professional jobs was at Reisenweber’s, 
New York, a pioneer night club. 





Warbling Salesman 
The baritone you hear occasionally on morning programs with the 
WOR orchestra is Walter Neff, director of sales promotion and assist- 
ant sales director of the station. 





~ Moving In 

Lee Sims and Ilomay Bailey have brought maid, chauffeur and pianos 
from Chicago. Mr, Sims will establish a school of the piano in New 
York. 





Under the Weather 

George McClelland, one of NBC’s head men, is confined to his home 
with neuritis, 

Jeanie Lang, Pontiac singer, is a CBS artist who is on the list of 
casualties. 

Elsie Hitz is recovering from scarlet fever, 

John Mills, basso of the four brothers, is fighting pneumonia in Provi- 
dent Hospital, Chicago. 

Angelo Matera, Columbia's’ supervisor of musicians, is quieting a bad 
case of nerves after his sixth motor collision on the Queensboro Bridge. 





Joining the Marxes 
Men About Town have been named to support the Marx Brothers 
when they return from the Coast to resume broadcasting in New York 
next week, 





Cc. & S. Show 
Chase & Sanborn show will include, besides Bert Lahr, Lee Sims, 
Tlomay Bailey and Rubinoff, a dramatization of a Louis Joseph Vance 
series, 





Short Shots 
Fannie Hurst is opening a series of lectures on the drama over WEVD. 
She will be followed by Alexander Woollcott, Carl Van Doren and others 
-»-Robert L. Ripley will be on the air from Buenos Aires Thursday, 
April 4...Milt Gross will discuss the dialects on NBC. But Milt didn’t 
say whose dialect...Mary Charles, former CBS singer, has returned from 
England...That plano team on the NBC program with Mrs. Curtis Dall 





Exchange Plugs 





Los Angeles, April 24. 


Coast stations are now 
plugging each other’s business 
in a co-operative scheme 
framed by Tom Breneman of 


KFAC-KFVD, owned by the 
Los Angeles distributors of 
Auburn cars. KFWB, Warner 
Brothers’ outlet, plugs Auburn 
cars on spot announcements in 
exchange for similar plugs 
over the auto stations of War- 
ner pictures. 

Similar courtesy exchanges 
also exist between KFAC- 
KFVD and the Macmillan oil 
station, KMPC, and KGFJ, 
which runs a radio mainte- 
nance business as a sideline. 











N. Y. Brunswick Studios 
Taken Over by Soat 


Raymond A. Soat, who formerly 
headed National Radio Advertising, 
Inec., has taken over the old Bruns- 
wick studios in New York from 
Warner Brothers for the making of 
recorded commercial programs. Na- 
tional Radio, a WB subsid, went the 
way of receivership about a year 
ago. 

Before Soat’s entry, Major An- 
drew White, one of the original or- 
ganizers of CBS, occupied the 
studios for the same purposes, 





College Gets Relief 


Washington, April 24. 

With the University of Oklahoma 
strapped and desirous of suspending 
the operation of its station, WNAD, 
at Norman, Okla., FRC has allowed 
it to remain silent from April 29 to 
Oct. 3. 

Commission simultaneously au- 
thorized KGGF, Coffeyville, Kan., to 
use WNAD’s time during this period. 


COAST’S RADIO TRAILER 
A LA SCREEN TEASERS 


Los Angeles, April 24. 

Radio trailers are something new 
for the Coast. KHJ will borrow 
an idea from pictures to plug a new 
serial, ‘Conquerors of the Sky,’ 
starting April 28. 

Plan is to go on the air for five- 
minute periods with a dramatiza- 
tion of sections of the coming 
serial, as in the picture trailer 
style, to intrigue the listeners. 

‘Conquerors’ is to be a sustainer 
for the complete Don Lee Coast 
chain. Dealing with the exploits of 
aviators in the war and in com- 
mercial lanes, the yarn will be 
heavy on sound effects with an in- 
tention of copying as near as pos- 
sible the screen's treatment for 
cliff-hangers. 

Parts in the air drama will be 
filled by KHJ stock players. 








Fogarty Repeats 


John L. Fogarty, cowboy tenor, 
has been booked for a repeat date 
at the original Roxy this Friday 
(28). It’s the first return placement 
at this house during the present re- 
gzime. 

Fogarty’s radio appearances have 
been increased to five weekly on 
WEAF, all sustaining. 


WRITER BLACKS UP 
Cleveland, April 24, 

Vick Knight, former continuity 
writer, has gone blackface for a 26- 
week series of skits for Murphy's 
Oil Soap over WHK three mornings 
a week, 

Series, written by himself, is la- 
beled ‘Butter Beans and Spud,’ with 
Knight doubling in two femme im- 
personations while Elmer J. Fradley, 
formerly of KDKA, does Spud. 











are WOR announcers—Lee Cronican and Arthur Hale...Bernie Prockter, 
CBS program director, is spending a month's vacation at Palm Beach. 
Doctor’s orders...Dan McCloskey, NBC page boy who had his leg 
amputated, is recovering...Al Goodman’s orchestra will play on 
both the NBC and Columbia Gulf Refining Series...No truth 
No truth in the rumor that Crummit-Sanderson are going off the Black- 
stone program. They have been on it five years...Two of the departments 
in Ed Wynn's new radio set-up will be headed by executives now promi- 
nently associated with other networks...Rosemary Lane, one of the Lane 
Sisters with Waring’s Pennsylvanians, made her debut as a soloist last 
week...Bert Lahr’s idea of building his radio program is that it must 
be laid out exactly as a two act musical comedy...Helen Worden, 
society editor of the New York ‘World-Telegram’, is on the air every 
Thursday, interviewing society folks. William Rhinelander Stewart is 
her victim this week...A Kalamazoo furniture manufacturer has named 
a rocking chair after Mildred Bailey...‘Folks From Dixie’, a comedy about 
southern Negroes, will replace ‘Moonshine and Honeysuckle’ on the air 
-+-Snooney, or Barbara Blair, is author of several film scenarios, includ- 
ing ‘French Leave’, in which Fifi D’Orsay played...Ed Thorgerson is 
writing his radio experiences for a national magazine. 





Scrambled Notes 

Frances Langford is appearing at Shea’s Buffalo for a two week en- 
gagement...Johnny Marvin is now getting guarantees and percentage on 
theatre dates...The Sizzlers return as sustaining artists May 2, via WJZ 
and the blue network...Definition: An optimist is a sustaining artist who 
expects to be sponsored...Emil Coleman’s NBC broadcasts with Irene 
Bordoni will not emanate from his Carlton Club, but from the NBC 
studios...May Singhi Breen and Peter DeRose have completed their new 
home in New Rochelle, That’s a long way for the bunch to go for 





spaghetti, 





WGN inCout 
Over CBS Deal 
On WBBM-KFAB 


Columbia's move to synchronize 
the broadcasting of its Chicago key, 
WBBM, with that of KFAB, Lin. 
coln, Neb., has been forced into the 
courts by WGN, operated by the 


Chicago ‘Tribune’ and a franchise 
holder of the network. WGN has 
appealed to the U. S. District Court, 
Washington, for an order setting 
aside the Federal Radio Commis- 
sivn’s license for the synchroniza- 
tion plan. 

In a brief presented to the FRC, 
WGN contends that the hookup with 
KFAB giving WBBM full time on 
the air would raise Illinois’ kilo- 
cycles ’way over the quota and make 
it tougher for WGN and other Chi 
stations to sell local time. The FRC 
refused to grant this request and 
WGI. then took the case to the D. C. 
court, Under the old licensing ar- 
rangement WBBM, owned outright 
by Columbia, quit the air for inter- 
vals three times a day for KFAB to 
share time on the same wave length, 

After NBC bought into WMAQ, 
Chicago, from the ‘Daily News’ in 
August, 1931, and deprived CBS of 
its other local release, WGN left 
the NBC list and joined Columbia 
under a franchise agreement which 
guaranteed the ‘Trib’ outlet a $156,- 
000 annual income from the net- 
work. Terms of this deal were re- 
vised last fall to the end that WGN 
came down appreciably on _ the 
amount of the guarantee. Contract 
in effect has until this Nov. 1 to go. 

Even with WBBM operating on 
full time, it is Columbia’s intention 
to maintain its commercial program 
release arrangement with WGN, so 
that its own key can sell,the addi- 
tionally allowed time for local ad- 
vertising. Difference between what 
WBMM demands for local advertis- 
ing and what WGN derives from 
network commercials would make 
continuance of the present status 
profitable to CBS. 








REPEAT ON OPERA 


Los Angeles, April 24. 

Adohr Creamery, which two years 
ago was the first Coast commercial 
to #o for air grand opera, will re- 
turn to this type of ether fodder 
this fall. 

As before, it will go from KFL 
local NBC outlet. 





Water Co.’s Discs 


Los Angeles, April 24. 
Tarzana Water Co. will use discs 
of ‘Eb and Zebb,’ over KFAC, start- 
ing today (Mon.). 
‘Eb and Zebb’ is a rural serial 
creation of the Columbia Don Lee 
coast network, 
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No Radio Broadcasts at Expo If 


Public Must Pay, Networks Rule 








Chicago, April 24. 

United opposition of both net- 
works and all local stations to any 
plan to produce radio programs on 
the World’s Fair grounds if an ad- 
mission charge for the public is 
made. This seems to have killed 
the proposition to build radio stu- 
dios with big seating capacities. 
Apparently the one studio in the 
‘Administration building will be 
used by all. 

This evidently means that the 
networks have agreed to co-operate 
with the Exposition in every legiti- 
mate publicity tie-up, but not to 
make possible the operating of 
radio studios on the grounds as a 
public entertainment with a ticket 
sale attached. | 

100 Pick-Up Points 

Exposition is well equipped for 
radio publicity. There are about 
100 points throughout the grounds 
from which pick-ups may be made 
by means of portable microphones. 
Ceremonies of all kinds are thus 
pretty well provided for. An elabo- 
rate radio switchboard and _ the 
nucleus of broadcasting equipment 
is in. 

Musicians’ union was willing to 
consider broadcasts in the Exposi- 
tion studios as a regular part of 
network or station schedules so 
that stand-by substitutes would 
not have been required. However, 
numerous incidental and miscel- 
laneous expenses of operating both 
from the Exposition and from the 
studios, such as duplicating staffs, 
item of transportation, and some 
added union expense, especially if 
admission charges were involved, 
all combined to make radio inter- 
ests somewhat lethargic toward the 
Exposition’s idea of what they 
should do. 
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KTAB’S NEW SET-UP 


Tom Morgan Out But Has 2 Hrs. | 


to Sell 





San Francisco, April 24. 

Independent KTAB is working 
under a new exec and financial set- 
up. Tem Morgan is out as station 
operator and Associated Broadcast- 
ers, Inc., is in full charge under the 
presidency of W. I. Dumm, Oakland 
business man, 

Morgan has given up his lease on 
the outlet but receives two hours of 
time which he is selling to spon- 
sors. Bob Roberts is back as gen- 
eral manager with Glenhall Taylor 
remaining in charge of production. 

New talent on the broadcaster in- 
cludes Lyric Trio, femme instru- 
mentalists; Robert Olsen, tenor; 
Maurice Gunsky, balladist; Elbert 
LaChelle, organist; George Taylor’s 
variety program, and Al Cook and 
Oklahoma Cowboys replacing the 
Tarzana Hill Billies. 


Education Board Fites 
Budget Cuts with Ether 


Los Angeles, April 24. 

Citizen’s Board of Education is 
using the air to fight the state’s 
economy move to cut the yearly 
appropriation for schooling. 

Programs on KFAC consist of 
anti-budget cutting talks plus en- 
tertainment by talent from the vity’s 
high schools. 


‘CHANDU’ OFF JUNE 2 


Autumn Return in Doubt—Sponsor 
Has Spent Million on It 











Chandu the Magician, rated the 
champ long-runner among t' re- 
corded serials, blows from the air 
June 2. Beachnut food products 
may bring it back in the fall, having 
expended over $1,000,000 on the 
series. 

Retirement of the mystery tale 
will involve around 30 stations, al- 
though at one time there were over 
70 outlets releasing from two to six 
episodes a week. ‘Chandu’s’ first 
episode reached the airlanes_ in 
March, 1932. 


Col’s 16-In. Platters 


Columbia Phonograph has launch- 
ed its scheduled sustaining program 
series. One disc is a minstrel show 
with Pick and Pat and the other a 
mystery series called ‘Omar, the 
Wizard of Persia.’ 

Each recording is on a 16-inch 
platter running 15 minutes an in- 
stallment. Programs are in batches 
of 18. 


SOAP CO. DROPS TWO 
Los Angeles, April 24. 
Los Angeles Soap Co. has can- 
celed contracts with KFI, here, and 
KPO, San Francisco, for its nightly 
disc program, ‘Growin’ Up,’ featur- 
ing Gay Seabrooke and Emerson 
Treacy. 
Serial will be confined to KNX, 
here, and KSL, Salt Lake City. 


SERIAL’S 2ND SPONSOR 
Chicago, April 24. 

Irma Phillips’ domestic serial, “To- 
day’s Children,’ formerly sponsored 
by General Foods, will be taken up 
by Pillsbury Flour. Starting date 
not set. 

Limited to its home station, 
WMAQ, until possible extension to 
NBC web is okayed. 








King Gets Evans Program 
Chicago, April 24. 

Jean Paul King, free lance an- 
nouncer, acquires the 10 weekly pe- 
riods of the Evans Fur Co., one of 
the most regular and extensive of 
local merchant sponsors. 

Time is divided between WBBM, 
WJJID and WCFL. King succeeds 
Bob Hawk. 

In Charge of WJW 
Canton, April 24. 

Ss. F. Babington, formerly of 
WHK, Cleveland, now manager of 
Akron’s newest radio station WJW. 

EB. R. Springston in charge of 
the WJW artists bureau. 








Claire and Gray’s Spot 
NBC is arranging a sustaining 
spot for Bernice Claire and Alex- 
ander Gray as a singing team. 
Both, formerly in musicals and 
films, have been playing vaude 
lately as a double on NBC bookings. 
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Annual Jumble 


Stations operating on stand- 
ard time for the summer have 


their annual headache con- 
fronting them next Sunday 
(30) when daylight saving 


g0es into effect. To conform 
with the D.S.T. schedulings af- 
fected by chain broadcasts, the 
local outlets are under the ne- 
cessity of rejuggcling their pro- 
grams. 

Of the 23 towns on NBC’s 
red (WEAF) link 18 this year 
are pushing their clocks an 
hour ahead. On the chain's 
blue network (WJZ) seven sta- ) 
tions are operating on revised 
time and 11 outlets are going 
along on the standard basis. 
Ratio here is about the same 
as prevailed last year. 


World Fair Exhibits 
Use Air Announcers 
On All-Day Waxes 


Chicago, April 24. 














Direct and Duck 


Accounts Insist Agencies Grab Talent 


Artist Bureau Tap 


+ 





FIRST AIR AGENT 


Canadian Artists Under Manage- 
ment—New for Dominion 





Toronto, April -4. 

Seven Canadian radio performers 
have placed themselves under “ 
management of an agent who 
lining up personal appearance trans- 
Canada tours. It’s the first time 
that Canadian radio artists 
placed themselves under any man- 
agement. 

Prior to this, the performers have 
run around arranging their own 
bookings. Artists who have grouped 
are Anlon Young, Stanley Maxted, 
Billie Bell, Marguerita Nuttal, Percy 


Todd. All are warblers. 








Cosmetic Firm Giving 





Radio announcers rather than ac- 
tors appear in line for the numerous 
jobs now coming up of making pho- 
nograph records to be used in con- 
nection with advertising and com- 








mercial displays at the Century of 
Progress Exposition. There will be 
dozens of exhibits where a phono- 
graph record will be in constant use 
explaining mechanical processes. 
The work of synchronizing these 
records to time with mechanical 
features of the exhibits is now 
starting. 

It is the intention of most of the 
advertisers to use unseen spielers 
rather than employ a rubberneck 
artist to pilot each group of gawks 
through the various exhibits. Spiel 
will go on mechanically, even when 
exhibits may be empty of visitors. 

Radio announcers will get one fee 
for making the record, and that will 
apparently be all there is, as from 
one master disc hundreds of press- 


gone in for a spot broadcasting test 


Stencilling makes its bow April 30 
on WENR, Chicago, NBC’s local 
key, and WCAU, Philadelphia. Fur- 
ther placement of the series is in 
abeyance. 

United Advertising its handling 
the account with Eileen Douglas 
producing the programs. 





Minstrel Changes 
Chicago, April 24. 


Maple City Four, long standard 
over WLS, join the Sinclair WENR 
Minstrels over NBC. One member, 
Fritz Clark, has been a Sinclair 
minstrel for months. 

Chauncey Parsons and Joe Par- 
sons will drop out of the minstrels 





ings, if needed, can be made. 


under the new arrangement. 





Radio Directory 





(As a convenience for readers unfamiliar with who’s who in Radio, 


‘Variety’ prints below a directory for New York, Los Angeles, 


San Francisco, 


and Chicago.) 





New York City 


NBC 
(Stations WJZ-WEAF) 


711 Fifth Ave. 
Plaza 38-1900 


M. H. Aylesworth, President. 

Richard C, Patterson, Jr., Executtve V.-P. 
G. C. McClelland, V.-P. on Sales. 

John Elwood, V.-P. un Operations. 

A. L. Ashby, V.-P. and Gen. Atty. 
George Engles, V.-P. on Artists’ Service. 
John F. Royal, V.-P. on Programs. 
Roy C. Witmer, V.-P. on East Div. Sales. 
Frank Mason, V.-P. on Public Relations. 
Lewis MacConnach, Secretary. 

Mark J. Woods, Secretary. 

HH. F. McKeon, Auditor. 

H. F. Kelly, Asst. Auditor. 

Cc. W. Horn, Gen. Engineer. 

Frank Mullen, Agricultural Dr. 

J. deJara Almonte, Evening Operations. 


Bertha Brainard, Program Mgr. 
G. W. Payne, Operations. 
R. J. Teichern, Asst. to Treas, 


Department Heads 


Donald G. Shaw, Eastern Sales Mgr. 
Thos. H. Belviso, Music Library. 

W. b. Bloxham, Purchasing Agent. 
John R. Carey, Service Supervisor. 

O. B. Hanson, Mgr., Plant Operation and 
Engineering Dept. 

Ruth Keeler, Personnel Supervisor. 


Donald Withycomb, Mer. Sta. Relations. 

Paul F. Peter, Mer. Statistical Dept. 

G. W. Johnstone, Mgr. Press Relations 
Dept. 

Harold Kemp, Artists Service Popular 
Talent. 

Lb. 8. Tuthill, Sales Mer., Artists’ Service. 

Quinton Adams, Mer. Electrical Tran- 
scription Dept. 

FE. P. H. James, Sales Promotion Mgr. 

T. G. Sabin, Eastern Service Mgr. 

Mrs. Frances Reckefeller King, Mgr. pri- 
vate entertainment. 


cBS 


(Station WABC) 


485 Madison . Ave. 
Wickersham 2-2000 


William 8. Paley, President. 
Edward Klauber, Executive V.-P. 
Sam Pickard, V.-P. 


Hugh Kendall Boice, V.-P. in Charge of 
Sales. 

Lawrence W. Lowman, V.-P. on Opera- 
tions and G6ecretary. 


M. R. Runyon, Treasurer. 
Kar! Knipe, Sales Mer. 

Willlam H. Engi ms Asst. Sales Mer. 
Julius 8. Seebac Program Operations. 
Paul W. White.” Publicity. 

Edwin K. Cohan, Technical Dir, 

Paul W. Kesten, Sales Promotion. 


John J. Karol, Market Research. 
John 8. Carlisle, Production Mgr. 
Frederic P. Willis, Educational Dir. 
Julius Mattfeld, Music IAbrary. 





Hugh Cowan, Commercial Engineer. 
Ferrin Fraser, Editor, Continuity. 


Marion R. Parsonnett, Dramatic Dir. 
Herbert B. Glover, News Broadcasting. 
Ralph J. Wonders, Mgr.. Artists’ Bureau. 


WOR 


Bamberger Broadcasting Service, 
1440 Broadway 
Pennsylvania 6-8383 


Alfred J. McCosker, Station Mgr. 
A. A. Cormier, Sales Mer. 
Walter J. Neff, Asst. Sales Mer. 
Lewis Keid, Program Dir. 

George Shackley, Musical Dir. 
Robert I. Wilder, Press. 

J. KR. Poppele, Chief Engineer. 


WINS 


American Radio News 
114 E. 58th 8t. 
Eldorado 5-6100 
Bradley Kelly, Station Mer. 
John 8. Martin, Sales Mer. 
John McCormick, Program Dir. 
Harold Shubert, Production Mer. 
Bernard Levitow, Musical Dir. 
George Wieda, Press. 


WMCA-WPCH 
Knickerbocker Broadcasting Co. 
Broadway at 53) St. 


Tac, 


Corp. 


Columbus 5-5660 

Donald Flamm, President. 

William Weisman, V.-P. and General 
Counsel. 

John T. Adams, V.-P. on Artists Service. 
Sidney Flamm, Cornmmercial Director, 
Robert S. Wood, Press, 

Jack Ricker, Studio LDirector. 

Fred W. Dyson, Business Mgr. 

Harry Carlson, Program Director WMCA. 
J. Bill Williams, Program Director 
WPCH. 

Arthur Parton, Educational Programa, 
A. L. Aiexander, Chief Announcer. 
Selzer, Musical 


imo Kuss and Irving 
; ‘ ty¢ rs 


Fri ank Marx, Chief Engineer. 


Harry Pascoe, Continuity. 

Bide Dudley, Dramatic Critic. 

Sam Taub, Boxing. 

Jack Filman, Hockey, Sports. 

Charles Martin, Dramatic Presentations. 

WLWL 
Universal Broadcasting Corp. 

415 W. 59th St. 
Columbus 5-70: 0 

H. F. Riley, Dir. 

J. P. Kiernan, Business Mgr. 

R. W. Bjork, Sales Mer. 

George O'Brien, Pregram Dir. 

Rudo!ph Forst, Musical Dir. 

Joseph Deppe, Chief Engineer 

NBC 
Merchandise Mart 
Superior 8300 
(Stations WENR—WMAQ) 
Niles Trammell, V.-P n charge. 
Pr. G Varker 4 t il Mer 


(Continued on page 48) 


have | 


Faith, Wishart Campbell and Roland 


Spot Discs a Trial 


Outdoor Girl, cosmetic brand, has 


by way of a recorded 15-minute 
affair called ‘The Musical Gazette.’ 


| Touchest obstacle which the net- 


| work artist bureaus have to contend 
|} With at present is the growing de- 
| mand by commercials that their 
| agency reps negotiate direct with 
| the talent and eliminate the bureau 
‘commission. Failure to carry out 


these instructions has rece ntly re- 





;sulted in advertisers transferring 





their air accounts from one agency 
| to another. 


Outstanding example of this was 
the copping of the radio end of Gulf 
| Refining by Cecil, Warwick & Cecil 
| from the Young & Rubican agency. 
| | Paul Warwick clinched it by closing 
| for Irvin Cobb direct an¢ then mak- 
ing a trip to the Coast to success- 
fully negotiate for Will Rogers. 

No Compunction 


Network talent salesman com- 
plain that the agencies, after ob- 
taining a quotation from them, make 
it a practice of then going after 
the artist direct. There’s nothing 
underhanded about it, say the net- 
work buokers. The agencies simply 
tell them that they’re under press- 
ure from clients to do the buying 
direct and they’re not taking any 
chances of losing the account. 

Chain bookers say it’s not unusual 
now for an agency buyer to remark 
to a performer in the presence of a 
network rep, ‘What would your sal- 
ary be if you weren’t doing business 
through the bureau?’ And with the 
query the agency man explains that 
he is under orders to turn in a con- 
tract showing that the artist has 
been signatured without an inter- 


been confronted with situations of 
the kind are Morton Downey and 
Bing Crosby. 


his own agent the commercial’s at- 
titude is that it prefers to deal with 
the personal rep direct with the 
network bureau eliminated com- 
pletely from the negotiations. 














Morton A. Milman 


Circle 7-2525-2580 





er 


BERT LAHR 


CHASE & SANBORN HOUR 


April 30 


WEAF and NBC Network 
8-9 P. M., EST 


Direction MORTON A, MILMAN 














“SNOONEY” Presents 
BARBARA BLAIR 


Tues., 10 p. m. 
WABC-CBS Network 
FIVE STAR THEATRE 

Direction MORTON A. MILMAN 





= $$$ 


LEE SIMS 
ILOMAY BAILEY 


April 30 
WEAF-NBC Network, 8-9 P.M., EST 
Direction MORTON A. MILMAN 











CLARK | and VERDI 


Blackstone Cigar Program 
COMMENCING APRIL 25 
8-8:30 P. M., EST 
WEAF-NBC Network 
Direction MORTON A. MILMAN 














£. CHAS. ALTHOFF. 


Portraying a New Char- 

cter In ‘ALONG CAME 
RUTH,’ Released by 
Warner Bros, This Week 
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IMMERMAN & SON. Inc. 


156 WEST 44th ST., NEW YORK 
SUPERIOR COLORED TALENT 








For [Radio and Stage, Building Acts, Re- 

sues Orchestrating and Arranging, Lessons in 

all types of Stage and —— bition Dancing 
| Unusual Voice Culture Method 


STUDIO AVAILABL E BY THE HOUR 
BRyant 98-9638 


mediary. Among the names recently” 


In the case of the artist having 
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Radio Reports 





NATIONAL NEGRO FORUM 
Sustaining 
WEVD, New York 


Each Thursday evening for 15 


minutes this outlet, supported by a 
group of labor union and liberal 
organizations, turns over its mike 


to a Negro body calling itself the 
University Scholarship Foundation. 
On these quarter-hour periods the 
latter presents members of the race 
who have achieved renown in lit- 
erature, etc., for talks on their re- 
spective specialties. Most of the 
speakers confine themselves to the 
subject as it affects the colored race, 
but occasionally is presented a 
study of rich informative value to 
any intelligent element. 


Also included on each program 
are vocal items, either by a choir 
or soloists. Occasionally the war- 
bling is of high level, but on the 
average it’s quite amateurish. 

Last Thursday (20) Leviticus 
Lyons talked on ‘Folk Music and 
Its Origins.’ 


It would have been to the pro- 
g@ram’s advantage to have passed 
up the choir singing and to have 
allowed Lyons more time. To stay 
within the designated period the 
speaker rattled off his script at 
pell-mell pace, all of which fre- 
quently made for stumbling over 
words and defective articulation. 
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MILLER HIGH LIFE BEER 
With Virginia Clark, Deane Janis, 
Chicagoans, Pierre Andre 
COMMERCIAL 
WGN, Chicago 


Milwaukee brewery, with aspira- 
| tions for boosting its sales in the 
Chicago area, is sponsoring this 


musical program over WGN. It’s the 
first beer program actually sold in 
the western metropolis since 3.2 
was legalized. Atlas and Prima 
were both on the air as near-beer 
companies, so are merely carrying 
over. 

Program is intended to be and 
can still be further buoyant and 
gay as befits the convivial associa- 
tions of the brew. In particular 
Deane Janis should be allowed to 
sing selections more in keeping 
with the object of the program, 
which scarcely calls for any heart- 
sick ballad lamentations. Janis sings 
regularly with Hal Kemp’s orches- 
tra and has plenty of experience. 


Virginia Clark is introduced as 
the ‘High Life Girl’, this being an 
effort of the brewery to connect its 
trademark label with a character in 
the show. The Chicagoans are a 
WGN male quartet of dependable 
harmonics. It’s all a pleasant 15 
minutes thrice weekly. 


Handling of the commercial plugs 
may be more than ordinarily inter- 
esting due to the fact that beer is 
still a bit ticklish as a theme. Miller 
made a straightaway and straight- 
forward presentation of its merits 
as a brew with emphasis upon the 
age of the concern and the fact that 
its brewery was owned by the same 
Miller family. This putting across 
the fact that brewery running isn’t 
a new enterprise with them is cal- 
culated to inspire confidence in a 
public more than a bit uncertain 
about green beer and other manifes- 
tations of faulty brewing. Character 
is exactly what most of the beers 
need to create for themselves and 





their labels. Land, 

GENERAL TIRE 

‘Lives at Stake’ 

With Arthur Jacobson, Judith 
Lowry, Lillian White, Carlton 


Bickert, Harold Stokes Orch. 
COMMERCIAL 

WENR, Chicago 

Although this period was well 
written, acted and produced the 
first sample of General Tire’s ra- 
dio program couldn't quite escape 
an unfortunate reaction at the con- 
clusion of its 30 minutes unwind- 
ing. Sergeant Alvin York was 
taken out of his southern hills, 
dragged through the war, bagged 
his quota of Huns and medals, and 
went back to the quiet of his medi- 
tations in the hills, and it didn’t 
seem very exciting or particularly 
worth telling. 


There was a lack of characteri- 
zation. York was more described 
than realized. This was no particu- 
lar fault of Arthur Jacobson, an 
able radio performer. Criticism 
seems to hinge primarily in the fact 


‘that York’s heroics are better legend 


than melodrama. A better choice 
of historic incidents may produce 
results more in keeping with Gen- 
eral Tire’s idea. Meanwhile, the 
fact that the production quality was 
uniformly good encourages the be- 
lief that, given a more inherently 
interesting biography to work on, 
there will be a different report. 
Harold Stokes’ musical support 
throughout was helpful. 


General Tire has snappy mer- 
chandizing notions in view. Com- 
mercial copy a wee bit repetitious, 
but otherwise okay. Stress is told 
in the sub-billing of the series 
‘Lives at Stake,’ with adventure 
stories to tell in romantic terms 
what the company pounds home in 
terms of life and limb danger from 
blowouts, Land, 





Aad CLUB SINGERS 


oca 
COMMERCIAL 
WGY, Schenectady 

Marion Williams, former musical 
comedy soprano, and Roger Sweet, 
tenor, backed by a male quartet and 
studio orchestra, are featured on 
this 15-minute evening program, 
sponsored by a beverage concern. 
Period enlists more talent than any 
other local commercial. Selections 
are mainly from musicals and light 
opera, 


Miss Williams has a trained so- 
prano of pleasing tone and good 
range. Sweet, a WGY standby, is 
a high tenor, sweet in tone and 
smooth in quality. Solos as well as 
duets are sung nicely. However, 
neither of the featured artists 
shines brilliantly with the quartet, 
their voices apparently lacking the 
power to make them stand out 
against a choral background. The 
quartet is okay. 

Robert Rissling does a good job 
in dilating on number announcing 
and merits of the thirst quencher. 

Jaco. 


HOLLYWOOD STARDOM DIET 
With Jack Brooks, Norm Sherr 
COMMERCIAL 
WBBM, Chicago 

Staff pianist and tenor fill in be- 
tween windy descriptions of a re- 
ducing powder. 

Sherr is an entertaining pianist, 
Brooks an everyday tenor. Land, 





PHILIP MORRIS 
Orchestra and Songe 
15 Mins. 
COMMERCIAL 
WEAF, New York 

Just an ordinary quarter hour of 
band, unbilled, and Ranny Weeks, 
a Boston tenor. Whatever novelty 
it possesses is confined to the in- 





troduction and finale of having a 
page boy verbally stalk the prod- 
uct. 

Continuity is strictly according 
to formula except that the period is 
giving.itself the worst of it by slip- 
ping in brief acclaim for the cig- 
aret between every number. If the 
program consisted of more pro- 
longed items this practice might not 
be so annoying, but because they 
toss off four numbers it makes six 
times that the listener hears about 
Philip Morris, counting the open- 
ing and closing splashes. And it’s 
a bit thick. 

As a singer Weeks impresses as 
nothing unusual. His upper regis- 
ter none too steady. This program 
confined him, as also the band, to 
old and new pop tunes, winding up 
with a medley from the current 
operetta. Vocalist was in on every- 
thing after the inaugural rendition 
by the band, ‘42d Street’ again. 

The orchestra is a Ferde Grofe 
combination, which its hiding its 
identification because of reported 
money reasons. The composer-ar- 
ranger unwrapped nothing to at- 
tract attention on this particular 
period. Program hits the air thrice 
weekly over the full ae 





LOYCE WHITEMAN 
Songs and Orchestra 
Sustaining 
KFI, Los Angeles 

Loyce Whiteman, wife of Harry 
Barris, songwriter, made her debut 
over KFI as a sustaining feature 
(18), but failed to demonstrate 
unusual ether ability. Miss White- 
man previously has been with sev- 
eral coast stations and also in the 
east, establishing a prestige that it 
was figured would make her an 
outstanding feature on this local 
NBC outlet. 
Opening 30 mins. program com- 
prised songs interspersed with in- 
strumental numbers by an uniden- 
tified orchestra. Miss Whiteman’s 
registered somewhat strained, with 
indications of a severe cold handi- 
capping her renditions. Orchestra, 
on the other hand, was full of pep 
and more than made up for the 
vocal deficiency. 
Songs mostly pops, with the vo- 
ealist featuring one of her hus- 
band’s tunes. Edwa, 





DOROTHY COLE 

Songs 

Sustaining 

WMCA, New York 

Classifying this voice level is 
somewhat confusing. It’s referred 
to as contralto, but there is some- 
thing of a kinship about it to basso. 
It’s not a voice smooth on the ear. 
Also lacking is the knack for carry~ 
ing a melody and giving emotional 
meaning to the chosen torch type of 
ditty. With this girl it seems a 
matter of just so many words. 
Station does well by Miss Cole in 
the matter of all-around dressing. 
Continuity introducing her and her 
numbers is aptly phrased, the 
studio combo accompanying has 
every element of tuneful syncopa- 
tion and the announcer lends an 
ingratiating voice to the proceed- 
ings. Closing words of the an- 
nouncer inform that Miss Cole’s 
services for personal appearances 
can be obtained through WMCA’s 
artists bureau. Odec. 


DAN, THE TRAVELING MAN 
Sustaining 

Baseball Scores 

KLZ, Denver 

A new way of handling baseball 
scores. Consists of a 15-minute 
session in a Pullman car, with 
Dewey Gordon as Dan and Horace 
Lee as the porter. Mark Hansen 
writes these skits. 

After some preliminary chatter, 
Dan suggests they turn on the radio 
and get the scores over KLZ. Scores 
are given with comment by the an- 
nouncer and also by Dan and the 
porter. Quarter-hour is proving 
popular not only with ball fans but 
with the women as well. It makes 
the scores intelligible to the femmes. 





BORAX RESUMING 


San Francisco, April 24. 

Pacific Coast Borax again goes 
aerial early in May, returning to 
five stations of NBC’s Orange net- 
work with the ‘Death Valley Days’ 
dramatizations. 

Up until last year the ‘Death Val- 
ley’ shows were transcontinental 
from New York. Company has been 
off ether for past year. 





Soap Co. Quits 
San Francisco, April 24. 
Los Angeles Soap Co. has jerked 
its Emerson Treacy-Gay Seabrook 
transcriptions, ‘Growin’ Up,’ from 
NBC's KPO after six weeks. 
Sponsor changed the time of its 
nightly broadcasts thrice in a 





month and kicked on mail response. 


Ether Slants 





Boake Carter’s newscast over 
WABC every evening is reported to 
be somewhat of an intra-CBS mys- 
tey because of the extent of Carter's 
fan mail popularity. This is said 


to have passed E. C. Hill, the re- 
cent No. 1 fan mail receiver. 


Carter’s address, in a _ distinct 
British accent, sounds artificial, but 
seems to react well with the general 
public, as attested by the postal ac- 
claim, and which puts an end to 
all argument. At 7:45 p. m. his 
news summéa@ries are baked over 
commentaries on what is in every- 
body’s evening newspaper. Carter 
merely makes it simpler by analyz- 
ing for the listener rather than 
making him read and figure for 
himself. 


Public interest in these newscasts 
has been heightened of late, partic- 
ularly with the acute public concern 
in banking moratoriums and other 
vital topics concerning immediate 
economic relief. Ever since the last 
presidential election news commen- 
tators like Hill, Kaltenborn, Law- 
rence, Carter, et al., have enjoyed 
listening range probably only pre- 
viously enjoyed by some other freak 
of popular fancy. 





Sunday mornings at  10-10:30 
WJZ has a Mexican marimba 
tipica band on that would fit into 
some smart cafe or hotel. Their 
range of music is variegated and 
ever popularly appealing, mixing up 
the native Mexican stuff with Ar- 
gentine tango, Cuban rumba and 
American pops. 


A romantic baritone further 
varies the routine, and knows how 
to pick his selections to suit the 
populr taste. 





One of the canniest juvenile pro- 


grams Sunday morning is the Horn 


& Hardart children’s hour from 11 
till noon, with Joe Small’s juvenile 
band backing up a parade of young 
sters whose talents are often un- 
cannily precocious. It’s only by the 
multiplicity of these talents that 
the listener ceases to wonder where 
so many clever youngsters come 
from—and not via Gus Edwards, 
either—for all evidence a profes- 
sional ability and showmanship 
that’s remarkable. 


They sell pops and hot numbers 
with all the broken-rhythm and 
latest orchestral flavors of their 
senior professional confreres. Their 
adult m.c.’s enthusiasm does not 
have to be forced in the least, in his 
acclaim of their talents, 


The most effective element, from 
the sponsor’s viewpoint, about this 
hour is the highly palatable manner 
in which the H&H retail stores are 
plugged, with the current bargain 
quotations on pies, cakes and good- 
ies aired by the kids themselves. 
The youngsters’ deliveries of the 
salesmanship sound a bit suspicious 
as to the authenticity of the talk- 
er’s adolesence, excepting that an 
audible audience of mamas and 
relatives, who applaud everything 
vociferously, probably forfends that. 
H&H, of course, is the Automat 
sponsor, but also maintains retail 
shops for baked goods and other 
edibles, 





Dot and Dash, two-man harmony 
team, caught Sunday night (23) over 
WLTH, Brooklyn, are typical of the 
grade of entertainment alternating 
with phonograph discs on the small 
transmitters. They do three doubles 
and each chips in with a solo. 


Announcer said, ‘I suppose you 
folks wonder why two young fel- 
lows like Dot and Dash come down 
to this station to sing every Sunday 
night.’ That was by way of an- 
nouncing that their next number 
would be, ‘It’s a Girl,’ but it was a 
tip-off more than an introduction. 
WLTH is about as far as the boys 
can g0. Station calls itself ‘The 
Voice of Brooklyn.’ 





Arthur B. McGinley. sports writer, 
started what may become an inter- 
esting series over WTIC, Hartford, 
Conn., Sunday night (23). He'll deal 
mostly with baseball, he stated, and 
went on to prove it. But other 
sports will be covered, too, it was 
explained. 

McGinley has a listenable voice 
and style, and if he’d overcome a 
tendency to use stock similes and 
phrases as a descriptive method, 
he’ll more than do. He manages to 
get some color even into the game 
score readings, which is something. 
McGinley will be on thrice weekly, 
said the announcer. 





CBS’ ‘Columbia Revue,’ Sunday 
night sustaining feature, which 
reaches New York through WABC 
at 10:30, EST, was a spotty affair 
last Sunday (23). John P. Medbury 
hit a fair enough stride with his 
gagging announcements, but other- 
wise it was mostly two kinds of 
singing. Freddie Rich's orchestra 
chimed in with one interlude of its 





own, otherwise remaining in the 
background. 

Gertrude Niesen should forget 
that Lyda Roberti complex. She's 


still imitating the Polish dia. 
lecticianess, with due credit given 
although she shouldn't. From ‘thew 
rendition of ‘My Man’ she shows it’ s 
time to start selling herself as a 
songstress, 


Charlotte Harriman (7?) had a 
brief spot in the ensemble, while 
William O'Neal and Do, Re, Mi girl 


harmonists completed the vocal ros. 
ter. O’Neal tosses his basically fine 
voice off key too often, while the 
trio dishes out a formula brand of 
sister team music. 





No Idle Summer Coin 
From Wrigley This Year 


Cast of ‘Myrt and Marge’ won't 
continue on the Wrigley payroll, as 
happened last summer, when the 
stanza folds on CBS this Friday 
(28). Commercial’s present pian 


calls for bringing the program back 
in the fall, but makes no assurance 
of using the same set of characters, 
outside the principals, when the 
series is resumed. 


Other CBS programs slated for 
folding are Wrigley’s Lone Wolf 
Tribe (28), Blue Coal Revue (30) 
and Pennzoil Parade (30). 


Isham | 
| Jones 
® 


April 14—Fox, Washington 
April 21i— Metropolitan, 
B’klyn 
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Arthur Laabs, arranger at WGY, 


received his musical training in 
Germany. 
Anne Hard, NBC news com- 


mentator, talks like her husband, 
William Hard, also on NBC. 

Only radio station WHBC, in Can- 
ton, O., now under the management 
of C. W. Hayes, has inaugurated 
Sunday programs. 

Nick Edwards, radio reporter of 
‘The Day,’ Yiddish daily news- 
paper in New York, is the only Yid- 
dish ether columnist. 

Alyce Sieman, ex-Girl About 
Town, columnist on the Boston 
‘American,’ is now p.a. for Vincent 
Lopez. 

Slated newcomer to NBC’s com- 
mercial list is the Merck Chemical 
Co. with a musical script affair. 


Thomas F. O'Leary now sales 
manager of WOOD-WASH, Grand 
Rapids, which is connected with the 
Kunsky-Trendle Michigan string. 

Polly Jenkins and her Plowboys 
are doing their third month as a 
daily event on WCAU, Philly. 

Hobart Bosworth is auditioning a 
sketch for NBC. 

Radio has an eye peeled on the 
American Newspaper Publishers’ 
Association convention in New 
York this week in anticipation of 
an agreed ban on newscasting. 

Witliiam Arzt out of the ‘Great 
Moments in History’ stanza on ac- 
count of hospital treatment. Im- 
provement in his condition should 
have him back in a few weeks. 

Sidney Strotz around the NBC 
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Negro features, 
| 


New York studios for five days get- 
ting acquainted with the ways of 
radio production preparatory to his 
stepping into the network’s Chicago 
program department. 

Gilda Gray auditioning NBC and 
probably will debut for Fleisch- 
mann’s Yeast, with Lou Alter ac- 
companying. 





West 


formerly at KHJ 
sustainer, 





Grey's quartet, 
on an early morning 
switches to KMTR. 

New KMTR program, 
Works of Famous Poets,’ 
Nelson nightly. 

Evelyn Sandberg, pop singer, 
formerly of NBC, Frisco, now at 
KMTR, Hollywood. 


Santa Cruz, Cal., seeking a 100- 
watt police license. 

KUOA, Fayetteville, Ark., is after 
unlimited daytime hours and trans- 
fer of ownership from the South- 
western Hotel Co, to KUOA, Inc. 


KGIR, Butte, Mont., petitioned 
FRC for a jump in power to 1,000 
watts daytime instead of present 
500. 

Howard Hughes, film producer, 
granted four additional frequencies 
for his experimental and airplane 
broadcasting equipment. 

Ted Husing will do some 
shorts for Ed Conne. 

Freddie Rich has his final decree 
of divorce. : 

Mrs. E. Ih Bengston, owner of 
KLZ, Denver, and KVOR, Colo- 
rado Springs, was forced down at 
the Springs by a snowstorm when 
flying to Denver from Albuquerque. 


James McCormick, soloist on 
KLZ, Denver, ill. 

Etude Ethiopian chorus, complet- 
ing a Coast CBS contract for 
Swift & Co., is now a sustainer on 
KECA, Los Angeles, 

Lou Kosloff takes his fiddle to 
Jack Joy’s’ staff orchestra at 
KFWB, Hollywood. 

Burr McIntosh, formerly phil- 
osophizing KFWB, now has a noon 
inspirational talk, ‘Then and Now,’ 
over KFAC, Los Angeles. 

While on the Coast for theatre 
dates, Mort Downey gave gratis 
time to the CBS stations both in 
L. A. and ‘Frisco. 

Henry T. Caven, who handled 
discs for the Jimmy Gleason-Rob- 
ert Armstrong serial, goes to Cole- 
man, Harkens & Dillon, L. A. ad- 
vertising concern, in charge of its 
radio accounts. 


Midwest 


Hal Totten back to WMAQ, Chi- 


‘Famous 
with Dick 


film 








cago, after traveling with Ben 
Bernie. 
Bess Johnson, NBC dramatic 


actress, to Manhattan from Chicago 
for a trip. 


While in Chicago Ted Pearson 
confirmed his engagement to the 
former Mrs. Ted Fiorita. 


Irma Glen, truant from NBC, 
can’t tear herself from Florida, al- 
though long overdue in Chicago. 


New 50,000-watter of the Central 
Broadcasting Co. at Mitchelville, 
Ia., went on the air for the test 
purposes, April 17. 

Red Ellis, formerly with KSO, Des 
Moines, goes to WOC-WHO. 


Stage-Charity Tie for 
Winnipeg Broadcasts 


Winnipeg, April 24. 

Frank Wade, program director of 
Western Proadcasting Bureau, stag- 
ing his second broadcast from the 
stage of a local auditorium, drew 
4,000 people and raised funds for 
charity. Event went out over CKY. 

There were 15 turns on the Dill 
using almost 60 artists and eight 
announcers. Each act was spon- 
sored by a separate advertiser who 
paid for the air time. 





Auburn’s Discs 

Los Angeles, April 24. 

Auburn Auto will use discs of 

Tom Breneman’s ‘Tom and Wash,’ 

for an air campaign in various 
parts of the country. 

Breneman, now manager of the 

Auburn stations here, KFAC and 


|KFVD, has been broadcasting the 


He created it orig- 
inally in the east for NBC. 


‘WEEK’S AIR BUILD-UP 
FOR NBC SUSTAINER 


NBC, for the first time, will em- 
phasize the build up for the debut 
of a sustaining artist for a week 
ahead web will give Ortiz Tirado’s | 


—EEEE 





April 29 air bow daily mention on 
the network. Heretofore one ad- 
vance plug has been the limit, the 


partment. 

Network. will invest in an extra 
special build-up campaign for Ti- 
rado, Mexican tenor, as it consid- 
ers him a romantic type and will 
stress that angle in the selling. 

NBC's story on Tirado is that 
he’s a Mexican surgeon by profes- 
sion and that he’s doing radio work 
to obtain funds for a clinic in Mex- 
ico City. The Mexican Ambassa- 
dor at Washington will introduce 
Tirado on his first broadcast. 





ANNOUNCER STEPS IN 


Douglas Rated as Entertainer to 
Appease NBC 











A CBS announcer, Paul Douglas, 
is now m.c’ing the Richfield Oil 
program over both Columbia and 
NBC. In order to make it okay all 
around the refiner’ agreed that 
Douglas was not to be referred to 
as an announcer but as an enter- 
tainer. NBC had interposed an ob- 
jection to a CBS announcer’s man- 
ning one of its mikes. The change 
of title gave the situation a differ- 
ent complexion as far as NBC was 
concerned. 

Ernest Glendenning, who held the 
m.c. spot for the first four Rich- 
field broadcasts, stays on the oil 
company’s payroll for the balance 
of his 13-week contract. 





KFAC-KFVD Staging 
Programs for Public 


Los Angeles, April 24. 


KFAC and KFVD, Auburn-Cord 
stations, are going for free see and 
hear programs, Stations are over 
the showrooms of the auto concern 
and it is planned to build a portable 
stage. Cars will then be moved off 
the floor twice a week to accommo- 
date an audience of 800 capacity at 
two new shows coming up. 

One of the free programs is to be 
a weekly musical satirizing Henry 
Field’s Shenandoah station. Tom 
Breneman will produce and employ 
14 players in character parts. 

The other program will be a 
weekly collegiate vaude revue for a 
spring water company. 





WLW Squawks 


Title of ‘The Doodlesockers’, NBC 
sustainer using Sydney TenEyck 
as m.c., has been dropped because 
of a squawk from WLW, Cincin- 
nati. Even though it retired the 
title several months ago, the Cincy 
station advised the web that if 
there’s any reviving of the moniker 
itll do it itself. WLW had ‘The 
Doodlesocker’s, with the same Ten- 
Eyck, on its schedule for over three 
years. Outlet is an NBC affiliate. 

Name that NBC has chosen to 
replace the disputed label is “The 
Goofliers.’ 


OPTIONS ON 2 WEBS 
San Francisco, April 24. 

Union Oil Co. has options for 
time on both the NBC and Don Lee 
Coast networks with an eye to an 
ether return next month. 

Firm previously sponsored the 
Domino Club on NBC, dropping that 
in favor of Don Lee’s Merrymakers, 
which it in turn left after six 
weeks. Company isn’t on the air at 
present, being the only one of Coast 
gasoline outfits not broadcasting. 








FILM TEAM’S TRIAL 


San Francisco, April 24. 

Standard Oil continues to audition 
for a 90-minute variety and dra- 
matic show at NBC, Latest to get 
a hearing is Florence and Arthur 
Lake from pictures. 

Brother and sister team up from 
Hollywood with a sheaf of comedy 
seripts. These were recorded and 
shipped east to the main offices of 
Standard. 


DAYLITE CLAMPS DOWN 


Hollywood, April 24. 





Due to changed schedules with 
daylight saving, ‘Hollywood on the 
Air’ goes into 15-min. periods May 
1 and 9. 

Program goes back to the regular 
jhaif hour sessions May 16, 


rest being left to the publicity de- | 





No ‘Sweet Adeline’ 





Washington, April 24. 

Request of KWKC, Kansas 
City, Mo., to operate from mid- 
night to 6 A. M. for a month 
was denied by the Federal Ra- 
dio Commission. 

Station explained that it de- 
sired to broadcast all requesi 
commercial programs for the 
benefit of people attending all- 
night beer parties. 


All Canadian-Anzac 
Programs for Empire 


As Special Occasion 


Toronto, April 24. 














NBC Affiliates 





On July 1 an all-Canadian radio 


ilar arrangement will be carried 
Day.’ Major Gladstone Murray, ad- 
viser to the Canadian Radio Com- 
mission, has so informed. 
Commenting on the controversy 
raging in this country over adver- 
tising restrictions, allotted wave- 
lengths, etc., Murray claimed that 
the Canadian Radio Commission is 
not being given fair play. Loaned 
to the CRC by the National Broad- 
casting Co., Murray said: ‘I am 
the last to suggest that there be 
any slavish copy of the British 
system in Canada. The broadcasting 
system will have to be developed 


along purely Canadian lines to 
meet Canadian needs.’ 
Murray claimed that BBC li- 


censes for 1932 totalled $13,000,000, 
fee being $2.50. Of this figure, the 
British government received $7,- 
000,000 in profits, he claimed. Since 
last January 990,000 new licenses 
have been issued, declared Murray, 
who went on to say that ‘there is 
no reason why these should have 
been subscribed if the service had 
been unsatisfactory.’ 





Engineer’s Son Gets a 
Job in Pitts. Changes 


Pittsburgh, April 24. 

Changes in personne! continue at 
both of Pittsburgh’s leading sta- 
tions, KDKA and WCAE. At KDKA, 
Francis Conrad, son of the chief 
radio engineer for Westinghouse 
company, has been made assistant 
manager to Oliver K. Morton, com- 
ing here from NBC's traffic depart- 
ment in New York. Also back in 
program department is Claude Mor- 
ris, who was let out only a few 
weeks ago. Changes occurred in 
wake of Frederick Rodgers’ resig- 
nation last week as production man- 
ager. 

At WCAE Ruth Johnstone, for- 
merly with Jerry and Her Baby 
Grands, vaude act, has been named 
staff pianist, succeeding Juda Dane. 
First of expected economy moves 
at KDKA was the dismissal of 
studio’s entire staff orchestra under 
the direction of Zoel Parenteau, who 
is also out. 





WBBM Sues Critchfield 


Chicago, April 24. 

WBEM has sued the Critchfieid 
agency for $20,000 in connection 
with ‘Chickie’ the Fritz Blocki pro- 
gram sponsored by Marmola. A 
non-cancellable contract with 
Critchfield is the basis of the suit, | 
although the account has since | 
moved to the Kastor agency. 
Critchfield meanwhile is in proc- 
ess of liquidation. Case comes up 
for trial May 1. Paul hoenig rep- 
res°nts WBBM. 


HORTON BOOKING MINSTRELS 
Hollywood, April 24, 
Harold Horton has resigned as! 
production manager of KMTK. Hé 
has been succeeded by Leslie Adams, 
until now an announcer and station 
y 
Horton’s new association is as 
manager of the former KMTR min- 
strels, which he has spotted in sub- 
urban picture houses for one and 
two-night stands over a period of 
10 weeks. 
Swift Off Double 
Chicago, April 
Swift’s Thurston program 
Brookfield Butter will conclude 


24. 
for 
May 





19. It was extended three weeks 
beyond its second long extension. 
' May resume in fall. 

| Meanwhile, Swift’s Garden pro- 
| gram, a spring regular for Vigoro, 
‘ended its 1933 cycle yesterday (23) 
{Both NBC Chicago programs, 


program will be broadcast through- | 
out the British Empire and a sim- weekly bulletin. 


Asked to Plug 
Its Stage Dates 


NBC is making arrangements 


| with affiliated stations to plug in 


advance all local stage bookings of 
NBC talent. The stations will an- 
nounce the local theatre or cone 
cert engagements of NBC artists 
for a week or so ahead of time, 


| giving the location and date of the 


performance. 

Tie-up is direct with the stations 
and the NBC artist bureau. Mark 
Leuscher, of the bureau, will keep 
the network outlets posted in ad- 
vance on all bookings through a 


It’s the first time stations not 


out by the Antipodes on ‘Australia| owned by the network have been 


asked to exploit the artist bureau's 
outside business. 





Eastman’s Operation 
Morgan Eastman, NBC staff con- 
ductor, is seriously ill at Augustan 
hospital, following emergency ap- 
pendicitis operation. 





———_ | 
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‘Creating a New Style In Music 


PAUL 
SABIN 


And His Orchestra 
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Every Tuesday and Thursday 
WEAF (NBC) at 7.30 P.M. E.S.T. 


OHRBACH HOUR 


Also Featured in Columbia ‘Shorts’ 
(Hal Skelly a 
Personal Managemen 
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NOW APPEARING 
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Opening Up Orph Straight Filmers 


To Stage Troupes on 507, of Gross: 


RKO is opening up the Orpheum 


theatres in 


stage attractions on a percentage 
basis, on the advice of its mid- 
western operator, Nate Blumberg. 


Straight pictures on a considerably 
reduced overhead has not turned 
the trick for the Orph group, which 
is in receivership. 

Policy at present calls for name 
acts and shows, booked on an ir- 
regular basis and at the straight 
percentage of 50% of the gross. The 
ice is being broken by the tabloid- 
ized ‘Scandals’ road company with 
Eugene and Willie Howard. 

In 7 Spots 

Towns involved are Kansas City, 
Omaha, Minneapolis, Des Moines, 
Cedar Rapids, Sioux City and Dav- 
enport. Dates will range from one- 
nite, as, for instance, the Pear- 
Whiteman-Boswell Sisters show's 
percentage stop at the Mainstreet, 
Kansas City, for two shows April 
30. House will drop the pictures 
that day. Regular policy for the 
group will be to retain the films 
with and without the stage attrac- 
tions, playing straight picture in 
stageless weeks. 

Other bookings thus far include 

Amos ’n’ Andy for two days (April 
6-7) in Kansas City, and Cab Cal- 
loway’s orchestra for full weeks and 
splits over the entire time, com- 
mencing May at Davenport. The 
colored band act is currently playing 
the Interstate for Charlie Freeman. 
Another advance booking is the 
Marty Forkins all-colored unit with 
Bill Robinson, with opening date 
indef as yet. 
@ -The straight 50-50 working basis 
between theatre and show has been 
working out satisfactorily to both 
sides in the ‘Scandals’ bookings, 
with the show boosting the grosses 
all over. 











‘NAME’ TALENT 


WANTED 


For Excursion Boats 


Stars with DRAW appeal can 
make themselves worth $500- 
$2,000 a week. 


Three weeks for headliners. 
Guarantee and percertage. 


Communicate 
E. S. WILSON, Jr. 


WILSON LINE, Inc. 


7th Street Wharves 
WASHINGTON, D. C. 








the middle west to} 
| Evansville Gets Around to Vaud} 








COMPLETE CIRCLE 





After Trying Everything Else 

Evansville, Ind., April 24. 
Evansville gets vaude again after 
a long spell without it, when the 
Grand goes to three acts and pic- 
tures this week. Since reopened by 





Arthur Hessensa last year the 
Grand has played legit, musical 
stock, dramatic stock, tabs-films 


and straight pictures. 

Loew has two theatres here, Vic- 
tory and Majestic, both straight 
films. 


NORMAN HEADLINING 
IST INTERSTATE BILL 


Hollywood, April 24. 

‘First unit to be booked here by 
Charles Freeman for the five weeks 
of Interstate time will be headed 
by Karyl Norman, Unit will have 
Bill Baily and Lynn Cowan, to- 
gether again after a separation of 
10 years. Leon La Verde and 
‘Tiny,’ latter a blues singer, are also 
in the troupe. Twelve girl line will 
be carried, 

Freeman is negotiating with 
Lloyd Hamilton to head another 
unit. 


Ginsberg Combs Vaude 


For New Roach Comics 











Culver City, April 24. 
Vaudeville in and around New 
York is being given the once-over 


by Henry Ginsberg, Hal Roach 
general manager, in the hope of 
finding new talent for comedy 


shorts. 

Ginsberg is of the opinion that 
other talent sources for two-reelers 
have dried up during the last few 
years, leaving vaude as the chief 
and probably only direct place to 
find new comedy people. 

Producer is in the east for pic- 
ture conferences. 





‘B’ Houses’ Special Shows 
With Raft, D’Orsay, Price 


Chicago, April 24. 

Two ‘B’ houses currently have 
pretentious stage shows. South- 
town has George Raft in person all 
week, while the Harding has a 
stage bill consisting of Fif D'Orsay, 
Georgie Price and Mark Fisher's 
orchestra. 

Balaban & Katz has been using 
these occasional special attractions 
in the ‘B’ houses rather than the 
‘A’ spots such as Tivoli and Up- 
town, where union requirements 
are prohibitive in cost. 
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Saranac Lake 


By HAPPY BENWAY 





Saranac Lake, Aprfl 24. 
Who's who in Saranac: 
Dorothy Harvard (three and a 
half years at the cure). Was with 


Ramblers’; 
and Blake, a little choruster of note 
in her time. Strictly abed, with no 
exercise, 

Dorothy Wilson (seven years). 
Played ‘Youth’ in ‘Every Woman,’ 
in vaudeville with Wellington Cross 
and Emily Whelman’'s ‘Little Annie 
Wood.’ Bed patient, and improving. 

Toni Temple (four years). With 
‘Peter Pan’ and ‘A Doll House’ 
(Frohman), also ‘Auctioneer’ (Be- 
lasco); in vaudeville with Tiny Tim 
and ‘Scrooge, a Christmas Carol.’ 
Bed patient who is doing well. 

Xela Edwards (five years). Daugh- 
ter of Alex Winkler, manager of the 
original Madcaps. In vaudeville it 
was Madcap and Daughter, and 
Madcap and Lorraine. She also saw 
service with Erlanger’s ‘Happy-Go- 


Lucky Co.” Up at times, staging 
a nice comeback. 
Fifi Climas (one year). Dancer 


with N. T. G. at the Hollywood, 
New York. In vaudeville she was 
featured dancer with the Four Cli- 
mas for eight years, Strictly a bed 
patient, coming around okay. 


Stella Barrett (one year). Of the 
Barrett family. In vaudeville she 
was with the Dancing Barretts and 
Swan and Lucille. Sticking to the 
bed and showing up wonderfully 
with the cure. 


Elsie Johnson (seven years). Guy 
and Elsie Johnson, featured in mu- 
sical comedy for years. In vaude- 
ville she did a blackface act with 
her husband for over twenty years. 
A bed patient who's holding her 
own, 


Olga Gaier (one year). Featured 
dancer with Fanchon & Marco, also 
in vaudeville with flash acts. Just 
over an operation that’s mending 
okay. 


Rita Nolan (two and a half years). 
One of Texas Guinan’s girls, and 
also with Earl Carroll’s ‘Vanities’ 
as a singer and dancer. Up at times, 
with mild exercise. 


Ethel Clouds (four years). Fea- 
tured with Pepple and Elliot’s revue 
for years, 4nd in vaudeville did a 
double act of the better kind. In 
bed and has been for some time, 
but doing well. 


Frisco DeVere (two and a half 
years). For years with Charles B. 
Dillingham’s production, ‘Sonny,’ 
‘Stepping Stones,’ ‘City Chap’ and 
others. Up at times, and making 
. great showing. 

Nellie Queally (three years). For 
years in vaudeville as Girard and 
Queally. Featured in many Austra- 
lian productions. In bed, with a 
good showing towards the come- 
back, , 

Gladys Palmer (four years). In 
vaudeville it was Tanner and Pal- 
mer, a singing and talking act that 
featured in the West for years. In 
bed, but up at times for very mild 
exercise and downtown pictures. 

Mae Delany (three years). A little 
girl who saw service with RKO and 
Paramount, with Mae Woods; and 
as Tink Humphrey's secretary. In 
bed with a short up at times. 

Annamae Powers (four years). 
Dancer with the ‘Greenwich Village 
ollies,” ‘Good Morning,’ ‘Dearie’ and 
Sally’ companies. In vaudeville it 
was with Lou Powers. All in bed 
with an up about once a month. 

Angela Paulis (three years). That 
little office worker with many Ohio 
theatres under the direction of her 
manager-father. Abed, with no ups, 
at all. 





More Who's Who in Saranac to 


; come. 


YOUNGSTOWN’S VAUDE 


2 Houses Resume Stage Shows 
Upon Reopening 
Youngstown, O., April 24. 

Vaudeville is back here with re- 
opening this week of two of the 
city’s theatres. 

Palace, under direction of John R. 








B&K’S NEGRO REVUE 


Another All-Sepia Show for Chicago 
Theatre 





Chicago, April 24, 
Balaban & Katz's belief in all- 
negro stage shows and the fact that 
many in the past have made good 
for them has resulted in the book- 


: | ing for the Chicago theatre of the 
the ‘Lovely Lady’ and ‘Broadway | 
in vaudeville as Harvard | 


entire floor show from the Grand 
Terrace cafe. This aggregation will 
move in for the week of May 5. 

Included are Earl Hines orches- 
tra, Valaida, Genieveve Washing- 
ton, Paul Meers and Bobby, Milly 
Mitchell, Three Lightning Flashes, 
Three Blazes, Eunice Wilson and 
the Harlem Steppers. 

Heretofore B&K 
‘name’ colored talent. This book- 
ing is an experiment to see if a 
cheaper lineup will be as effective. 
Last all-colored revue was about a 
month ago. 


FRIENDS PAY FOR GIRL 
TROUPER’S LAST JUMP 


“Albany, April 24. 

A fund is being raised by mem- 
bers of NVA to finance the removal 
of the body of Virgirfia, 17, member 
of the Roberts sisters vaude team, 
from Albany to Los Angeles. Miss 
Roberts, killed Sunday (15) when 
the automobile in which she and 
members of her family were driving 
to Chicago to make an engagement, 
was hit by a train near Nassau sev- 
eral miles east of here, was placed 
in a vault at Graceland cemetery 
at Albany, Wed. (19), until neces- 
sary arrangements are made for 
shipment to California. 

Sponsored by Lou Golding, man- 
ager of RKO Palace, a fund also 
was raised in Albany for the burial 
services here among the various 
theatres in the city and the vaude 
people. He also received a con- 
tribution from the NVA. 

Mr. and Mrs. Roberts, Dorothy, 
the second member of the vaude 
team, and Jackie, a brother, all 
were hurt in the accident. They 
have been released from the Albany 
hosp’.al and temporarily are mak- 
ing their home at 21 Ten Broeck 
street, Albany. 


has booked 








Dispute of Musicians for 
Revue Compromised 


Syracuse, April 24. 

‘Harlem Flashes of 1933," all- 
Negro revue, holds the stage at the 
Paramount this week, although for 
a time cancellation of the engage- 
ment seemed likely, due to demands 
made by the Syracuse Musicians 
Protective Association. 

Scheduling of the stage show 
brought a call by George Wilson, 
business agent of the association, 
upon Andy M. Roy, manager of the 
house. Wilson informed Roy that 
the Paramount must engage a nine- 
niece orchestra for the week. 

Roy pointed out t!.at the show 
carried its own stage band, and that 
he had no need for a pit orchestra 
cicght men at $68 and a leader at $90 
—but Wilson insisted. Roy’s answer 
vras to ask for a cancellation. Later, 
the union made some concessions, 
and the engagement was permitted 
to stand. 


Orph, N. 0., Succumbs 


Reopening of the Orpheum, New 
Orleans, by RKO, Friday (21) as a 
straight film spot marks the first 
time in the history of that theatre 
that the house has been sans vaude. 

Opening film is ‘King Kong.’ 


Elson Adds 2 


Regent and the Keith theatres in 
Grand Rapids are to be turned over 
by RKO to Bill E'son. This will 
make three houses under Elson’'s 
wing, the other one being in Mil- 
waukee. Present plans are for the 
Keith to be operated as an ‘A’ spot, 
while the Regent goes second run. 
The Keith has been dark for around 
two years. 


Elson takes over the management | 


? ANTI-BENEFIT. 
ARRESTS INN. Y. 


Arrest No. 1 in the joint New 
York District Attorney's office-Ac. 
tor’s 3etterment Association driva 
against benefit show racketeering 


occurred Sunday night (23) follow- 
ing a show given at Mecca Temple 
in the name of the Saratoga Springs 
Cure and Convalescent Home, Ine, 
The promoters, H. Alvin Balsam 
and Murray Mann were arrested on 
charges of false advertising and 
soliciting funds for charity with- 
out a license. 

Assistant District Attorney John 
J. Sullivan, in charge of the bene- 
fit investigations, preferred 
charges. Balsam and Mann 
held in $1,000 bail each. 

Tickets for the show were scaled 
from $3 to $12.50 and about 1,000 at- 
tended, with the gross reported to 
have reached $15,000. An all-star 
lineup was billed to appear, but the 
names didn’t show up. Instead, the 
performance was given by a colored 
musical troupe, precipitating a 
near-riot on the part of the audi- 
ence. 

The Actors’ Betterment Associa- 
tion had advised its members not to 
appear. 

3alsam was arrested a month ago 
on similar charges, at the request 
of Governor Lehman, and fined 
$500. He was charged with solicit- 
ing funds without a license, and 
using the Governor’s name. In ad- 
dition to the fine he drew a 30-day 
sentence, which was suspended. 

The actors’ organization, contin- 
uing its anti-benefit drive, will hold 
another mass meeting Saturday 
night (29) at the Edison hotel. 


the 
were 


AVALON’S STAGE POLICY 


Ed Lowry Heads WB Try-Hogan 
Booking 


Chicago, April 24. 

Avalon is being reopened as a 
stage presentation house by Warner 
almost three years to a day after 
going straight pictures. Ed Lowry 
will open the new policy April 28 
with 11 musicians as a nucleus. 

Charley Hogan will book three or 
four acts on a weekly change. 

















LOEW’S STATE, New York 
This Week (Apr. 21) 


THE ONE AND ONLY 


LON 
TACK 
SAM 


And his famous company of 
Oriental artists including his 
versatile daughters. 
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Elliott, has resumed vaude-film,| under a co-operative deal with RKO 

after being dark two weeks for re-| peginning May 1. Ind. i 

‘ 4 novation. Eddie Conti’s band, and m seailtehadecsbentap : , WATER and ED. MEYERS i 
four acts of Gus Edwards proteges — —_— 

* VAUDE TEAM CONNECTS —— —————————— ( 








were the initial stage offering. Top 
admission will continue at 40 cents. 

Hippodrome, dark several weeks, 
after more than a year at a dime 
grind, reopened Easter Sunday, un- 
der the direction of Jack Steinberg, 
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GENERAL MANAGER 





; : = J 
Clark and Verdi, booked on the 
Fleischman program Thursday, were 


grabbed by the B.B.D.&O. agency ALWAYS WORKING 


and given a ‘route’ on the Black- ‘WHITEY’ ROBERTS 4 
stone program commencing tonight “ " 


MARVIN H. SCHENCK 









BOOKING MANAGER also manager of the Dome theatre,| (Tuesday) on the WEAF-NBC Weck Apr. 22, Rivoli, Toledo ; 
with a vaude-film policy, with Penny | chain. Aor. 30, Hollywood, Detroit } 
Williams and His orchestra on the It's the vaude team’s first long oie ‘ y , ; i 


a ie ae 


Ph. Pode 














stage. Admission is 10 and 15 cents.| term air contract y 








> 


—- Ww t we 





—— S . 





o- -tnenoenecnetin 





TTI 


’ 
| 
' 
t 


Tuesday, April 25, 1933 


VAUDEVILLE 


VARIETY 48 

















Rockefellers Bar 
NVA Plate Pass 
In R.C. Houses 


The N. V. A.’s annual fund drive 
commenced in about 1,800 theatres 
throughout the country Friday 
(21), but the two Radio City the- 
atres were not among them. The 
Rockefellers refused to permit hat 
passing. It’s expected that in lieu 
of that, they may make a personal 
donation to the N. V. A. Fund. 


Another downtown New York 
picture house, the old Roxy, also 
is omitting the audience collections 
this week, but will make up for it 
with a midnight stage in the N. V. 
A.’s behalf Thursday (27). 

Preceding the plate passing is a 
talking trailer, in which Henry 
Chesterfield does the spiel, follow- 
ing an introduction by Bette Davis. 
Marie Dressler was wanted for the 
trailer, but illness prevented her 
from making it. 

With no special benefit perform- 
ances included in the drive at this 
time, and under prevailing condi- 
tions, it’s expected the week’s re- 
turns will fall far short of $200,000, 
the amount drawn last year and 
which is again needed for another 
year’s maintenance of the N. V. A. 
When it is determined how much 
more is needed, the manager-mem- 
bers of the N. V. A. Fund will de- 
termine how to get it. Meanwhile 
they’re awaiting results of the cur- 
rent week’s plate passing. 


BECK’S OFF TO EUROPE, 
IT’S ALL ON THE HOUSE 


Martin Beck sailed on the ‘Olym- 
pic’ Friday night (21) for a Euro- 
pean trip. He kept the sailing time 
a secret up to the last minute, even 
around the RKO office, although 
what Beck had to duck in New 
York wasn’t known. Put it’s ex- 
pected he’ll have to do some duck- 
ing or explaining !f meeting up with 
the foreign acts he booked on his 
last trip across, some of whom are 
still waiting. 


Beck said he was going on a va- 
cation, with no booking this time. 
RKO said it didn’t know the precise 
purpose of the trip, although the 
circuit is paying for it. Besides va- 
cationing, Beck will look over the 
shows for his own Martin Beck the- 
atre in New York. He’ll also see 
his friend Max Reinhardt regarding 
the latter’s coming over as a Radio 
City producer. So far Reinhardt has 
refused to listen. 

One thing RKO and Beck con- 
curred in—when Beck comes back 
he'll stil! be RKO’s vaude booking 
head, in case there is any vaude to 
book. 

‘He'll be away about a month. The 
booking office in his absence oper- 
ates without a head man. 











Weatier Hits Cruises 


Four Faster cruises to Bermuda 


ran into bad weather at the vaca- 
tion Soct and three out of four 
liners were unable to land pas- 


Sengers there. As a result the trips 
were curtailed by one day. The Ma- 
jestic, Paris and Mauretania all 
having professional shows aboard, 
turned about and returned to New 
York. 

The Paris came back with a local 
pilot, who was able to get aboard, 
but the water he ame too rough for 
the boat ic berth. Only liner which 
landed passengers was the Grips- 
holm, which waited until the weath- 





er moderated. run operated by Milt Arthur for 

Fanchon & Marco, will try out a 

* Monday-Tuesday stage show policy 

Heidt’s 2 Mos. next week, using Al Pearce and his 

Horace Heidt’s band upon leaving radio gang from KFI for the two | 

the RKO Roxy, Radio City, will do| nights, and tilting the b.o. tariff 
two four-wee': stands for RKO, in| from 25c and 35c to 35c and 4c. 

Brooklyn and Boston. Regular F&M special units play 

Heidt to the Albee, Brooklyn, for; the house Thursday to Saturday, 

& month, first and on May 13 will| and a five or six-act vaude bill is 








“GUESTS OF WHITE HOUSE 


Chaney and Fox Dance For Roose- 
velt Reception 





Washington, April 24. 

Chaney and Fox, dance team 
playing Loew's circuit, ate break- 
fast with Prime Minister MacDon- 
ald, Ishbel and Mrs. Roosevelt last 
Sunday at White House. 

Mrs. Roosevelt called pair on 
phone last week at Keith’s, Phila- 
delphia, and asked them to dance 
at MacDonald reception at White 
House’ Saturday night. Came 
through with number dedicated to 
First Lady, labeled ‘Eleanor Waltz, 
and were over-night guests in 
executive mansion. Girl is an ac- 
quaintance of Mrs. Roosevelt of long 
standing. 


COIN TOSSING 
SCRAMBLES 
ROUTE 


Booking heads of the four major 
circuits did the coin-tossing act 
again last week, Joan Blondell being 
the second subject. Loew won the 
toss for New York, getting her for 
the Capitol. The others will split 
the film girl’s out of town bookings. 

Miss Blondell has a two months’ 
leave of absence from Warners, 
commencing May 1. For the pic- 
ture house dates the William Morris 
office is teaming her with Harry 
Rose. They worked together for a 
week in Chicago some time ago. 

Warners, under the toss, gets 
Miss Blondell first, starting May 5 
in Washington, and also for the 
following week in Philly. She then 
plays the Capitol, New York, for 
Loew, following with Brooklyn and 
Detroit for Publix, and then Buffalo 
for RKO. In the event the Brook- 
lyn Paramount is in straight pic- 
tures Miss Blondell plays the Met- 
ropolitan (Loew) that week instead. 

First use of a tossed coin as a 
brand new stage booking system 
was made two weeks ago to settle 
a dispute between RKO and Publix 
over Jane Froman. RKO wanted 
the radio girl for Radio City again, 
but said tails. Heads showed up, so 
Publix got Miss Froman. She 
opened at the Paramount, New 
York, this week. 


MELODY’S’ 2 RKO WKS. 
AT 50%; MORE TABS DUE 


Opening of a series of percent- 
age dates in the RKO houses for 
the tab version of ‘Melody’ will be 
next week (28) for a week at the 
RKO Roxy, Radio City. Second 
date will be the Albee, Brooklyn. 
Both New York deals are on a 
straight 50% of the gross basis. 
For out of town RKO is asking 60- 
40 terms. 

The George White musical closed 
its legit run at the Casino, New 
York, last week 

RKO is flirting with other legit 
musical tabs, among them several 
Max Gordon shows, including ‘Cat 
and Fiddle,’ ‘Bandwagon’ and 
‘Three’s a Crowd.’ Billy Jackson is 
representing Gordon on the deals, 
which also will be on a 50-50 basis 
with the theatres if going through. 

Another tab likely for the RKO 
time is a ‘Greenwich Village Fol- 
lies’ revival by Morris Green, with 
Joe Cook starred and Max Tishman 
agenting. 
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F-M’s Variety Week 
Los Angeles, April 24. 
Manchester, suburban subsequent 


do another month at Keith, Boston.! used on Sunday. 


License Comm. Geraghty 
and Theatrical 
cratic League in Co-opera- 
tion—Frank Harrigan of 
District Attorney’s Office 
as Investigator — Two 


Satisfied 


ed 


ADVANCE ‘COMMISH’ 





A drive against the gyps of the 
independent vaudeville booking 
business in New York has been 
started by the District Attorney’s 
office, with a view of having the 
offending bookers either stop their 
illegal practices, or go to jail. 

Frank Harrigan, familiar with the 
situation through his prosecution of 
numerous cases in the past, is the 
District Attorney’s representative in 
the drive. Co-operating with him 
are License Commissioner Geraghty 
and the Theatrical Democratic 
League, new political organization 
of vaudevillians of which Eddie 
Dowling is president. 

‘Conditions that prevail in vaude- 
ville today must be corrected,’ Har- 
rigan declared yesterday (Monday). 
‘It is the aim of the authorities to 
stamp them out, and we intend to 
do so.’ 

The opening gun in the investiga- 
tion was fired late last week with 
the calling of Al Dow of the A. & B. 
Dow office up on charges before 
Commissioner Geraghty, and issu- 
ance of a summons for Abe Fein- 
berg. These are just starters, Har- 
rigan declared. 


Dows Complaint 


Complaint against the Dows was 
entered through the Democratic 
League by Mayo and Marie. Act 
was booked for an ll-day engage- 
ment at the Mt. Morris, New York, 
and the Paramount, Newark, on the 
basis of four days at the former and 
a week at the latter for a joint sal- 
ary of $450, After playing the Mt. 
Morris part of the combination 
booking, the act was notified by 
Dow that the Newark date was off. 
As the act held a contract, they re- 
ported at the Newark house but 
were not permitted to go on. 

Dow was ordered by Commis- 
sioner Geraghty to play the act or 
pay off on the Newark contract. 
Dow settled the squawk by giving 
the turn another engagement for 
six days at $400, and no commish. 

The complaint against Feinberg is 
two years’ old, filed by the act of 
Wade and Goodhall, who charged 
they gave the booker $50 in advance 
for a date in Providence, but never 
got the date. A judgment for $204 
on the Providence contract was ob- 
tained by the act last week. 

According to Harrigan, investiga- 
tions are under way on numerous 
complaints, all filed by acts and the 
majority charging cancellations and 
short payoffs, while several bookers 
accepted cash ‘commission’ in ad- 
vance, it Is charged, without deliv- 
ering. 

The greatest difficulty facing the 
authorities in gyp booking cases in 
the past has been the usual re- 
luctance of actors to testify. 
Through self-intimidation born of 
fear of consequences, the aver- 
age vaudevillian-complainant backs 
down when it comes to giving tes- 
timony against the gyp indie book- 
ing people. 

With renewed determination on 
the part of authorities to prosecute, 
lit’s hoped victimized acts will take 
| adva ntage of the opportunity to 
clean up their business, Harrigan 
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| stated. The Democratic League 
|says it will aid in prosecuting all} 
complaints, against circuits as well 
las independents. 

| The Democratic League ha ff 

at 144 West 46th street. Complaint 
will be accepted there through the 


|}club’s secretary, Tom Jones. 


With No Theatre Affiliation 





BOREO NO PROMISER 


Performer Denies Promise of 
Marriage to Songstress 

Emile Boreo, vaudevillian and m. 
c., through Julius Kendler generally 
denies Constance Claxton’s $50,000 
damage suit for breach of promise. 
Miss Claxton is a radio songstress. 

She had set forth that in Febru- 
ary, 1929, Boreo had promised her 
wedlock, to take place that summer 
in Paris, but that she had okayed 
several postponements until the fall 
of 1930, to be performed in New 
York City. To date no nuptials have 
occurred, 


CANCELLED ACT FILES 
CLAIM AGAINST RKO 


Eleanor Shaler, singer, has en- 
tered a salary claim against RKO 
with the V. M. A., as a result of a 
cancellation at the Radio City Roxy. 
Along with others on the first and 
only Albert Johnson show at the 
house, she was taken out after 
opening day when the show was re- 
built. 

RKO offered Miss Shaler two 
days’ salary, pro rata, which she 
wouldn't accept, contending the en- 
gagement was for a week. 

Miss Shaler further claims RKO 
failed to deliver a contract after 
advising her she would receive one. 
The regular RKO booking contract, 
under which Miss Shaler says she 
understood she was engaged, obli- 
gates the circuit for a full week’s 
salary, unless giving two weeks’ 
notice in advance. 


Hurt in Auto Crash, 
Partner Sues Anger 


Billy Vitchell, injured when the 
car in which he was riding with 
Harry Anger (Anger and Fair) 
struck a truck near New Bruns- 
wick, N. J., April 1, has filed suit 
in New York against Anger for 
$25,000 damages. Vitchell suffered 
a broken arm. 














Vitchell became Anger’s new 
vaude partner a couple of weeks 
before the auto accident. Mrs. 


Anger had retired to give birth to 
ason. Anger and Vitchell were re- 
turning to New York from an en- 
gagement in Philadelphia, with 
Anger driving, when their machine 
struck a parked truck. 

Anger was taken from New 
Brunswick to his home in Freeport, 
L. I, where he is laid up with a 
broken leg and fractured shoulder. 


Rows Pro ject Chills 


A summer yaude revue idea by 
and with Jack Osterman, Bert 
Friedlob and Ed Conne is cold, lat- 
ter not thinking enough of the idea. 
Friedlob is Moe Annenberg’s son- 
in-law and was to have bank- 
rolled, Osterman to write, stage and 
appear in. 

Conne instead is going into a 
cafe idea for the Hotel Pierre roof 
on Park avenue this summer. 





Act Turns Boniface 
Burns and Kissen, standard vaude 
team, are taking over the Show- 
place, roadhouse on Merrick road, 
Long Island, and will operate it over 
the summer as 4 beer garden and 
nite spot. 


They'll use a floor show. Opens 
May 30. 
Barton on Percentage 

James Barton plays the Metro- 
politan, Boston, week of April 28 
on percentage, 

Pooking at the Met, an F&M 
ouse, was through Ben Kuchuk. 


Marco has walked out of Fox 
| Theatres in the east, leaving the 
jold F. & M. Corp., eastern subsid 
|of the stageshow outfit, in the lap 
}of Fox Theatres. The new Marco 


company in the east, already organ- 
ized for business and in new of- 
fices located in the former quarters 
of RKO at the Bond building, %s the 
|F. & M. Stageshows, Inc. 

F. & M. Stageshows is 100% 
owned by Marco and has no affili- 
ation with Fox Theatres. The break 


apparently came Wednesday (19), 
as on the following day F. & M, 
Stageshows was ensconced in its 


new quarters. All the employees 
of the F. & M. Corp., Fox Theatre 
affiliate, were paid off in full by 
F. & M. Corp. that night. Thursday 
they were apparently re-hired to go 
to work for F. & M. Stageshows. 

Thus the new outfit will be 
manned by the same _ personnel, 
with Jack Partington, vice-presi- 
dent, in charge, and others, includ- 
ing E. M. ‘Doc’ Howe, Harry Singer, 
Jesse Kaye and the regular clerical 
staff. 

Although the change appeared 
sudden, it is known that Marco had 
long been dissatisfied with the Fox 
Theatres affiliation. Fox has been 
in receivership for around a year 
or more. In this time the F. & M. 
Corp., in which Fox Theatres and 
Marco had an equal operating and 
profit sharing interest, has carried 
itself mainly through Marco’s sup- 
port, financially and otherwise. Fox 
Theatres not only contributed noth- 
ing in the way of stage bookings, 
but very little financial support. 

Unofficial accounts have F. & M, 
Corp. owing the parent F. & M. 
company something like $40,000 or 
more. There was no outlook of get- 
ting any part of this amount from 


Fox Theatres and so the _ split 
came. 

Strictly Indie 
In thus organizing its 100%- 


owned unit in the east, Fanchon & 
Marco is now a completely inde- 
pendent outfit, on both Coasts. The 
affiliation with Fox-West Coast 
held by the parent F. & M. com- 
pany in California was severed 
some months back when Marco 
bought out the F-WC interest. 

Unlike the eastern end, however, 
F. & M. has a five-year booking 
franchise with Fox-West Coast. In 
the east the chain theatre influence 
is completely out, 

F-M belief is that this separation 
from Fox Theatres will greatly aid 
by allowing it to deal freely with 
independent theatres around the 
country. This is among the angles 
that led up to the separation from 
Fox, although not the primary 
cause. 

Not On Coast 


F. & M. Stageshows will be oper- 
ated as a separate unit entirely. It 
will concentrate throughout the 
east and middle west, with the 
Coast territory left to the parent 
F. & M. outfit, 

Marco, himself, is known to have 
considered buying out the Fox The- 
atre on an amicable basis, but ap- 
parently conditions prevented such 
a move. 





Dancer Loses Leg 

Kansas City, April 24. 

Meanville Whittaker, known fh 

vaudeville as The Great Murray, 

dancer, lost a leg in Kansas City, 
Kans., Sunday (16). 

He was aiding a motorist and the 

limb was crushed between two cars, 


DECREE FOR SID GOLD 
Sid Gold, of Gold and Raye, was 
given an interlocutory decree of di- 
vorce by Justice Schmuck in N. Y. 





Supreme Court in his suit against 
| Rita Gold. An unnamed core- 
spondent figured in the action. 

Couple have been married since 
July 27, 1926. Julius Kendiler for 
}the vaudevillian. 


DRIVING OUT BOOKING GYPS 


? 


WY. NIST. ATTY. Marco Splits 100% From Fox, 
WILL PROSECUTE Forming New Company in East 
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BIDE DUDLEY 
Monolog 

19 Mins.; One 
Orpheum, N. Y. 

Sending Bide Dudley up here to 
break in is like trying out a racer 
over the milk wagon circuit. The 
good people of Yorkville know little 
and care less about Broadway col- 
u.anists, past or present, and ap- 
parently Dudley's air experiences as 
a dramatic commentator have not 
helped any, for the same reason. 

He opens with a mike on a table 
and a chair, but after sitting at the 
mike to read a brief introduction, 
he breaks away to lecture a set of 
slides which are briefly thrown upon 
the picture screen. He tells about 
the personages shown, and others, 
but with a dry wit which falls in 
the aisle here. The slides, too, are 
somewhat of a handicap; some of 
them antiques and all of them so 
dingy they smell musty. 

Had to tell them it was Al Smith 
on the screen at one point, and that 
gave him a brief hand, but William 
Woodin, Norma Talmadge and 
others might still have been in the 
morgue from which, apparently, 
they were fished. Smart black and 
whites in modern photography 
might help some, but these colored 
examples are not going to be of 
much help when he gets downtown, 
either. 

In his newspaper columning Dud- 
ley used a style of low comedy 
writing that would fit nicely here if 
he came out and gagged, but it’s 
probable that even downtown they 
are not going to go very strongly 
for the reminiscences. Chie. 





UNCLE SAM’S SCALAWAGS (3) 
Kid Act 

12 Mins.; One 

Majestic, Chicago 

Three youngsters in their early 
teens, who form the support for 
Quin Ryan of WGN in his Listerine 

program. Kids appeared at the 
Majestic during the second week of 
a publicity tieup with the tooth- 
paste company. It was their first 
and only stage appearance, and on 
short money a booking that con- 
ceivably brings enough radio fans 
into the house to offset the damage 
done to the vaude program by the 
amateurishness of their act. 

Spotlight picks the kids up, one 
by one, each lying on the stage 
reading the comic supplements. 
First Donnie Dreamer, then the 
girl, Jeanie, and then the negro lad, 
Wishbone. Utlimately with manu- 
scripts to read from they present a 
typical radio program with sound 
effects. This was an okay idea 
poorly worked out and lacking the 
necessary props at the performance 
caught. Much improvement doubt- 
lessly was effected during the first 
day. Wishbone handed in a fair 
sample of tap dancing as an encore. 

Ryan does not appear, and the 
kids, accustomed to lean upon their 
adult mentor, probably did as well 
as could be expected under the 
tough conditions. They occupied 
the deuce on a six-act bill. 

Looked like a one-time booking 
at this house, but that doesn’t mean 
it can’t be whipped into shape for 
other personal appearances. 

Land. 


FOUR DOBAS 
Perch Act 

7 Mins.. One 
Academy, N. Y. 

This troupe looks like a family 
aggregation and appears foreign. 
Swifter pace would entitle them 
to opener consideration anywhere 
in vaude these days. Fact that » 
woman does most of the under- 
standing carries punch for audi- 
ences. Work against an em- 
broidered drop that may or may not 
be special. 

Both the ladder and pole stuff 
utilized in the orthodox fashion with 
one trick having one of. the younger 
girls plus the man perched on the 
ladder above the understander, Man 
does the pole stuff and he’s no light 
load to carry. A third girl does a 
solo contortion bit. 

Costumes are all white, with the 
younger femmes clad in rhinestone 
studded trunks and vests, while the 
understander wears white pajamas. 
Fared okay here. Shan. 


FOUR HERMANS 
Acrobats 

6 Mins.; Full 
G. O. H., N. Y. 

Four old-timers with a new name, 
or at least a name that’s not in the 
files. While not chickens, they work 
hard, fast and in clean-cut fashion, 
fill the six minutes with legitimate 
lifts and no muffs or stalling. 

Featured tricks are various leaps 
from floor and elevated positions to 
hand-to-hand catches. 

Amidst the changing tastes in 
show business, feats of strength 
will always hold a definite place, 
because they’re interesting. The 
Four Hermans and the many others 
of their type shall always find a 


spot. The trouble just now is that 
there aren't enough spots to g0 
around, Bige. 





‘ GIOVANNI 

Singing 

10 Mins.; One 

Loew’s State, New Orleans 

Giovanni, from concert and oper- 
atic fields, is receiving his vaude- 
ville baptism with a series of ova- 
tions. He is sure-fire from the fact 
that not in years has so good a 
voice filtered into variety realms. 
It is a tenor, one of those rare in- 
struments that happens along but 
once in a decade. It lacks elasticity, 
flexibility and technique, but the 
natural voice itself has power, 
range and superb sweetness, and in 
bravura passages there is just the 
suggestion of Caruso. 

This Giovanni should go far, in 
vaudeville and in opera. Just a 
question of how he is handled and 
how he handles himself. From the 
pure vaude standards he will have 
to appear less dignified, walk off 
and on faster, and deport with 
more popular mien. Also his pres- 
ent routine could stand switching 
and some replacement. Showman- 
ship can and should redound to him, 
for showmen can make him an at- 
traction and a box-office card. 
Perfect for the New York houses 
if properly schooled and set, and a 
natural anywhere with a such a 
voice. Samuel 





DENNIS WHITE REVUE 

Flash 

21 Mins.; One, Full (Special) 

G. Oo. H., N,. 1 - 

Running time which results in 
padding, a comedian who'd be fun- 
nier with better material, and 
roughness of routining here mar an 
otherwise effective flash attraction. 
The remedies should be evident. 
When made, the Dennis White 
Revue will be a creditable flash. 
White, himself a capable dancer, 
has some other good talent with 
him, notably an acrobatic specialist. 
His blues singer also acquits her- 
self competently. Other two girl 
dancers, in rhythm and other rou- 
tines, prove fair. Comedian fails to 
display much, but might be okay 
with better comedy. 

Act is handsome scenically and 
carries a nice wardrobe. It moves 
from one to two, back again to one, 
and closes in full in what repre- 
sents a cafe scene. Two tables and 
chairs give it that guise, but the 
talking occurring here, with comic 
on the make, is not only dull but 
poorly managed. It all results in a 
semi-cooch bit by one of the enter- 
tainers in an effort for laughs, this 
followed by others in reaching the 
finale. 

Cutting could come ahead of the 
cafe scene, which gets the flash to 
fullstage if this must be retained. 
Act shouldn't run over 15 minutes, 


Char. 
ALLAN ROGERS 
Tenor 
16 Mins.; Full 
Downtown, L. A. 
For repeat engagement, Allan 


Rogers, tenor, makes what appears 
to be an unwise choice of selections. 
Possessed of a clear, resonant voice, 
Rogers on previous appearances on 





the Coast and elsewhere has never 
failed to click, but when breaking 
in the new routine here he seem- 
ingly is handicapped and feeling his 
way out. Garbed in typical river 
man outfit, tenor opens with ‘Old 
Man River,’ effectively put across. 

Unwise move is spoting of a ‘For- 
gotten Man’ number, using a slide 
of President Roosevelt for a stage 
background. Rogers should use 
this timely topical for a finale or 
for the encore that he is usually 
certain to draw. <A mother song, 
and then ‘One Alone,’ in sequence, 
complete the vocalizing, with 
Rogers ill at east when it’s all over. 


Properly routined, tenor’ should 
continue to click as in the past. 
Edwa. 


MILLS, GOLD and RAYE (5) 
Knockabout 

14 Mins.; One 

GO 4. '%, Y¥. 

Eddie Mills is from the former 
Mills, Kirk and Martin three-act. 
His new partners are a couple of 
reformed straight hoofers. Follow- 
ing style to the letter. it’s one of 
many three-man combinations to 
have developed in the last few years 
from straight dancing antecedents. 
But these boys seem to have a bet- 
ter idea than the average of what 
constitutes an act. 

With work, Mills, Gold and Raye 
should result in another Mills, Kirk 
and Martin. The ability is there— 
that is, the ability to fill 14 minutes 
with low hoke and starch it into 
next-to-closing proportions. A lit- 
tle more of his clowning by Mills 
should turn the trick. At the G. O. 
H. he seemed to be under wraps. 

They carry another boy and a girl 
as stooges, the girl coming on for 
one brief bit and the boy flashing in 
and out for pansy stuff. Latter 
could be funnier. 

The dancing that slips in here and 
there is the foundation of the turn. 
Without it the knockabout business 
would flounder, and the boys had 





better not forget that. Bige. 





BINES’ PARAMOUNT GIRLS (16) 
Dance Flash 

20 Mins.; Full (Special) 

Academy 


A dance flash that’s got every- 


thing any vaude house needs. Or 
anything the average picture house 
could use as well. Dave Bines, 
from the picture presentation field, 
probably had the latter in mind 
in building his act. 

Bines for several years has been 
the dance stager at the Paramount, 
N. Y., with his own permanent line 
at the house as a part of Publix 
units. He knows his ballet stuff 
and his showmanship as_ well, 
something that’s clearly evident in 
the performance of his act and also 
in its staging. 

There’s a smartness about the 
execution of numbers, routining 
and the dress that immediately sets 
the Bines Girls apart from the 
average flash produced by vaude 
men. And Bines has not stinted in 
building his flash. It looks like 
money. Mounted expensively, its 
numerous rich-looking drops are 
exceeded only by the class of the 
wardrobe, 

Line of 12 girls appears three 
times in different costumes. All do 
toe ballet. In their opening num- 
ber six of the girls wear one color, 
the other six another, quickly im- 
pressing on appearance as well as 
in routine. They’re well-schooled 
ladies of the line this even dozen, 
and they also are lookers. On the 
second number the line is dolled in 
very elegant costumes, while for 
the finish they go military. 

A small lass precedes the line for 
the finish, doing a song number 
and topping in two dances, one a 
toe tap, the other a military. Lat- 
ter on the line for their finishing 
routines. 

Up about middle a trio of adagio 
dancers in evening dress go in for 
slips, spills and mistakes to get 
laughs. On the military number 
closing it appeared the lighting ef- 
fects did not carry out exactly as 
intended. When a radium effect 
was desired to show up the guns 
the girls carry prior to marching 
off the result was poor. For the 
curtain girls are marking time, 
faces to audience, with a drop be- 
hind them of columns of soldiers 
on the march. Char. 


HONAN and ARDEN 
Dancing, Impressions 
14 Mins.; One 
Academy 

Helen Honan formerly headed an 
act billed as Helen Honan and 
Folks, a three-act with her ma and 
pa. Here she is teamed with an- 
other girl who doubles between the 
piano accompanying for Miss Ho- 
nan’s impersonations and in dance 
specialties. The act is very agree, 
able entertainment, pleasingly pre- 
sented. It’s No. 2 and okay for any 
house. 

Miss Honan opens with impres- 
sions of Lupe Velez and Zasu Pitts 
doing songs. Latter is the better of 
the two. Her third, of Mae West 
doing ‘Frankie and Johnnie’ plus 
some talk, still better, while that of 
Jimmy Durante fine on looks, but 
not so forte on the talk. For Bill 
Robinson it’s a tap dance, well exe- 
cuted, and later on, after going to 
the wings for more of a change, it’s 
Charlie Chaplin in skirts. 

During the change, Miss Arden 
gets away from the ivories for a 
high-kicking specialty. On the 
close the same type of dance be- 
comes a double. Char. 


3 BECK BROTHERS 
Songs, Comedy 

15 Mins.; One 
Academy, N. Y. 

Trio looks like they could please 
with better handling. They try a 
hodge-podge of familiar routines 
that’s much too much for satisfac- 
tory reaction in the better spots. 
Material is poor. Toward the 
finish these three, who look to have 
had experience, although not in the 
files, run off an over-long burlesque 
on radio performers, most of which 
is so-so. 

The one time they struck a popu- 
lar chord was when they tried a 
comic song together on the order 
of the ‘March of the Wooden Sol- 
diers.’ Sticking to this kind of 
stuff mostly might be the solution. 
Opening number has the trio using 
that familiar pill bit where a pill 
supposedly turns one into a Frank- 
enstein, Dracula, etc., and all turn 
out to be pansies. 

Second here on a five-act pro- 
gram before a tough audience and 
fared fair. Shan. 


METROPOLITAN REVUE (7) 
Flash Act 

13 Mins.; Full (Special) 

G. ©. -4. NN. ¥. 

Typical 1933 flash that’s not so 
flashy, but capable of skimming by 
on the merit of its five specialty 
people. Two additional members 
not figuring individually are a girl 
pianist on the stage and a conduc- 
tor in the pit. Latter, when the or- 
chestra seemed to lag behind dur- 
ing a girl’s acrobatic dance, started 
to sing the boys into step. It was 
good for a laugh from the first few 
rows, but the rest of the audience 
missed that gem. 

Producer, in building this one, 
was more of an arranger than any- 
thing else, like all other vaude pro- 
ducers on the present-day starva- 








ORPHEUM, N. Y. 


With ‘Rasputin’ (Metro) on the 
screen and a four-act layout that 
pleases all the way besides having 
some pull, the Orpheum looks to 
have a monopoly all its own on the 
86th street biz this first half. Lew 
Pollack offers a classy flash finish 
that’s tasteful and _ entertaining 
throughout, while ahead of him run 
three familiar acts that sprinkle a 
varied shower of comickery that 
can’t help but satisfy. 

Two Daveys open, and Joe Morris 
with his company take the next-to- 
closing. In between comes Vic 
Laurie. The latter with his wop 
idea had them rolling when caught. 
The same goes for Morris with his 
Hebraic characteristics. Davey’s 
running chatter while manipulating 
juggling tricks gives the show a big 
head start and it never slows up. 

Runs to around 70 minutes, with 
film taking 89, including Metrotone 
news and trailer. Worth the 40c 
tariff. Shan. 





tion scale. Some _ veteran back 
drops comprise the production, with 
the turn all the way looking like a 
road company of the Smithsonian 
Institute. 

Specialists are a girl acrobatic 
dancer, girl toe dancer, girl tap 
dancer, boy acrobatic dancer, and a 
mixed violin team. None is excep- 
tional, but all pass muster. The toe 
dancer returns for a number in gilt 
paint at the finish, supposed to be 
the big moment. 

Built for the ‘showing’ time and 
that’s as far as it will get. Bige. 


GLORIA LEE and SHERR BROS. 
Singing, Dancing 

10 Mins.; One and Two 

Orpheum, N. Y. 

Apparently the same Gloria Lee 
who used to work with the four 
Hauser brothers. Now down to two 
Sherrs, but it doesn’t seem to mat- 
ter much. The two boys in neat 
tuxes open, the girl joining them 
almost immediately for a trio step 
dance, acceptably done. She strips 
to trunks and bodice for a brief 
acrobatic bit. 


Boys on for a drunk dance which 
gets some laughs and one good hand 
near the close; then the girl returns 
for a tap dance on her toes with a 
five-stair flight of steps for part of 
the routine, best trick being a de- 
scent on one foot which got the 
crowd, though they probably did not 
give it full value. Boys back for 
their single song in which ‘Missis- 
sippi’ is supposed to rhyme with 
‘whoopee,’ in short minstrel coats, 
and she joins in for the finale. 


Nothing to get steamed up about, 
but a good enough seconder for the 
family trade, and over here nicely. 

Chic. 


ARREN and BRODERICK 
Comedy, Singing, Piano 
10 Mins.; One 

G. Oo. H., N,. Y. 


A few years ago, when caught 
last as a new act, Charlotte Arren 
was doing a single in Publix units. 
She now teams for a two-act with a 
male pianist, who, in addition to 
accompanying for Miss Arren, fig- 
ures in a novelty piano solo. He's 
one of those flashy ivory knockers. 
This is an act which, while not sen- 
sational, qualifies for No. 2 or bet- 
ter in the average neighborhood. 


Miss Arren, of tall and slender fig- 
ure, goes in for grotesque stances, 
sometimes reminding a little of 
Fannie Brice, whom in both expres- 
sion and comic stature she apes. 
Included in routine is an Egyptian 
comedy number and an impression 
of a big-time operatic prima... In 
latter Miss Arren goes rowdyish in 
trying for laughs. An encore brings 
out a lusty whistling bit. 


Two-act was spotted here on a 
four-turn bill and proved the cats 
with the G. O. H.’s easily-satisfied 
audience. Char. 


JACKIE, THE LION 
Animal Act 

8 Mins.; Full 
Mirror, Hollywood 


Trick lion from the Selig Zoo 
(L. A.) and his trainer, Melvin 
Koontz, in a comedy act that can be 
built up. Only possible drawback 
is the absence of a net, cage or 
other form of protection between 
stage and audience, which has the 
latter squirming in its seats during 
the eight minutes. 


Otherwise it’s a very different 
animal turn, and if built up to 12 
minutes should click in any spot. 


Adding to the effectiveness of the 
routine of the big cat and Koontz 
is the seemingly untrained manner 
in which the animal goes through 
its tricks, appearing more as a 
playful kitten, rather than a beast, 
on the stage. 





Appleton Goes Vaude 
Chicago, April 24. 

Fox theatre, Appleton, Wisconsin, 
has been turned back to its owner, 
I, Selieman, who has the Avalon, 
Milwaukee. 

House will book four acts Sunday 
to Wednesday inclusive through the 
Billy Diamond agency. 


HIPPODROME, N. Y. 


They were using names on one of 
the front boards at the Hippodrome 
this week. That they lettered in 
the wrong set of names is a mere 


detail. Probably not one in a 100 
of the cash cuS8tomers paid much 
attention to the program board. Ag 


long as the sign over the box office 
reads 25c the rest runs for Sweeney 
or two other fellers. It’s only 
four acts instead of five this week, 
and the vaude show runs only 48 
minutes out of a total of two hours 
and 52 minutes, but it’s a show and 
everyone is satisfied that they got 
their quarter’s worth. 

Nice, informal place the Hipp, 
Opening act ran on its own xylo- 
phone table in the dark, and they 
darken again while the acrobats lay 
their mat, but a dancing team using 
a cot in a bit has it dragged out 
by the girl and hauled back by a 
rope. Maybe the stagehand was out 
after some 3.2. He was on hand 
to fly the backdrop. Maybe he got 
the 3.2, for he pulled the sheet to 
disclose a battleship head-on while 
Willie Creager plunged his band 
into an Hungarian rhapsody which 
hadn't even the remotest connection 
with the navy. The ship should 
have been held for the finale, which 
is what they hired it for. 


But Hipp audiences do not notice 
such trifles. They are there to en- 
joy the show, and they seem to de- 
rive enjoyment. Bill opens with 
the Palmiro Trio, a woman and two 
men, all in male carnival costumes, 
with the woman on the treble end 
of an xylophone, with one of the 
men on the bass, and the other on 
the accordion. They play with more 
strength than skill, but they collect. 
Probably there never was a xylo- 
phone pounding bunch that ever 
had to leave them cold. Turn is 
given variety by solos on the slats 
and the pushbox, but ensemble to 
open and shut. 

Noreen and Jim next, a likable 
young couple who sing, dance and 
chat. The chatter doesn’t -reach 
the rear of the house, but no one 
need worry about that. It’s when 
they go into the dance—which is 
most of the time—that they are best 
liked, in spite of the fact that they 
are working a couple of stalies—the 
tired marathcn dancers and the 
challenge pair, with the man al- 
ways turning the light back to the 
girl. That's still funny here. Their 
main asset is the _ girl's’ bright 
smile. It’s genuine and attractive, 
but they hoof reasonably well, too. 

Farm Fables is an acrobatic turn, 
Fables part comes from the fact 
that the troupe includes two dwarfs 
who are dressed as Mickey Mouse 
and some less recognizable ani- 
mated character, while one man 
does the farmer of the Aesop's 
Fables cartoon series. In addition 
to these there are three straight 
tumblers and a girl who chiefly 
runs around and makes a noise. 
Acrobatic work is fair, and the turn 
might be worked into something 
with a move orderly routine and 
better dressing for the straight 
men. Acrobats in the next to shut 
might be regarded as heretical, but 
they make good in the spot. 

It’s after that the backdrop goes 
nautical and Creager’s bunch goes 
Hungarian, They have dropped 
one of the two pianos. Not clear 
whether it’s to cut expenses or to 
bring the band down from 13 men, 
Playing the overture in the middle 
of the show is more heresy, but no 
kicks. 

Closer is Lydia Hall, who cleaned 
up with some heavy shouting, open- 
ing with ‘Harlem Moon’ and fol- 
lowing with ‘I Want to Go Home’ 
Last number is about a lost love, 
and then three bows that really 
meant the audience wanted more. 
Judged by Broadway standards, her 
gestures are almost pure burlesque, 
but they took it for the McCoy and 
paddled mitts with determination. 
She’s been around a long time, and 
her voice shows the strain of the 
shouting, but she can still go out 
and wow them in the cheaper 
houses even if she does appear to 
get her gestures from a bargain 
basement. Chest slapping is ac- 
cepted here as a high form of dra- 
matic art, but here and there some- 
one could be seen to smile. ; 

Closes in with the line girls in 
sailor costumes with long trousers, 
who do a step and tap routine. New 
stager here, and now the bare legs 
come in the opener, this time with 
some trick costumes which suggest 
old crones with large bundles on 
their heads, but which when shaken 
out turn into attractive skirts. 

Film is ‘Night Mayor’ (Col), with 
a sports comedy with Eugene Pal- 
lette, a nicely-made Alaska trav- 
elogue and a Serappy cartoon which 
is a pale copy of a Silly Symphony. 
Business good. Chic. 


Lobby Rent Helps 


Omaha, Neb., April 24. 
Looks like part of local Orpheum’s 
troubles solved. House has sub- 
leased expensive front through 
business block to a clothing store 
and will use side lobby on another 


street. 
Change will help Harney street, 
where new entrance will be and 


which has been lacking the spark 





of life which theatre front will give. 
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STATE, N. Y. 


No names on the current setup to 
beat the tom-toms about, but just 
six acts of vaudeville that combined 
spell a profusion of snappy enter- 
tainment. Friday evening's final 
jap had the bill running close to 90 
minutes, but there was nothing 
about the congregation's behavior 
at any time to indicate weariness. 
Instead of the old law of diminish- 
jng returns setting in as the show 

aused for breath around the hour 
mark, they were giving as heftily at 
the finish to Long Tack Sam and 
his troupe as any other high point 
in the proceedings, 

Smart piece of stacking ’em in 
the layout of this affair, with the 
result that the thing swept along 
with one of those nimble, excite- 
ment mounting paces rarely found 
in variety collections these days. 
Another quality in the parade’s 
favor was a pell-mell, rowdy over- 
tone that first made itself evident 
during the Three Radio Rogues’ 
exhibit in the trey slot and rode 
roughshod through the balance of 
the bill. 

Gathering on hand for the occa- 
sion, which made it near capacity 
for both downstairs and the upper 
areas, had its palms pretty well 
warmed up even before the pit ag- 
gregation went into its overture. 
The screen feature, ‘Gabriel Over 
the White House’ (Metro), was re- 
sponsible here. There was no pull- 
ing of punches with this mob when 
it came to expressing approval of 
the patriotic or humanitarian senti- 
ments voiced by the picture’s chief 
protagonist. 

As the opener for the stage shin- 
dig Sailer and Wills dished out a 
spruce assortment of eccentric 
dancing that won special kudos for 
the girl and built up to a smash 
sendoff, Lawrence Gray took the 
next slot to unlimber a melodious 
baritone, with his repertoire mixing 
current pop tunes and a medley 
from his stage and picture musi- 
cals. Walk-on brought him a neat 
reception, and the applause kept 
piling his way as he fed them one 
number after another. Equally 
rousing was the pounding he gar- 
nered at the curtain. Only less fa- 
vorable sidelight on the turn is the 
blasting effect upon the loudspeaker 
when Gray goes into his vocal cli- 
maxes. Using a stage mike with- 
out the thing being subject to an 
adjusting hand at the controls is of 
some disadvantage to him. 


Next three turns kept the laughs 
popping unanimously and consist- 
ently. Cass, Mack and Owen had 
the tirst crack at the payees’ store 
of good humor, and plenty was the 
damage done by this trio’s hodge- 
podge of roughhouse acrobatics, 
shuffling of the buck and wing and 
whatnot. Still faster and noisier 
was the pace hit by the Three Radio 
Rogues, following. Nifty case of 
bit dovetailing here, with the thing 
gathering momentum as the boys 
hopped from one air name imper- 
sonation to another until the finale 
smacked them across for a genuine 
show-halting crescendo. Act’s fun- 
poking dips pretty low at times, 
and some of the mimicry is de- 
cidedly askew from the original, but 
these derelictions take little away 
from the fact that the turn is the 
slickest thing of its kind playing 
the Gotham routes. 

It was easy sailing for Hal Sher- 
man also, with lots of the credit due 
to the support he gets from Beth 
Miller. Skillful feeder, this girl, 
and an impressive warbler of the 
torch in her own right. Though he 
went in pretty heavy for the anti- 
aquated kernels, Sherman made it a 
solid confirmation of his comic tal- 
ents all the way through. They 
even brought him back to do his 
saw-and-hammer encore. 

Showmanly Long Tack Sam, as 
usual, held them unanimously ab- 
sorbed and applauding with his 
three-ring circus of Chinese acro- 
batics and novelties, plus’ the 
Americano touches plied by the two 
girls in the troupe. Odec. 


DOWNTOWN, L. A. 


Los Angeles, April 20. 

To the average pay customer ab- 
sence here of a pit orchestra to ac- 
company vaude is not apparent. At 
least today’s opening show, which 
has three of the five acts working 
sans orchestration, didn’t seem to 
lack any appreciation through this 
Omission, To the initiated, the lack 
of music is most noticeable, but as 
that type of patron is few and far 
between in the Downtown clientele, 
there doesn’t seem much cause for 
worry, at least until the novelty 
wears off. 

Fairly well-balanced show cur- 
rently, only weak spot being that of 
Allan Rogers, tenor (New Acts), 
who suffers through a _ badly-rou- 


tined act. Despite this handicap, 
Rogers draws favorable attention, | 


which is to be expected for one with 
a voice like his. 

Keene Sisters and Vic, 
open cold, but have little 
getting a rise from out front. 
ters, particularly, are hard workers 
nd they deserve everything they 


trouble 
Sis- 


‘ 


Deuce spot is held down nicely by | 
Art and Ben Mowatt, comedy hat- 
and~« lub jugglers and manipulators. 
Doys work fast and with precision. 


dancers, | 





Rogers foilows, the date being a re- 
peat after a couple of months, with 
a complete new routine of heavy 
ballads. 

Al Nord and Jeane, 
femme midget, are virtually dupli- 
cating the same routine they used 
at the Paramount a few weeks ago. 
To many of the customers Jeane is 
just a child, and her sophistication 
is greeted as remarkable. Nord is 
no mean banjoist, and the pair pro- 
vide a lot of hearty laffs. 

Closing has Franklyn Ardell, 
billed as ‘The Man from Miami.’ 
It’s a straight monolog, built into a 
two-people sketch, with Ardell as 
the shark land salesman, and a 
femme foil playing deaf and dumb 
until she trips Ardell in his love 
trifling. Act moves with dexterity, 
and is plenty funny. 

Screen feature is ‘Central Airport’ 
(FN), with ‘Buzzin’ Round,’ Ar- 
buckle comedy; a sport reel and 
news to complete, Biz capacity on 
lower floor at opening stanza. 

Edwa. 


GRAND O. H., N. Y. 


Plenty kids whose pops wouldn't 
take ’em to the circus, where the tap 
is $1 up to $3, settled for the G. O. 
H., where it’s only two bits, Satur- 
day afternoon. The four acts and 
double feature didn’t seem to be a 
very good substitute for what’s go- 
ing on at the Garden, but the Chel- 
sea district kids didn’t mind. The 
way they ate everything up, the acts 
were all next-to-closers in effect. 

‘Searface’ (UA) is revived as one 
of the twin flickers. ‘Daring Daugh- 
ters’ (Tower), which had its first 
run at the old Roxy a few weeks 
ago, is the running mate. That 
made two and a half hours or better 
of pictures and over an hour of 
stage show—lots for the money. 

Of the four turns in the vaude 
end, three are new, as to content if 
not in personnel, and reviewed un- 
der New Acts. Only one in the files 
is the deucer, Mickey Feeley and the 
Melvin Sisters. These three girls 
have progressed since last caught, 
apparently, and, although fixing is 
still needed, the turn now shows 
some promise. Deletion of the 
Scotch number, whether or not it’s 
the favorite of the girls, which it 
seems to be, would be of help. Plus 
a little more animation from the 
Melvins, whose present tendency is 
to slap it over listlessly. Miss 
Feeley works as though she enjoys 
it, an example that should be fol- 
lowed. by her -partners. Although 
maybe that’s not as *asy as it 
sounds, at the Alec Hanlon salary 
scale for No. 2 acts. 

New ones are Four Hermans, 
acrobats, opening; Mills, Gold and 
Raye, combination of the former 
Mills, Kirk and Martin trio and an 
ex-straight dancing team, third, and 
the Metropolitan Revue, a catch-as- 
catch-can flash, closing. Bige. 


. 
Mirror, Hollywood 
Hollywood, April 17. 

Adoption of a stage-p combo 
at this indie house gives h -llywood 
its first regulation vaude, and the 
first variety of any type of stage 
fare since the Fanchon & Marco 
units were pulled from the Pan- 
tages several months ago. Six acts 
are in on a split after the initial 
take of $1,100 with three shows 
daily. 

Topping the bill, though opening, 
is Jackie, the movie lion (new acts), 
put through his tricks by Melvin 
Koontz in full stage and without 
use of cage or screen protection for 


the audience, This seemed to react 
unfavorably at show caught, with 
the patrons a bit fearful of the 


eat’s actions. With a wire netting 
ordered by management to be used 
beginning tomorrow (18), act should 
| click better. 
The Four 





Sailors in the deuce 
|}are disappointing in the selection 
l of moth-eaten ditties which they 
| warble. Despite this they force an 
| encore, using ‘Little Jack Horner,’ 
a calliope rendition, and ‘Rocked 
in the Cradle of the Deep’ having 
preceded it. 

Hal Crane in ‘The Lash,’ the first 
dramatic sketch to hit these parts 
in many moons, found a mildly ap- 
preciative audience, with Lew Kelly 
and Bob Burns, dope and _ black- 
face, getting the laughs of the pro- 
gram. Local audiences seemingly 
haven't tired of the Kelly brand of 
humor. 

Closing is the Burton Sisters Re- 
vue, comprising two male dancers, 
male pianist and the four sisters 
in orchestration, singing and step- 
ping. Did oke. 











port Gardens and the 
rived too late to show in 
spot and were passed up for 
| performance, 

Eight-piece band from the new 
National Theatre Craftsmen’s union 
under the leadership of Jack 
Adams, gives an arrangement of 
| ‘42d Street,’ ‘Lady of the Morning’ 
land ‘The Co-ed’ for its overture. 

House, seating 1,114, about three- 
fourths full on third and last show 
Screen feature ‘The Unwritten 
Law’ (Majestic), with newsreel 
completing fare. B. o. top 30c. 


this 


| 
; 
| 


latter a/| 


Killeen Schofield and Bob Gilbert, ! 
dancers, doubling between the Air- | 
house, ar- | 
the trey | 


ACADEMY, N. Y. 


Five-act show on long 
} week, current, tops the average 
| Skouras' operation. Unless 14th 
street takes too much to the spring 
sunshine and beer, the probable 
added expense of the bill will be 
worth the expenditure. 


the outdoors making faces at the 
box office, indicated something was 
drawing bigger crowds than house 
ordinarily gets regardless of the 
weather, 

Draw largely in ‘Sweepings’ 
(Radio), with Lionel Barrymore, but 
something should be expected of the 
girl act, Dave Bines’ flash, with 
those naughty pictures outside. It 
may make the Irving Place bur- 
| lesque house a little sore, the way 
those girls are undraped outside— 
but not inside. 

What the Bines Paramount Girls 
(New Acts) actually offer on the 
stage, in the closing show, is one of 
the smartest dance flashes this or 
any other vaude theatre has seen in 
a long time. Bines for several years 
has been the dance stager at the 
Paramount uptown, and the 12 girls 
in his line are from the permanent 
group of Bines Girls the Par has 
used right along in its units. 

In entertainment, class, and in the 
staging, 
ahead of most acts of its kind put 
out in vaude that the comparison is 
odious. From many aspects, the 
flash brings out the ingenuity of the 
picture-house or legit dance stager 
as against that of the average 
vaude producer, 

Bert Walton, good to see and hear 
again, is ahead of the Bines bunch 
in penultimate. Walton is perform- 
ing better than he ever did and not 
overdoing on the gab. He starts 
with a couple honey gags and gets 
into the pit with the plant, making 
his way for a seat, finally showing 
up. That plant, Arthur Matthews, 
is at the head of the class for 
plants. Audience may be getting 
used to smelling out plants fast, but 
Matthews and the way Walton 
brings him into the act probably has 
most of the mob in doubt even at 
the finish. 

Middle-of-the-bill pick by the 
RKO booking office is Murray Lane 
and his harmonica boys, an act 
that’s modeled so closely after that 
of Borrah Minevitch that it hurts. 
There is virtually no originality 
whatever in Lane’s turn. He has 
eight boys with him, one a colored 
midget. As in the Minevitch act, 
the midg is spotted first from the 
left between a couple lads who 
rough him up in a hunt for laughs. 

Lane himself is as colorless a 
conductor as Minevitch is outstand- 
ing as a showman. He jumps up 
and down a lot for no apparent rea- 
son, unless it’s to attract attention 
to those checkered pants. With 
Minevitch it’s the coat that’s check- 
ered. Though Lane's act may have 
reminded the audience of one much 
better that they’d seen, it scored 
okay at the Saturday mat. 

Honan and Arden (New Acts) 
second. This is a girl double carry- 
ing a routine of impressions and 
dances that pleases and down here 
did well. 

Opener is the Four Vespers, acro- 
bats and teeter-board workers who 
perform conventional feats with 
smoothness and dispatch, going in 
only for a couple misses as — 

Char. 


ALBEE, BROOKLYN 


With ‘Cavalcade’ (Fox) the big 
selliug point here this week and the 
picture pegged to run 108 minutes, 
they've filled in the stage gap with 
a three-act bill and an overture by 
Phil Fabello’s unit augmented to 
18 men and brought up from the 
pit. Three acts gathered for the 
occasion far from constitute an ex- 
citing, well-rounded combination, 
but since the screen event will be 
the comers’ main objective anyway, 
the weak vaude entertainment won't 








other hand, it perhaps would have 
been to the advantage of the house 
to give them a crack lineup, at least 
from the viewpoint of a variety 
good-will stimulator. 

Way the ticket buyers piled in 
for the Saturday matinee gave im- 
pressive indication of a topnotch 
week. Holdout at the first mat- 
inee had not only thickly stacked 
down the spacious foyer, but it was 
the first thing of its kind that the 
house has seen in a long stretch. 

Musical melange that Fabello 
framed for them this week added 
another notch to the rep he’s build- 
'ing with the regulars here. From 
the appiause angle it was the high- 
| light of the show, with the cus- 
| tomers especially warm to an all- 
arrangement of 
sweep and cadence. 
the combo were also 
warded for their individual bits. 

Opening stanza of the vaude 
threesome had Bob Ripa snapping 
| the ball and stick through his usual 
welter of high speed jugglery, mop- 
ping up neatly as he went along, 





brass 


off. For the comedy assignment 
there was Gardner, Wolf and Hakin 
formerly of the Ted Healy 
stable, whose nudging of the mid- 


sections here proved no better than | 


| that of a nip-and-tuck order. Boys 
j started off nicely, but didn’t hold on 


REVIEWS 


half of | 


booked by RKO into this downtown | 


. : | 
Business Saturday afternoon, with | 


the Bines flash is so far 


likely make much difference. On the | 


singular | 
Specialists in! 
solidly re- | 


. J 
and faring also strong on the send- 


stoore 


to them very Though its 
| much re- 
two or three months, | 
the act still lacks the stuff that 
makes for a steady flow of giggles 
in the better class spots. 
Ballet extravaganza centered 
around Harriet Hoctor proved a 
soothing effect on the optics, but the 
takings were mild. Veil number 
that introduced the line of 15 bal- 
| lerinas perhaps would have scored | 
| more effectively had greater pains 
been taken with the stage lighting. 
An overhead soft blue here 
there would have eliminated the 
darkness in which groups of the 
girls were frequently enveloped. 
Expertly staged and a flash of 
brilliant novelty was the 
ballet Miss Hoctor featured in the 
‘Simple Simon’ musical, but the 


long. 
routine has undergone 


vision the past 


thing the response it deserved. In- 
terlude of precision tapping unlim- 
bered by the three lads in the act 
collected profusely. Odec, 


ROXY, SEATTLE 


Seattle, April 19. 

Opening of Roxy (formerly Fox) 
here by Jensen-von Herberg this 
week was made notable by person- 
als of Norma Talmadge and George 
Jessel in a 35-minute stage and pit 
show. Premiere also included ‘Kiss 
Before the Mirror’ (U), with liberal 
short subjects. 

Stage attraction costing plenty of 
dough, with b.o. considered good. 
Fireworks, searchlights and fanfare 
opening night attracted gobs of at- 
tention, with motor traffic along the 
front congested, sightseers coming 
to see outside as well as _ inside. 
Exterior is in Moorish style, very 
theatrical, and class all the way. 
Inside it is homey and J-vH empha- 
size the ‘old friendly’ atmosphere. 


Roxy is one of the expanding 
indie’s string of 20 houses at this 
time; in fact, the ace. It has been 
hard to put this location over, chain 
operation laying an egg; now it’s to 
be seen what magic indie operation 
can perform. Le Roy Johnson is 
general manager; J. Wm. Houck, 
house manager. This combination 
goes strong for advertising and ex- 
ploitation, also for getting attrac- 
tions that will bring town talk. 
They started that way this week 
with Talmadge-Jessel; also big spe- 
cial section in local daily hallying 
the opening, this being handled by 
Bob Armstrong, adv. mgr. for cir- 
cuit. 

Stage show opening finds Jessel 
in the pit, surrounded with Easter 
lilies, and he hands out fast line of 
gags. Smart and smooth, some 
song, and then m.c.’s to bring on 
Miss Talmadge. Her entrance is 
without whoopee, simplicity in 
dress and mannerisms marking it 
as something different from the 
usual pix celeb in persons. Jessel 
‘interviews’ the lady, with talk run- 
ning about other pix stars. Hitler 
jig-saw puzzle, pansy and Fannie 
jokes, all heard before, taken out of 
the bag by Jessel, who sells them 
again for some nice laughs. The 
telephone black out is the best of 
‘em all, and Miss Talmadge’s 
French sounds as though she'd been 
in Paris. 

Mona White, tall blonde, with 
deep voice, sings two songs, Jessel 
wraps himself around a couple more 
gags, near the borderline, but audi- 
ence is good-natured, Cute number 


is George singing ‘Look What 
You've Done’ into the eyes of 
Norma, as though he meant it. 
Folks wanted a nice look at Miss 


Norma and they saw her simply and 
sweet, in a variety of dresses and 
hats. 

Show with flock of shorts was too 
much. ‘Voice of Vatican’ and ‘Wild 
People’ in addition to U news and 
Andy Clye comedy stretched it out 
too far. All this at pop prices of 
25c and 35c. 

Specialty stage shows each week, 
with name or flash predominating, 
is present policy for Roxy. Next 
week come Beverly Hillbillies, radio 
turn with some loca} listeners. 

Roxy lighting up puts all down- 
town houses dusting off seats ex- 
|} cept Orpheum, 2,600-seater, which 
|} is tied up in ligitation. Summer 
coming on, so likely nothing doing 
there until fall anyhow, even if it 
might look good to someone with 
ambition. 

J-vH has improved sound equip- 
ment at Roxy. Location is a little 
off the main Rialto drag, but at that 
considered good. Trepp. 


LOEW’S MONTREAL 


Montreal, April 21. 

Topical tunes snappily put over 
by Eddie Sanborn get the fans in 
| g00d humor to take in the seven 
acts of vaude that follow. The orch | 
has improved greatly from a few 
weeks ago, when it was a trifle on 
the listless side. Featured soloists 
give every member of band chance 
to show something. 





Monroe Bros. open with comic | 
foiling in a good acrobatic turn | 
that gets laughs as well 2s ap- | 
plause Character acting also helps 


out considerably with a nice finish, | 


where the comic does everything | 
wrong and winds up with & jump 
j into the lead’s arms and off. W« ucer 
}was Luis Zingone, juggler with 
| ropes indkerchiefs and cardsg, | 
nd with speedy patter to fill in, 


and | 


hurdle |! 


clientele here failed to give it any- | 


VARIETY AT 


———— 


but 


? 


He worked fast and cleverly, 
the act was not out of ordinary. 
Billed as Jeane Granese, singer, 


the feature of the trey was a brace 


of mén stooges who appear among 
the audience and natter at each 
other across the ai This was 
way above the balan of the act, 
which kind of petered out in trio 
singing and knockabout. Lee, Port 


ind Dotty, two gobs and femme, 
put on tap dance and wisecracking 
act that was liked. Girl looker, 
Best hand so far. 

Arnaut Brothers in the fifth spot 
were the standouts of the bill. 
| Clowning around with a couple of 
| fiddles was not so much, but when 
they went into a bird whistling act 
they pulled the crowd's attention 
and got a deserved call. 

Sixth act, Sydney Marion, dialect 
comic with shapely femme foil, was 


| 
| 


another good turn. Patter and 
songs got good response. Closing 


act was the Robbins Family, tum- 
blers and acrobatic dancers. Nicely 
dressed turn with smart stepping, 
and sympathetic to audience when 
father of the two boys and two girls 
came along explaining the act ana 
doing some fancy steps himself, 
Got nice applause and warmed up 
crowd for picture, ‘Cohens and 
Kellys in Trouble’ (U). 


MAJESTIC, CHICAGO 


Chicago, April 22, 

Some 1,850 empty Listerine boxes 
were deposited with the Majestic’s 
doorman during the first week of 
the publicity tie-up, by whieh the 
theatre accepts these containers in 
lieu of a ticket. That number is 
small. That many thousands, in- 
stead of hundreds, was expected. 
Of course, it’s all gravy for the the- 
atre,and valuable publicity, entirely 
gratis, isn't to be despised. 

Majestic is accepting candy 
wrappers after the Listerine deal 
expires this week. That may be 
more interesting as representing 
the difference between a 25-cent 
item, toothpaste, and penny candy 
bars. Meanwhile, it’s all part of a 
campaign engineered by Gardner 
Wilson on behalf of S. J. Gregory to 
impress the public with the fact 
that the Majestic is back on the 
map. 

Incidentally, still a dandy vaude- 
ville house, intimate, easy to see 
and hear, yet containing nearly 
2,000 seats. Wise, too, is the policy 
of fixed 10-20-30 scale, with the top 
gallery for the dime patrons. Mae 
jestic will be the same price, morn- 
ing, afternoon and night, thereby 
eliminating the confusion inevitably 
attendant upon a price policy that 
alters with the sun. 

House has been cleaned up and 
looks good. Always was a glitter- 
ing place. Ushers in new uniforms 
and a general air of spic-and-span 
plus new neon lighting and festoongs 
outside complete the picture, It’s 
done a lot for a block that’s been 
dead these past several years. 

Show was cheap, small-time 
vaude, but okay for that 10-20-30, 
Dale and Myers, standard strong- 
arm acrobats, opened nicely. Uncle 
Quin’s Scalawags (New Acts) were 
back in the deuce, as was to be ex- 
pected from three kids making their 
professional debut. Jackson and 
3ardner offer reliable hokum and 
picked the show up smartly, 

Charles Keating and Co. was a 
sugar-sweet sample of sentimental- 
ity that the audience liked well 
enough. Sid Lewis gagged with ine 
termittent indigo for fair results, 
Best turn on the bill for speed and 
tempo was the dance flash, The 
Aristocrats, which closed brightly. 
Dick Hoffman is booking. Mike 
Astrella heading the orchestra and 
Fred Crow managing the house are 
holdovers from the old W. V. M. A, 
days. 

Screen attraction is Monogram's 
‘West of Singapore.’ Business good 
Saturday afternoon. Land, 


F&M’s St. Louis Branch, 
Harry Singer in Charge 


Fanchon & Marco has ordered 
Harry Singer to St. Louis, where he 
will establish a branch office of F. & 
M. Stageshows, Inc., new eastern 
subsid of Fanchon & Marco, Inc. 

Plan calls for organization of a 
F. & M. set up in St. Louis to serve 
the southern theatre territory, same 
as the parent company of Fanchon 
& Marco, Inc., serves the Coast, and 








}as F. & M. Stageshows, Inc., will 
handle the territory east of the 
Mississippi. St. Louis will be a di- 


rect branch of F. & M. Stageshows, 
Inc., of New York. 

Singer's stay in St. 
indefinite. 


Louis will be 











ee 8 


No M. C.’ing for Rubini 


Los Angeles, April 24. 





Jan Rubini, who goes into the 
Warfield (F-WC) in ’Frisco, for a 
minimum of four weeks starting 


(28), will conduct the orchestra only, 
not officiating as stage m.c. 

Rubini was spotted by Fanchon & 
Marco, Firm sent Mel 
Ruick to m.c, the returning F&M 
units at the Fox, Atlanta, opening 
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48 VARIETY Tuesday, April 25, 1933 
——$——$—=s. 
| College Ina Paramount BBDAO-Geerge May. 
2 - ° Frank Libuse Lola Bart ackett-Sample—Edwia A 
Variety Bilis Picture Theatres || Fatt, |Sincicesiay | foes domes ae eo 
an e r 9 
Congress Hotel Bitty . Saree Childe, B Matige 
NEW YORK CITY | Frank Richardson wd —— Room) | sid Lang Orch 
Paramount (21) Glenn & Jenkins Bdwine Mershon Playground 





NEXT WEEK (Apirl 29) 
THIS WEEK (April 22) 


Numerals In connection with bills below inc.cate opening aay of 
show, whether full or split week 





Jane Frohman 
Al Trahan 
Jules Lande 
Calif Collegians 
Ayres Rene Co 
James Melton 
Hoffman Girls 
‘Supernatural’ 


RKO Roxy (31) 








BOSTON 





RKO 








NEW YORK CITY, Mulroy & Mack 


Academy Charley Jordan Co 
ist half (29-32) Milo 
Hardeen Cunningham & C 
Burns & Kissen MINNEAPOLIS 


(Three to fill) Orpheum (28) 

2d half (3-5) 
Jennie Goldstein 
F Henderson Orch 
(Three to fill) 

2d half (26-28) 
Klass Manning & K 
King & Revel 


NEWARK 


H Anderson Co 
Edgar Bergen 
Frank Richardson 
Le Gail Ens 


Siegel & Miles (One to fill) 

C Foy & Gang (21) 

Rimacs Orch Orville Stamm Co 
ROOKLYN Gordon & Reed 
Albee (28) Ada Brown 

Bob Ripa 3 Swifts 

Garner Wolf & H Gene Dennis 

Harriet Hoctor Co OMAHA 





Keith’s (2) 


(Two to fill) 
Paul Whiteman 


pect 
Ist half (29-3) 


Jack Pearl 
Waller & Lee Boswell Sis 
Bddie White PATERSON 
(Three to fill) Keith's 
2d half (3-5) Ist half (29-25 
3 Fonsals (To fill) 


2a half (3-5) 
Johnny Perkins 
Dance Aristocrats 
' Crhree to fill) 


(Three to fill) 

2a half (26-28) 
Stanley 2 & Har's 2 
3 Beck Bros 











ROXY 
JACK POWELL 
FOX’S B’KLYN 
RAYMOND BAIRD 
ALLEN and KENT 4 


ALL PLACED 


By LEDDY & SMITH 








G White's Scandals 


Orpheum (29) 
Ghezzis 
George Niblo Co 
Irene Beasley 
Don Santos & E 
D & B Barstow 


JERSEY CITY 


Loews (29) 
Gretonas 
Cookie Bowers 
Hal Sherman 
Gallo Tiessen Orch 


MONTREAL 
Loews (29) 
5 Lelands 
Lionel Mike Ames 
Dixon & Pal 
Dave Harris Co 
Trads Twins 
Dalton & Rosa 


NEWARK 
State (29) 
3 St John Bros 
Carlton & Ballew 
Ross Wyse Jr 
DeToregos 
NEW ORLEANS 
State (29) 
Van Cello & Mary 
Roger William 
M & A Skelly 
Joe Laurie Jr 
Daro & Costa Rev 
PROVIDENCE 
Loews (29) 
Case Bros & M 
Lawrence Gray 
Ray Huling Co 
Harry Savoy 
Parker & Sidano R 
WASHINGTON 
Fox (29) 





Olsen & Johnson 








WARNER | 





ELIZABETH 


Ritz 
ist half (29-2) 
(To fill) 

2d half (3-6) 
Jack Shea Orch 
(Three to fill) 

Ist half (21-24) 
Downey & Lee 2 
Marty & Nancy 
Harry Conley Co 
Don Zelaya 
Collette Sis Orch 
2d half (25-28) 
Hol'wood Res't Rev 
PHILADELPHIA 
Earle (29) 
Benny Rubin 


(21) 
3 Cyclones 
Ray & Harrison 
Dorothy Stone 
William Demarest 
Borah Minnevitch 


WASHINGTON 
Earle (29) 
6 Franklins 
Frances Langford 
Gracella & Th’dore 
Don Zelaya 


(21) 


5 Arleys 
Al Abbott 





(Four to fill) 


Fred Waring’s Orch 





Fanchon & Marco 














Nancy Garner Co 2d half (26-28) 


Gene Sheldon 4 Dobas 
Bonhair Tr Pall Mall 
ALBANY C Fredericks Co 


Rae Samuels 


ce 
Ist half (29-2) Randall & N’berry 


(To fill) PROVIDENCE 
2d half (3-5) Albee (28) 
Way Rev Arthur Petley Co 


Leon Navara 


(Four to fill) 
Buster Shaver Co 


2d half-(26-28) 
Dance Oddities Block & Sully 
Harry J Conley Co | Babe Egan Co 
Billy Glason (22) 


Bgan & White Co | Ben Dova 
. BOSTON Brooks & Philson 
Keith’s (29) Donatella Bros & C 


Fred Ardath 
Tyler Mason 
Yorke & King 
Chung hg se 


Demnati Tr 
Tyler Mason 
Roxy Theatre Ens 
Sid Paige 


Eddy Burston Or ST PAUL 

W & B Ebsen Keith’s (21) 

Paul Sydell & 8 G White's Scandals 
(22) TORONTO 


Hipprodome (28) 
Robbins Family 
Bill Telaak Co 
Russian Art Circus 


Casting Pearls 
Hunter & Percival 
Neville Feeson Co 
Vox & Walters 
Ralph Cooper Or Collette Lyons 
Peg Leg Bates Lester Cole Co 
Adelaide Hall (21) 





BUFFALO Christensens 
Keith’s (28) Ward & Van 
Gus Van Sid Page Co 
(Three to fill) Gus Van 
CHICAGO Rhapsody in Silk 
Palace (28) TRENTON 
(24 week) Canitol 
A'tole Friedland Co Ist half (29-2) 
COLUMBUS (To fill) 
Ohio (21) 2d half (3-5) 
Desert Song 3 Fonzals 





DR. JULIAN SIEGEL 
1560 Broadway 
Marion Drew; Joseph Robinson 





This Wk.: 





"HEMPSTEAD | (Four to fill) 
2a half (26-28) 

eee ha Jack Gwynne Co 
B& E Newell Robinson & M Co 


(Four to fill) (iwe Gaur 

Ist half (22-25) Proctor’s 
ge so o Ist half (29-2) 
Walter on RR Hunter & Percival 
Joe Browning Ralph Cooper Orch 


Stanley 2 & Harris 2 sa Nair 29-8) 
KANSAS CITY Heller & Riley 
Mainstreet (30) 


Great Lester 
Paul Whiteman (Three to fill) 


Jack Peart 2d half (26-28) 
Boswell! Sts France & Ia Pell 
LYNBRC OK Charles Melson 





Keith’s (22 only) 
Canary Cottage 


N Gay & Athens B 
Jack Pepper 


Loew 


NEW YORK CITY 
Capitol (29) 
Edwin C Hill 
Will Mahoney 
Fowler & Tamara 
Tito Guizar 
Aguinaldo Serena'rs 
George Lyons 





? 








Al Trahan 
Betty Jane Cooper 
Lathrop Bros 

State (29) 
Gracie Schenck Co 
Kaye & Sayre 
Belle Baker 
Herb Williams 


Boulevard (One to fill) 
_ Ist half (29-2) BROOKLYN 
Alf Loyal’s Dogs Gates Ave 


Ist half (29-2) 
Verna Hayworth Co 


Honan & Arden 
Besser & Balfour 


Cass, Mack & 2 Daveys 
2d half (3-5) Mells, Kirk & M 
Winnie & Dollie 2a half (3-5) 


Mickey King 

Al Abbott 

Violet Carlson 
Harry Seamon Co 
3 Samuels Bros Co 
Metropolitan (29) 
Gautier’s Toy Shop 


Carroll & Barnes 
Chas. McNally Co 
Bert Gordon Co 
Doyle & Donnelly R 
rpheum 
1st half (29-2) 
Kanazawa Troupe 


Al Abbott Aunt Jemima 
Violet Carlson Brems, Fitz Co 
Shaw & Lee Benny Davis Co 
Whiteside, A & B Valencia (29) 
2d half (3-5) Paul Remos Co 


Clyde Hager 


Stratford & Wayb’y 
Pease & Nelson 


Hall & Dennison 


Cass, Mack & O | Ray Bolger 
Carrie & Eddie Rj} Blue Rhythm Bd 
(One to fill) BALTIMORE 
Paradise (29) Century (29) 
Deguchis Ann Greenway 


Owen McGivney 
Milton Berle 





Radio Rubes 
Slim Timblin Co 


| Ricco 


BROOKLYN 
Fox (28) 

Annie Judy Z &P 

Jack Powell 

Joe Rose 

Style Show 

Wesley Eddy 


Herman Hyde 
Chas Chase 
Hollywood Horse 


Fox (28) 
Mel Ruick 
(Three to fill) 


BOSTON 
Boston (28) 
Rio Bros 
Paul Jones 
McCann Sis 
Joe Kelso Co 


Metropolitan (28) 
910 Jack & Q 

4 Trojans 

King & Burnett 
Jas Barton 


COLUMBUS 
Palace (28) 
Georgia Minstrels 
3 Gobs 
3 Georgia Browns 
6 Comedians 
Thomas Harris 
Chick Beeman 
Lasses Brown 
Billy Mitchell 
Nay Bros 
Billy Miller 
Norvelle Reese 
JERSEY CITY 
Loews (28) 
Whoopee 
Buddy Doyle 
Bobbe Arnst 
Jane Lee 
John Rutherford 
Pietro Gentili 


Gloria Gilbert 





Carter De Haven Jr 


Eddie Abdo 
William Dyer 
Howard Nugent 
Virginia L. Bouldin 
Juan Villasana 
LOS ANGELES 
Paramount (21) 


Serge Flash 
Alfred Latell 
LOUISVILLE 
Rialto (28) 
Follow Thru 
Joe Penner 
Olive Olsen 
Mac Harris 
Eddie Tamblyn 
Helen Wright 
Franklyn Farnum 
Madeline Sheffield 
Bill Halligan 
Jerry Ross 
Alita Duncan 
Dee Lorsetta 
Far! Maestro 
PAUISADES PARK 
Park Lane (28) 
Tommy Christian O 
SAN FRANCISCO 
Warfield (28) 
Morton Downey 
Primrose Semon 
Lois Torres & B 
Blanche & Elliott 
Sunkist Ens 
ST LOUIS 
Fox (28) 
‘Desert Song’ 
Perry Askam 
Tanzi 
Earl Askam 
Joan Danton 
Tohn Merkyl 
Charles Boyle 
Sylvia Shore 
John Warner 
TORONTO 
Imperial (28) 
Harris Twins & L 
Rertolino 
Daul & La Marr 
Harriet Hutchins 








LONDON | 





Canterbury M H 
ist half (24-26) 
Stan Stafford 
Chester's Dogs 
2d half (27-29) 
Kneally Sis 
Sanger Bros 
Dominion 
Georgesco Orch 
Kit Kat Rest 
Wade's 8 Blondes 
Co as booked 
New Victoria 
Campoli Orch 
Palladiam 
Palladium Girls 
W & J Mandell 
3 Emeraids 
Nervo & Knox 
Flannagan & Allen 
Eddie Gray 
Sherman Fisher Gls 
Caryll & Mundy 
6 Lucky Boys 
Porcelain Romance 
BRIXTON 
Astoria 
Geraldo Orch 
FINSBURY PARK 
Astoria 
Terry’s Juves 
HAMMERSMITH 
Palace 
Jack Hylton band 
a RN 
Empire 
Naunton Wayne 
Morrie & Cowley 
Will Hay 
Short & Dalziel 
ISLINGTON 
Blue Hall 


Week April 24 





Ist half (24-26) 
Sanger Bros 


Kenealey Sis 
2d half (27-29) 
Stan Stafford 
Chester's Dogs 
LEWISHAM 
Palace 
Vanda &Viadimir 
Tom Lucas 
LEYTON 
Savoy 
5 Krakajax 
Loraine Band 
MILE END 
Empire 
Kelly & Grundy 
Julian Rose 
OLD KENT ROAD 
Astoria 
Gilbert & French 
Marianne & Roland 
Grace Hartington 


PECKHAM 
T 


ower 
Mexano Serenaders 
SHEPARDS BUSH 
Pavilion 
Campoli Orch’ 
STRATFORD 
Broadway 
5 Krakajax 
Loraine Band 
STREATHAM 
Astoria 
Gilbert & French 
Marianne & Roland 
Grace Hartington 
SYDENHAM 
Rink 
Mexano Serenaders 
TOTTENHAM 


Palace 
Davis & Grundy 





Provincial 





EDINBURGH 
Empire 





Harry Champion 
Stephan Bartle 


Week April 24 





Eddie Julian 
Billy French 
Lew Lake 


| Ruth Pryor 


Horace Heidt 
Bob Hope 
3 Rio Bros 
‘Cavalcade’ 


Roxy (21) 
Jack Powell 
Annie Judy & @ 
Dave Schooler 
Floyd Christy 
Joe Rose 
‘Humanity’ 


BROOKLYN 
Paramount (21) 
Vincent Lopes 
Sylvia Froos 
Radio Rubes 
Berke & Bart 
Bdna Covey 
Wm Demarest 
‘Supernatural’ 

BALTIMORE 
Hippodrome (21) 
Helen Kane 


Karre, Noyes & LeB 
3 Dunn Sisters 
‘Sweepings’ 
BOSTON 
Metropolitan (21) 
‘Thru the Ages’ 
‘Cavalcade’ 
PHILADELPHIA 
Keiths (21) 
Doc Baker 
‘West of Singapore’ 
PROVIDENCE 
Fays (21) 
‘R’psody of Dance’ 
Smith, Rogers & E 
Murray Bennia 
Syd Walker 
Joan Andrews 
Hickey Bros 
O’Brien & Lang 
Don Valiero Co 
‘42nd St’ 


‘Springtime Follies 
Benny Ross 
Gaudsmith Bros 
Dalton & Craig 
Moss & Manning 
Maxine Stone 
Milton Slosser 

Al Roth 

‘Central Airport’ 











Vesta Victoria 

Wilkie Bard 

Florence Smithson 

GLASGOW 

Empire 

Thomson Sis 

Alec Halls 

LEEDS ‘ 


Mrs J’k Hyiton Bd 
MANCHESTER 


Par Mastersingers 
NEWCASTLE 

Hippodrome 

Hilton Sis 


Leslie Strange 
Power & Page 
Lynn & Allen 
Helen, Binnle — 
Cottrillos 
Clifford & Rhode 
Don Stuart 
SOUTHAMPTON 
Hippodrome 
Billy O’Connor 
Lukes & Niblock 
Togo 
Compton Sis 
Erik & Olga 
Jack Mayer 
Rito & Santos 





3 Virginians 


Ed Ball Band 





Cabarets | 





Biltmore Hotel 


Harold Stern Orch 
Ann Greenway 

Central P’k Casino 
Eddy Duchin Orch 


Carleton Clob 


Irene Bordont 
Fitzgibbons 
Emil Coleman Ore 


Chateau Internat’ 


Joe Moss Orch 
Will Oakland 
Buddy Kennedy 


Club Mayfair 


Millard & Anita 
Oscar Davis 


Margie Landy 


Madlyn Moore 
Beth Cannon 

Lee 

Al Crawford Orch 
% Mayfair Beauties 


Connie’s Inn 


Cora Green 
Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggle 
Simms & Bowle 
Louise Cook 
Willie Jackson 
Lucky Seven 8 


Cotton Club 


Aida Ward 

Henri Wessel 
Swan & Leo 

Anise Boyer 

Roy Atkins 
Nicholas Bros 
Leitha Hill 
Eimer Turner 

4 Flash Devils 
Necodemus 

Alma Smith 

Little Bits ¢ 
Bobby Sawyer 
Jimmie Baskette 
Norman Astwood 
Duke Ellington Or 


Club Lido 


Tom Manahan Orch 
Van Sistera 

Gracie Woods 
McCarthy & Payton 
Club Richman 


Jerry Freedman Or 
Al B White 

Gilda Gray 
Francis Faye 


El Chico’s 


Duran & Moreno 
Lorenzo Herrera 
El Flamengo 
Al Valencia Orch 
El Flamencito 
Mabel Scott 

Roy White 
Dorothy Turner 
Chas Johnson Orck 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 


Embassy Club 


Florence Desmond 
Tito Coral 





Diana & DeMar 
Deane Janis 
Hal Kemp Orch 


Bismarck 
Jack Walsh 
Mona Deli 

Edna Mae Morris 
The Dolworths 
Art Kassel Orch 


Blue Grotte 


Tina Tweedle 
Marjorie Tate 
Marge & Marie 





Bob Morris 





Honey Sis 


NEW YORK CITY 


De Marcos Villa Eugene 
— View Felix Ferdinando O 
enry ng Orch 
Don Carlos Ore Village Barn 
Gypsy Trail Will Osborne Orch 
Baroness Erzsi Waldorf-Astoria 
Louis Hegedush Nina Laughlin 
Ethel Pastor Jack Denny Orch 
CHICAGO 
Blackhawk Cafe DeAlex 


Kokosch Gypsy Or 
Ha-Ha Club 


Roth-Andrews Or 
Lillian Fitzgerald 


H’lyw’d R’staurant 
Collette Sis 

Frank Hazzard 
Blanche Bow 
Marquerite & Leroy 
Ted Lewis Orch 


Hotel Lexington 
Don Bestor Orch 


Hotel Montclair 
Charley Eckels Or 


Hotel Pennsylvania 
Johnny Johnson Or 


Monte Carlo 


Stan Meyer's Orch 
M C Revue 


Nut Club 
Joe Haymes Orch 


Paradise 


N T G Rev 
Cantor’s Beauts 
Abe Lyman Orch 


Park Central Hotel 


Bert Lowon 
Frances Langford 
Rachel Carlez 

4 Sizzlers 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
E Madreguera Orch 
D Alberto Tangoists 


Royal Box 
Gloria Crofton 
Tito Coral 
Ben Glazer Orch 


Russian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


Simplon Club 


Yacht Club Boys 
Larry Siry’s Orch 


St. Moritz Hotel 


Leon Belasco Orch 
Alfredo’s Orch 
Gypsy Nina 


St. Regis Hotel 
Vincent Lopez Orch 


Small’s Paradise 


‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 

3 Speed Demona 
Geo Walker 

Wm Spellman 

3 Palmer Bros 
May Alex 


Taft Grill 
Geo Hall Orch 
The Csarda 


Karoly Bencze 
Zsiga Bela 

Mme Ilona deThury 
Karoly Nyaray 


Alfredo & Dolores 
Marie de la Vega 
Leola Ackman 
Enrico Clausi 
Dennis O'Neil 
E Hoffman Orch 


Chez Paree 


Genev Tighe 
Jimmy Ray 
Edith Griffin 
Frances Stevens 
Harry Richman 
J & E Torrence 
Ella Logan 
Pauline Boelleau 
Doris Robbins 


,Joe Buckley Orch 





Ben Pollack Orch 


Mary Nevels 
Betty Burnett 
Benny Strong 
Carl Lorraine Orch 


Vanity Fair 


Roma Vincent 
Rose & Ray Lite 
Helen Savage 
Frieda Sullivan 
Howard LeRoy Or 


Via Lage 
Jackie Hamlin 
K & H Benda 
Wiki Bird 
Marjorie Lewis 
Al Handler Ba 


Latova & Duvell 
Edgewater Beach 
Esther Todd 
DeRonda & Barry 
Art Carroll 

Don Pedro Orch 


Folies Bergere 


Joe Lewis 

Paul Small 

Rita White 

“Rabe Kane” 
Irving Rotchild Or 
Inez Gamble 
Sylvia & Clemence 
Irwin Lewis 

Anita LaPage 


Frolic’s 


a Suing Goas 100 Club 
orence Barlow 

Ralph Cook og 
Yvonne Douvier Connie Bee 
June Carroll Earl Rickard 
porete gen Margaret Tully 
aster azelton Orch 
Dick Lane Dan Alvin 


225 Club 


Sophie Tucker 

G & C Herbert 
The Aber Twins 
Gilbert Morgan 
Ted Shapiro 
Jules Stein Orch 


Dick Rock Orch 


Minuet Club 
Frank Sherman 
Art Buckley 
Margaret Lawrence 








Radio Directory 


(Continued from page 41) 


Fred Weber, Station Relations Mgr. 
John Whalley, Office Mer. 

Roy Shield, Chief Musical Dir, 

Cc i. Production Dir. 

A. W. Mer. 

Aler Robb, Asst. Program Mer. 


Sidney Strotz, Artists Mer. 

John Gthon, Continuity Editor. 
Frank Mullen, Dir. of Agriculture. 
Judith Waller, Educational Dir. 
Kenneth Carpenter, Sales Mar. 
William Hedges, Local Sales Mar. 
I. E. Showerman, Gales Service Mer. 
E. C. Carlson, Sales Promotion Mgr. 
Howard Luugens, Chief Engineer. 
M. W. Rife, Chief Field Engineer. 
B. R. Donges, Maintenance Mer. 
Ben Pratt, Public Relations Counsel. 
Al Williamson, Publicity Mgr. 


cBs 


Wrigley Bldg. 
Whitehall 6000 


(Station WBBM) 


Leslie Atlass, V.-P. in charge. 
Leonard Erickson, Western Sales Mgr. 


Walter Preston, Program Dir. 
Bobby Brown, Gen. Production Mgr, 
Jeff King, Traffic and Office Mgr. 
Harold Fair, Asst. Program Dir. 
Howard Neumiller, Musical Dir. 
William Cooper, Continuity Editor. 
Larry Fisk, Chief Engineer. 

Kelly Smith, WBBM Sales Mgr. 
Steva Trumbull, CSS Publicity Mgr. 
Ruth Betz, WBBM Publicity Mer. 
Harlow Wilcox, Chief Announcer. 
Richard Elpers, Sales Promotion Mgr. 
Arthur Wesner, Community Concert Mer. 
McClure Bellows, CBS Concert Mgr. 


KYW 


Strauss Bldg. 
Wabash 4040 


Homer Hogan, Gen. Mar. 

Parker Wheatley, Production Mgr. 
Harold E. Bean, Asst. Production Mgr. 
Rex Maupin, Musical Director. 

H. E. Randall, Chief Engineer. 
Utmer Turner, Publicity Dir. 


WCFL 


Furniture Mart 
Delaware 9600 


John Fitzpatrick, President. 

Sdward N. Nockles, Gen. Mgr. 
Franklin Lundquist, Bus. Mgr. 
Maurice Lynch, Treasurer. 

Phillip Friedlander, Production Dir, 
Eddie Hanson, Musical Dir. 
Howard Keegan, Chief Announcer. 
Maynard Marquardt, Chief Engineer, 


Pat Murphy, Publicity Dir. 
WJJD 
Palmer House 
State 5466 
C. A. Howell, Mer. 


R R, Kaufman, Commercial Mgr. 
David Capp, Program Dir. 
David Bennett, Musical Dir. 
Joe Allobough, Chief Announcer. 


WLS 


1230 W. Washington 
Haymarket 7500 


Burridge Butler, President. 
Glenn Snyder, Gen. Mer. 

George Biggar, Program Mgr. 

D. R. McDonald, Adv. Mer. 

Tom Rowe, Chief Engineer. 
Clementine Legg, Artists Mer. 
Hal O'Halloran, Chief Announcer, 
Harry Steele, Publicity Dir. 


WGN 


Drake Hotel 
Superior 0100 


W. E. Macfarlane, Gen. Mer. 
Quin Ryan, Station Mer. 
George Isaac, Commercial Mer. 
Edward Barry, Production Mer. 
Delos Owen, Musical Dir. 

Carl Myers, Chief Engineer. 
Frank Schreiber, Publicity Dir, 


WIBO 


Michigan-Wacker Bldg. 
Andover 5600 


Albert E. Nelson, General Mgr. 
Lioyd G. Harris, Production Mgr. 
John Cerny, Musical Dir. 

James MacPherson, Sales Mer. 

H. V. FitzCharles, Chief Enginees. 
Alice Tiplady, Publicity Dir. 


WGES 


128 N. Crawford 
Van Buren 8900 


Gene Dyer, Station Mgr. 

Charles Lanphear, Production Mer. 
Joseph Brubaker, Chief Engineer, 
John Van, Musical Dir. 

Don Crosnor, Chief Announcer, 


Advertising Agencies 


lord & Thomas—Henry Sellinger. 
J. Walter Thompson—Tom Luckenbill. 
Erwin-Wasey—William Weddell, 
McCann-Erickson—Fred Ibbett. 

N. W. Ayer—W. G. McGuire. 
Critchfileld—Frank Steel. 





Los Angeles 


KHJ 


(Columbia Don Lee Broadcasti 
1076 West 7th Siveet Sytem 
Vandyke 7111 
Don Lee, President, 
Leo B. Tyson, Gen, Mer. 
C. Ellsworth Wylie, Gen. 


8al 
IR cee Paige, os Mer. 
r. 


Musical and Program 


Paul Rickenbacher, Producti 
Kenneth Niles, Asst. Prod. er 
7 Cc prewkik, Trafic Mer. 
rthur J. emp, Asst. Ady. 
wnt v. Mer. (KHIJ 
Leslie Mawhinney, publicity, 


KFi and KECA 


(NBC outlets) 
Earle C. Anthony, Inc, 
1000 Se. Hope Street 
Richmond 6111 
Earle C. Anthony, President. 
Arthur Kales, V.-P. and Gen. Mer 
Glen Dolberg, Program Dir. ; 


KFWB 


Warner Bros. Pictures Corp, 
Warner Theatre Bldg. 
Hollywood 0315 

Chester Mittendort, Can Mer 
ester ttendorf, Commerc 
— Zev, svemease Ute, - : 
ohnnie Murray, arge Vaude Programa. 
Kay Van Riper, Charge Dramati . 
Les ag Engineer. inane 
Frank Murphy, Supervising En . 
George Fischer, Publicity, — 


KNX 


Western Broadcasting Co. 
Paramount Studios, Hollywood 
Hempstead 4101 

Guy C. Earl, Jr., President. 

Naylor Rogers, V.-P. and Gen. Mgr. 
Carl B. Nissen, Commercial Mer. 

pa Cc. Ormiston, Technical Super- 
visor. 

Drury Lane, Program Mer. 

Wilbur Hatch, Musical Dir, 


KMTR 


KMTR Radio Corp. 
915 No. Formosa, Hollywood 
Hillside 1161 
Reed E. Callister, President, 
L. W. Peters, Gen. Mar. 
Harold Horton, Prod. Mgr. 
Salvatore Santaella, Musical Dir. 


KGFJ 


1417 So. Figueroa Street 
Prospect 7780 
Ben S. McGlashon, owner. 
Duke Hancock, Mer. 
Fireside Broadcasting Co. 


KRKD 
541 South Spring Street 
Madison 1176 
Frank Doherty, President, 
Vv. G. Fretag, Gen. Mgr. 
Del Lyon, Sales Mer. 


KTM 


Pickwick Broadcasting Co. 
214 So. Vermont 
Exposition 1341 
Charlies Wren, Pres. 
George Martinson, Manager. 
R. L. Rust, Sales Mgr. 
Cc. B. Juneau, Production Mgr. 
KFAC-V FVD 
Los Angeles Bivadcasting Co. 
645 Mariposa Ave, 
Fitzroy 1231 
E. L. Cord, President. 
Tom Brenneman, Gen. Mar. 


San Francisco 


NBC 


(Stations KGO-KPO-KYA) 
Pacific Coast Division 
111 Sutter Street 
Sutter 1920 
Don E. Gilman, V. P. of NBC and Pac. 
Coast Div. Manager. 
Cc. L. McCarthy, Asst. Gen. Mgr. 
Lew Frost, Program Dia. 
Harry Anderson, Sales Mgr. 
A. H. Saxton, Chief Engineer, 
H. J. Maxwell, Office Mer. 
Lloyd E. Yoder, Publicity Dir. 
Karl Shullinger, Dir. Artists Bureau, 
Jennings Pierce, Chief Announcer, 
Meredith Willson, Musical Dir. 
Cecil Underwood, Prod. Mer. 
Roy Frothingham, Sales Promotion Mar. 
KYA 
988 Market St. 
PRospect 3456 
Edward McCallum, Station Mer. 
KFRC 


(Don Lee-Columbia outlet) 
1000 Van Ness Ave. 
PRospect 0100 
Fred Pabst, Don Lee Gen. Mgr 
Harrison Holliway, Station Mar. 
William Wright, Prog. Dir. 
Walter Kelsey, Musical Dir. 


KJBS 


1380 Bush St. 

ORdway 4148 
Julius Brunton & Sons, Owners. 
Ralph Brunton, Mer. 
Ralph Smith, Prog. Dir. 


VT. SUMMER STOCK 
Burlington, Vt., April 24. 

The Strong theatre here ia being 
sought by a New York group for & 
summer stock house. The New 
Yorkers plan to install a company 
and augment it each week with & 
different guest star. 
The stage is being altered and the 
work may take some time to com- 
plete. Opening date is not set. 


Milwaukee Co. Halts 
Milwaukee, April 24. 

The Majestic Stock closeg Sun- 
day night (23) for reorganization. 
Opening date is not announced, but 
a former local stock favorite will 
probably return when the reorganiz- 
ing has been completed. 

The Majestic was reopened as @& 
stock house last fall by Harry Min- 
turn, who gave it up after four 


months, to be succeeded by the Civic 


Repertory Players under the direc- 
tion of Russell Brice. A. A. Eliing- 





McJunkin—Lou Hagermas e 


son took charge recently. 
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15 YEARS AGO 


(From ‘Variety’ and ‘Clipper’) 





As a first step toward getting en- 
tertainers for the American troops 
jn France, George M. Cohan pre- 
gided over a mass meeting in the 
Palace theatre. When he called for 
yolunteers practically the entire 
house rose, s0 he had to ask them 
to write in. 


Harry Lauder had been selling 
gtamps for his Scottish war relief 
fund. Had $60,000 and figured on 
upping to an even $100,000 before 
he went home. 


Harry Davis, Pittsburgh theatrical 
man, protested from the _ stage 
against the sale of Liberty loan 
bonds in theatres, which interrupted 
the show. Hissed off the stage. 


Out in Chicago Jane Cowl gave a 
special midnight performance for 
John Barrymore, who was anxious 
to see her in ‘Lilac Time’. He was 
playing in ‘Peter Ibbetson’. 


Old Essanay Chaplin issues were 
being rented for $25 a day to ride 
on the new First National series. 


Some 250 houses in the Vaudeville 
Managers Protective Ass’n applied 
to ASCAP for licenses for perform- 
ing rights. 


Actors planning a clearing house 
for benefit dates. Still wrestling 
with the problem. 


Slight earthquake shock in Los 
Angeles caused mild panics in such 
theatres as were giving matinees. 


Government held up 30 German 
performers and others with the 
Barnum & Bailey show. Show gave 
$1,000 bonds for each to guarantee 
discreet behavior. 


Louis B. Mayer sued by Vita- 
graph for conspiracy to entice Anita 
Stewart to quit V. Vita had just 
won its suit to compel her to work 
for them. Mayer was then a film 
distributor in Boston. 


Actors who had dates in South 
America worried about transporta- 
tion. Ships were scarce. 


Alexander Bremmer, prez of the 
Musical Protective Union, a Dane, 
told a couple of friends he would 
like to see the English army beaten. 
Ousted from the union and also the 
federation for disloyalty. 


Louis E, Cook took out the U. S. 
Million Dollar shows. Motorized 
and even the elephants took a ride. 
Used 150 trucks. 


Company was being formed to 
make short length features. Wanted 
to make three and four reels and 
sell on the star name. No .o 


90 YEARS- AGO 


(From ‘Clinper’) 








still fulminating against 
the growing combination system, 
Claimed it turned managers into 
janitors. First use of this still stan- 
dard gag, only now the janitors get 


more pay. 


‘Clipper’ 





Minnie Maddern (Mrs. Fiske) was 
a floppo in San Francisco. The 49ers 
didn’t care for her show. Minnie 
Palmer had but recently suffered a 
Similar drop. 





Marie Van Zandt, an American 
operatic artist, scored a hit in Paris 
in ‘Lakme’, which ‘Clipper’ recorded 
was written expressly for her. Still 
a favorite. 


‘Clipper’ was. full of circus calls. 
Every show pullshed its call for re- 
hearsal, a quaint custom that was 
food for ‘Clipper’s’ advertising de- 
partment. 





Practically all of the theatres in 
New York gave matinee benefits for 
the Actors Fund, but only about 
$3,500 came into the box offices, 
while the police sold some $8,000 


(Continued on page 56) 





Inside Stuff—Radio 


_-___ 


Lehman Bros., bankers, evidently being in on the new amalgamated 
Broadeasting System (Ed Wynn, et al.), is making the second guessers 
think twice about dismissing the proposed ABS as an ‘impossibility.’ 
The dopesters still don’t see where the air channels are going to come 
from, but the Lehman banking association is sufficient to create conjec- 
ture on what the financiers might have up their sleeves. 

It’s recalled that when CBS was in process of formation almost the 
same difficulties faced it through WABC being too weak, and not enough 
stations being available. But in time WABC power was stepped up and 
better stations absorbed. However, today it's a different picture in that 
there doesn't exist the availability of material such as when CBS was 
being whipped into shape. 





Liggett & Myers monitors did a burn last week when they learned 
that the program CBS had piped in from the Coast as a Chesterfield 
prospect was also loudspeakered to several other accounts and agencies. 
Word reached the L&M group when the other commercials put in queries 
to the talent on the show originating from Hollywood. Affair had Bing 
Crosby and Frances Dee from the picture colony. Chesterfield had in 
mind a half-hour weekly show for the summer. 

NBC is also auditioning for the account, one of the programs framed 
being around Phil Harris and his unit. Chesterfield’s hunch is to go 
back on the air around May 15 for a 13 weexs’ run, stay off four weeks 
and then return with a one-hour variety stanza built along the lines of 
the Fleischmann Thursday night session. 





Reports on the Coast to the effect that NBC will sever its affiliation 
with the Earle C. Anthony stations, KFI and KECA, in August, were 
denied by M. H. Aylesworth while west. NBC head said, however, that 
while the contract with the L. A. outlets has two more years to run the 
agreement will be revised within the next two months. Anthony and 
his station supervisor, Arthur Kales, are now in New York for confer- 
ences on a new deal, 

It is known that the chain has not been satisfied with its present L. A. 
setup, and that this is back of Aylesworth’s intention to build a broad- 
casting studio on the Radio picture lot so that NBC may be independent 
of the local stations. 


Chesterfield’s decision to quit CBS and switch to NBC, since changed, 
was based on receipt of rumors that Columbia was making an extra 
$1,000 a week on the program through overcharging for talent. A mem- 
ber of CBS was said to have done the talking in the presence of several 
people on the outside, word getting back to the Chesterfield people. 

The cigaret firm investigated the. story, meanwhile making known its 
intention of going NBC, but found no evidence as support. So Chester- 
field may continue on CBS if it resumes broadcasting this season, 


Russ Columbo ran into a flock of agents when he appeared in Holy- 
wood, While on the Metro lot, Frank Orsatti introduced him to Edmund 
Goulding, who then expressed a desire of making a test of Columbo for 
‘Hollywood Revue of 1933’, Phil Berg had been acting as Columbo’s 
manager and he and Orsatti made an amicable agreement on the Metro 
deal, should it go through. Meanwhile, Con Conrad, the crooner’s man- 
ager who hasn’t been functioning for several months, went to J. G. Mayer 
and asked Mayer to represent Columbo for pictures. Singer is now ar- 
ranging a settlement with Conrad on the latter’s managerial contract 
and has requested him not to negotiate any deals for him. 


NBC apparently is ‘saving’ beer numbers for commercials advertising 
the brew which are to be heard soon on the network. First indication 
out-of-town band leaders had that such was the case came when Kay 
Kayser, from the New Kenmore hotel, Albany, over WGY, Schenectady, 
received word from New York to omit from future broadcasts his orches- 
trated ‘Rhapsody in Beer’. 

No objection to the novelty, which includes ‘Sweet Adeline’ and other 
drinking songs, was made when Kayser first presented it on a local pro- 
gram—and WGY has a beer commercial among its accounts. 


Los Angeles ‘Examiner’, without waiting for authority from W. R. 
Hearst, published an editorial commenting favorably’ on the California 
Senate bill which, if passed, would give a state dictatorship over radio 
programs and advertising exceeding those of the Federal Radio Com- 
mission. 

Twist was that Hearst had said he would fight the bill and was rep- 
resented at a committee hearing by one of his staff handling his air 


interests. 





Of the 30 odd sustaining programs that Freddie Berrens batons on the 
CBS New York end, only one session carries his name, Every time an- 
ether stanza is added to his daily or weekly stint it’s up to the program 
department to dig up some title that hasn't been used before. 


Among the labels given Berrens’ dance band sessions are ‘Rhythm 
Kings’, ‘Dancing Echoes’, ‘Merrymakers’, ‘Sunny Melodies’, ‘Waltz 


Dreams’, ‘Dictators’ and ‘Captivators’. 





Ranny Weeks, Boston tenor, imported for the Philip Morris air pro- 
gram, is being sponsored by Steve Fitzgibbon, radio columnist on the 
Boston ‘Record’, Hearst tabloid. It’s the first known instance of a radio 
editor frankly managing a radio artist although Fitzgibbon, highly re- 
garded for his column in Boston, is naturally chary about extending 
undue space to his charge. At the same time he is reported not leaning 


back too much. 


One half of a popular femme twosome is in the hospital from the 
presumable effects of an auto accident. Inside story tells of a different 
sort of accident, 

Gal was out for the evening and her party became embroiled in a 
disagreement with a particularly pugnacious stranger who damaged the 
male members of the party almost as badly as the lady. 





Grofe’s band is with Weeks on Philip Morris, but anonymous 
because of the small money involved. Grofe also throws in some ar- 
rangements. Reported that Victor Young rejected the program because 
of the money offered him by the Morris ciggie, nothing much above scale, 
and nothing extra for Young’s arrangements. Grofe may have gotten 
a somewhat better deal, but he’s keeping his name away from it. 


Feyde 


Selling pace of Columbia’s Chicago office has fallen off about 10% the 
past two or three months. Last year the western division turned in 60% 
of the network's business. 

But the 50% share of the total sales is regarded as impressive in view 
of the fact that the chain's selling force is pretty well concentrated. on 
the New York end. 


William S. Paley’s five-year contract with CBS as president is about 
to expire. Paley brought CBS from less than a half million gross into 
the $12,006,000 class. 

His bunch at CBS are still uncertain whether the former cigar manu- 
facturer—it was through Paley’s La Palina cigars that he and Sam Paley 
although regarded that he will. 

It’s quite a problem the Cecil, Warwick & Cecil agency faces when 
Will Rogers and Irvin Cobb make their joint debut before New York 
radio columnists. The agency wants to give a party and finds itself 
confronted with conflicting viewpoints on the part of NBC and Colum- 


came into radio—will stick 





Inside Stuff—Pictures 


(Continued from page 23) 
getting more play than ever. Example is that of ‘Evolution’, 
General Film Library from footage in its vaults. 


put out by 


Toy projection machine for eight mm. film, and to sell for 25c, is being 
developed in Los Angeles by Col. William Selig. Outfit is held up to the 
eye, with the daylight taking the place of artificial glow. 

Projector is to take advantage of the new 8 mm, pictures, which deal- 
ers can now supply in lengths up to 400 feet, which in 8 mm. is equiva- 
lent to two reels of 35 mm. Eastman Kodak Co. has cut down a half 
dozen Roach and Educational comedies to this length, and comedies, 
animated cartoons and other subjects to 50-foot lengths. The 8 mm. 
film employs only a single sprocket. 





One of the first fights to loom in the revised Screen Writers’ Guild 
is on the clause of the proposed code of practice which would automate 
ically remove a writer from membership as soon as he becomes an assoe 
ciate producer. 

Clause was inserted by the more radical element of the organization, 
but conservative members are campaigning to fight the issue on the 
grounds that former scribes becoming producers will have a keener 
knowledge of writer problems, because of their scenario training. 





Hearings on the Fox West Coast bankruptcy are being held in Referee 
Samuel W. McNabb’s court on the sixth floor of the H. W. Hellman 
building, Los Angeles. When F-WC was formed in 1922, the original 
incorporators first met in a room across the hall from the present scene, 
At that time Major Frank Hutton was the attorney who drew up the 
corporate papers. Latter is now representing the Pantages claims in 
the bankruptcy and is the most active and bitter fighter against the 
regime that last controlled the circuit. 


the major companies, approached the head of the concern with a novel 
story. The idea of the yarn dealt with the physiological effect the situa- 
tions had on the players. The company head read the yarn and when 
the producer came for the okay was told it was great. But, said the 
company head, ‘We had better not venture on this type of story. It is 
something new and we have no standards to compare it by. Let some 
other company take the risk and then we can do something along those 
lines without too great a risk.’ 





Salaries of writers on comedy shorts now average only around $50 per 
week because of the recent policy of paying these scribes by the script 
instead of by the week. With the exception of the Hal Roach lot, which 
pays straight weekly salaries, shorts’ producers pay $200 to $250 per 
script, and usually keep writers on the individual picture for from four 
to five weeks, 

Customary wages for shorts writers before Hollywood started practice 
ing economy was around $200 weekly. 





Paramount is expecting to pick up the option on Lou Goldberg's story, 
‘Man Who Made a Fortune,’ and may go outside to get a star to do the 
top part. Book is based on incidents in the life of late F. G. Bonfils, 
editor-publisher, Title of book, to be published late this week by Macau- 
ley, is being changed to ‘The Big I Am,’ which title may stick for the 
picture version under plans. Par took a 45-day option on the book sev- 
eral weeks ago, paying $1,000 on a $10,000 buy. 

A former producer, now an agent, asked for a paper in his office files, 
Paper couldn’t be located as his sec was home ill, Agent stormed and 
fumed, and then wrote a letter to the sec informing her she was through, 
Girl had been with him for 10 years. People in the industry who heard 
of his methed in canning the girl are ribbing him plenty. 


Film press departments are opposing New York hotels over-anxious 
about picture trade, wire and cable inbound stars and executives for 
accommodations. Hotels formerly entered their bids via regular p. a 
channels, but now competition among class Manhattan hostelries has 
reached the point where certain hotels, to their own loss, are effecting 
direct contact. 


Radio is using a play treatment system in the script treatment of 
‘Morning Glory’. Writer of the scenario, Howard J. Green, is sitting it 
on the rehearsals with Lowell Sherman, director, so that changes may 
be caught before actual production begins, thus eliminating the possi- 
bility of halting production later. 





Mrs. Robbins Gilman, president of the Federal Motion Picture Council 
and motion picture chairman for the National Congress of Parents and 
Teachers, announces that the two organizations will use their influence 
to induce the present Congress to enact legislation along the lines of the 
Brookhart bill and Sirovich measure. 





Enabled largely by such long holdovers as ‘42nd Street’ at the Strand, 
Broadway, to sell its product to other houses, WB may give Loew's ‘Ex- 
Lady’ for the Capitol, week of May 5. 

Cap has played two previous Warner 
season, ‘Ladies They Talk About’ and ‘Employees’ 


pictures in its career, both this 


Entrance’, 


It was a Warner idea, in the name of publicity or otherwise, to suggest 
a Pulitzer prize for the best picture of the year, but Metro heat WB to 
use of the idea further by breaking yesterday (24) with ads on ‘Reunion 
in Vienna’ tieing up with it. Metro ad, in effect, was that if there were 
to be a Pulitzer prize, its ‘Reunion’ would get it. 


Some sewed up situations are doing so well for the local exhibs, in 
control of the spots, that they often prefer to underquote their grosses 
as a means to discourage competish. This is the reverse of the practice 
by some, especially chain houses, is boasting about non-existing bull 
trade, 





Los Angeles has a portrait photographer who displays his pictures in 
a marquee sign and neon lights. Front of his gallery, on a main street, 
is surrounded by art studies, with the largest, and what he considers 
the hest, getting billing in the marquee in letters over a foot high. 


Wide range reproduction is proving popular with exhibitors despite 
the depression. Since its introduction six months ago Western Electric 
reports adding it to the equipment of 200 theatres, Cost depends upon 
size of house. 


CBS 





bia. NBC is holding out for an affair open to all scribblers while 
is demanding a strictly stag event. 

Rogers is slated to open for Gulf Refining on NBC April 30 and Cobb 
goes over CBS for the same account May 3. So CW&C figured both un- 
veilings could be celebrated with a single shindig. 

The agency will make its own decision. 

With WHN’s full time operating schedule, now that WMAQ, WRNY 
and WPAP’s split-time are solely WEN’s, that station is awaiting im- 

proved conditions to expand. 
| Loew’s, owners of WHN, is said to be losing about $60,000 a year 





on 


| the air venture, deemed negligible comparatively 


An independent producer making pictures for release through one of” 
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Plays on 


Broadway 





THE COMIC ARTIST 


Drama in 






Morosco April 19 by Arthur J. Beckhard; 
written by Susan Glaspel! and Norman 
Matson; staged by the producer. 

Luella McClure....e. cceccees sen Penman 
Eleanor Rolf.....« ee ++-Blanche Yurka 
Stephen Rolf.. ° »e+-Richard Hale 
Karl Rolf..... ee ecee- Robert Allen 
Nina Rolf... .ccccccccccescecss Lora Baxter 





This industrious stager-manager 
who came to attention about a year 
ago, does better with comedies, but 
has gone ‘way down east and show 
is not so good. ‘The Comic Artist’ 
is set on Cape Cod, bleak and cheer- 
less. That it is played well by the 
five persons cast did not seem enough 
to presage success, 

Title is deceptive, for the story is 
anything but funny. It details a 
triangle within the home, ranging 
brother against brother and leaving 
one distressed couple to face a mar- 


_ital problem in a lonely old house. 


The writing is well done, as ex- 
pected from one collaborator, Susan 
Glaspell, whose ‘Alison's House’ won 
the Pulitzer prize, but it is ques- 
tionable whether the story will ap- 
peal to the average playgoer and 
whether the play is diversion. Any- 
way you take it, it is a quiet even- 
ing. Direction was alert, but there 
were lighting defects such as a buz- 


- Zing log fire device. 


Steve Rolf, a portrait painter, his 
wife Eleanor and their child are 


“quartered in the Cape Cod house 


that had been in her family for gen- 
They are placidly content 


artists, arrives with his young wife 
Nina, her mother Luella McClure, a 
middle-aged divorcee, completing 
the quintette. 

Karl is on his way up the ladder 


‘ with his popular Muggs of the strips, 


and Nina rather frankly is out to 
get all she can, admitting to Steve 
that she does not love his brother. 
The situation is perilous for Steve 
because Nina had been his mistress 
during his student days in Paris. 
There are incredible points in the 
story, and that was one. Also it 
isn't quite believable that Nina 
would want to resume illicit rela- 
tions with Steve and to deliberately 
try to break up his home, 

However, the girl rouses Steve to 
the old pash and they wander off 
together in the evening. Eleanor 
fully understands what has hap- 
pened, and unable to remain silent, 
forces a show-down with Steve. He 
declares he loves her and needs her 
more than ever. Nina bounces in, 
and upon finding she hasn't suc- 
ceeded stealing her former lover, 
threatens suicide. The result is that 
she and Karl patch things up, and 
the younger Rolfs exits, taking along 
the giddy Luella. 

Blanche Yurka as Steve’s discon- 
solate wife impressed as being too 
matronly. Surely a contrast with 
Lora Baxter's Nina. Richard Hale 
okay as Steve, if one can like the 
character. Robert Allen more be- 
lievable as Karl. 

‘The Comic Artist’ should have 
been much more entertaining. 

Ibee. 


LAMBS’ GAMBOL 


The 42nd annual Gambol was 
given by the Lambs club at the New 
Amsterdam Sunday (23) night and 
part of Monday morning. Capacity 
attendance at $10 top added to the 
program advertising brought an ap- 
proximate gross of $12,000. 


Looked like the Lambs snapped 
out of the habit of not using the tal- 
ent on its membership rolls. Plenty 
of names and for the first hour and 
a half the show was good going. 
Then sketches became ae real 
menace. A fiock of m. c.’s was ef- 
fectively used, all having a bit in 
‘one’—idea used frequently in the 
Friars’ Frolic, but rather passed up 
previously by the Lambs. 

First of them was Frank Crumit, 
Shepherd of the club, who warbled 
two ditties and strummed his uke. 
Lambs do not use actresse* on the 
stage, but Crumit pulled sumething 
by asking his wife, Julia Sanderson, 
to join him in ‘Sweet Lady,’ Miss 
Sanderson singing from a box. 


Joe Smith and Charlie Dale 
brought the giggles with a_ skit 
called ‘The Last National Bank.’ 


Radio performers cropped up first 
with Carlson, Bunham and Lath.m, 
who are the ‘Tasty Yeast Jesters’ of 
the air. Soon afterward the ‘Voice 
of Experience’ came on as an m. ec. 

Leon Errol staggered on with a 
club member dolled up as a Hin- 
doo, carrying a large Egyptian vase 
containing wine 5,000 years old. He 
proposed to pass it around among 
the audience and let them dunk 
bread in the grape juice. The house 
got a lot of fun out of the silent jug 
carrter whom Errol introduced as 
‘Mr. In His Hat.’ Charles Win- 
niger as an m.c., told and stepped 
a story about a hoofer who wanted 
a job with George M. Cohan. He 
also mentioned that he is a coffee 
salesman, his radio appearances be- 


‘ing Java sponsored. 


Edward G. Robinson also in ‘one’ 


three acts presented at the! 


| made it short and neat and so did 
| Victor Moore, who introduced sketch 
with songs called ‘Oh, Say, Can You 
See.’ It is travesty, but no similar- 
ity with ‘Of Thee I Sing.’ Act ran 
about 35 minutes, bringing the cur- 
| tain down for intermission at 11 
o'clock. It could have been left out 
and not missed. 

When the show resumed a comic 
ballet ‘The Love of the Satyrs’ 
clicked. Highlight was William 
Holbrook as the Swan. Right after- 
ward a good idea came with the 
‘Savoyards,’ a group of Lambs who 
have appeared and are in Gilbert 
and Sullivan shows. De Wolf Hop- 
ner made the introductions and the 
warblers singled with numbers out 
of various operas. However, with 
the clock pointing toward midnight, 
that act also consumed far too 
much time. Also could go out. 

‘Pale Moonlight’ was a burnt 
cork dance idea, which finaled the 


Gambol. Just before a surprise was 
programed and it was to have 
been Will Rogers. He failed to 


take a plane east, but sent a check 
for five C’s. By that time it was 
well on the way to one a. m. If 
the lowdowrf’on Rogers had been 
known, many would have walked 
out., 

‘The Heart of Mystery,’ a Shake- 
spearean idea with a Hamlet theme, 
adapted and directed by Joseph 
Santley, was an interesting sketch 
in the first part. ‘Bottle of Dreams,’ 
sung by Everett Marshall, plus a 
production idea, had five Lambs all 
dolled up as lovers of other lands. 
‘Hollywood Honeymoon’ was a fair 
sketch, with an ending that was 
quite private—Gambolish. 

Opening act very good and the 
club has finally gotten itself a theme 
song, ‘Let's Go Round to the Lambs.’ 
The act, of the same title, outlined 
the history of the club and how it 
was named after the famous Eng- 
lish essayist Charles Lamb. There 
were four orchestra leaders, John 
McManus, Frank Tours, Paul Lanin 
and Charles A. Prince. Among the 
other m. c.’s listed were Ernest 
Truex, Charles Judels, Roy Atwell, 
Hal Skelly, Conway Tearle, Charles 
King and Santley. 

The Gambol had plenty of mate- 
rial, in fact, too much of it, and was 
an endurance test for the audience. 
Troupe plays Washington at the 
National next Sunday night (30), by 
which time it will doubtless be re- 
duced to normal running time. 
Ibee. 


UNTO THE THIRD 





Comedy drama in three acts presented at 


the Bijou, April 20, by J. N, Gilchrist; 
written and staged by same. 

MEU vrbiane bende tensFa Wallace Erskine 
UL” ‘bhue ws bes Cecceces Edward Broadley 
et SRS a ee: Loretto Shea 
Co eR ere ie: Sam Wren 
Mrs. Lucien Case, Jr..Gwen Day Burroughs 
Lucien Case, Sr...... seeeees- Seth Arnold 


Lucien Case, Jr............Robert Conness 
Rufus Hatch.........e.ee+.. Robert Crozier 
James CORRE. coccese eccecers Milton Parsons 
EE et er Pree Edward Hartford 





More diverting than most of the 
spring productions so far but not 
quite good enough. What with ad- 
verse notices, the new producer, J. 
N. Gilchrist, who was stager for 
Brock Pemberton, decided it might 
as well quickly exit. 

‘Unto the Third Generation’ would 
be the complete title. Story has to 
do mostly with the Case family, 
rock-bound New England utility 
magnates who at the moment are 
being ousted from control of Maine's 
resources by a reform governor. 

Grandfather Case is hard-headed 
in business and domineers. the 
family. He is fond of his grand- 
daughter, Muriel, because of her 
spirit. She becomes engaged to 
George Talbot, son of the hated 
governor, and is shipped off to Eu- 
rope. The old codger and his middle- 
aged son continue to count on her 
marrying Rufus Hatch, scion of im- 
mensely wealthy bankers—an alli- 
ance which the Cases think will lead 
to controlling most of the utilities, 
also the law-makers. But the lovers 
win out in the end and the old man 
concedes defeat in a comic curtain 
line. 

The play is principally a character 
study for Seth Arnold as old man 
Case, and his playing was always 
worth while. Somehow, despite his 
frequent prayer meetings in the 
house, with the servants required to 
attend, the man is amusing. Arnold 
has been around for quite a time 
and it seemed an opportunity for 
him, which should lead to other en- 
gagements, 

All others in the cast were sec- 
ondary. Loretto Shea, who plays 
Muriel, recently appeared in an- 
other unlucky show. Wallace Ers- 
kine and Edward Broadley helped 
as butler and second man. Milton 
Parsons, son of the family and in- 
clined to be cissyfied as the old boy 
well knew, drew giggles at the right 
times. 

Indications were ‘Unto the Third’ 
would make a better film than a 
play. Ibee. 


(Taken off Saturday (22); printed 





for the record.) 


PLAYS OUT OF TOWN 
FUNNY MAN 


Hollywood, April 21. 

Comedy drama in three acts and three 
scenes by Albert M. Ottenheimer. Produced 
at the Spotlight for one week, opening 
April 19. Directed by Lela Rogers. Cast: 
June Gale, Bertram Boog, Earl Eby, Emily 
Pinter, Myrl Fowler, Allen Wood, Celia 
Ryland, Steven Van Gluck, Robert Cush- 
man, Mark Lawrence, Donald Brown, Au- 
drey Howell, Arthur Gardner. 








As presented at this experimental 
theatre, ‘Funny Man’ holds little 
commercial possibilities, It’s one of 
those back-stage things of vaude- 
ville—remember vaude? Theme is 
a ‘Laugh, Clown’ affair with the 
headliner, much in love with his 
wife, discovering that the latter is 
in love with a stooge in the act. 
Headliner goes through it with a 
smiling face, is tempted to commit 
suicide in the last act, but figures 
that the gas-filled room will also 
snuff out his dog. As the dog had 
nothing to do with his unhappiness, 
he figures that the suicide idea is 
all wrong and decides to carry on. 

Direction is fair considering the 
material Mrs. Rogers has to work 
with. Players for the most part 
are inexperienced, reading their 
lines like amateurs. Production has 
little chance on a 10 by eight foot 
stage. 

Author’s idea of vaude is gener- 
ally vague, with a juggling act 
opening the bi!i followed by a dance 
team. Next comes a skating act, 
followed by a single girl, with a 
single headliner closing. Other at- 
mospheric stuff was not so good. 

Taken in hand for a rewrite the 
play might have possibilities for 
pictures. As it is, it hasn’t much 
chance, 

Standout performance is by Allen 
Wood as a hoofer. Wood evidently 
ad libs considerable for his stuff is 
too real in comparison with the 
others. Bertram Boog as the head- 
liner is adequate. Earl Eby as the 
stooge who steals Boog’s wife is 
stagy. Emily Pinter and Myrl 
Fowler, the juggling team, are given 
too much cross-fire gab but manage 
to handle it well. June Gale, Boog’s 
wife, is a weak spot, as is Celia 
Ryland, who loves Boog silently. 
Others in the cast are walk- 
throughs, Call, 


MINSKY’S FROLICS _ 


Baltimore, April 18. 

Musical show in two acts. Presented by 
the King Amusement Co. and produced 
under the supervision of Herbert Kay Min- 
sky. Dialog written and staged by Al 
Golden and John Grant. Dances and en- 
semble by Palmer Brandeaux, with special 
numbers by Gluck Sandor, Leonard Harper 
and Fred O’Brien, Music and lyrics by 
Sammy Timberg and Sam Lerner. Orches- 
tral score by Lou Forman and Willie Sharf. 
Costumes designed by Palmer Brandeaux. 
Featuring Al Golden, Charles ‘Red’ Mar- 
shall, Joe Derida, Hal Thompson, Red Sis- 
ters, Harry Katz Fields, Benny Moore, 
Berry Brothers, Carolyn Snowden, Murray 
Leonard, Mason and Foye. At the Audi- 
torium, Baltimore, April 15. 








For some time Minsky has been 
talking about getting into legit. Ac- 
cording to all his advertising he’s in 
it, and he has no one but himself to 
blame. In a few weeks, according 
to local indications, he should be 
back in his chosen field, with the 
strippers. 

Minsky, it appears, has fallen for 
the Chicago lure. Minsky is on his 
way to Chicago, via Philadelphia, 
for a try at the gold that is sup- 
posed to flow from the visitors to 


(Continued on page 62) 


L. A. Biltmore Given 
Scale Relief by Band 


Los Angeles, April 24. 

Musicians’ local has fallen in line 
with the stagehands and is grant- 
ing the Biltmore a reduction of $1 
per man per performance, making 
the scale $7 for the remainder of 
the season. Stagehands recently 
cut heads of departments’ wages 
from $54.78 to $50 per week, and 
side men a reduction from $5.17 per 
hour to $4. 

For its next production, the house 
will use 16 musicians in the pit and 
seven stagehands. 


‘Hi-De-Ho’ for B’way 

‘Hi-De-Ho,’ a _ colored musical 
show which opened recently at the 
Wilbur, Boston, is slated for Broad- 
way next season. It will go into 
the Garrick, Phila., May 8, with a 
tentative Chicago summer booking 
to follow. 








Jules Bledsoe is featured. Book 
is by Addison Carey and John 
Mason, with score and lyrics by 


Edgar Dowell and Hughie Walke. 
Show is scaled at $2.20 top. 


Coast TPROA Outing 


Hollywood, April 24. 
Agents, coast branch of the The- 
atrical Press Representatives of 
America, will hold its annual out- 
ing Saturday, May 6, at Deauville 
Beach Club, Santa Monica, through 

the courtesy of Frederick Lotto. 
“vent will signalize the sammer 








opening at Deauville 
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Plays Abroad 





Chateaux En Espagne 
(‘CASTLES IN SPAIN’) 


Paris, April 10. 
A comedy drama in 4 acts by Sacha 
Guitry. Produced by Max Maurey at the 
Varieties, Paris. Starring Sacha Guitry. 
Supported by Jacqueline Delubac, Arlette 
Dubreuil, Marcel Vallee, Pauline Carton, 
Marguerite Pierry, Jean Sinoel and others. 





Max Maurey has done nobly by 
Guitry from the production end. 
Sets are unusually attractive and 
cast is good all round, Play is writ- 
ten in the usual Guitry vein, giving 
the author ample opportunities to 
display his facile talents as an 
actor. Due to time of year and 
summerish weather, piece may not 
last very long, but Guitry has al- 
ways maintained that his plays are 
a vehicle for his personal ideas and 
that length of run is immaterial to 
him. 

Except for the fourth act, which 
contains some excellent comedy, 
most of. the interest of ‘Chateaux 
En Espagne’ centers around the 
psycho-analytic reactions of Guitry 
in the usual duel of the sexes. In 
his previous works the actor has 
always had a strong tendency to 
dramatize himself as a _ victorious 
lady-killer, whereas this time he 
gives a surprise twist to the end- 
ing. In the role of a stage decorator, 
he wins a prize ‘at a charitable 
function which entitles him to have 
supper in private with an attrac- 
tive and capricious girl who, though 
about to marry another, succumbs 
to the persuasive charm of her sup- 
per partner and accompanies him 
to Spain for a week-end. After 
their return to Paris—where Guitry 
fights a duel which is one of the 
most amusing and _ outstanding 
scenes in the performance—the 
lover tires of his sweetheart and 
is about to give her up when he 
finds to his astonishment that she 


is the one who takes the initiative 
of breaking off. 

Jacqueline Delubac, who takes 
Yvonne Printemps’ place as leading 
lady, is a tall, slim, pretty brunette 
who gives a very creditable per. 
formance. Marguerite Pierry ig 
entertaining in the role of an ac. 
tress and supplies many of the 
heartiest laughs. Jean  Sinoel, 
though he appears only in the last 
act, is so delightfully rollicking 
that his bit stands out. 
| The setting for the first act is 
a picturesque loggia opening on a 
big banquet hall; the second and 
fourth acts take place in Guitry’s 
studio for scenery-painting and a 
novel idea is the use in the third 
act of one of the sets reproducing 
a Spanish patio, which the audi- 
ence has seen being prepared and 
painted. 

The dialog is mostly in the na- 
ture of monologues for Guitry, but 
there are brilliant lines scattered 
here and there. Play is too essen- 
tially a Guitry vehicle to interest 
America, 


LA FRANCERIE 


Paris, April 12. 
Comedy in three acts by Payl Raynal at 
the Comedie Francaise, 


EEE. 6 3 02400 000400006 bs Mme. Marie Bell 
Madame Douvisis....... Mme. Vera Korene 
A German Prince.......... M, Jean Yonnel 





‘La Francerie’ has no exact trans- 
lation in Ergiish. Paul Raynal has 
coined a* new word to express a 
racial concept and his play is one 
of lofty idealism depicting motives, 
ideas and feelings inherent in the 
French. 

As in the case of ‘Le Tombeau 
Sous l’'Arc de Triomphe,’ known to 
English audiences as ‘The Unknown 
Warrior, the author has again 





(Continued on page 58) 
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Inside Stufl—Legit 


One of the points which the managers contend is inequitable in the 
Dramatists Guild Basic Minimum Agreement, concerns the material a 
producer may write into. a script. Agreement stipulates that all such 
material_shall become the property of the author, but there is no pro- 
vision protecting the producer should such scripts go to another manager 
with the added material. Guild is said to have verbally conceded that 
in such situations, the author has no claim on the written-in matter but 
has yet to actually make that interpretation of the clause in the contract, 

Case in point concerns ‘Lovers, Happy Lovers’ which Brock Pemberton 
and Antoinette Perry planned to produce. They worked on and added 
to the original script for a year, also tiying out the play in a summer 
show shop. Usual $500 in advance royalty had been paid. But when a 
second advance was overdue the authors, John Haussmann and Lewis 
Galantier, turned the script over to Barrie Jones, an actor, who is to 
present the play in London and probably later in New York. 

Miss Perry, not being a signatory to the agreement, will take action 
for recovery but Pemberton has not the same recourse but must depend 
on arbitration. His chances for an award depend on how the Guild will 
testify in interpreting the clause. 








Closing of Katharine Cornell's ‘Alien Corn’ at the Belasco, announced 
for the road May 13, will probably terminate her tenancy of the famous 
Broadway theatre. House was rented from the David Belasco estate by 
the star and her husband, Guthrie McClintic. 

Understood the lease expired in February, with the proviso that Miss 
Cornell could actually relinquish the theatre within 60 days thereafter. 
When she took over the Belasco the star was appearing in the success- 
ful ‘The Barretts of Wimpole Street’ at the Empire and because of the 
subsequent tour, she did not use the house personally. First appearance 
there by Miss Cornell was last winter which marked the second season 
of the rental. She opened with ‘The Rape of Lucrec«’ which failed, fol- 
lowing it with the current fairly successful ‘Alien Corn’, Its closing 
date sets the engagement at 12 weeks. 





To encourage advance ticket sales for the Gilbert and Sullivan operas, 
which Milton Aborn is reviving again at the St. James (formerly Er- 
langer’s), New York, a new idea in price concession is being tried. 

Patrons buying tickets for the current attraction are given a coupon 
which entitles them to a 10% discount on tickets for the next attraction, 
provided they are purchased at least one hour before the performance, 
Ticket scale is $2.20 top. Reduction goes for tickets of all prices and vir- 
tually takes off the federal admission tax, 





Moss Hart ambled back from Hollywood last weék with a California 
tan and a problem. Got himself a writing job with Metro on strength 
of his part in ‘Once In a Lifetime’. Salary $1,000 per week. 

Contract with the film company has six more weeks which Metro re- 
fused to release him from, although Hart offered to buy the contract at 
the stipulated salary. Hart went to Bermuda to join Irving Berlin. They 
will complete the writing of ‘As Thousands Cheer’, a revue to be pre- 
sented by Sam H. Harris. 





Claire Luce is out of ‘The Gay Divorce’, Shubert, New York, because 
of a burst blood vessel in her leg. She is under observation at the 
Doctors hospital and a minor operation may be performed, the actress 
probably re urning to the cast thereafter. 

Miss Luce has been co-featured with Fred Astaire in ‘Divorce’. Aftet 
being out several days she reappeared but was forced out a second time. 
Virginia Watson, understudy, is pinch-hitting. 





Sammy Ledner, stage manager of ‘Strike Me Pink’ (Majestic, New 
York), had his tonsils removed at the French hospital last week. Number 
of friends called and one cracked: ‘You certainly drew a good looking 
nurse, kid’, Ledner with an ice pack on his neck hoarsely replied: 

‘Fair; you should see the pip upstairs.’ 





‘Ziegfeld’s Follies and Mine’ is the proposed title of a story to be 
ghost-wriiten by Lillian Lorraine, former Ziegfeld beaut. 


Idea is that of William Halligan, who plans to plant the yarn as 4 





serial in a New York tabloid. 





tJ 


— — 











ra 


4» @& es rR 


~tee et 





tiative 


unette 
> per. 
ry (ig 
nN ace 
f the 
Sinoel, 
e last 
icking 


act igs 


ucing 
audi- 
| and 


> na- 
, but 
tered 
ssen- 
erest 


12 

ial at 
| Bell 
orene 
onnel 


ans- 
has 
3S a 
one 
ives, 
the 


peau 
n to 
own 
gain 


the 
i a 
uch 
ro- 
ger 
hat 
but 
act, 
ton 
ded 
ner 
na 
wis 

to 


ion 
nd 
vill 


us 
by 
iss 
Pr. 
S- 
he 


on 
1 - 





WJ 














Tuesday, April 25, 1938 


FEEGETEIMATE 


VARIETY 51 














STUDIOS’ EYES 
ON STOCKS 
IN EAST 


An active summer stock season is 
in prospect, with plans being laid 
for operation in the more important 
spots in the east and west. Accord- 
jing to advance information, all 
summer stock companies of any 
note will be producing this season. 

These include the more important 
organizations in Skowhegan, Me.; 
Swampscott, Mass.; Mt. Kisco, N. 
Y.; Elitch Gardens, Denver; South- 
ampton, L. I.; Newport, R. I, and 
Westport, Conn, 

Indications are that the majority 
of the producing companies plan- 
ning on summer stock will be set 
shortly and engagements open be- 
tween May 15 and June 10. 

Stock at Westport, one of the big- 
gest in the east, will be under the 
direction of Lawrence Langner of 
the Theatre Guild. 

The picture companies, in search 
for both material and talent, are 
preparing to cover all the impor- 
tant stock engagements in the east. 
Promise of an active summer stock 
season is encouraging to the film 
firms which just at present are on 
the lookout for new faces. 


New ‘Scandals’ Slated 
For Apollo in June 


George White plans his next 
‘Scandals’ for late June and figures 
on spotting it in the Apollo which 
currently has ‘Take a Chance.’ 
Latter show which was classed with 
summer holdover possibilities, is 
also listed a world’s fair probability 
in Chicago. Admission scale was 
revised from $4.40 to $3.30 this 
week. Show is now in its 22d week. 

‘Melody’ was taken off at the 
Casino by White last Saturday 
(22) after playing 10 weeks to mod- 
erate grosses. Producer claimed 
that the tangle over the house own- 
ership led to the show’s withdrawal. 
White operated the Casino, which 
was originally the Earl Carroll, by 
arrangement with receivers. Latter 
failed to pay taxes and interest it 
is alleged and the Casino passed 
to the hands of the first mortgage 
owner, an insurance company. 

‘Melody’ in condensed form goes 
into the Music Hall, Radio City 
Thursday (21). Report is that 
Casino may go grind pictures. 











Coast’s ‘Watch’ 


Los Angeles, April 24, 


George K. Arthur’s next dramatic 
effort will oe Ian Hay’s mystery 
drama, ‘The Middle Watch,’ which 
he plans to stage at the Music Box, 
opening May 4, 

Cast will include Vivian Tobin, 
Leydan Hogdson and E. E. Clive. 
Clive also is to act as stager. 





Explorer Demands $1,000 
For Unplayed Lectures 


Los Angeles, April 24. 

Alleging that the Parific Geo- 
graphic society cancelled two lec- 
tures for which it had contracted 
him, William Beebe, explorer, has 
filed suit in Municipal court here to 
collect $1,000. 

Complaint states that Beebe ar- 
rived here March 21 to give a lec- 
ture in Pasadena that day, and one 
in Los Angeles the next, but the 
society repudiated its contract, 
made with James Pond, the ex- 
plorer’s manager. 


TODD IN ONE BIP PIC 


Hollywood, April 24. 


Thelma Todd left here Saturday | 


(22) for London where she has a one 
picture contract with British Inter- 
national Pictures. 

She sails Wednesday 
Berengaria. 


(26) on the 


‘Peggy Behave’ Opens May 14 
Chicago, April 24. 


‘Peggy Behave’ with advertising 
sponsorship is set to open May 14 
at the Selwyn here. Peggy Worth 
and Lynn Overman will have the 
leads. Rehearsals starting this 
week with Nat Burns directing. 

Duke Jerome listed as producer. 


Peggy Fears’ Illness 
Defers ‘Supper’ Trip 


Peggy Fears is ill in her hotel, 
having been under treatment for 
the week. Plans for her going to 
London where ‘Champagne Supper,’ 
which she produced, is due to open 
next month, have been set back, 
and it is not certain she will be 
able to make the trip. 

Miss Fears was reported down 
with the grippe, but it is understood 
her condition borders on a nervous 
collapse as the result of differences 
with her backer-husband, A. C. Blu- 
menthal. 


SAM HARRIS LISTS TWO 
MUSICALS IN AUTUMN 


Upon his return from the coast 
Sam H. Harris started preparing 
for next season, his productions to 
be topped by two musicals—‘As 
Thousands Cheer’ and ‘Let Them 
Eat Cake,’ the latter identified as 
the successor of ‘Of Thee I Sing.’ 
Writing of both shows is being 
completed. Preceding the shows 
will be the making of a new Marx 
brothers picture in association with 
Sam Katz and Max Gordon. 


‘Cheer,’ an intimate revue, will 
be the next attraction at the Music 
Box, New York and it may open 
in mid-summer. The current ‘Din- 
ner at Eight’ is leaving in two 
weeks and is a possibility for Chi- 
cago, as a world’s fair attraction, 
starting in June. ‘Cake’ is dated 
for October. 

Original company of ‘Of Thee I 
Sing,’ now in Boston, is slated to 
return to Broadway and the Winter 
Garden is mentioned getting it. Sec- 
ond ‘Sing’ company, which toured to 
the Coast, will end season Saturday 
(29) at Reading, Pa. ‘For Services 
Rendered,’ which opened at the 
Booth before Harris returned, 
started miltly and is in doubt. 

Irving Berlin and Moss Hart are 
concocting ‘Cheer.’ Former went to 
Bermuda last week, latter sailing 
Monday (24) to join him there to 
complete the work. ‘Cake’ has a 
quartette of authors—George S&S. 
Kaufman, Morrie Ryskind, George 
and Ira Gershwin, who turned out 
‘Sing.’ 


Gilbert-Menken May 
Do Show for Wiman 














Proposition of John Gilbert and 
Helen Menken doing ‘Of Thee I Sin’ 
for Dwight D. Wiman is cooling off 
but still possible. Gilbert wants a 
rewrite on the script, but the play, 
with these two names, is consid- 
ered an autumn possibility. 

Gilbert is currently in New York 
with his wife, Virginia Bruce, await- 
ing a family event. He is reported 
anxious to do a Broadway show. 

Miss Menken may do stock for a 
few summer weeks. 





‘Bed and Board’ Try-Out 


Baltimore, April 24. 

Town next week gets it first legit 
attraction in some time when the 
Maryland opens with ‘Bed and 
Board,’ for a try-out session before 
heading to New York. Written by 
H. L. Green, and presented by 
George Nosreg, Inc. ‘Nosreg’ is the 
reverse spelling of Gerson. 

Described as a ‘sophisticated 
comedy of today and tomorrow,’ 
new play has Mildred McCoy, Roy 
Gordon, Porter Hall, Patricia Cal- 
vert, Dudley Hawley, Ruth Chor- 
denning and Percy Kilbride. Show, 
which opens on May 1, was staged 
by Edward Clark Ulley. John Pel- 





tret is in town ahead. 
Soviet Play Set 
‘Moscow Caravan’ said to deal 


with Soviet Russia’s five-year plan 





and to have a propaganda angle, 
went into rehearsal last week. 
| Show has the backing of William J. 
O’Neill, a newcomer as a manager. 
| O'Neill hails from Albany, and is 
| reported well-to-do. 





Pasadena Stages ‘Insured’ 
Pasadena, April 24. 


| 


‘Fidelity Insured,’ by Constance 
| Bridges, opens Thursday (27) at the 
‘Pasadena Community Playhouse} 

after having been staged by one of 
that little theatre’s secondary pro-| 
ducing groups. 

New musical revue, ‘Lo Behold,’ | 

opens May 16. Leonard Sillman is 


staging the show. 


i 





WAKE COL. GHOST TOWN. 
YEARLY, JONES PROJECT 


Denver, April 24. 

The Central City Opera house 
will operate at least five years— 
for a week or two each year. Rob- 
ert Edmond Jones, stage director, 
who produced ‘Camille’ with Lil- 
lian Gish at the old theatre last 
year, has signed a contract for five 
years and will be in Denver for re- 
hearsals within a month. The cast 
is being engaged and will be an- 
nounced shortly. 

Mrs. Edna James Chappell of 
Denver, in New York making ar- 
rangements, said the play this year 
would be ‘The Merry Widow.’ ‘Ca- 
mille’ ran for a week last year and 
was more than 95% sold out. 

The Central City Opera House 
Association has also leased the 
Teller house, hotel where President 
Grant stayed on his visit to the 
city, to which he walked on a pave- 
ment of silver bricks. The associa- 
tion will operate the hotel the year 
round. Mrs. John Porter, Denver 
society matron, opened the hotel 
for last year’s play festival, and 
did a rushing bur_ness all week. 


Macklin Marrow, director of the 
orchestra in Radio City, will return 
again as musical director. 


The University of Denver ac- 
cepted the opera house from the 
MacFarlane estate, but refused to 
incur any financial responsibility 
and turned it over to the group of 
Denver society and art folks with 
both time and money to spare. Last 
year the association made a little 
money—very little. With most of 
the preliminary improvements done 
they expect to declare a dividend! 





this year. 

Central City is 56 miles from 
Denver, in the mountains to the 
West. 





A. E. AARONS RETURNING 
TO B’WAY AS PRODUCER 


Alfred E. Aarons will return to 
Broadway next month. He will pre- 
sent ‘$25 an Hour,’ by Leyla Georgie 
and Gladys Unger. It is booked into 
the Masque, succeeding ‘Goodbye 
Again’ May 8, or within two weeks 
of that date. 


Cast is headed by George Metaxa, 
Olga Baclanova and Jean Anthur. 
Thomas Mitchell is staging the play. 
Aarons, formerly manager of Klaw 
& Erlanger, was reported spotting 
a show into the Hollywood (New 
York) early this season, but the 
deal was dropped. 


May Fatten Up ‘Tales’ 
For Chi Expo Purpose 


The Barbara Stanwyck-Frank Fay 
musical, ‘Tattle Tales,’ now in K. C. 
and St. Louis, goes to Detroit and 
Cleveland next, and will head for 
Chicago, and possibly, later, Broad- 
way. It’s been barnstorming more 
or less, never being much ahead 
on its dates, chiefly on the strength 
of the Stanwyck-Fay names. 

Leo Fitzgerald, New York agent, 
is hopping on to St. Louis to 
talk it over with the pair and 
he may add an Albertina Rasch 
ballet and otherwise refurbish the 
piece for the proposed Chi World’s 
Fair bookings. 

Show started in L. A., went to 
Frisco, and from there boated to 
Portland. It has been playing at a 
$2 top. 


Larry Schwab’s Mother 
Dies While Asleep 














Split on Basic Contract Leaves 


Authors and Managers in Stymie 





the situation between the managers 
and the Dramatists’ Guild on the 
proposed changes in the FPasic 
Minimum Agreement, has reached 
an impasse. The legit producers 
have discovered an angle which they 
hope will result in a contract more 
to their liking than at present. 
Little doubt but that the agree- 
ment is one-sided. That is the 
answer to the failure by the mana- 
gers to pay attention to the agree- 
ment when it was changed two 


STAGE FUND DISBURSES 
$35,327, HOLDS $19,755 


The Stage Relief Fund now shows 
a balance of $19,755, total disburse- 
ments up to Friday (21) having 
been $35,327. There are two sizeable 
sums to be paid out to other aid 
funds. Half the proceeds from the 
first night of ‘Design for Living’ is 
to be turned over to New York city’s 
unemployment relief fund, while 
10% of the recent Metropolitan ben- 
efit, given under the auspices of 
social registrites, will go to the mu- 
sicians union emergency fund. 

The ‘Design’ money amounted to 
$3,551 and $1,770 may be paid the 
city’s fund. There was some mix- 
up over the stage hands’ pay for 
the Met affair, but the bill amount- 
ing to $1,550 was finally paid. The 
Citizens committee, which handled 
the show, then suggested to the 
Stage Relief that the musicians 
should also share, As the Met net- 
ted $14,000, the musicians relief 
will receive $1,400. 

The casts of eight shows are now 
giving a weekly percentage of their 
salaries to the fund, that money, 
however, being turned over to the 
Actors’ Dinner club in total. Those 
contributing are with: ‘Biography,’ 
‘Both Your Houses,’ ‘Strike Me 
Pink,’ ‘Pigeons and People,’ “Three 
Cornered Moon,’ ‘The Party’s Over,’ 
‘Autumn Crocus’ and the stock at 
the Broad Street, Newark. 

A means of revenue that is de- 
veloping are the Thursday nights 
at the Algonquin, at which affairs 
prizes are awarded. Latter feature 
is being handled by Constance Col- 
lier. ‘Biography’ will give a Sun- 
day night benefit performance for 
the fund next Sunday (30) at the 
Avon. 

Weekly financial report from the 
fund: : 

Previous contributions...... $54,694 
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Baltimore Legit Group 
Will Call It a Season 


Baltimore, April 24. 

Lezit season is over as far as the 
American Theatre Society, local 
subscription outfit, is concerned. 
Society last week returned admis- 
sion money to all its subscribers 
for the remaining four plays prom- 
ised on its program for this sea; 
son. 

It means that the society’s legit 
season consisted of only two plays 
this year, an unheard-of low. The 
two shows were ‘Pure in Heart,’ 








Mother of Laurence Schwab, 60, 
died in her sleep at Great Neck, L. L., 
Friday (21). She motored up from, 
Florida alone the day before to join 
her husband here. The producer 


who was South writing a play, 
rushed back, arriving Sunday. 

Mrs. Schwab was an unusually | 
active woman, playing golf and 


swimming daily. 


‘Hummin’ Sam’ Out 


‘Humming Sam’ failed to reopen 





'at the New Yorker early last week 


|} although announced to resume, It 
was presented by Allan K. Foster, 
who decided that a colored cast in 
a modern-type musical was not a 
| popular idea, 

Show opened April 8 (Saturday). 
Played one performance, tying the 


jseason’s low run record | 


the John Howard Lawson-Theatre 
Guild bust, and ‘Late Christopher 
Bean,’ the Gilbert Miller-Sidney 
Howard click. 

Also means that Ford’s, the legit 
veteran house of town, is about 
shuttered for the season. Estab- 
lishes a new minimum for a legit 
season in this town. 


Political Group Takes 
Illinois for Revue 


Chicago, April 14. 

Coristian Keissling, prominent in 
local politics, heads a group who 
have taken over the Illinois theatre. 
Raiph Kettering is reported inter- 
ested, 

Fitvase will reopen for the first 
time this season on April 30 with 
George Wintz’ production of ‘Shuffle 
Along’, colored revue. 


With both sides playing politics, | years ago. 


Only two showmen were 

delegated to pass on the contract 
and it is but recently that managers 
came to the realization that the 
authors put it all over them. 

There was a recent call to the 
| council of the Guild to act on an 
| amendment to the agreement, pro- 
| posed by the managers. The Guild 
stated the proposed change in the 
by-laws would be desirable, but that 
other changes asked would have to 
be put aside for future considera- 
tion. 

Mors. Change Front 

The managers then made the first 
aggressive move since the agree- 
ment has existed—they rejected the 
amendment that they themselves 
had but recently advocated, having 
found out that the picture rights 
money could be jammed up. The 
Guild officers didn’t at first under- 
stand the rejection but when they 
did they burned plenty. 

A clause in the agreement stipu- 
lates that amendments may be made 
when two-thirds of the authors and 
two-thirds of the signatories to the 
original agreement concur. There 
were over 400 managerial sig- 
natories including producers and 
near producers who have passed out 
of the picture, defunct corporations 
and the like. The authors well 
knew that it would be impossible to 
get two-thirds of the total together 
and figured they had the managers 
where they wanted them until the 
expiration of the contract in 1936. 

Then the Harriman National 
Bank, depository for the funds of 
Joseph P. Bickerton, Jr., arbiter of 
the picture rights, failed. The agree- 
ment names that bank as the de- 
pository and there is no way to 
select another bank, except by 
amending the agreement (half the 
picture money goes to the mana- 
gers). Managers say indications are 
that the authors outsmarted them- 
selves. 

Out for Producers 


It is also stipulated that Bick- 
erton’s checks must be counter- 
signed by either William A. Brady 
or Arthur Hammerstein. Brady, 
acting for both, declared he would 
not sign, because any bank that 
Bickerton used to clear checks 
might also close and he or Ham- 
merstein, or both, would be person- 
ally responsible. The managers 
then made a concession, permitting 
Brady to sign, but absolving him 
from liability in the case of a bank 
failure. However the managers can 
rescind that permission at any time 
and that would prevent the clear- 
ing of Bickerton’s checks. 

Committee discussions centered 
around Bickerton, the authors say- 
ling they had full confidence in him. 
The managers were in accord and 
had no fault to find with the arbiter, 
but they thought his annual fees 
were too high. At a session be- 
; tween committees representing au- 
thors and managers, it was agreed 
that $20,000 should be Bickerton’s 
annual fee, if the 344% of the pice 
ture rights money amounted to 
that much. But the Guild sent 
word to the managers after the 
Council’s emergency meeting that 
it did not care to go into fixing 
Bickerton’s pay. What the authors 
wanted was an amendment to the 
effect that two-thirds of present 
active managers (provided at least 
20 managers are present) could 
vote on a change in the agree- 
ment’s clauses, rather than twoe- 
thirds of the more than 400 original 
signatories. 

That’s what the managers ree 
fused to do. The authors realize 
now that by making it so tough to 
change the agrement, that old pay- 
off is now ehdangered. The same 
clause requiring two-thirds of the 
signatories applies to any move to 
change the arbiter—and apparently 
3ickerton passed on that clause 
when the changes were made and 
the managers gullibly accepted it 
practically as presented by the 
Guild, 
Statement 





that Bickerton avere 
aged $60,009 in picture money was 
jin error. His fees have averaged 
$30,000 annually, but were as high 
as $60,000, Office expense is around 
$8500 per year. 

| Something that has burned the 
also is the fact that cer- 
can attend 
they 





|; managers 
ltain author-managers 
the managers’ meetings—and 
have promptly reported on the pro- 


| 
| 
|.ceedings to the Guild, but no mere 
i 


manager can ever attend the au- 
thor’s Guild council sessions, That 
}is another thing that the managers 
i want to stop. 














~~") 





wT See 


—— 
Fwenintart 2 


inital 


ate 


eT aS 
$e 


Poreneems ee 


tf 


—— 


52 


8 St. Martin’s Place, 


‘VARIETY'S’ LONDON OFFICE 


Trafalgar Square 


FOREIGN SHOW NEWS 


Gable Address: 
Telephone: Temple Bar 5041-5042 


VARIETY, LONDON 





l 





Wholesale Vaud Theatre Closings 
In England Severe Blow to Trade 


London, April 24. 

Gaumont British, controlling Gen- 
eral Theatres and Moss Empires, 
has decided to close down 24 of its 
35 houses playing two-a-day vaude 
or revue. Houses are to be kept 
shuttered from June 16 to August 
7, at least. Simultaneous closure 
of so many houses by one concern 
is thought here to be unparalleled 
in show biz history and is certainly 
the biggest blow to vaudeville in 
England in recent years. 

Order includes 18 of the 23 Moss 
Empire houses and six -f the 12 
Gaumont theatres. That takes in 
the Holborn Empire and Victoria 
Palace in London and includes all 
four of the Birmingham houses. 
Birmingham, one of the most im- 
portant industrial centers in the 
world, is thus completely bereft 
of vaudeville. 

Producers Balk at 50-50 


Closings are accredited to the 
fact that revue owners and vaude- 
ville managers are disinclined to 
take the theatres over on the 50-50 
sharing basis offered by Gaumont. 
It would mean, for them, a prac- 
tical certitude of loss during the 
months involved and is likely to eat 
up what slender profits they man- 
aged to save up during the rest of 
the year. 

Gaumont-British on the other 
hand is convinced that a temporary 
shut-down along these lines, al- 
though drastic and costly, would be 
less of a blow to the pocketbook 
than attempting to continue with 
vaudeville on its own. 

For America the move is of espe- 
cial significance since it would mean 
a@ necessary trimming down of im- 
portations from New York. An av- 
erage of about six acts a week has 
been heading towards London from 

~ New York for the past few months 
with a likelihood that this num- 
ber would be increased with the 
summer months were it not for this 
new turn of events. 


WALLER, HULBERT FORM 
NEW PRODUCING UNIT 


London, April 18. 


Jack Waller, for many years in 
partnership with Herbert Clayton 
as Clayton & Waller, Ltd., with the 
firm being dissolved on the death 
of Clayton some three years ago, 
has formed a new alliance to pro- 
duce musical shows on a big scale. 

Waller in the last few years has 
been in partnership with Bobby 
Howes, the English comedian, and 
has produced several musicals at 
the newly constructed Saville the- 
atre, all headed by Howes, and all 
successful. 

New alliance is composed of Jack 
Waller, Jack Hulbert and William 
Mollison, the latter a director in the 
defunct Clayton & Waller, Ltd. 

First show of the new partnership 
will be a musicalization of ‘Brews- 
ter’s Millions,” adapted by Jack 
Waller and Joe Tunbridge, with 
additional comedy by Lee & Weston 
and W. L. Lipscomb, in which Jack 
Hulbert will star, with William Mol- 
lison to produce. Show will be pro- 
duced around June and will open in 
the provinces, eventually going to 
the Adelphi, providing United Art- 
ists vacate the house and Charles 
Cochran has no musical ready. 
Otherwise another West End house 
will be found. 

As soon as this show is launched 
another musical will be put into re- 
hearsal. This is an original of Fred 
Thompson, adapted by Ian Hay, and 
starring Cicely Courtneidge, which 
Mollison and Hulbert will jointly 
produce. This will also have a pre- 
liminary provincial try-out, opening 
in London in the fall, either at the 
Hippodrome or Palace. 

It is more than likely, with Bobby 
Howes sstill connected with Jack 
Waller, the two concerns of Waller- 
Howes and Waller-Hulbert-Molli- 

~ Son will be linked. 

A little judicious conjecturing 
leads to the conclusion that Gau- 
mont-British have more than a 
passing interest in this new com- 

- bine, Reasoning is as _ follows: 
Gaumont-British have Courtneidge 
and Hulbert under a long film con- 
tract. G.B. also control Moss Em- 
pires, who have allied themseives 
with Howard & Wyndham, and thus 
jointly control 29 legit houses in the 
provinces all needing musical and 
legit shows. 











| Cribunin, Moscow Art 
Veteran, Dies at 60 


Moscow, April 12. 

Viadimir F. Gribunin, veteran of 
the Moscow Art theatre, died here at 
the age of 60. His funeral was one 
of the most impressive the Soviet 
capital has ever witnessed, with 
practically all theatrical folk and a 
good many political leaders present 
to pay their respects. 
Gribunin was one of the most tal- 
ented of the Moscow Art troupe. 
New Yorkers will recall his brilliant 
performances in “The Cherry Or- 
chard’ and other productions when 
the troupe was in America some 
years ago. 








Russian Triumph for 
Radomsky, U. S. Tenor 


Moscow, April 5. 
First concert by the American 
| tenor, Serge Radomsky, in the con- 
servatory here, drew a large audi- 
ence which kept him far beyond the 
regulation hours with stormy re- 
quests for encores, 

Radomsky is known to Moscow 
'musie lovers who welcomed him 
back after an absence of nearly two 
years. The entire program was put 
on the air by one of the principal 
radio stations here. Blanche Flem- 
ing, of New York, accompanied him 
on the piano. Miss Fleming, for 
whom this is the first visit to Rus- 
sia, will accompany the _ tenor 
throughout his tour. 


PARIS NIGHT 
LIFE NEW LOW 











GERMAN REGIME WOULD 
PEP UP STATE THEATRE 


Berlin, April 15. 
For more than 20 years, including 
a considerable period before the 
war, the Berlin Staatstheater (for- 
merly the Royal Theatre), in spite 
of generous government subsidies 
and tax reductions, lagged behind 
the privately owned theatres which 
showed more initiative under the 
guidance of strong personalities, 
such as Reinhardt, Barnowsky and 
Dr. Robert at their best. 
All of these are out now and with 
an entirely new regime centering 
enormous power in the state, every- 
body is looking to the State Theater 
to take a strong lead. 
Evidently, this is being promoted, 
and the new leaders, Dr. Ulbrich 
and Hanns Johst are trying to carry 
out ambitious plans which mean 
putting the house on an entirely 
new footing. 
In the first place, they are going 
to make it a repertory house, clas- 
sical programs to alternate with 
new plays. 
Quite a number of young authors 
are to be given a chance, such as 
Hans Heyck, Eduard Reinacher, 
Eugen Ortner, Hans _ Christoph 
Keargel, Hans Schwarz and some 
others. 
Furthermore the new regime 
means to break with what they call 
the star system. In keeping with 
the idea of a repertory house, a 
steady ensemble fS being put to- 
gether. This already includes 
Lothar Muethel, Veit Harlan, Paul 
Bildt, Toni yan Eyck, Maria Kop- 
penhoefer, Emmy Sonnemann (im- 
ported from Weimar), Bérnhard 
Minetti, Walter Franck, Franz Lei- 
belt. Lucie Hoeflich and Friedrich 
Kayssler will probably also tie up 








ithe wane. 


Paris, April 14. 
Nite life in Paris continues on 
About the only place 
which has weathered the storm of 
the past few years is the Lido, with 
the back room (baccarat) pretty 
much paying for the operation. 

Bagdad is one of the newer places 
trying to make a bid for trade. 
Mangan Tilleretes, from the Rex, 
are currently here doing a floor 
show. It’s the first time a French 
nite club has tried a girl troupe as 
a standing attraction. 

Most of the other spots are just 
about getting by. Openings and 
closings are frequent and competi- 
tion keen. 


Budapest Hails ‘Dinner’ 


Budapest, April 12. 

‘Dinner at Eight’ was the first 
American play to be presented here 
the same season as it came out in 
New York. It is an outstanding 
success at the Vigszinhaz. 

The cast was the best obtainable 
featuring Sari Fedak as Carlotta. 
Mr. and Mrs. Goth in the part of 
the Jordans, Iren Agay, newly-dis- 
covered ingenue, as their daughter; 
Somlay in the part of Larry, Csortos 
and Ilona Titkos as the millionaire 
from Montana and his wife. Sets on 
the revolving stage were in excel- 
lent. taste and Zsolt Harsanyi’s 
translation could not be bettered. 

Press noices are unanimously 
good, most critics comparing the 
style and conception of ‘Dinner’ to 
‘Grand Hotel’, mostly in favor of 
the Kaufmann-Ferber play. 








with the State Theater, and Albert 
Bassermann and Werner Krauss, 
they will probably also be engaged 
for at least part of the forthcoming 
season. 





London Show World 





London, April 15. 

George Posford, Holt Marvel and 
Cecil Landeau musical, ‘Piccadilly 
Circus,’ was practically settled to be 
done by Archibald Nettlefold and 
Sterling Films, with each concern 
contributing 50% of cost of produc- 
tion, which is around $105,000, but 
picture now held up. Reason is 
Nettleford’s studios had contracted 
previously to do another of Carl 
Brisson films in conjunction with 
Reginald Fogwell, with Fogwell not 
willing to postpone. 





Hodgson Off ‘Express’ 
Ewart Hodgson's withdrawal 
from ‘Daily Express’ film desk is 
proving one of the mysteries of 
Fleet Street. Reason advanced by 
insiders is that Hodgson objected 
to ‘Express’ ‘guest film’ critic stunt. 





Oppose Triple Bills 


Kinematograph Renters’ Associa- 
tion has decided to definitely op- 
pose the showing of triple features 
in cinemas. 

Policy has been introduced by 
Paramount-Astorias and Phil 
Hyams at his Trocadero and Metro- 
pole, with both these concerns 
doing a clean-up. K.R.S. claims 
these houses, with their big capaci- 
ties, are taking an unfair advan- 
tage of the smaller exhibitors. 


Roach’s London Films 

Hal Roach engaged in lining up 
talent for filming of an International 
revue. Roach’s visit here is at the 
suggestion of Metro, which is bent 
on producing its own quota pictures 
over here. Metro has for several 
years had trouble in getting the 
right kind of English pictures to 








house in the West End. Whenever 
they put in money in an English- 
produced film, the thing proved bad. 

Roach starts work in about three 
weeks, with his first picture being 
made at the British & Dominion 
Studios. It is likely Clyde Cook 
will be in the first picture. 





Lost or Strayed 


An act came into the London Pa- 
vilion during audition morning and 
was given a dressing room to get 
ready for showing. | 

Just as the act was ready to go 
on it was discovered they were at 
the wrong theatre. They were due 
at the Windmill, which is across the 
way. 





Stoll-Butt Alliance? 

Lee Ephraim and Felix Edwards 
sailed for America last week. Un- 
derstood object of visit is to open 
negotiations with Laurence Schwab 
and B. G. De Sylva for English 
rights of ‘Take a Chance.’ 

Insiders say Ephraim is acting on 
behalf. of Sir Oswald Stoll, with 
show likely to be staged at the Lon- 
don Coliseum in the autumn, Looks 
like Sir Alfred Butt will be in with 
Stoll in the next Coliseum produc- 
tion. 





Pavilion Needs Comedy 

Five newcomers at the London 
Pavilion, week of April 10, none 
worthy of headline honors, but some 
good entertainment. 

Three Bonos, continental acrobats, 
clown around, but their strong suit 
is straight acrobatics, with Johnny 
Bono the only one around here do- 
ing double-twist off a spring-board. 
Act is booked for America by Wil- 


Three London Dramatic Premieres, 
But None Promise Any B. 0. Vigor 





50-Year-Old Soubret 
Stages Own Romance 


Prague, April 12. 

Marenka Zieglerova, a famous 
soubret now 50, who in 1896 as a 
girl was the much talked of sweet- 
heart of an Austrian prince and had 
to flee from Prague to America, is 
appearing nightly before crowded 
houses in a suburban theatre, in a 
musical revue, ‘Marenka’, which tells 
of her own romance with a Prince 
Windsichgraetz, a proud scion of 
one of the noblest and most aristo- 
cratic families of the former Austro- 
Hungarian empire. 

Prince Windsichgraetz, although 
married to a granddaughter of the 
late Emperor Francis Josef, in- 
stalled his Bohemian sweetheart in 
an elegant villa of the present 
Czechoslovak capital. The princess 
learned of her husband's gay liaison 
and one day in a fit of mad jealousy 





fired a shot at her rival. Marenka 
scrammed to America. 
The current ‘Marenk’ of which 


May Zieglerova is the star, tells the 
whole story. 


Name Acts Shift from 
Paris Rex to Alhambra, 


Which Goes Vaudfilm 


Paris, April 24. 

Sudden shifting of scenes behind 
the Rex management and policy 
looks like a boon to the Alhambra. 
That house switched to a vaud-film 
policy Friday (21) with Ramon Na- 
varro, previously booked into the 
Rex, as headliner. Some mention 
Mary Garden may shift over, also, 
and the Alhambra will continue 
making a bid for names, while the 
Rex goes quiet. 

Rex, new big atmospheric house, 
was owned and operated by Jacques 
Haik. That concern merged with 
Gaumont-Franco Film-Aubert and 
declared bankruptcy. Gaumont im- 
mediately installed its own quiet 
policy, as used in other Gaumont 
houses, doing away with the ex- 
travagant stage shows. Alhambra, 
controlled by General Theatres 
(British Gaumont) and running 
straight vaude, immediately an- 
nounced its switch. 

Sayag, old-time Paris showman, 
has been put in charge of the Al- 
hambra for.the new policy, and 
William Morris office is booking in 
acts. Morris office was booking ‘the 
Rex names, but is now out of there 
With Bhrenthai in. 

Francis Mangan, formerly direc- 
tor-manager of the Rex, is also out 
of the house and is suing. He had 
a contract with Haik, according to 
his claim, which read that it must 
be carried on by all transfereees, 
successors, assigns, etcetera, and 
was good for three years. Gaumont, 
who succeeded Haik, however, 
doesn’t think that kind of contract 
means anything. 

What makes the situation more 
complicated is that the Rex was 
doing terrific business until the 
crash came and has been making a 
lot of money from the fir:t minute. 
But with the new management in, 
everybody of the old organization, 
including the line ot girls and J. 
Witteried, publicity man, are out. 





Moscow Sight Seers 


Oliver Sayler, legit p.a., will head 
a special group trip to the Moscow 
Theatrical Festival out of New 
York. Sayler publicized the Chauve- 
Souris, and the Moscow Art Theatre 
during their first American trips 
and has written a number of books 
on the Russian theatre. 

Group will sail from New York 
May 10 and gets into Leningrad 
May 27. Four days’ stop-off there 
and on to Moscow for the festival. 
Special low price rate is being made 
up for the trip. 


Paris P. A. Firm 
Paris, April 14. 

James E. Witteried and James R. 
Sullivan, Americans, have formed a 
publicity partnership for handling 
accounts here. 

Witteried handled the Rex the- 
atre for the past couple of months 
and has handled a number of local 








comply with the quota of their own 
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London, April 24. 

Nothing much in the three pre« 
mieres of the week, all being plays 
of indifferent prospects. 

. "Beggars in Hell’ at the Garrick is 
a melodramatic dep tion of military 
life in India. Not at all likely to 
get anywhere. 

‘The Voice,’ at the Kingsway, isan 
allegorical drama in blank verse. 
It reveals a rather novel idea, but 
is improbable as a commercial ven- 
ture. 

Sombre Welsh Play 

‘The Soldier and the Gentleman’ 
at the Vaudeville is a sombre Welsh 
melodrama. Some fine character 
delineations here, and it was well 
received, both public and press feel- 
ing kirdly towards it. Play, how- 
ever, lacks popular appeal and, like 
the others, must join the class of 
weak outlook. 


FASHION SHOW A BUST, 
PRISON FOR PROMOTER 


London, Canada, April 24. 

Cecil Jenette, 29-year-old fashion 
show promoter of Kingston Road, 
Toronto, was sentenced to from 
three months to one year in the 
Ontario Reformatory at Guelph 
after being convicted on a charge of 
fraud laid by the proprietor of a 
local ladies ready-to-wear, who paid 
$75 for the showing of women’s ap- 
parel, Jenette’s downfall came 
when the show failed to go on, and 
a public wedding failed to mate- 


rialize, owing to protests of local 
clergy. 
Billed as ‘The National Fashion 


Revue’ Jenette hired the Crystal 
Ballroom .of Hotel London for the 
occasion. Professional models were 
promised but they failed to arrive. 
The climax came when the bride 
and groom, who had been married 
privately, walked through the ball- 
room displaying the wedding gown, 
No other fashion parade was staged. 

Cries of ‘zypped’ and ‘fraud’ were 
raised by same 650 w6men who had 
paid to see the show. Police were 
called after the women nearly 
mobbed Jenette in the hotel. He 
was taken to the police station and 
booked on a nominal charge of 
vagrancy until the fraud count was 
preferred. 


Australia 
By Eric Gorrick 


—_—_ 


Sydney, March 27. 

With Par, RKO and Warners ree 
fusing to come to terms with Gene- 
eral Theatres, the two former con- 
tracted with Ron Shafto to play 
first-runs in his Sydney house. 
Move was made possible by an 
agreement with Warners. 

Theatre move also made to al- 
low an outlet for pictures prior to 
selling to both the nabe and other 
independent exhibitors. 

Outside exhibitors were reported 
as pleased with the move made by 
the distributors because they fig- 
ured on being able to secure suffi- 
cient pictures from Par, RKO and 
Warners without being forced to 
link up with G. T. 

With G. T. refusing to alter their 
terms, inside knowledge has it that 
-hoth Par and RKO would be quite 
willing to sell to the combine pro- 
viding the ‘rejection clause’ could 
be gotten over equitably. ‘Variety’ 
learns that both these distributors 
are dickering for contracts with 
G. T. despite the agreement with 
Shafto. So many films are stored 
up in the vaults that with only one 
Sydney theatre (excepting Prince 
Edward, which is under contract for 
big Par releases) operating under 
Par-RKO control many pictures 
would be out of date by the time 
they were finally released. 

It has been learned that when 
Warners decided to quit the Shafto 
house they made arrangements for 
Par and RKO to take over on the 
understanding that they would not 
negotiate with G. T. for the supply 
of pictures and would help Warners 
in the fight against the combine. 
From the very outset it looked as if 
Par, Warners and RKO were out to 
smash the barriers set up by G. T., 
and hoped to do so by playing their 
pictures in the only independent 
theatre offering in Sydney. How- 
ever, matters have not been going 
at all smoothly with these disirib- 
utors and the scheme looks like 
going floppo. 

The climax was reached f 
when Warners an ex 
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| Broadway Easter Trade Below Mark: 
Dropouts Presage Slim Summer 





With Broadway's legit season 
having about one month to go, in- 
dications are that but a few current 
attractions will hold over into the 
gummer period. Estimated that not 
more than six shows will stick. 
Others previously rated having a 
chance into warm weather have an- 
nounced closing within the next 
geveral weeks, List this week totals 
33 shows in all. ag 

Attendance recovery anticipated 
Jast week (Easter) was not up to 
expectations, but there were excep- 
tions. Principally because of that, 
five attractions shut down Satur- 
day. More are expected to bow out 
this week. 

The musicals benefited from the 
holiday trade with ‘Strike Me Pink’ 
rebounding to $35,000; ‘Take a 
Chance,’ up to around $19,000 (scale 
reduced to $3.30 top this week); 
both ‘Music in the Air’ and ‘Gay 
Divorce’ topped $16,000. Standout 
among the dramas continues to be 
‘Design for Living,’ which claimed 
$27,000, and which is the only at- 
traction on Broadway holding to 
$4.40 top. 

Revival of ‘The Mikado’ at the St. 
James (formerly Erlanger’s) started 
well with an $11,000 gross; only two 
ether premieres were duds. ‘Unto 
the Third’ was quickly taken off at 
the Bijou while ‘The Comic Artist’ 
will probably exit this Saturday, 
‘The Best Sellers’ being slated for 
the Morosco next week. 

‘Melody’ also closed at the Casino 
last Saturday along with ‘Three 
Penny Opera,’ Empire; ‘Dangerous 
Corner,’ Fulton, and ‘Strange Gods,’ 
Ritz. ‘For Services Rendered’ is 
doubtful at the Booth too, first full 
week having grossed around $3,500. 

Although four new shows are on 
the premiere card this week, only 
two—‘It Happened Tomorrow,’ Ritz, 
and ‘Best Sellers’—are definite for 
next week, but there will also be 
two revivals, ‘Yeoman of the 
Guards,’ St. James, and ‘Springtime 
for Henry,’ Ambassador. 


Estimates for Last Week 
‘Alice in Wonderland,’ New Am- 


sterdam (12th week), (C-1,702- 
2.20). One week more; Civic Rep- 


ertory did weil in moving up from 
14th Street; succeeding attraction 
not definite; ‘Alice’ about $12,000. 


‘Alien Corn,’ Belasco (10th week) 
(D-1,000-$3.30). Goes to road in 
three weeks; first stop Plymouth, 
Boston; gross of $12,500 last week 
comparatively big. 

‘Autumn Crocus,’ 46th St. (24th 
week) (CD-1,413-$2.20). Slated 
through May; moderate grosser, but 


a sticker to some profit; about 
$6,000. 
‘Biography,’ Avon (20th week) 


(C-830-$3.30). Did well enough last 
week with gate of $10,000; indefinite 
and may hold over into summer. 

‘Both Your Houses,’ Royale (8th 
week) (D-1,118-$3.30). Show guar- 
anteeing house; business after sub- 
ee period under expectations; 

v.90 lb 

‘Dangerous Corner,’ Fulton. Closed 
last Saturday; played 26 weeks; 
business moderate, but made some 
money. 

‘Design for Living’ Barrymore 
(i4th week) (D-1,090-$4.40). Came 
back to virtual capacity last week 
when gross was quoted around $27,- 
000; only show at $4.40 top. 

‘Dinner at Eight,’ Music Box (27th 
week) (C-1,000-$3.30). Final two 
weeks announced; early season 
leader going on tour; last week up; 
about $15,000, 

‘Forsaking All Others,’ Times 
Square (9th week) (D-1,057-$3.30). 
Up last week; gross approximated 
$7,000; figures to play through May; 
some profit. 

‘For Services Rendered,’ Booth 
(rd week) (C-708-$3.30). Probably 
closes this week; first full week in- 


dicated doubtful chances; about 
$3,500. 
‘Gay Divorce,’ Shubert (22nd 


week) (M-1,395-$3.30). Moved up- 
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MAJESTIC THEATRE 
NEW YORK 











WANTED 


Comedy material of any type 
Suitable for youtliful male single 
now successfully appearing in 
Broadway show. 

Address HARRY YOUNG, Room 
1INIA, 1560 Broadway, New York. 


a 














Cast of ‘The Only Girl,’ which 
Herbert L. Heidecker will produce | 
| at the Biltmore May 14, in addi- 
tion to Guy Robertson and Char- 
lotte Lansing, will include Jack 
| Sheehan, Marriane Mabee, Dick 
Powell, Gertrude Short, Gertruds 
Stanton, Evelyn Rhue, Ruth Mat- 
tison, Wyndham Standing, Roland 
Woodruff and Renee Marvelle, and 
ia chorus of 12 

For this musical the house will 
, try out a 40c minimum admish 
with mat seats graded to $1 top 
and nightly to $1.50 Piay is being 
staged by John: Cameron and Hei- 


| theatre, 


ward in post-Easter going with 


gross topping $16,000; musical rated 


well out of red. 

‘Goodbye Again,’ Masque 
week) (C-700-$3.30). 
move next door to Plymouth; al- 
though grosses modest makes some 


(18th 


eprofit; about $5,000. 


‘Hilda Cassidy,’ Keck (Ist week) 
(D-1,189-$3.30). Presented inde- 
pendently (Harold Stone and Boris 
Kaplan); written by William Jour- 
dan Rapp and Sylvia Lieferent; 
opens Wednesday (26). 

‘Hummin’ Sam,’ New Yorker. Did 
not resume as announced; one per- 
formance. 


‘Late Christopher Bean,’ Miller 
(26th week) (C-946-$2.20). Spring 
average since scale revision around 
$6,000; approximated that mark last 
week, which was improvement over 
Holy Week. 

‘Man Bites Dog,’ Lyceum (ist 
week) (C-957-$3.30). Presented in- 
dependently (Theron Bamberger); 
written by Don Lochbiler and Ar- 
thur Barton; opens tonight. 

‘Melody,’ Casino. Closed Satur- 
day after playing 10 weeks to mod- 
erate money for musical; goes into 
Music Hall, Radio City, condensed, 
Thursday (27). 

‘Music in the Air,’ 44th St. (23rd 
week) (M-1,395-$3.30). An Easter 
Week favorite; gross topped $16,- 
000; best business since show re- 
sumed after moratorium stop. 

‘Little Ol’ Boy,’ Playhouse (ist 
week) (D-893-$3.30). Presented in- 
dependently (Henry Hammond, 
Inc.); written by Albert’ Bein. 
opened Monday. 

‘Nine Pine Street,’ Longacre (1st 
week) (D-1,019-$3.30). Presented 
independently (Margaret Hewes): 
written by John Colton and Carle- 
ton Miles; opens Thursday (27). 

‘One Sunday Afternoon,’ 48th St. 
(10th week) (F-969-$3.30). Best 
gross scored last week when tak- 
ings topped $6,000; profitable both 
ways for moderate cost show. 

‘Run, Little Chillun,’ Lyric (9th 
week) (D-1,406-$2.20). Quoted at 
$7,300; best money since opening; 
with two sell-out parties this week 
pace should hold up. 

‘Strange Gods,’ Ritz. Withdrawn 
Saturday; played week and one 
night. 

‘Strike Me Pink,’ Majestic (8th 
week) (R-1,700-$3.85). Bounded 
back to virtual capacity; $35,000; 
list leader about $10,000 better than 
Holy Week. 

‘Take a Chance,’ Apollo (22d 
week) (M-1,720-$3.30). Ticket top 
reduced from $4.40 Monday; holiday 
trade up and the gross estimated 
around $19,000. 

‘The Comic Artist,’ Morosco (2d 
week) (D-893-$3.30). Probably foid- 
ing this week; opened last mid- 
week with little trade thereafter; 
‘The Best Sellers’ slated next week. 

‘The Party’s Over,’ Vanderbilt 
(5th week) (C-971-$3.30). Differ- 
ence of opinion about this show but 
better than most other spring trys, 
about $4,500 last week. 

‘Three Cornered Moon,’ Cort (7th 
week) (C-1,043-$2.75). Appears to 
command best money among newer 


comedies; around $6,000, which is 
profitable. 
‘Three Penny Opera,’ Empire. 


Taken off Saturday after playing 
week and half. 

‘Twentieth Century,’ Broadhurst 
(17th week) (C-1,118-$3.30). Pace 
since resuming after moratorium 
stop not up to expectations; bit 
better last week at $8,000. 

‘Unto the Third,’ Bijou. Taken 
off Saturday; opened Thursday; 
three days. 

Other Attractions 

‘The Mikado,’ St. James (Er- 
langer’s); first of G. & S. season 
started well with gross around $11,- 
000 at $2.20 top; ‘Yeoman of the 
Guard’ next week. 

Shakespeare theatre 
Shakespearean revivals. 


*Young Sinners’, Ambassador; re- | 


vival; final week; ‘Springtime for 
Henry’ next week. 

‘As Husbands Go,’ Forrest; 
vival. 

‘Riddle Me This,’ Hudson; revival. 

‘The Best People,’ Waldorf; 
vival. ‘ 

‘Around the Corner,’ Chanin Bldg. 
Opened Monday. 


‘Only Girl’ Cast Set 


Los Angeles, April 24. 


re- 





£& 


decker. 


Slated to! 


‘DINNER’ $11,000, 


(Jolson’'s); | 


re- | 


| Current Road Shows 





Shows in Rehearsal 





_ ‘Hard Boiled Angel’ (Arch | 
Selwyn), Selwyn. 
‘Mask and The Face’ (Theatre | | 
Guild), Guild. 
‘25 an Hour” (Alfred Aarons || 
and Thomas Mitchell), Alvin. 
‘Moscow Caravan’ (William J. 

2’ Neill), 316 West 57th street. |; 
‘Bed an’ Board’ (Ralph Wat- 
kins), Gaiety. 
‘lt Happened Tomorrow’ 

(Frank Marcus), 49th Street. 











TOPS 4 INL. A. 


Los Angeles, April 24. 

Four legits opened last week with 
the business divided. Two made 
money, two sank deeper into the 
red. ‘Counsellor-at-Law,’ with Otto 
Kruger starred, opened at the El 
Capitan Sunday (16) to a fair mat 
and a near capacity evening per- 
formance. First week got slightly 
under $7,800, which is good for the 
house. ‘Dinner at Eight’ at the 
Belasco, held to its previous week’s 
level, which was under-estimated, 
by again topping $11,000, looks as if 





it will stay in town for another 
three weeks. 

‘Privilege Car’ at the Hollywood 
Playhouse, scheduled to close a 
week ago, hung on until Saturday 
night (22), doing $1,100 on the final 
week. Hope was that a picture deal 
would be made for the piece but it 
failed to materialize. ‘I Am So 
Sorry’ at the Music Box dragged 
through the week to an estimated 
$1,000. With everything on percent- 
age, George K. Arthur about broke 
even, and also has a couple of 
nibbles for the picture rights. 

Estimates for Last Week 

‘Counsellor-at-Law’ (El Capitan, 
Ist week) (CD-1,571-$1.65). Strong 
at $7,800. After four weeks in San 
Francisco, piece is now in the black 
for Henry Duffy. 

‘Dinner at Eight’ (Belasco, 3d 
week) (CD-1,103-$2.75). Nice profit 
at $11,000 with advance indicating 
that the slide won't start for at 
least another week. 

‘| Am So Sorry’ (Music Box, 3d 
week) (C-965-$1.65). Broke even 
at $1,000. May get a picture sale. 

‘Privilege Car’ (Hollywood Play- 
house, 3d week) (CD-1,152-$1.65). 
Just a clam bake at $1,100. 








‘Jig Saws’ Starts Wel 
With $9,000 in Frisce 


San Francisco, April 24. 

With Alcazar and Columbia dark 
bulk of business going to the Cur- 
ran and Geary with the revue ‘Jig 
Saws’ doing okay at the former but 
‘Hand in the Fog’ taking the rap 
through union trouble. 

Eddie Lambert and John T, Mur- 
ray in ‘Jig Saws’ pulled around $9,- 
000 to the Curran for first week. 
Louis Macloon’s ‘Fog’ started swell 
at the Curran but got bombed first 
and third nights with resultant ad- 
verse publicity and take sank to 
around $4,500. 

Henry Duffy closed his Alcazar 
after two fair weeks of Joe E. 
Brown in ‘Shore Leave’ last of 
which got but $4,000.* Columbia 
dark except for occasional matinees 
of Reginald Travers production of 
‘Alice in Wonderland’ playing to 
good kid trade. 


Engagements 


Donald McClelland, Alice Rine- 
hart, Dorothy Patten, ‘Mask and 
Face.’ 

Helen Raymond, France Bend- 
sten, Barry Townly, Frances Sage, 
|! Ann Deighton, Alan Ward, Ina 
Rossiter, Winifred Cahoon, Ashley | 
Cooper, Grenna Sloane, Alfred Jen- 
| kin, Donald Reed, ‘It Happened To- 











| Russia where 


Philly Blues, 


Even Mask and Wig Show Can't Bea 


Does Poor $18,500 





‘Ladies,’ $11,500, Only 
Fair in Pittsburgh 


Pittsburgh, April 24. 


‘When Ladies Meet’ at Nixon 
last week not up to expectations, 
getting only around $11,500, most 
lof which was accounted for by 
subscriptions. Piece was fifth play 
of American Theatre Society se- 


last coming next 
‘The Piccoli.’ 
names probably 


ries, sixth and 
week, May 1, in 

Absence of cast 
hurt ‘Ladies’ more than anything 
else, although show got great no- 
tices and Easter Week was looked 
upon to hit top figures. Nixon has 
Pitt Cap and Gown show, ‘All to 
the Point,’ this week, with ‘Pic- 
coli’ following. 

That was supposed to end local 
legit season, but last-minute book- 
ing brings George M. Cohan’s ‘Pig- 
eons and People’ here May 8 to ring 
down curtain on a year that must 
be set down as generally satisfac- 
tory, everything considered. 


THEE | SING’S’ $10,000 
SURPRISES COLUMBUS 


Columbus, April 24. 

‘Of Thee I Sing’ here last Thurs- 
day through Saturday at the Hart- 
man theatre for four performances 
at $3.30 top and with gallery scaled 
at $1, even for matinee, surprised 
the local prophets by reaching $10,- 
000. Small size of the house made 
this seem important. 

George G. Whitehead, local show 
promoter, contracted with Harris 
for the production and handled all 
details this end. 

Whitehead is bringing Ethel Bar- 
rymore into the Hartman for two 
days, May 1 and 2, in ‘An Amazing 
Career.’ 





$3,000 for A. C. Stock 


Atlantic City, April 24. 

The Chamberlain Brown Players 
in their first week at the Apollo 
here quoted over $3,000 gross scaled 
trom $1 to 25c. 

A stock company to which name 
players for the leading roles are 
added is scheduled to give ‘Death 
Takes a Holiday’ this week with 
Horace Braham, Beverly Bayne and 
Charlotte Walker. 


Seattle Stock Ends 


Seattle, April 24. 

Another attempt to bring stock to 
Seattle brodied, when Moore closed 
suddenly last week, as ghost hadn't 
walked for ten days. Most of com- 
pany returned to L. A. 

American Players made this at- 
tempt, ran four weeks, but biz not 
good enough. 


Future Plays 


‘Shady Lady,’ intimate musical 
by Estelle Morando and J. Feed 
Coots, readying for production by 
Harry Meyer. 

‘Her Majesty the Widow,’ by John 
Charles Brownell, will be produced 
in Los Angeles May 7 by Morris J. 
Herbert, with Pauline Frederick. 
Will tour the coast and he brought 
into New York next fall, according 
to present plan. 

Untitled play by Ruth Jefferson 
Kennell and Charles Noble Wash- 
burn has been placed with the 
Players Theatre by Martin Remnek. 
Miss Kennell has just returned from 
she was writing for 
Mr. 








the Scripps-Howard papers. 


Washburn is 





morrow’ (complete cast). 


chology at Syracuse University. 








‘An Amazing Career,’ Capitol, Al- 
bany, April 24-25; Binghamton the- 
atre, 26; Majestic, Williamsport, Pa., 


27: Majestic, Harrisburg, 28; Vir- | 
vinia, Wheeling, W. Va., 29. | 
‘Blossom Time’ and ‘Student, 
Prince,’ Majestic, Boston. 
‘Broadway Rhapsody,’ Tampa 
April 24° Orlando, 25; Ocala, 26 
St. Augustine, 27; Gainsville, 25 
Tallahassee, 29. 
‘Caponsacchi’ and ‘Hamlet,’ Post 
eet, Spokane, Wash., April 24 
ixingsbury Hall, Salt Lake City, 26 
Auditorium, Denver, 28-29. j 
‘Counsellor-at-Law,’ Royal Alex- 
ir Toronto, Can., April 24-26 
flanger, Buffalo, 27-29 
‘Family Upstairs,’ Cort, Chicago 
‘Hi De Ho, Wilbur, Boston, 


‘Of Thee | Sing,’ Shubert, Boston 


‘Of Thee | Sing,’ Virginia, Wheel- | 


ing, W. Va., April 24; Auditorium, 
tichmond, Va., 25; Playhouse, Wil- 
mington, Del., 26: Temple, Scranton, 
27; Irem Temple, Wilkes-Barre, 28; 
Rajah, Reading, 29 

‘Pigeons and People,’ 
Boston. 


‘The Piccoli,’ Chestnut St., Phila- 


| delphia 


‘The Green Pastures,’ Cass, De- 


‘The Best Seller,’ Majestic, Brook- 
” Tats. Tales, Shubert, Cincin- 
c “When Ladies Meet,” Eriangce: 
Chicage 
Sache Kalb’ ‘Yiddish), 


Chis 


Apollo 


abo, 





ae | 


a professor of psy- | 


Colonial, 


Philadelphia, April 24. 
A new tip-off on legit business 
conditions here was to be had last 
week in the business done by the 
Mask and Wig Club show, ‘Out of 

the Blues,’ at the Garrick theatre. 
It used to be the usual thing for 
Mask and Wig shows to average 
$30,000 a week and one year they 
hit $70,000 in a fortnight’s stay. 
} Same year marked the first time in 
a number of years, that the en- 
gagement was held to a single week, 
and yet, even then, ‘Out of Blues,’ 
generally acclaimed one of the club's 
best shows, couldn't get more than 


$18,500. 

Town's only other Easter week 
attraction was the marionette nov- 
elty, ‘The Piccoli,” which under 


American Theatre Society subscrip- 
tion auspices got a_ satisfactory 
$11,000 tor 11 performances and 
should beat that figure this week. 

Nothing new this week, but con- 
siderable more activity is forecast 
in May with Katherine Cornell's 
‘Alien Corn’ definitely set for the 
end of the month, and ‘Dinner at 
Eight’ and ‘Autumn Crocus’ again 
reported. Garrick gets a try-out 
next Monday in ‘$25 an Hour’ and 
same house also announces other 
bookings to follow, as yet unnamed, 

Estimates for Last Week 

‘The Piccoli’ (Chestnut, lst week). 
Marionette novelty as 4th American 
Theatre Society subscription offer- 
ing. Entirely satisfactory $11,000 
for 11 performances, 

‘Out of the Blues’ (Garrick, one 
week only). Mask and Wig show 
very highly regarded this year but 
disappointed with $18,500. 


YOSHE KALB’ $6,000, 
FOUR DAYS, CHICAGO 


Chicago, April 24. 

‘When Ladies Meet’ opens at the 
Erlanger tonight (24) while ‘On the 
Make’ started last night (Sunday) 
at the Garrick. This gives Chicago 
a grand total of five attractions, an 
almost startling fertility compared 
to the averages of the past season, 
Quite a bunching of shows is in the 
offing for the next few weeks and 
May is likely to be the _ busiest 
month of the season. 

Estimates for Last Week 


‘Family Upstairs’ Cort (C-1,100; 











$2.20) (13th week). Steady at $4,000 
and better obtained from  cute- 
rates. 


*Riddle Me This’, Princess (C-958; 
$2.20) (2nd week), Two-for-one 
from start. Figure $5,500, or so. 
Production credited to J. J. Garrity, 
although Roger Pryor billed as 
producer-star, House relighted for 
first’ time in three years. Fairly 
good notices. 

*‘Yoshe Kalb’, Apollo (D-1,500; 
$2.20). Opened Thursday (20) with 
critics especially nice to all-Yid- 
dish production, Prophets expect 
attraction to do big fortnight and 
then wash up. First four days got 
$6,000, 


$7,000 Hampden’s Take 


Seattle, April 24. 

Legit came in for very fair biz 
with Walter Hampden in ‘Hamlet’ 
and ‘Caponsacchi’ at Metropolitan, 
four performances, Thursday, Fri- 
day and Saturday. Cheaper seats 
all went fast, students and younger 
element main patrons, 

Gross for the engagement around 
$7,000. 
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Kay Boyle’s Book 

Bumper crops and surplus dough 
im the 1920-'30 stretch released half 
the middle west’s younger genera- 
tion for service abroad in the field 
of belles letters. Most of these 
mucked their own and everybody 
else’s lives, but here and there a 
talent emerged, good enough in fact 
in a few cases to send checks back 
to pop and ma in the cold pancake 
years currently enjoying a long run. 

Chief of these with talent in pay- 
ing quantities is Kay Boyle, a gal 
of 28 or so with a couple of grand 
kids, a husband and a writing style 
that tops anything America has 
produced since Willa Cather began 
sending poetry and prose in a 
graceful flight over what used to be 
two-gun territory. 

Kay Boyle's latest is a collection 
of short stories, 14 in number, 
carrying the billing ‘The First 
Lover.’ To picture-minded people 
‘Kroy Wen,’ a portrait of Wurthen- 
berger, 2 jittery director taking a 
trip to Italy to pull his nerves to- 
gether and spotting a couple of 
wops in steerage about to have a 
baby, a sight that sends him racing 
for his cameraman, will get plenty 
of laughs. When Wurthenberger’s 
nerves are nuts, type goes Yiddish 
on him. Hence the title, which is 
simply ‘New York’ reading back- 
wards, 

In all the stories the same beauty 
of style which marked her ‘Year 
Before Last’ is present, but it needs 
a full length novel to show how 
beautiful it really is. It’s a cinch 
to see that in 10 years she will 
produce pop-eyed awe whenever 
mentioned, but for the present may- 
be 5,000 readers will be her top. 

Publishers are Harrison Smith 
and Robert Haas, and even in these 
tough times they are willing to 
sign her for two years, feeding her 
so much dough monthly for as 
many or as few books as she will 


He was fined 





‘Ann Vickers’ ($2.50) ........ 
‘Werewolf of Paris’ ($2.00) 
‘TInion Square’ ($2.50) ... 
‘South Moon Under’ ($2.00) 

“Helene’ ($2.00) ..rccccccccce 





‘Life Begins at Forty’ ($1.50) .. 


‘British Agent’ 


‘Marie Antoinette’ ($3.50) 
‘Looking Forward’ ($2.50) ... 
‘Culbertson’s Summary’ ($1.00) 





Best Sellers 


Best Sellers for the week ending April 22, as reported by the 
American News Co. Ino. 

Fiction 

cocccccervcocccoose bY Sinclair Lewis 

‘Rain in the Doorway’ ($2.00) cesnccccccesesessee++By Thorne Smith 





o samreS ee coceccoconcees bY Albert Halper 
op cecseoonceqnonsoene ay M. K. Rawlings 
Non-Fiction 

joneau seveee- By Walter B, Pitkin 
(83.96) ccccsecevcs 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 
seeeeeseese+ by Franklin D. Roosevelt 
ecccccececccccessny my Culbertson 


-By Guy Endore 


.By Vicki Baum 


Pe Crt ».++»By Bruce Lockhart 


.-- By Stefan Zweig 








Abused Authors 


It is understood that William 
Hamilton Osborne, once a mag 
writer, and now legal head of the 
Authors’ League, is working on a 
new contract for book writers with 
publishers, because of pressure of 
novelists, who have claimed that 
the league has done a lot for the 
dramatists—nothing for the bookies. 
One of the things complained of by 
writers. is the charge for ‘author’s 
corrections.’ Proof sheets of a novel 
were sent one novelist who made 
not a single verbal change; all he 
did was correct ‘printer’s errors’ in 
punctuation, broken fonts, and so 
on. Upon receiving his first royalty 
statement he was charged $40 for 
‘author’s corrections.’ The next 


time, he vows, the printer’s proof- 


reader will be made to do his own 


correcting. Another author changed 
a few sentences, and put in one new 


paragraph on a set of galley proofs. 
$200 on the same 
charge, obviously out of order. 

Another abuse charged is delayed 
pay on royalties. Book publishers 


write in that time, the money to be | Pay, on present system, twice a year. 


simply an advance 
course. 


royalty, of 





Peggy’s Second 

Peggy Hopkins Joyce who once 
vicariously authored ‘Men, Marriage 

“and Me’ has pasted her name on 
“Transatlantic Wife’ which Macau- 
ley offers May 4. It is precisely the 
sort of volume to accord with the 
newspaper reputation that has been 
built up for her, and in certain non- 
literary circles it seems destined to 
be well circulated, though not a best 
seller. More of a literary than a 
counter demand. 

It is loud, blatant and hot, with a 
lingering over certain scenes which 
are generally glossed over by more 
careful readers who cut the details 
after the he-man picks the heroine 
up in his arms and strides toward 
the house or the divan according to 
the spotting of the action. 

The heroine is a New York wife 
whose husband worships Bacchus 
rather than Aphrodite. When she 
gets tired of it all she walks in the 
middle of a booze party and takes 
ship to Europe where, under the 
ciceronage of a sort of booking 
agent she buys herself some long- 
desired excesses. When invention 
gives out the husband, forgiving and 
penitent, turns up to take her home 
and presumably shift the home al- 
tars. 

The story is told briskly and not 
without effect, but it’s a pipeless 
furnace rather than literature. That's 
all it purports to be. 





L. A.’s New Lampooner 

‘Midweek,’ liberal lampooning 
weekly, is now being published in 
Los Angeles by the Guild of News- 
writers. Guild consists of Superior 
Judge Robert W. Kenny, head of 
the Southern California Crusaders, 
and Roy Allen, former reporter, and 
now a bankruptcy receiver. 

It’s a four-pager with neat typog- 
raphy and no ads or illustrations. 
Sheet consists of L. A. sketches, 
attacks and jibes at political and 
public figures and a hot depart- 
ment called, ‘The Unrepressed 
Press.’ Latter stated, in the issue 
of April 19, that the Los Angeles 
‘Record’ had reduced its staff to one 
beat man and three inside report- 
ers. With an m. c., his assistant 
and a city ed., this made one editor 
for every reporter. 





More Sports Tries 
Undeterred by the floperoo of Ned 
rown’s ‘International Sports,’ the 

most pretentious sports mag ever 
attempted over here, L. J. Glasgow 
and Floyd T. Smith are getting out 
a national sports weekly called 
‘Sports World.’ 

Pair formerly headed the ‘Michi- 
gan Motor News,’ and are publish- 
ing their sports mag from Detroit, 
also. Glasgow editing and Smith, 
= aera the business end. ‘Sports 
™Vorld’ starts out with something 


The royalty due January 1 is not 
paid until April 1, supposedly, and 
then delayed thirty days until May 
1. A four months holdout. 

A third thing authors complain 
about is that publishers do not issue 
book until months after the yearly 
time limit for publication. This 
works a double hurt, on a hold-up 
for that particular novel, and on the 
next two, generally optioned. In 
numerous cases, too, literary agents 
elaim that publishers are very late 
on advance money contracted for 
and that due on publication. A 
strict contract with book publishers 
would give novelists some of the 
power enjoyed by dramatists. 





Three New Pulps 


Frank Harvey, who was circula- 
tion manager for the Munsey mags, 
will turn publisher on his own. In 
association with Teddy Epstein, the 
publisher and mag distributor, the 
pair will get out a trio of new pulps 
comprising a love story, detective 
story and movie mags. 

Titles and other arrangements be- 
ing worked out, with the possi- 
bility the three new mags will make 
their initial appearance before the 
hot weather. Only original matter 
will be used in the two fiction mags. 





Shaw’s Second Prize 

Fawcett Publications reveal that 
George Bernard Shaw has been a 
contributor to ‘True Confessions,’ 
one of its magazines. 

The English playwright entered a 
contest for the best answers to the 
query of whether a mother should 
keep an illegitimate child, and won 
second prize. It all happened when 
he by chance picked up a copy of 
the magazine in a London railway 
station, saw the contest advertised, 
and sat down and wrote in pencil a 
two-page article. 





Macfadden’s Chain Mag 


Instead of establishing a new 
movie mag, as reported, Fernarr 
Macfadden has purchased one. It’s 
‘Movie Mirror,’ which, with its com- 
panion mag, ‘Love Mirror,’ ran into 
money trouble some time ago. Mac- 
fadden has ‘Love Mirror,’ too, but 
unlikely that he will continue its 
publication. Distribution of ‘Movie 
Mirror,’ which has been through 
chain stores only, will continue that 
way for the time being. 





A Publisher if— 


Sheldon Dick, the literary agent, 
will take a flyer in book publishing. 
Dick has a number of new poems by 
Edgar Lee Masters, which he will 
issue in a limited edition of 381 
copies under the title of ‘The Ser- 
pent in the Wilderness.’ 

No plans made by Dick for any 
other publishing activity bey*ond the 
Masters book, he preferring to see 
how that one does. Likely, though, 





like 100,000 copies. 


that if the book goes across as 


hoped, Dick will put his imprint on 
a number of other volumes, 

Dick is the second literary agent 
to try his hand at book publishing 
within the past few months. Nor- 
man H. White, Jr., put out one 
book, then called it quits. 





New N. Y. Office 


Following the action of most of 
the out-of-town book publishers, 
Bruce Humphries, Inc., the Boston 
book house, has opened a New York 
branch, In: charge is Beatrice At- 
lass, who joined the organization 
here. 

First big task of Miss Atlass is 
to push the St. Dominic Press books, 
Humphries being the American 
agent for that British publishing 
company. Hilary D. C. Pepler, the 
St. Dominic head, came in last week, 
and has already been set for a cou- 
ple of radio talks, a few lectures and 
a tea or two. 

The St. Dominic books are unique 
in that they are hand set and other- 
wise distinguished from general 
editions. They are regarded as col- 
lectors’ items over here. Pepler will 
stay on this side about two weeks. 





Wilstach’s Newest 


John Wilstach is finishing a new 
thriller, ‘Death’s Private Door,’ the 
adventures of a wealthy crime 
hobbyist who becomes an operative 
entirely for the thrills and excite- 
ment of the game. A. L. Burt has 
put out a second run of pop edi- 
tion of Wilstach’s ‘Under Cover 


Man.’ He was police reporter for 
N. Y. ‘Sun’ and Philly ‘Public 
Ledger. 





Scientific Dirt 


Legal dirt stuff currently runs to 
more money than the bootlegged 
erotica. Example is that new 
‘Scientific and Esoteric Studies in 
Sexual Degeneration,’ by Charles 
Samson Fere, which one of the spe- 
cialty publishers is issuing in a 
translation by Ulrich Van Der 
Horst. List price is $12.50, consid- 
erably more than is being asked for 
the bootlegged dirt classics, 





Magic Mag 

‘Red Magic,’ which used to be a 
Sunday newspaper feature, has 
graduated into a real mag and will 
go on the newsstands under that 
title. F. Porter Carruthers and his 
gang of puzzlers have located a 
printer and will work out of there. 
‘Red Magic’ offers a host of brain- 
twisters of all types for a dime. 





Merger 

‘Projection Engineering,’ hereto- 
fore published by Bryan Davis Pub. 
Co., has been purchased by and will 
be merged with ‘International Pro- 
jectionist,’ effective immediately. 
The combined paper will be pub- 
lished under the latter title and will 
continue to be edited by James J. 
Finn, 





Interviewing Coleman 
‘Newsdom’ quoted Robert Cole- 
man, of the N. Y. ‘Mirror’s’ dramatic 
department, as saying that none of 
New York's critics ‘qualify as 
critics.” He explained they are ‘re- 
viewers’ and that ‘hair-trigger an- 
alysis’ is what makes a critic. 
Coleman was vacationing in Ber- 
muda and was interviewed. 





The Cornell Play 

Charles Scribner's Sons have is- 
sued Sidney Howard's ‘Alien Corn’ 
with sufficiently amplified stage di- 
rection to make it clear to those who 
have not seen Katherine Cornell in 
the play. Nicely manufactured and 
set in a format which makes for 
easier reading than the more closely 
set lines of many printed plays. 





Notable Company 
A reunion of men who covered the 
World’s Fair of 1893 for Chicago 
papers is planned at the Exposition 
this summer. In the group then serv- 
ing on Chicago dailies and_still ac- 
tive in the newspaper game are: F. 





S. Beck, m. @. of the Chicago ‘Tri- 


bune’; James ODonnell Bennett, 
and Cartoonist John T. McCutcheon, 
also on the ‘Tribune’ today and Al- 
len Eddy, editorial director of Gan- 
nett’s Knickerbocker Press and Al- 
bany Evening News, then with the 
old ‘Herald.’ 

Others were George Ade, Finley 
Peter Dunne, Brand Whitlock, Frank 
A. Vanderlip (the banker), Ray 
Stannard Baker, Bernard J. Mullan- 
ey (now vice-president of a Chicago 
public utility company), James Kee- 
ley (an executive of the Pullman 
company) and the late Eugene Field. 





Reprints Fading 


Threat of the reprint mags to be- 
come general in the lower-class fic- 
tion fleld has subsided and is, in 
fact, on the way out. Most of the 
reprint mags have fallen by the 
wayside, and recent and forthcom- 
ing mags will use, or are using, only 
original matter. 

Loss of the good will of scribblers 
principally responsible for the be- 
g.aning of the end for the reprint 
mags. With regular markets cur- 
tailing payment, the reprints offered 
a mere pittance. And with mostly 
big names utilized in the reprints, 
the average mag fictioneer saw his 
livelihood endangered the more. 

Agitation by the scribbiers ad- 
vanced to a point where demands 
were made that reprint mags be so 
stamped on their covers. Efforts 
even made to have legislators pass 
laws to this effect. With the reprint 
thing dying, it is unlkely this will 
be pressed. 

First of the reprint mags was 
‘The Golden Book,’ which used 
mostly reprints from the classics 
and in nearly every case royalty 
free. A certain chain store group 
of mags the next to take it up, but 
using stuff of contemporary scrib- 
blers. Ability to get name matter 
for little more than a song got this 
chain store group of mags off to a 
good start. That led numerous 
other publishers to attempt it. 
That chain store group of mags 
has since switched to original stuff 
and so have many other reprint 
mags other than those that have 
ceased publication altogether. Bal- 
ance of the reprint mags appear to 
be on the way out. 





Chain Mag on Stands 


Important moves made or con- 
templated by the two chain store 
group mags, “Tower’ and ‘Modern,’ 
in juggling for top position. First 
move is made by ‘Modern,’ the Dell- 
controlled group, which has tied up 
seven more chain store systems, in 
addition to Kress & Kresge, as ex- 
clusive sales outlets. Increases the 
‘Modern’ mags distribution nearly 
three-fold. 

‘Tower’ mags, on the other hand, 
won’t go into any other chain 
stores but those of the Woolworth 
company, but will, in addition, go 
on the newsstands, This is a radi- 
cal departure for ‘Tower,’ which 
inaugurated the chain store mag 
thing, and the organization is keep- 
ing the proposed move quiet for a 
splash campaign. The Butterick 
company will handle the ‘Tower’ 
newsstand distribution. 

Placement of the “Tower’ mags on 
the stands will aggravate a condi- 
tion which already has the news- 
stands groaning under an overload 
of mags. Stands, because of the 
Woolworth competition, will have to 
be given special inducements to fea- 
ture the ‘Tower’ mags. 





Expanding 

Martin Remnek, legit p.a., has 
joined the Grace Morse agency. 
Miss Morse is a playbroker and lit- 
erary agent. Remnek will devote 
himself to the play department of 
which he will have charge, and 
handling of artists, while Miss 
Morse continues the literary end. 





Life of the Party 


Josephine Baker was the chief 
attraction at a party given in Paris 
a couple of weeks ago to inaugurate 
Maurice Verne’s new book ‘The 
Amusers of Paris.’ Verne and Josy 
both signed books throughout most 
of the party, signaturing about 600 
tomes, 





Composer Turns Scribe 
Norman Gregg, lyricist and com- 
poser, who co-authored several 
Broadway musical shows, has 
turned story writer on the coast. 
She has just completed her first 





mag yarn, titled ‘Park Avenue, 
Please,’ 
62,500 Fortunes 
‘Fortune,’ the one-dollar-a-copy 


subscription magazine, published by 
the company that also prints ‘Time’, 
guarantees advertisers a 1933 cir- 
culation of 62,560, and expects to 





pass the 70,000-figure. 


Cricks to Act 

All San Francisco daily theatre 
reviewers—Tiger Thompson, and 
Ada MHanafin, ‘Examiner’; Freq 
Johnson, ‘Call-Bulletin’; George 
Warren and Katherine Hill, ‘Chron- 
icle’ and Claude LaBelle, ‘News’—~ 
will appear in a play, ‘Six Critics in 
Search of an Actor,’ as part of 
Galerle Beaux Arts show April 27. 

Charles A. Leonard, p.a. of United 
Artists theatre and producer of sev. 
eral dramatic shows in New York, 
is directing the cricks. A ‘Variety’ 
mugg will be out front to give the 
writin’ boys and gals their first re- 
view. 





The Lambs club was shocked 
over the death of William Cour- 
tenay last week and members were 
taken aback when the picture of 
Gene Buck appeared in the N. Y, 
‘Times,’ captioned with Courtenay’s 
name. The paper’s obit department 
had verified the death through the 
club. Error ran through all edi- 
tions last Friday (21). 





Going Places 





(Continued from page 12) 


With Joan Marsh to explain just 
what it means, it reveals some 
highly interesting facts, startling 
items destined to split the news- 
paper industry asunder for having 
no idea of what's going on right 
under its nose. 

It seems then, that girl reporters 
get the job because they're plump 
but symmetrical, blonde young 
things who believe there’s nobody 
like Jean Harlow. Their eyebrows 
are thin arched lines, their eyes 
wide with wonder, their mouths full- 
lipped, poutingly sullen, the better 
to express their fretful dispositions, 
For dashing in and out of their 
offices they wear dark sports coats 
belted tightly about their middles, 
They'll do anything to land an in- 
terview; they’re not above dining 
with their interview prospects. 
Sometimes love comes to them that 
way, so they’re prepared to look 
their best in printed dinner dresses 
with the straight across the shoulder 
decolletage that obviates the need 
for shoulder straps. When finally 
they’ve nailed their prospect, they 
ask him questions for the purpose, 
apparently, of checking on the in- 
formation tucked away in the 
morgue. The gossip columnists love 
these sobbies dearly, but the sobbies 
don’t care. They want only those 
guys they have to chase, the fellows 
whom they think about when sitting 
before their tpewriters never touch- 
ing a key. 

Baby Talk 

There’s propaganda in ‘A Bede 
time Story,’ an insidious, stealthily 
ingratiating campaign to raise the 
birth rate. Baby Leroy is the 
leader of the movement, and he 
doesn’t care what he does to gain 
adherents for his cause. 

He gurgles, he yawns, he chuckles, 
he purrs, suggesting, the little dis- 
sembler, that all babies are like that 
and so there ought to be more of 
them. They wake up smiling, they 
eat anything, and everything agrees 
with them, they cry only in the 
presence of villains, and he con- 
tinues, they act as barometers for 


people who aren't very good at 
judging women. 
If a woman likes them, gets 


starry eved at the sight of them, 
she’s a good woman and should be 
married, Helen Twelvetrees, for 
instance. But if a woman remains 
cold and hard in the same room 
with a baby, refuses so much as to 
look at him, then she’s a hussy and 
should be dropped immediately. 
Witness Gertrude Michael and Leah 
Ray. Babies, maintains ‘A Bedtime 
Story,’ are very useful things to 
have around the house, no trouble at 
all. Really nobody should be with- 
out one. 

Furthermore, baby nurses tiem- 
selves, who accompany the advent 
of the little strangers, are delight- 


fully decorative persons, it contin- 
ues. (Miss Twelvetrees, who acts in 
that capacity to Baby Leroy, is quite 
able to minister to his needs in crepe 
de chine dresses all bewitchinsly 
dainty with lace and ruffled organdie 
collars.) They make charming iire- 
side companions, their smooth blond® 
hair reflects the light so shimmer- 
ingly, and they have the most 


lustrously alluring nightgowns and 
sleekly fitted negligees. 

Adrienne Ames, lacking the sooth- 
ing restraint of a baby, must tear 
about the bedrooms of country 
houses in a fragile chiffon gown 
with white ostrich massed at the 
shoulders—and to no avail. The hero 
is interested only in the baby and 
his nurse, which is still another 
winning argument scored by Baby 





Leroy. 
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Example of the renewed interest of the music dealers in talking pic- 
tures as promotional aids in selling sheet music is the hot manner in 
which Witmark’s is tying in with Warner's ‘42nd Street’, and utilizing 
its Warner subsidiary position to get close to the theatre exhibs in order 
to obtain extra revenue from musical exploitation accessories, 

All Warner exchanges have been notified to inform Witmark’s of all 
bookings for the ‘42nd Street’ film, with the exhib shortly after receiving 
a promotion letter from Sam Serwer, the musical firm’s special service 
manager. Letter urges the exhib to play up music angle in all exploita- 
tion and offers certain cues, such as music dealer, radio stations, title 
pages and streamers, theatre organists, besides aiming towards selling 
music exploitation accessories. Accessories offered for sale by Witmark 
include postcards of the main songs, for which the exhib pays $2.50 per 
M., window display posters at 50c each and the special Brunswick ex- 
ploitation record at 75c each. 








The Shamrocks, rechristened from the Witmark Catholic Club, a 
bunch of guys in the song writing biz, have formed a baseball team. 
Like ‘Variety’s’ maybe team, they fear nobody. ‘Variety’s’ typewriter 
spoilers, copy boys and ringers are challenged by the Shamrocks, for 
a May game in Central Park. 

Billy Lahiff, the Tavern steamer-upper, has promised to furnish the 
beer. Whether the beer will be on first or second base will be settled 
by arbitration. Third base is out because too few runners will gimp that 
far. 
Recently the Shamrocks held the annual luncheon and election but it 
was decided to let the same officers stick. That was done to prevent 
a general fight. Frank McLaughlin is president, or else. 





Among the publishers in line for a boost in classification, prior to the 
next quarterly divvy of the American Society in June, is M. Witmark & 
Son, Warner subsid. 

Firm will up from class A to AA, joining Harir«, Berlin, and Feist for 
whom the class was especially created last De. mber, Harms is also 
part of the WB publishing combine. 





Irving Trust, receivers for the McCrory chain, is working out a settle- 
ment on the $14,000 due the Music Dealers Service, Inc., at the time of the 


court appointment. 
Receivership meant no loss to the publishers concerned as the MDS 


made full reimbursement of the $14,000 out of the distributing combine’s 
reserve fund. 





Walter Donaldson, who heads his own music pub firm, presents that 
as best evidence that he can’t become a Metro pictures composer or 
publish through MGM’s subsidiary, Robbins. Donaldson, Douglas & 
Gumble exclusively market W.D.’s works, hence any reported deal with 
Metro-Robbins appears remote. 





Richmond-Mayer’s takeover of the Plaza Music Co. list added 1,500 
new accounts to R-M dealer sources. Makes that firm the largest sheet 
jobber in the country. 

Only other channel catering to more dealers is the Music Dealers’ 
Service, Inc., the combine set up by the majority of pop music publishers. 





Rudy Wiedoeft, acknowledged premier sax soloist, from whom Rudy 
Vallee borrowed his first name, as a tribute to his tutor, is now an 
anonymous soloist with B. A. Rolfe. Before that Wiedoeft was one of 
the sax players with the Radio City pit orchestra. At one time he was 
featured in a Broadway revue, and in picture houses. 


COL. GIVES UP CHEAP | Lofner Out, Travellers 
PHONOGRAPH DISCS In at Coast Gardens 


Los Angeles, April 24. 
Carol Lofner’s orchestra, out of 

Columbia Phonograph has decided 
to give up the idea of returning to 








the Casino Gardens at Ocean Park, 
is replaced by Lou Travellers’ com- 
bination. 


the cheaper record field. After| lLofner’s remote is off KFWB with 
contracts with artists had been | George Hailton’s combo, from the 
signed and other arrangements Club Airport Gardens, moving ahead 


on the schedule and filling in for 
double duty. 

Lofner has returned to San Fran- 
cisco, where he expects to go into 
the Bal Tabarin. 


Trend to Clear Standards 
Direct to the Dealer 


Irving Berlin firm is now dis- 
tributing its standard catalog, com- 


made for reviving the Okeh disc 
brand, the recording company or- 
dered the proposition discarded al- 
together. 

Decision was promoted, Columbia 
explained, by info received that 
RCA Victor’s venture into the field 
with the 20c Bluebird label wasn’t 
proving a boon to the business. 

Columbia is disposing of its 
artists’ obligations for the lower 
priced stencillings by giving them 


assignments on the regular 75c 
recordings. ing under the head of ABC Music 


Makers of the 25c and 39c records | Publications, direct to the dealer 
are having difficulty lining up band | trade instead of clearing exclusive- 
leaders because of the terms offered. |ly through the Music Dealers Serv- 
Propositions being made by the re-|ice. Arringement, into effect last 
corders takes care of the leader’s} week, relieved the MDS of handling 








payroll, but leaves the maestro’s end 
strictly a one-cent royalty proposi- 
tion per record. Arrangement also 
provides that the unit turn out four 
discs on a single date. 

If each recording sells as high as 
3,000 copies, say reluctant leaders, 
the proposition holds little appeal 
for them, as the $120 to be derived 
on that basis not only must cover 
their cwn services for the date, but 
the cost of the orchestra as well. 


N. Y. Paramount’s Parade 
Of Pit Band Conductors 


A policy of changing band con- 
ductors as an aid at the box office 
is in effect for the Paramount, New 
York, supplanting a previous plan 
to give Jules Lande, current at 
house, a buildup as a successor to 
Dave Rubinoff as a permanent at- 
traction. Lande remains a week 
instead of the four as a prelimi- 
nary figured on and Edwin Franko 
Goldman begins the march of pit 
Names Friday (28). 

During the Goldman engagement 





the Par will dedicate itself to a 
celebration of Roosevelt Day (30), 
Siving out autographed photos of 


Roosevelt and in other ways tieing 
up with the celebration. 














a phase of the business that en- 
tailed shipping out orders calling 
for one or two copies of a number. 
Such distribution cost, MDS found, 
far exceeded the margin allowed it 
per number. 

Another firm clearing its stand- 
ards direct to the dealer is Wit- 
mark, Other publishers tied up 
with the MDS are expected to fol- 
low suit and make similar pro- 
visions for the handling of stand- 
ard lists. 





No Hot-Cha 


Milwaukee, April 24. 
New 60-piece band to be known 
as the Milwaukee Municipal Band 
has been organized, with Hugo Bach 
and Harry D. O’Neil as directors. 
Hot-cha music will be remarked 
by its absence, according to present 
plans. 


KNAPP SET AT PAREE 
Los Angeles, April 24. 
Orville Knapp’s band goes into 
the Cafe de Paree this Wednesday 
(26) replacing Bob Holman’s 
combo. He will be remoted over 
the Columbia Don Lee chain. 
Knapp is a brother of Evalyn 
Knapp, picture piayer. 





| Can’t Play Own Song 





NBC’s rule against the broad- 
casting of the same song twice 
in one night had Duke Elling- 
ton not being able to air one of 
his own numbers for over a 
week. Song is ‘Stormy Weath- 
er.’ 

Every time the bandman list- 
ed the ditty the NBC program 
department blue-penciled it be- 
cause some other combo had 
submitted it before Ellington. 
To get around the situation El- 
lington is now puting through 
his programs four weeks in ad- 
vance, with ‘Stormy Weather’ 
heavily featured. 











LAUNCHED BY 
SOCIETY 


While the broadcasters are pro- 
ceeding with the organization of 
their own performing rights chan- 
nel, and the preparation of a legal 
attack upon the music license agree- 
ment, the American Society is again 
taking its case direct to the press, 
public officials and others concerned. 
This time it’s via a 30-page pam- 
phlet telling ‘How the Public Gets Its 
New Music’ and how it ‘benefits from 


the copyright law.’ Like the recent 
distribution of the ‘Words and Mu- 
sic,’ house organ, the new pamphlet 
has been addressed to editors, mem- 
bers of Congress, Federal Radio 
Commission, educators, etc. 


Brochure goes into detail explain- 
ing the origin and meaning of copy- 
right, cites the copyright law and 
decisions pertaining to music and 
describes how the American Society 
was organized in 1914 to prosecute 
infringement. From there it pro- 
ceeds to show how mechanical in- 
ventions increased the use of music 
and how radio became its greatest 
consumer. 


How Sales Fell 


To show how broadcasting has 
affected the sale of sheet music it 
cites ‘Romona,’ which in 1927 sold 
1,750,000 copies, and the ‘Stein Song,’ 
1931’s outstanding hit, which came 
to 900,000 copies. Today a number, 
declares the pamphlet, is a real 
hit if it sells 100,000 sheet versions. 
From 8,000 retail outlets for sheet 
music which prevailed a few years 
ago, points out the ASCAP message, 
there are now only 1,200 left. In 
addition to crippling the sheet in- 
dustry, details the pamphlet, radio 
has practically wiped out the phono- 
graph record, piano roll and other 
phases of the business from which 
music derived large royalty incomes. 


Further described is the contract 
drawn between the society and radio 
last September and how it dis- 
tributes the income from this source 
among the membership. Pamphlet 
repeats some of the arguments ad- 
vanced against the payment of 
music fees, such as the contention 
that since public performances 
popularize the music the owners 
should be thankful and look for re- 
muneration elsewhere, and shows 
how previous court battles estab- 
lished music’s right to collect from 
hotels, cafes, motion pictures, the- 
atres, etc. 





Fiorito to Chi 


Los Angeles, April 24. 


Ted Fiorito, moving out of the St. 
Francis, San Francisco, goes into 
the Edgewater Beach hotel, Chicago. 

St. Francis spot is still open al- 
though it is expected that Jess Kirk- 
patrick, who closed at the Biltmore 
here Saturday (22), will move in 
| there, 











BERNIE’S ROUTE 
Canton, April 24. 

Ben Bernie is due in eastern Ohio 
this week. First booking is Moon- 
light ballroom, Meyers Lake Park 
here, April 20. Idora Park, Youngs- 
town, follows May 1. 
ranges from 75 cents to $1 a per- 
son, 


NEW APPEAL IS 


A Drummer’s Lament 
By Burton Crane 
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|'On Board 8S. S. Heian Maru, Aug. 2. 
|; Dear Sam: 

Mitt me, kid, mitt me. Shake 
|hands with the big stick and skin 
}man from Walla Walla, beating his 
| way around the world. That's me, 
'kid. Bound for the Orient with a 
six months’ contract to play drums 
in a Tokyo dancehall. 

Tell that sister of yours good-bye 
for me, will you? I'm writing her 
myself, but you can put her straight 
better than I can. I just couldn't 
get aro nd to say good-bye. The 
| whole thing was too darned sudden. 
It seems this guy Andy Nugent— 
| he’s the leader—was sent back home 
to pick up some first rate musi- 
cians for his band. Some of the old 
ones weren't renewing their con- 
tracts. He looks around for a while 
in Seattle, Portland and San Fran- 
cisco and gets three men lined up, 
including Phil Potter. Everything 
was all set and the tickets were 
bought when this guy Potter gets 
celebrating and beats up two cops. 
For one cop they might have got 
him off, but two was just too much 
for Seattle to stand, so he gets 90 
days, and here’s Nugent with his 
tickets bought and no traps. That's 
where I came in, Sam. 

Wednesday night I was working 
at the Clover Club, as usual. Most 
of the band was a little tight, also as 
usual, but we weren’t doing so bad- 
ly, not so badly for Lefty V ingert’s 
band. Along about midnight Lefty 
takes a hot cnorus on his trumpet. 
When he finishes he turns around 
to me and says, ‘What is this?’ ‘The 
Dead March from Saul?’ I says, ‘I 
couldn't tell, you were playing so 
flat.’ Then Lefty says, ‘Oh, is that 
so? And I says, ‘Yes, that’s so!’ 
And Lefty says, ‘Well, you can take 
two weeks from tonight.’ 

That didn’t look iike such a good 
break at the time, but it turned out 
great. This guy Nugent was in the 
joint. He’d been asking everybody 
for the best trap-drummer in Se- 
attle and naturally they sent him to 
me. He’d just arrived when Lefty 
gave me my notice. We were taking 
a little lay-off, so he strolled up to 
the stand and called me over to his 
table. 

‘How’d you like to start for Tokyo 
tomorrow?’ he asks me, 

‘Salary?’ I asks. 

‘Two hundred eighty yen and 
board,’ says he. 

‘What's a yen?’ 

‘Four bits.’ 

‘Transportation paid?’ 

‘Uh-huh.’ 

So I said I'd go, Lefty let me off 
with a cheer and here I am. No 
chance to say good-bye to Molly, 
Sam. We signed the contract right 
there between dances and then went 
out and got drunk, Just had time 
to get my things together and my 
passport visaed before the boat 
sailed. Lucky I had the passport 
from that South American trip last 
winter, or I might have had to pass 
up the job. 

So here I am on board the Heian 
Maru. It’s a great crowd, Sam. 
Lou Terris is trombone. I’ve never 
heard him work, as he comes from 
Chicago and Nugent picked him up 
in San Francisco, but by all ac- 
counts he’s oke. Harry Rounds is 
bass. He plays both string and 
brass. Nugent Limself is first sax. 
He didn’t bring along his instru- 
ments on this trip, but I’ve lent him 
that bass sax I’ve been practicing 
on and tomorrow we all get to- 
gether for a rehearsal. 

Now that you’ve heard most of 
the gore, Sam, let me tell you about 
a dame who's on this ship. She’s 
Japanese, but born in the United 
States. Speaks English as well as 
I do. Name’s Agnes Nakamura and 
she’s a dancer. Says she studied 
with some of the best teachers and 
has been working with flash acts on 
the Orpheum for three years. She's 
sure one classy little item, Sam, and 
is she built? Real style, Sam. She 
tells me that she’s got a contract 
with a revue theatre in Tokyo, the 
finest thing of its kind in the 
Orient—three months. She's to train 
their chorus and put on a couple of 
numbers of her own in each show. 
Nice money, too. All the boys are 
sweet on her, but if you ask me, 
son, there’s only one who’s going to 
get the inside track. You know I 














|} don’t pin any medals on this manly 
|chest, old boy, but when it comes 
Admission | 


j 


; secrets of my own, 


to the women I have a few little 


Last night; we were wise-crack- 


Pittsburgh also will hear Bernie | ing on deck and I asked her: 


the same week, as his route puts 
him into larger 
when he is on the air. 
reported getting $1,000 a night. 





cities on nights} 
Bernie is | self?’ 


‘Aren’t you going to be lonesome, 
‘way out there in Tokyo all by your- 


‘Who could feel lonesome with you 


anywhere in the same country?’ she 
comes back, 
Now, I ask you, Sam. Am I on 
the rail or is this race already in 
the bag? 
Write, you big bum, write! 
Yours, 
Ed Mansfield. 





On Board 8S.S. Heian Maru, Aug. 4. 
Dear Sam: 

After I dropped my last letter in 
the ship’s postbox I got a funny 
feeling realizing it couldn’t be mailed 
until after we reached Yokohama. 

But, anyhow, I’ve got lots more to 
tell you, and I might as well keep 
it up. We had rehearsal yesterday. 
Trombone, bass, bass saxophone and 
traps. Some combination. Agnes 
heard us and crashed through with 
the suggestion that we might have 
the trombone play a few rhythm 
swipes. Can you beat it? Three 
rhythm instruments on board and 
the other in low register. 

Nugent and I got wondering to- 
day if it wouldn't be possible for 
our band to pick up a little theatre 
work on the side. He says the revue 
business is going strong in Tokyo 
and we might get a few dates here 
and there, either during or after our 

(Continued on page 56) 


Rubinoff Taking 20 
Men on His Dance Tour 


Dave Rubinoff opens May 1 at 
Pottsville, Pa., on a series of ball- 
room, outdoor pavilion and the- 
atre dates booked by Ed Fishman, 
of the Orchestra Corp. of America, 


First week’s one day stands are 
in Pennsy ballrooms including 
Wilkes-Barre, May 2; Berwick, 3; 
Allentown, 4; Reading, 5, and 
Scranton, 6. Additional dates are 
in ballrooms in Atlanta, May 10, 











town, O., May 18-20; The Willows, 
outdoor pavilion, Pittsburgh, May 
22-27; Johnson City, N. Y., May 29, 
ballroom date, and May 30, Hershey 
Park, Pa. 

All engagements are on a guar- 
antee and percentage which varies 
according to towns. 

Rubinoff is taking out around 20 
men who will travel by bus. Rub- 
inoff will hit the road in his Isotta. 
Bob Faber, formerly with Publix, 
left New York Saturday (22) in 
advance, 





Tripling Keeps Two 
Band Combos in Chi 


Los Angeles, April 24. 
With the Guy Lombardo and Ben 


Bernie bands set in Chicago for the 
World’s Fair, both combos are due 
here early in September for picture 
work, and a fling at a new supper 
room to be installed at the Bilt- 
more hotel. 

Since Lombardo will be at the 
Dells and the Blue Ribbon Gar- 
dens, and Bernie will double be- 
tween the latter and College Inn, 
and botr will triple on the air, the 
orchestra: v ‘il be earning as much 
as a picture engagement would 
bring them and, therefore, won't 
cancel any bookings already made 
to come west earlier than Septem- 
ber, 





Radio-Witmark Deal 


Hollywood, April 24. 

Radio studio has a deal on with 
Witmarks for the latter to publish 
three of the songs from ‘Diplomani- 
acs,’ Wheeler-Woolsey film. Num- 
bers, by Edward Eliscu and Harry 
Akst, are ‘No War No More,’ ‘Sing 
to Me,’ and ‘In the Red.’ 

Ginger Rogers will sing ‘My Im- 
aginary Sweetheart’ on the screen 
in Radio’s ‘The Purity Girl.’ This 
tune is also by Eliscu and Akst. 


MILLS’ IMPORTATIONS 


Mills Music has brought over 
two new ones from England for 
publication. One is ‘Let’s Sing 
Like the Birdies Sing,’ bought from 
Cecil Lennon, London, and the 
other, ‘I Don't Want to Go to Bed,’ 
a Lawrence Wright publication, 
Latter ditty is taken from the Brit- 
ish picture, ‘Sleepless Nights.’ 

Also added to the Mills catalog 
is ‘What Are Little Girls Made 
|For?’ Jack Mills took this one over 
|from the Goodman 
‘New ‘ork. 





and Macon, May 11; State, Youngs-, 


Music Co. of” 
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EASTERN SHEET 


SALES UP, BUT 
COAST WEAK 


New York, April 24. 
Sheet music business went into a 
nifty upswing the last week in 
March. Until then the month had 
maintained February’s dull pace. 
Along with the late March spurt 
came the report from Music Dealers 





Service, Inc., and indie jobber 
sources that counters in depart- 
ment stores all over the country 


were being reopened and that other 
types of emporiums had resumed 
the sheet music sideline. 

Publishers continue to generally 
attribute much of the sudden hum 
of sheet sales to the hit momentum 
assumed by the songs from the pic- 
ture ‘42nd Street’ (WB). Call here, 
they say, served as a stimulator for 
the current list as a whole. ‘Shuf- 
fle Off to Buffalo’ and the title 
number from the film developed a 
strong demand immediately upon 
the feature’s general release backed 
by a barrage for the tunes on the 
air. 

In the best seller list ‘Just an 
Echo in the Valley’ held the ace 
spot for the second consecutive 
month. ‘Moon Song’ and ‘My Dar- 
ling’ remained sturdy into the first 
week of April. On the turn of the 
month those ditties showing definite 
signs of an upbeat were ‘In the 
Valley of the Moon’ (Morris) and 
‘Have You Ever Been Lonely’ 
(Shapiro-Bernstein). 

Mechanical field was no _ less 
gloomy in March than it had been 
in February. All three major re- 
cording companies turned to the 
cheaper disk as a hope. On no 
March list was there an outstand- 
ing big seller. 





Los Angeles, April 24. 

First 10 days of March, which 
saw the banking holiday and the 
earthquake here, were the worst 
experienced in local music business 
circles since the town acquired a 
Chamber of Commerce. Receipts 
were about 30% of the recent aver- 
age. Later, biz climbed back to a 
fair degree and the month wound 
up as mildly healthy. 

Biggest and _ strongest buying 
movement, both in piano copies and 
discs, was for ‘42nd St.’ tunes. 





A Drummer’s Lament 





(Continued from page 55) 


contract with the dancehall. So we 
asked Agnes what she knew about 
it. She said she thought the chances 
were pretty good, as this agent who 
signed her up said Japan was just 
gobbling jazz whole. He was a 
Japanese she met in Los Angeles, 
fellow by the name of Kondo who 
was part owner of this revue the- 
atre she’s going to work in. Spoke 
good English. Said he was on his 
annual tour of the States to collect 
material. He won't get back to Ja- 
pan for another couple of weeks, but 
when he does we're going to look 
him up and see what can be done. 
Did you tell Molly good-bye for 


OF SALES MADE DURING MARCH BY THE LEADING MUSIC JOBBERS AND 


6 Best Sellers in Sheet Music 
Reported by Leading Jobbers 


MARCH MUSIC SURVEY 


| THIS TABLE SHOWS THE LEADING SIX SELLERS IN SHEET MUSIC AND PHONOGRAPH RECORDS GATHERED FROM THE REPORTS 


DISC DISTRIBUTORS IN THE TERRITORIES 
























































NEW YORK CHICAGO LOS ANGELES 
SONG—No. 1 ‘Just an Echo in the Valley’ ‘Just an Echo in the Valley’ ‘Just an Echo in the Valley’ _— 
SONG—No. 2 ‘Shuffle Off to Buffalo’ ‘Moon Song’ ‘Shuffle Off to Buffalo’ oe 
SONG—No. 3 ‘Farewell to Arms’ ‘42nd Street’ ‘Moon Song’ mage 
SONG—No. 4 “Try a Little Tenderness’ ‘Farewell to Arms’ ‘42nd Street’ id 
SONG—No. 5 ‘My Darling’ ‘My Darling’ ‘Love in the Moonlight’ om 
SONG—No. 6 ‘Moon Song’ ‘Try a Little Tenderness’ ‘Farewell to Arms’ tag 


























3 Leading Phonograph Companies Report 6 Best Sellers 


Side responsible for the major sales only are reported. 


sales, both sides are mentioned: 


Where it is impossible to determine the side responsible for the 





BRUNSWICK—No. 1 ‘Shuffle 


(Hal Kemp Orch.) 


Off to Buffalo,’ ‘42nd Street’ 


‘Young and Healthy’ (Lombardo Orch., 
Bing Crosby) 


‘Young and Healthy’ (Bing Crosby and 


Lombardo Orch.) 








BRUNSWICK—No. 2 ‘You’re Getting to Be a Habit with| ’Shuffle Off to Buffalo’ (Hal Kemp} ‘I'll Take an Option on You’ (Ted Fio- 
Me,’ ‘Young and Healthy’ (Guy Lom- Orch.) rito Orch.) 

jai ie bardy Orch. and Bing Crosby) 

BRUNSWICK—No. 3 ‘Going, Going, Gone,’ ‘| Found My Ro-|‘My Kingdom for a Smile’ (Wayne| ‘Whisper Waltz’ (Donald Novis) 

















mance for 10c. a Dance’ (Guy Lom- King Orch.) 
bardo Orch.) 

BRUNSWICK—No. 4 *You’ve Got Me Crying Again,’ ‘Just a/| ‘You've Got Me Crying’ (Bing Crosby) | ‘Shuffle Off to Buffalo’ (Hal Kemp 
Little Flower Shop’ (Hal Kemp) Orch.) 

BRUNSWICK—No. 5 *You’ve Got Me Crying Again,’ ‘What | ‘You’ve Got Me Crying’ (Hal Kemp] ‘Going, Going, Gone’ (Guy Lombardo 
Do | Care, It’s Home’ (Bing Crosby) Orch.) Orch.) 

BRUNSWICK—No. 6 ‘Strike Me Pink’ Medley (Anson| ‘What’ve We Got to Lose’ (Ben Bernie | ‘Il Wake Up Smiling’ (Guy Lombardo 
Weeks Orch.) Orch.) Orch.) 

COLUMBIA—No. 1 ‘There’s a New Day Comin’,’ ‘Have| ‘Baby, | Love You Too Much’ (Rudy| ‘Heigh-Ho Lackaway’ (Phil Harris 
You Ever Been Lonely’ (Ted Lewis) Vallee) Orch.) 





COLUMBIA—No. 2 


‘Maybe | Love You Too Much,’ ‘Meet 


‘A Tree Was a Tree’ (Mark Fisher) 


‘Maybe | Loved You Too Much’ (Rudy 
































Me in the Gloaming’ (Rudy Vallee) | . Vallee Orch.) 

COLUMBIA—No. 3 ‘l’’d Write a Song,’ ‘You Are the Song’; ‘Il Wake Up Smiling’ (Joe Green| ‘Pretending That You Care’ (Rudy 
(Freddie Rich Orch.) Orch.) Vallee Orch.) 

COLUMBIA—-No. 4 ‘Tony’s Wife,’ ‘You’re Mine’ (Gertrude | ‘What’ve We Got to Lose’ (Phil Har-| ‘Black-eyed Susan Brown’ (Mark 
Niesen) ris) Fisher Orch.) 

COLUMBIA--No. 5 ‘You’re Beautiful Tonight,’ ‘Close to| ‘There’s A House on a Hill’ (Freddie | ‘There’s a New Day Coming’ (Ted 
My Heart’ (Phil Regan) Rich Orch.) Lewis) 

COLUMBIA-—No. 6 ‘Black-eyed Susan Brown,’ ‘Lovey’| ‘Have You Ever Been Lonely?’ (Ted | ‘Girl in the Green Hat’ (Rudy Vallee) 
(Mark Fisher Orch.) Lewis) 

VICTOR—No. 1 ‘42d Street,’ ‘Shuffle Off to Buffalo’; ‘Night and Day’ (Leo Reisman) ‘Moon and Sixpence’ (London Mayfair 
(Don Bestor Orch.) Orch.) 

VICTOR—No. 2 ‘Farewell to Arms’ (Paul Whiteman) ‘Farewell to Arms’ (Paul Whiteman) ‘Vas Villst Du WHaben,’ ‘Under the 


Arches’ (George Olsen Orch.) 





VICTOR—No. 3 


‘Night and Day’ (Leo Reisman) 


‘Stormy Weather’ (Leo Reisman) 


*‘You’re Getting to Be a Habit’ (War- 
ings’ Pennsylvanians) 





VICTOR—No. 4 


‘Moon Song,’ ‘Twenty Million People’ 
(Jack Denny Orch.) 


‘42nd Street’ (Don Bestor) 


‘Hat’s Off, Here Comes a Lady’ (Ted 
Weems Orch.) 





VICTOR—No. 5 
Bestor 


‘Along Came Love,’ ‘My Darling’ (Don 


Orch.) 


‘That’s My Home’ (Louis Armstrong) 


‘Hey, Young Feller’ (Glen Gray and 
Casa Loma Orch.) 








VICTOR—No. 6 
: Orch.) 


‘Down the Carolina Lane’ (Isham Jones 





‘Juggling the Jigsaw’ (Ted Weems) 





‘My Darling’ (Don Bestor Orch.) 








me? Guess it’s going to be a pretty 
long time before I see her again. 
She sure is a swell girl, Sam, but 
somehow I don’t think that I can 
bring myself to marry her. You 
see, musicians like me have got to 
be wedded to our art. That’s the 
really important thing. A good 
traps can’t be tied down to any one 
woman. Give her a good kiss for 
me, big boy, and tell her I don’t 
consider her bound by anything 1 
told her. I've been thinking things 
over pretty seriously, Sam, and I 
don’t think it’s right for any fellow 
to expect a girl like Molly to wait 
for him. 

Aug. 7.—I've been a little under 
the weather the past”couple of days 
and so have a couple of the other 
fellows. But Agnes and Lou escaped 








A Beautiful 


Vocal 
for Baritones and Contraltos, 
Tenors and Sopranos 
Superb for Orchestras Also 


MY 
GYPSY RHAPSODY 


Fox Trot Ballad by the Writers of 


PLAY, FIDDLE, PLAY 


Success, 











“Dark Moon” 





Other Outstanding Successes 
“UNDER THE LINDEN TREES” 


“‘Speakin’ of the Devil” 
“Okay Pal’”’ 


“*‘See-Saw” 
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it. Honest, Sam, that second-rate 
trombone is awful and what Agnes 
can see in him I can’t make out. 
Can you imagine me holding on to 
my tummy in a deck chair while 
those two rambls by, round and 
round, round and round. When he 
put his arm around her waist it was 
more than I could stand. Or, maybe, 
the sea was just a little choppier 
than usual. 
Nothing much to report. The 
whole gang has been too much 
broken up to practice. We sure are 
looking forward to setting foot on 
dry land again, but perhaps it won't 
be so hot after all. Agnes was say- 
ing the other day that there are so 
many earthquakes in Japan that 
some people are continually seasick 
from the motion. Do you think she 
was kidding? If she wasn't, I'm 
going to have one helluva time. 
Aug. 11.—Well, Sam, we land to- 
morrow and believe you me we're 
happy about it. All feeling much 
better and had another practice this 


| morning. Agnes plays a little piano, 
so teday she sat in and did some! 


songs. Big boy, that girl is a knock- 
out, and if she doesn’t slap ’em down 
in Tokyo I don’t know real class 
when I see it. And does she step? 
Sea calmed down enough to dance— 
even though the captain says it 
never got rough—last night and we 
had a whirl. Light as a feather to 
hold, old man, and a whole lot more 
satisfying. Tll write you again, 
after we land in Yokohama. 
Yours, 
Ed. Mansfield. 

P. S.—Tell Molly she can keep that 
ring I gave her and that she needn't 
send back those photos. I know 
how a girl feels about those things. 
Hope she doesn't feel too bad about 
it all. Tell her I still 





Takes Stasny’s Catalog 
Jack Mills has taken over the 
A. J. Stasny Co.’s catalog for Mills 
Musie, Ine. 
Stasny firm has been inactive in 
the publishing field in recent years 





admire her} 
| greatly but just can’t feel that way | 
about her.—E. M. 


50 YEARS AGO 


(Continued from page 49) 


worth of tickets of which half went 
to their own benefit fund. Benefits 
in other towns not much better. 
Buffalo got $157 and Cleveland 
about $100. Only Boston went over 
the thrée figure mark with $2,137. 








Musical comedy in Boston had the 
second act in a silk mill with the 
looms in operation, ‘the power being 
obtained from the same electric cur- 
rent which lights the theatre’. Edi- 
son was reported to have invented a 
special device for this end. First 
electrification of an industrial plant. 





Scenic effect in a Paris melo- 
drama started with the roof of a 
house, passed to the garret, down 
to the first floor, the cellar and final- 
ly to a railway tunnel under the 
cellar. The scenery was apparently 
;in one piece moving up, panorama 
fashion. 








‘Young Professional’ took space to 
|advertise for the address of someone 
who could make prematurely gray 
jhairs turn black without staining 
the skin or making the hair too oily 
|} to crimp. 





Lockport, Ill, had a theatre in 
which the baggage had to be taken 
jin through a trap in the floor of 
|}one of the dressing rooms, Visiting 
| manager fell through the open trap. 
| Dropped 14 feet, but not badly hurt. 
| Plenty of upstairs theatres had to 
hoist everything. 


Witmarks Too Busy 


Hollywood, April 24. 

Because Witmarks is working 
on the distribution of the songs 
from ‘42nd St.’, the firm has turned 
over the score from the next Warner 
musical, 
its allied company, Remick. 

Latter is after hit tunes and gets 
five numbers out of ‘Gold Diggers.’ 
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‘Gold Diggers of 1933,’ to! 


MONTREAL 


(Continued from page 11) 
All Wires’ (MG) and T-act vaude 
bill. This is a good program and 
should easily gross $13,000. Last 
week ‘Cohens and Kellys in Trou- 
ble’ (U) and vaude jacked up gross 
to $14,000. 

Princess (CT) (1,900; 50)—‘Rome 
Express’ (U) and ‘There Goes the 
Bride’ (U). This bill pretty sure to 
gross around $7,000. Last week ‘So 
This Is Africa’ (Col) and ‘State 


Trooper’ (Col) did well for a re- 
peat at $4,500. 
Imperial (Franco-Film) (1,900; 


50)—‘Les Deux Orphelines’ (French) 
(2nd week). Might get $1,000. Last 
week $1,200. 

Cinema de Paris (Franco-Film) 
(600; 25)—‘Sa Meilieure Cliente’ 
(French) (2nd week), $600. Last 
week $800. 


REVIVE FESTIVAL 


Syracuse, April 24. 

Turning impresario on his own, 
Vladimir Shavitch, director of the 
Syracuse Symphony, will revive the 
Syracuse Music Festival after a 
lapse of 13 years. He will do five 
programs, May 2-6. 

Mary Lewis, Richard Bonelli and 
Ossip Gabrilowitsch appear with 
the Symphony and chorus opening 
night, 








Nelson Miller’s band now at Po- 
well Inn, Colonie, N. Y. 
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NIGHT CLUB REVIEWS 





WALDORF-ASTORIA 


New York, April 22. 
It’s not often that a tea dansant, 
even though under gala auspices, 
takes on tae air of a popular nitery, 
and does turnaway trade. That's 


what’s happening at the snooty 
Waldorf Astoria in its Empire room, 
at the gala Thursday and Saturduy 
tea dances, and also all through the 
rest of the week. That the two 

ticular days mentioned enjoy the 
bull market is tribute to the draw 
of Fowler and Tamara, the featured 
dancers, when they only perform, 
and Nat Brandwynne’s nifty dance 
combo which officiates all through 
the week. 

With Brandwynne alternates a 
rumba-tango combo, and an affable 
m.c., who is modestly eclipsed by 
the discreet lighting. He paces 
everything with the aid of a mike 
for the sane announcements, sans 
the flourishes of the Broadway 
niteries, and all totally in keeping 
with the polite restraint as befits 
the Park avenue environment. : 

Every week the Empire room is 
redecorated in some different motif 
and Fowler and Tamara’s dances 
reflect that idea. Last week for ex- 
ample it was Spanish; the week of 
this review it was Russian; next 
week, it’s April in Paris, when the 
ecan-can idea and the Parisian tan- 
gos will be featured terp motifs. 

During the Russian week, the 
Romanoff collection, borrowed from 
Lord & Taylor, was not the least of 
the highlights of the general atmos- 
phere. The foyer had some unusual 
treasures on exhibit, authentically 
conned from the imperialistic Rus- 
sian dynasty’s treasures, and the 
interior of the Empire room itself 
was likely redecorated, with draped 
hangings, to conform. 

Fowler and Tamara’s. skating 
waltz opening, sufficiently estab- 
lished the Siberian steppes and 
stepology, from whence they evolved 
into some of their tip-top terp con- 
ceptions, not the least of which is a 
burlesk on the old-style tango when 
the Vernon Castles first introduced 
the max'x« to America. 

For the galas, the tap at tea is 
$1.50; the other afternoons only $1. 
Gross attendance well evidences 
that the Empire room at least is 
one branch of the Waldorf’s service 
that is well out of the red. Abel. 


NORTHWOOD INN 


Detroit, April 24. 


This spot and a-few others of its 
type are all that is left of the lo- 
cal open door spots. This one has 
been in operation for years with 
much success. It offers food, mu- 
sic and entertainment in the order 
named. Al Ruby provides the mu- 
sic and a varying type of talent is 
used, 

While the town is aflutter with 
rumors of new beer gardens, these 
niteries will probably mostly bene- 
fit. Every place ought to have good 
beer, but few will have good food. 
Coupled with good music and an 
entertaining floor show, this place 
looks set. 

Northwood Inn takes advantage 
of the closed door joints, paying 
g00d money for talent by playing 
the acts after they close in the 
other clubs. It saves transportation 
money and usually means a good 
buy for the additional time offered. 
Hence, this emporium is getting 
better floor shows than would ordi- 
narily be possible. 

Current week offers Dick Ware 
as m. c., Maurine and Norva, and 
Doris Lenihan. All the acts do 
Okay, show running 20 minutes, 
Just enough to please and not get 
tiresome. 

Ruby still has his same band 
and the boys are plenty good. Only 
eight pieces, but oke in a small 
spot. And beer should help. Good 
eaters are good drinkers. Lee. 

HOTEL TAFT 
(GEORGE HALL) 
New York, April 21. 

The sroadway  sentimentalists 
might well rhapsodize over the turn- 
out which the Main streeters fur- 
nished for a seemingly popular son, 
George Hall, one of the not overly 
famous air and dance maestros, but 
very obviously a highly regarded 
citizen. For an ‘opening’ such as 
this really has not been seen in a 
couple of years. The song-plugging 
enthusiasts who really should know, 
for they take the rap often and hard, 
at anybody’s and everybody’s ‘open- 
ing,’ even place it at the five-year 
mark. 

Anyway, it was one of the record 
attendances in numbers and in 
prominence of its celebrity attend- 
ants, with the spirit and their general 
Willingness to put this over for Hall 
one of the rare occasions where the 
boys and girls who like to draw 
audiences of their own, deserting 
their own spots and coming over to 
ear the Hotel Taft’s maestro a 
land. 

That the opening, such aa K was, 





Cut-In Chiselers 


Makers of screen musical 
shorts are up on the angles 
and skullduggery of tin pan 
alley, by citing to the radio 
songsters that they could chisel 
the publishers by bidding up 
the cut-in angle in exchange 
for using any one of their 
songs in the short. This is 
capitalized by the shorts’ pro- 
ducers as a means to chisel 
the artist down, telling him or 
her that a small bit of change 
could come from the music 
publisher, 

It’s now regarded as an ‘un- 
official’ custom for a 50-50 split 
between the artist and song 
copyright owner on any song 
incorporated in a talking short. 
That’s extra gravy for the 
music firm, and solely dis- 
cretionary with the singer—at 
least in most cases where the 
song context is subservient to 
the presence of the name radio 
artist. 


MRS. MACEO SUES OVER 
OAKLEY HARRIS ESTATE 


Galveston, April 24. 

Mrs. Jesse McBride Maceo, wife of 
Sam Maceo, local night club opera- 
tor, has brought suit in New Orleans 
against relatives of the late Oakley 
Harris, sportsman, seeking $50,000. 
Mrs. Maceo was engaged to marry 
Harris, shot to death by Sara Kell- 
away. Harris made a death bed 
will. 

Harris’ mother obtained the es- 
tate during her life, but before her 
death directed that the money 
should be given to her son’s former 
sweetheart. Relatives are contest- 
ing this disposition. 

















Rodion Wins Verdict 
In Fla. Cafe Lawsuit 


Justice Wendel in N. Y. Supreme 
court found no merit in the defense 
of Albert Bouche, Chicago and 
Florida cafe man, and directed the 
jury to award $1,720 damages in 
favor of Gritzonov Rodion, who 
sued on behalf of his Rodion Dan- 
cers, adagio act. Suit dates back 
to a winter engagement in 1931 at 
the Villa Venice, Miami Beach, at 
$325 a week for the act, on an eight- 
week guaranty. 

Rodio worked only four of the 
eight and sued for $1,300 as a bal- 
ance plus $420 expenses for board 
and lodging. Although Bouche in- 
terposed a defense counter-claiming 
sundry items totaling $1,201.55, the 
offset was disallowed and_ the 
adagioists given judgment in full. 
Julius Kendler represented Rodion. 





Lombardo’s Ohio 4,000 
Canton, April 24. 


What is believed an attendance 
record for eastern Ohio ballrooms 
was hung up Easter Sunday at 
Moonlight ballroom, Meyers Lake 
Park, here by Guy Lombardo. 

Approximately 4,900 came in at $1 
a throw. Lombardo started in the 
old Music Rox dine and dance spot 
in Cleveland. 





really occasioned nothing particu- 
larly specific, makes it all the more 
notable. It merely inducted Hall into 
a nite session at the Taft (nee the 
Manger), which is merely a popu- 
lar-priced transient hostelry, from 
whence Hall had been giving out 
luncheon and dinner music hereto- 
fore, and building up somewhat of 
an air rep via CBS with luncheon 
and dinner dance music. 
per thing is new. 

The spacious grill, which fills up 
generously to a 65¢ luncheon and 
$1.25-$1.50 (that'll give an idea) at- 
tendance, is now after the supper 
trade, and offers the best bargain 
value in the field. The tap for sup- 
per is 75c, which is not a couvert 
but a minimum check per person 
entitling to a supper combination, 
from a highly varied menu. The 
beer is 10c, so obviously it’s all 
sculed down to the masses. 

That Hall’s dance music is expert | 


has been previously established eed compositions for the next year. 


the air and elsewhere, and that the 
grill of the Taft is by no means an 


} onvi : ends tc 4 ef ; . : 
automat environment, only tends to | Jimmy Grier band into the Fox, San } 


further highlight the general purse 


appeal of this lay-out. It can’t help | Diego, for three days beginning hot. ‘Jack’s the Boy’ is for a | 
doing business, Hall should draw! (28). Orchestra will double from/term. ‘Old Dark House’ and ‘Face 
plenty of it. Abel. jthe El Cortez hotel )in Sky’ pulling good week's trade. 


The sup- | 





MUSIC-NITE CLUBS| 


ROBBINS’ IDEA IS PRIZE 
FOR YEAR’S BEST SONG 


Hollywood, April 24. | 


Jack Robbins leaves May 1 for | 
three weeks in New York. 


' 


During | 


| his stay east he will reorganize his | 


New York office so that he can 
spend most of his time working on | 
music at the Metro studio here. 

While east he will submit a plan 
to the American Society for the | 
establishment of an annual award | 
for the best song written each year 
and second and third prizes for the | 
runners-up. First price would be 
$1,000, 

In this manner, Robbins says, the | 
standard of sheet music could be | 
raised because writers would have | 
a goal, not only monetary but hon- | 
orary, to shoot at. Plan is similar 
in many respects to the Academy of 
Motion Picture Arts and Sciences | 
annual awarding of trophies for 
meritorious work. 

Robbins says that if the ASCAP 
is unwilling to expend the money 
for such a purpose, he will provide 
the sum needed as his contribution 
to the advancement of popular 
music, 


LONDON SHOW WORLD 


(Continued from page 52) 





liam Passpart and will make good 
opener. 

Betty Fields, sister of Gracie, re- 
lies too much on her sister’s reputa- 
tion instead of her own talent. Gor- 
no’s Italian Marionettes are about 
the best in their line, but as it takes 
seven people to manipulate the fig- 
ures it is a pretty expensive outfit to 
export. 

Du Calion is still funny on the 
ladder, and it’s surprising with lack 
of talent he is not more often seen. 
Felovis is playing return date after 
long sojourn on the Continent. 

Aida Ward, Caligary Brothers, 
Darlene Walders, Charlie Higgins 
and Walter Williams and Percy 
Hayden are holdovers and returns. 





At Leicester Sq. 

Leicester Square theatre bill, week 
of April 10, is sadly lacking in com- 
edy. Out of a 12-act bill, only one 
can legitimately come under that 
category. Honor falls to Jennie 
Howard, a comedienne who has been 
around for years. Girl has natural 
sence of comedy. 

Newcomers here are Anton Dolin 
and Markova, who have a fast-mov- 
ing dance act, which scored splen- 
didly. Danny Malone, recent Brit- 
ish Broadcasting company discovery, 
failed to open, after being exploited 
in the dailies. B. C. W. Dean, Ma- 
lone’s manager, claimed the sound 
equipment at the house was not 
suitable to Malone’s voice. House 
has Western Electric equipment. 
Management obtained another ‘mys- 
tery’ singer, who was masked. This 
warbler, although management are 
keeping it very dark, is Jimmy Mas- 
sini, the crooner in Joe Loss’ Har- 
lem band from the Kit-Cat restau- 
rant, 

Anna Rogers, a local mimic, is 
clever but lacks material. Her idea 
of dressing the act also leaves a lot 
to be desired, 

An Eddie Dolly presentation, fea- 
turing Little Flo, a clever contor- 
tionist, suppored by the Jackson 
girls, is one of the best things on 
the program, Others are Count 
Bernivici and band, and Iovka Hadji 
the coocher, both holdovers, and 
Nina Mae McKinney playing quick 
return. 


Diva’s Son Batoning 


Hollywood, April 24. 

Ferdinand Schumann-Heink, son 
of the opera diva, has organized a 
12 piece dance and concert orchestra 
which opens at the Bellview hotel, 
San Francisco, this Wednesday (26). 

Schumann-Heink will wave the 
baton, 


HERE AND THERE 


Freddy Engel’s ork now at Kon- 
icek’s Bohemian Tavern on the Troy- 
Schenectady, N. Y., Road. 
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Disc Reviews 





By Abel Green 
+ 
Max Finds Out Joo Green's Novelty Orchestra is 
just that. with ‘Wake Up Smiling’ 
wae a ind ‘Sidewalk Waltz,’ both waltzes, 
Hollywood, April 24, i The notable Green brothers’ ma- 
Max Winslow arrived here rimba and xylo hammering is not 
last Wednesday (19) and told slighted in the orchestration. so- 
Harry Cohn he'd start work- lumbia 2760 
ing for Columbia Pictures on eng a 
Monday (today). So Thurs- Phil Harris from the Los Angeles 


day morning (20) Cohn was in 
his room at $:30 with three 
scripts to be read, Winslow 
spent all that afternoon at the 
studio and upon leaving for 
dinner was told not to forget 
the story conference at 7:30. 


Ambassador's Cocoanut Grove is 


quite a west coast fay and rave 
right now. He shows it more on the 
sereen (his ‘So This Is Harris’ short 
was a pip), but the Columbia 2761 


foxtrots also manage to impart a 





Which is a rough idea of 
what's going to happen when 


Winslow starts to work. 











Bayside, Vermont’s largest dance 
pavilion, has opened for the season. 
Jimmie Farnhan’s vaud booked} 
opening week. 


' 
Bunny Burson hand opens May a 


| at the rebuilt McFadden’s ballroom, 


Oakland, recently destroyed by fire. 





Max Steiner, Radio studio musical | 
director, has signed a contract with | 
Fox Publishing Co., for all of his | 





David Hillman booked the 


has 


| ing. 


|} ness just 


| three 





DENVER UNION FINES 


AND EXPELS SCHMITT 


Denver, April 24. 

Fred Schmitt, musical director of 
the RKO Orpheum orchestra, has 
been fined $500 and expelled from 
the local union on three counts. Ex- 
pulsion took effect April 20. 

Trial arose from the matter of 
rehearsals running overtime. It is 
alleged and was brought out in tes- 
timony at the trial that Schmitt had 
defied both the local and national 
organization by saying that if fined 
any large sum he would pull out of 
the union and start a non-union 
orchestra. 

Harry Huffman, Orpheum man- 
ager, indicated he would back 
Schmitt and put a non-union or- 
chestra in the house next Friday 
(28) unless the union changed its 
stand. He declared he was pre- 
pared to operate all his houses non- 
union. Huffman has also demanded 
from the operators’ union the right 
to designate the men who shall 
work in the booths, and if refused, 
said he would break with the op- 
erators. 

Huffman owns five houses here, 
and is operating the Orpheum for 
the receiver. 

Schmitt has directed a number of 
local theatre orchestras and is the 
town’s best known maestro. The 
Orpheum is doing without an or- 
chestra this week. 





N. Y. Biltmore for Harris 


Los Angeles, April 24, 

Phil Harris, at the Cocoanut 
Grove the past year, has been 
booked into the Biltmore hotel roof 
in New York. He leaves here June 1. 

Grove, though not set on Harris’ 
successor, is understood to be con- 
sidering the development of a new 
band leader. 


Ed Scheuing has Phil Harris, the 


Cocoanut Grove, L. A., maestro, 
under personal contract for the 
east. Leonard Goldstein previously 


had Harris signed, and some legal 
complications may ensue. 

Scheuing has a combination hotel 
roof and broadcasting deal in the 
works for Harris. 


(Continued from page 52) 


application for an injunction against 
Par and RKO in the Equity Court 
to restrain the defendants from ne- 
gotiating or contracting with Gen- 
eral Theatres Corporation for the 
hiring of pictures. 

National May Fold 

British National Films may fold 
without shooting a single foot of 
film here. 

Some months ago B. N. F. came 
out with the announcement that 
they would build a mammoth studio 
in Sydney for the making of local 
feature pictures. Also reported 
that Frec Niblo would probably be 
engaged asa director. Now it looks 


| as though everything is off. 


Apparently dough was not forth- 
coming to go ahead on studio build- 
Two of the co-directors have 
leaving only Harold Vaughn 


quit, 


| solely in charge. 


Show Business 
No kicks from anybody at busi- 
now. ‘Rain’ got a smash 
week, but slipped on second stanza, 
replaced by ‘Call Her Savage.’ 
‘Evenings For Sale’ goes out after 
weeks. ‘Sign of Cross’ big 
bet for Lent. ‘Big Broadcast’ and 
‘Rockabye’ started off biz. ‘Money 
Talks’ set for a moderate run. Star 
is a local girl. ‘Marry Me’ not s0 


favorable impression of his dance 
style. Isham Jones’ swell composi- 
tion, *You’ve Got Me Crying Again,’ 


,;is backed by ‘What Nave You Got 
|to Lose,’ Harris self- vocalizing. 
' 


Gus Arnheim, who was no slouch 
(himself when at the Cocoanut 


| Grove, tells ’em on Victor 24234 with 
‘Love Is a Dream’ and ‘If You Don't 
Want to Be Sweethearts, I Don't 
| Want to Be Friends,’ as Meri Bell 
and Bud Struck aid and abet vo- 
cally. Both very smooth and very 


dansable in the melodically rhyth- 
mic Arnheim manner. 


Don Bestor on Victor 24253 dishes 
up ‘42d Street’ and ‘Shuffle Off to 
Buffalo,’ two of Al Dubin and Harry 
Warren's swell songs out of the 
Warner picture, ‘42d Street.’ ‘You 
Must Believe Me’ and ‘Meet Me in 
the Gloaming’ is another brace by 
Bestor on No. 24267. Maurice Gross 
and Dudley Mecum vocalize, 











Isham Jones must have been on a 
bicycle during his Hollywood res- 
taurant engagement (until recently 
succeeded by Ted Lewis), what with 
doing all those Victor recordings, 
writing songs and playing at the 
nitery. ‘Crying Again’ and ‘Hon- 
estly,’ by Jones, with Charles New- 
man, his favorite lyricist, monopo- 
lize Victor 24255. No, 24246 holds 
Mack Gordon and Harry Revel’s 
popular ‘A Tree Was a Tree’ (inci- 
dentally, one of the few new lyric 
ideas’ and ‘Down a Carolina Lane.’ 
Jones is as expert a dance purveyor 
as a tune writer, or vice versa, 


Ramona socks out a couple of 
sprightly pianologs in ‘Never Had 
an Education’ and ‘I Hate to Think 
That You'll Grow Old, Baby,’ both 
show tunes, respectively out of 
‘Melody’ and ‘Strike Me Pink.’ Vic- 
tor 24277. 


Eddie Duchin, new to Victor, has 
Irving Berlin’s latest, ‘I Can’t Re- 
member’ and ‘Hold Me,’ waltz and 
fox, on No, 24280, Lew Sherwood 
vocalizing. Well turned out dansa- 
pation and explains why Duchin 
knocks over those $100 tips when 
invited for house parties from 
among his regular Central Park Ca- 
sino patronage. 


Jesse Crawford in a popular or- 
ganlog, doing his stuff on the Wur- 
litzer. They’re ‘Kiss Me Again,’ the 
Victor Herbert classic, and Fred- 
erick Knight Logan’s ‘Pale Moon.’ 
Highly satisfactory parlor concert 
entertainment. Victor 24282, 


Ray Noble and Mayfair Dance Or- 
chestra on two London-recorded 
disks have been pressed by Victor 
on No. 24278 and 24279. Mayfair 
combo backs two of German origin, 
seemingly out of Anglo-German 
talkers. Titles are ‘Tell Me To- 
night,’ a nifty ditty by Spoliansky, 
the German composer, and ‘Ich 
Liebe Dich, My Dear.’ Noble's fox- 
trotology couples ‘Love Tales’ and 


‘Have You Ever 3Zeen = «© Lonely,’ 
American tunes, but canned first 
abroad. 





Blackstone Reopens 
Chicago, April 24. 

Approach of the Century of Prog- 
ress Exposition is reopening the 
Blackstone hotel, which has been 
closed all winter following mortgage 
foreclosure. It was formerly the 
class spot of the town. 

Kennaway agency is placing a 
concert ensemble, headed by Armand 
3uisseret, and a dance orchestra, 
under Sammy Williams, into the 
3lackstone May 13. 





Two Coast Bands East 
Los Angeles, April 24. 
Two local bands, Jack Crawford's, 


and Earl Burtnett’s, are going 
east. Crawford left for Coney 
Island, Cincinnati, where he will 





| play all summer. On the way he 
| will do two weeks of barnstorming 
!in Arizona and New Mexico. 

| Burtnett leaves the Ballyhoo club 
May 20 for the east, with no spot 
| set as yet. Takes his 14-piece out- 
} fit. 
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East 


Bruce Barton, writer, caused the 
arrest of Mr. Frances W. King for 
alleged attempt at extortion. She 
wanted $50,000 to withhold publica- 
tion of a book she had written with 
the author as the supposed protago- 
nist. Last fall he paid a man who 
said he was her husband $25,000 to 
check an alienation suit and she 
sued for $250,000 for slander, which 
suit is still waiting trial. 








Carnegie Hall to put in a beer 
stube to encourage attendance at 
concerts. Also cuts rentals to get 
more concerts., Annual cry that 
building must come down unless—. 





Bobbie Moss, blues singer, horns 
into the Vallee publicity with the 
claim that she and not Kathlyn 
Smith is the friend of Gary Leon, 
adagio dancer, for the ioss of whose 
affections Miss Smith sought to sue 
Fay Webb. 





Presswork for the International 
Beauty Pageant, which has been 
shunted from Galveston to Md. Sq. 
Garden, starts with statement that 
the French and German entrants 
have been barred. Plenty of time to 
change minds before Sept., when 
the show starts. 





Sherwood Anderson, novelist, says 
the picture is the real literary op- 
portunity of today. 





Louis Joseph Vance sued a truck 
driver because he says a smash set 
him back in his literary work. Ask- 
ing $35,000. In White Plains court. 
Jury turned around and assessed 
Vance $829. 





Claire Luce again forced by illness 
to quit ‘Gay Divorce.’ It’s her sec- 
ond drop. out, 





Bert Adler, p.a. for Actors’ Better- 
ment Assn., anti-benefit league. 





Motion picture engineers to see a 
new sound camera which it is 
claimed, can be operated uncovered 
only three feet from the mike. 





Grover Whalen gets back his job 
as official city greeter. 





R. C. Music Hall will reserve all 
loge seats from Mon. to Fri., inclu- 
sive. To accommodate out of town 
patrons who want to be sure of a 
seat. 





Police raid headquarters of an al- 
legedly fake fireman’s ball and 
snatch six. Motorists complained 
they were annoyed by uniformed 
ticket sellers, 





Bobby Connolly probably starts 
something when he seeks to have a 
set of choreographic designs ac- 
cepted by patent office. Contends 
that dance routines should be given 
the same protection as the drama. 





ERPI demonstrated last week a 
new speed camera that takes 2,500 








New York Theatres 
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Theres ALWAYS A 
BETTER SHOW cz RKO! 


ERKO 86 th ST. eave 


Wed. to Fri., April 26 to 28 
TWO FEATURES 
Carole Lombard 
in 
‘From Hell to Heaven‘ 


and 
‘Justice Takes a Holiday’ 


RKO 81 st ST. BROADWAY 
Wed. to Fri., April 26 to 28 
Carole Lombard 
oe 
‘From Hell to Heaven‘ 


* 
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Held Over!—On Screen! 


JOAN CRAWFORD 


with GARY COOPER in 


BWAY “TODAY WE LIVE” 
é. On Stage 


Piro: == 


—On Screen— 


“GABRIEL 
Over the WHITE HOUSE” 


Walter Huston, Karen Morley 
On Stage—Long Tack Sam, Lawrence 
Gray & Other Acts 
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News From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 
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pictures a second. Joint product of 
Bell Laboratories and Eastman Ko- 





dak. 
Kathryn Ray, former ‘Vanities’ 
showgirl, gets jury verdict in the 


case brought against her by former 
maid, Ann Snowden, who claimed 
she was permanently injured in a 
scrap between Miss Ray and Martin 
Unzue. 





Her physician orders Peggy Fears 
to bed. Can’t go to London with her 
‘Champagne Supper’ troupe. 
Living Theatre Productions has 
taken that 50th floor little theatre 
in the Chanin building to try 
‘Around the Corner.’ 








Shakespeare theatre went almost 
continuous Sunday (23) with per- 
formances at 10 a. m. and 2 and 8 
p. m., with time out for a rally at 
the dramatist’s statue in Central 
Park. Birthday celebration. 





John Gilbert back. Looking over 
the shows before he hits out for 
Hollywood. Looking forward to a 
family event in Aug. 





Raymond Moore has added the 
town hall auditorium, Cohasset, in 
hook-up with the Cape May Play- 
house at Dennis, Mass. 





Louis G. Pacent buys back the 
Pacent Electric Co. and its subsid, 
Pacent Reproducer Corp. Will re- 
sume personal charge as Pacent En- 
gineering Corp. 





U. S. Supreme court held last 
week that ‘The Spider,’ stage thrill- 
er, did not infringe on ‘The Evil 
Hour’ and put final quietus on the 
suit for plagiarism brought by 
Philip Hurm and Percy Morgan, Jr., 
against Fulton Oursler, Lowell 
Brentano, Albert Lewis and Sam 
Harris. 





Roberta Beatty has replaced Za- 
mah Cunningham in the rehearsals 
of ‘9 Pine Street.’ 





Burgess Meredith hops from 
‘Three Penny Opera’ to ‘Little Old 
Boy.’ 





Irving Kaye Davis press agents 
that he has not signed with Arch 
Selwyn for ‘The Naked Woman.’ 
Says it’s under consideration now 
by another manager. 





Wee & Leventhal plan to put ‘It’s 
a Wise Child’ into immediate re- 
hearsal, Looking for the original 
cast. 





Bert Lytell agreed to do ‘Survival’ 
at the Cape and South Shore play- 
houses in July. 








Claire Luce back in ‘Gay Divorce’ 
following hospital visit for a rup- 
tured blood vessel. 





Katharine Cornell to shut ‘Alien 
Corn’ here May 13, to head for 
Phila. and Boston before going into 
Chicago for the fair. 








Mary Garden regains her name 
from the perfume company, which 
is assessed six cents damages. 





Suit by the architects for plans 
not paid for recall A. C. Blumen- 
thal’s plan for a huge theatre at 
Broadway and 47th. This was a gag 
during the Fox expansion period. 
Now Jacques Carlu and John A. 
Boyle have entered suit for $73,000 
damages. Blumey says they should 
collect from Bill Fox. 





Wells Hawks given a dinner and 
reception by S. Rankin Drew post 
of the Legion, which he formed. 
At the Biltmore, Thursday (20), 
with the Theatrical Press reps. 
sharing tie event. Hawks is presi- 
dent emeritus of the latter. 





Action against Viking Press for 
publication of ‘God's Little Acre’ 
has been put over to May 2. Pro- 
test against the action signed by 
40 authors, has been sent to the 
vice society. 





Stella Bailey, daughter of a Texas 
judge, who has been a B’way show- 
girl, asking for a divorce from 
Leighton K. Brill, stage manager of 
‘Music in the Air,’ whom she mar- 
ried a year ago. Co-respondent, 
another showgirl, not named. 





‘Hard Boiled Angel,’ in which Le- 
nore Ulric will tempt World Fair 
visitors, will open in Albany, May 
8, with a three weeks’ tour before 
Chi. Arch Selwyn’ bosses. 








J. Anthony Hughes will succeed 
Warren Ashe in ‘Riddle Me This’ 








when Ashe goes to the Chicago co., 
doing the same play. 





Under an agreement, the son of 
Libby Holman Reynolds will get 
$2,000,000 in his late father’s estate, 
the same as his half-sister. The 
remainder of the Reynolds fortune 
will go to a charitable foundation. 

T. Arthur Oliver, E. R. Eastman 
and Mrs. Ann Duncan appointed to 
the N. Y. State Fair board. 





‘It Happened Tomorrow’ switched 
from the Longacre to the Ritz. 





Post office figures there are 250 
concerns using the chain sales gag. 
Within the law, unless new legisla- 
tion is passed, but regarded as a 
swindle, 





Red Bank, N. J., to hold a refer- 
endum vote on Sunday pictures 
May 16. 





Metropolitan figures that about 
90% of last year’s subscribers will 
renew. Secretary Woodin canceled 
his seating. Going to be too busy. 





Robert Massey, who helped his 
brother Guy concoct the ‘Prisoner's 
Song’ yearning for those wings. In 
a Texas lockup for a liquor viola- 
tion. 





Maude Adams reported to be con- 
sidering another play. This one is 
by Philip Barry, and if she takes 
it she will bring it into N. Y. after 
a brief tryout. Not until next sea- 
son, in any event. 





‘Take a Chance’ to dip to a $3. 





L. Lawrence Weber thinking of 
trying a new version of ‘Manhattan 
Medley.’ Rewrite by Richard Flour- 
noy. 





Circus paid its annual visit to 
Bellevue hospital Sat. (22). 





Gloria Blackton Woolrich asking 
the N. Y. Supreme court to annul 
her marriage to Cornell Woolrich, 
novelist, with whom she eloped in 
1930. Her moving papers recite that 
she left her husband a month after 
the marriage because their marital 
life was a mockery. She’s the 
daughter of J. Stuart Blackton, ore 
of the founders of the Vitagraph. 





Harry Chesterfield issues warning 
that impostors are using the N.V.A. 
drive to work the old sales racket 
in the suburbs. Salesmen take 
orders for sugar, alleging the profits 
go to the vaudeville charity fund. 





Supreme court denies application 
of Herman Shumlin to restrain 
Krimsky & Cochrane from exhibit- 
ing ‘Maedchen in Uniform.” Shum- 
lin claims all American rights, but 
court finds his claims ‘ambiguous’ 
and asks more testimony. 





Illness of Jan Paderewski pre- 
vented his receiving the degree of 
Mus, Doc, at Columbia university 
yesterday (Mon.) Laid up with lum- 
bago. 





Appellate division affirms deci- 
sion of lower court and declares he 
is not liable for $1,000,000 allegedly 
due Chicago Title & Trust Com- 
pany, which took over Herbert 
Lubin’s holdings in the old Roxy 
to sell to Fox. 





Eddie Cantor leases a 14-room 
duplex in the San Remo, It’s got a 
terrace, too, 





Irving Berlin and Moss Hart in 
Bermuda working on their musical, 
‘As Thousands Cheer.’ 





John Charles Thomas signed for 
the Met. next year. 





Barnum show will give the entire 
receipts May 6 to Masonic bodies 
to assist in their relief work. Sam 
Gumperts, the g. m., is a member 
of Pacific Lodge. 





Theatre Union buys ‘Sailors of 
Cattaro’ formerly held by the 
Guild. For’ next season, 





Boris Thomasefsky’s Hitler drama 
prev.2:wed at the McKinley, Bronx, 
Friday. Police present but no 
demonstration. 





Shuberts announce ‘Autumn Cro- 
cus’ will not tour. 





Vila Mills, wife of Wladec Zbys- 
zko, wrestler, sued him in 1931 fora 
separation claiming his love mak- 
ing was too violent. Now she asks 
a divorce because of another show- 
girl. Latter not named. 





Mrs. Edward Stanton, wife of 
Jimmy Walker's former sec., an- 
nounces that lingerie bill has been 
paid, Dealer alleged the undies 
were for Betty Compton, 
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Thieves broke into a parked auto- 
mobile owned by Ruth Roland, 
actress, and stole clothing and 
sundries valued at $383. 





Clive Brook named defendant in 
a $5,032.50 damage suit filed in L. A. 
Superior Court by Margaret Hutch- 
inson, who alleged she received in- 
juries when the actor’s car collided 
with the one which she was driving. 





Sari Maritza and Vivian Gaye, 
actresses, ordered in L. A. Munici- 
pal Court to pay $732 damages to 
Helen Lee Barie, apartment house 
owner, for alleged damage done to 
furniture. 





Plans for the immediate con- 
struction of a broadcast station and 
television studio on the Radio lot 
in Hollywood were announced by 
M. H. Aylesworth, NBC president, 
before his departure for New York. 





Announcement of the forthcom- 
ing marriage of Merna Kennedy, 
actress, and Busby Berkeley, dance 
director, made by friends of the 
couple. 





King Vidor, film director, granted 
permission to file a motion to set 
aside the divorce degree awarded to 
Eleanor Bordman Vidor in L. A. 
Superior Court, according to an- 
nouncement made by the director’s 
attorney. 





Hurd McClellan, film stunt man, 
injured during filming of a demon- 
stration at Universal studios, 
Hollywood, when a bullet entered a 
weak spot in a bullet-proof vest 
and lodged in his abdomen, later 
succumbed to the effects of the ac- 
cident. 





Joseph Reagan, sentenced to hang 
for the murder of Lieut. Hugh 
Crowley during a theatre robbery, 
given a reprieve until May 26 by 
yovernor Rolph. Execution was to 
have been April 21. 





Lillian L. Reticker, formerly Lil- 
lian Lane, actress, filed a $100,000 
alienation of affection suit in L. A. 
Superior court against her mother- 
in-law, Mrs. Howard Reticker, al- 
leging that the defendant lured her 
husband away from home on many 
occasions. 





Announcement of the separation 
of Dorothy Olson Grey and Romer 
Grey, son of Zane Grey, made by 
friends of the couple. 





Hayden Talbot, scenario writer, 


ordered in L. A. Superior court to. 


pay $250 temporary alimony to his 
divorced wife, Esther Talbot, and 
$500 attorney fees, plus $50 for 
court costs. 





Two bills prohibiting the inter- 
marriage of whites and Filipinos, or 
‘Malayans’ in California signed by 
Governor Rolph. 





Blanche Sweet, actress, filed a 
voluntary bankruptcy petition in 
the U. S. District court, L. A., list- 
ing liabilities of $13,819 and assets 
of $200. Among assets listed was an 
unpaid loan of $50,000 to her former 
husband, Marshall Neilan, which 
she alleged is of no value. 





Violet E. Hatch reported to L. A. 
police that thieves broke into her 
dance hall and stole &® money bag 
containing $50 in cash. 





Elvina Mattone filed suit for di- 
vorce in L. A. Superior court 
against Baron Andre Mattoni, for- 
mer actor, charging cruelty and de- 
sertion, 





Announcement made by Governor 
Rolph after his conference with 
William Randolph Hearst: that the 
publisher was opposed to the bill 
legalizing pari-mutuel betting on 
horse races in California. Measure 
was passed by the Legislature, and 
is now up for the governor's sig- 
nature. 





Leroy C. Townsend, radio an- 
nouncer, sentenced in L. A. Superior 
court to serve from 1 to 10 years, 
after pleading guilty to three 
charges of grand theft. 





Marlene Dietrich announced that 
she will keep the date of her de- 
parture for Europe a secret due to 
fear for the safety of her daughter, 
having received threatening letters 
of an attempt to kidnap the child 
a year ago. 





Attempt of Charles Chaplin to 
supervise the investment of the 
$200,000 trust fund established by 
him for his two sons, was unsuc- 
cessful in court. Judge Charles S. 








Crail ruled that the Citizens’ Na. 
tional Trust and Savings bank shall] 
be the trustee of the fund. 





Daisy De Voe, former secretary 
to Clara Bow, freed after serving 
18 months in the L. A. County jail 
on a charge of embezzling 3825 
from the actress. 





Motion in L. A. Superior Court 
to set aside the divorce decree 
granted Eleanor Boardman from 
King Vidor dropped when the $500 


monthly support order for the 
couple’s two children was revised 
with the actress paying half and 


the film director the balance. 


Disappearance of Ray West, 
vaude actor, from Portland, Ore., 
where he was to have opened a 


theatre engagement, was blamed 
by his wife, formerly Manilla Le 
Mori, actress, to a shock suffered 
in the southern California quake. 





Decision in favor of Captain 
MacD. Jones, head of the L. A. vice 
squad, handed down in Superior 
court in the $226,000 damage suit 
filed by cast members of the play, 
‘Lysistrata,’ because of the for- 
mer’s raid on their alleged indecent 
show. 

Jack L. Kearns, boxing promoter, 
granted permission by the L. A, 
police commission to transfer the 
address of his wholesale beer and 
wine permit. 








LA FRANCERIE 


(Continued from page 50) 


chosen a war setting. The action of 
‘La Francerie’ develops during the 
battle of the Marne. There are only 
three characters—a German officer 
quartered in a French chateau; 
Paulou, an ardent boy who personi- 
fies French pe‘riotism, and Mme. 
Douvisis, in w) »se care Paulou is 
confided. The Prussian colone!|— 
also a prince—is unable to rejoin 
his invading army corps and while 
playing a passive part in the great 
battles being waged only a short 
distance away, he defends the as- 
pirations and glories of his country 
in passionate words, confident of the 
ultimate victory of Germany. 

Mme. Douvisis and Paulou, 
equally certain that their country 
stands for the right motives and 
ideals, stick to their convictions, 
But the battle of contradictory con- 
ceptions as fought in the old 
chateau is one of mutual respect 
for each others’ opinions and a sin- 
cere effort at laying the foundation 
of future understanding. The whole 
play is a brave attempt on the part 
of Raynal to promote better rela- 
tions between France and Germany, 
though in view of the recent hap- 
penings under the Hitler regime, the 
playwright could hardly have chosen 
a more difficult period in which to 
put his idealistic theme across. 
Though there have been no actual 
riots at the theatre, a few patriots 
may be observed leaving the house 
at each performance. 

‘La Francerie’ is too essentially 
French to have much appeal for 
America, but because of the lofti- 
ness of its sentiments and the great 
richness and poetic beauty of the 
dialog, this play is regarded here 
as one of the outstanding intellec- 
tual and artistic triumphs of the 
season. 

In the role of the German prince, 
Jean Yonnel gives a fine perform- 
ance. Marie Bell is realistic as the 
boy and plays with great charm and 
sincerity. Vera Korene is_ thor- 
oughly satisfactory as the patriotic 
Mme. Douvisis. 


KARMA 


Paris, April 10. 

A play by Jeffrey Dell and Forestier. 
Adapted by Mrs. Ralph-Mylo. At the 
Oeuvre. Cast includes Jacques Baumer, 
Marcelle Geniat, Gisele Picard. Jo Maurel, 
Jacques Ferreol, Jean Davy, Paulet, Goul- 
ven, 

The French adaptation leaves the 
locale in England where the play 
had a very good run, It is beauti- 
fully acted by Baumer and Mar- 
celle Geniat. Only adverse criticism 
in the press was due to the fact 
that the adventuress is French. She 
is well played by Gisele Picard. 

Show has been staged nicely, and 
production is likely to have a fair 
run. 


Passeur de Nuits Blanches 


(‘Sleepless Man’) 

Play by Manuel Azana. Translated by 
Madame Pomies. Oeuvre, Taris. Cast: 
Madeleine Valbrun, Mary Danvillers, 
Jacques Ferreol, Pauley. Lefort. 

President of the Spanish Repub- 
lic authored this play in one act, 
which is used by the Oeuvre as @ 
curtain raiser. 

A married man, a kind of bully 
who spends his nights out, gets 
home in the wee small hours to find 
a man leaving the house, but de- 
spite every proof to the contrary, 
the husband is led to believe that 
the lover was leaving another apart- 
ment—not that of his wife. 

Fair entertainment for Paris and 
some of the interest due to the 
political position of the author. 
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Beer Garden Acts 





(Continued from page 1) 


arenas will be permitted by the 
weather, with the outdoors angle 
yegarded by garden promoters as 
highly important. 

For acts, the salary outlook is not 
Yoo joyous, but if the coin isn’t so 
gtrong that will be partly atoned 
for by the fact that work will be 
created—and the vaudevillian is 
gorely in need just now. There will 
be few big shows, and probably no 
names used, with the bills likely to 
comprise moderate salaried singies 
and teams for the most part. 


In New York, prospects are par- 
ticularly bright. Numerous spots 
dark for months, or years, are being 
manicured for the summer splurge. 
Roadhouses on Westchester and 
Long Island lanes which have 
gtarved with regularity since pro- 
hibition, have visions of better 
things. For the first time in years 
the operators are taking a chance 
on heavy investments for renova- 
tions, most of them building out- 
door adjuncts of greater seating 
eapacity. 

Woodmansten Inn (Pelham) will 
add 3,500 open air seats to its pres- 
ent 1,800 under the roof; Ben Mar- 
den’s Riviera, on the Palisades, will 
seat 3,000; Sea Breeze Beach Club, 
Long Feach, 3,500, and the Reis 
Park Garden, on Long Island, will 
hold 5,000. Coney Island is certain 
to have at least four big capacity 


gardens, including Feltman’s, and 
all using shows. 
Organized Booking 
That the entertainment will be 


booked on an organized basis is seen 
in the fact that a large number of 
New York’s agents and indie book- 
ers are turning their attention to 
the beer garden business, all at- 
tempting to line up routes in the 
vaude manner. That New York 
bookings will extend beyond the 
metropolitan district is also an- 
ticipated. Bookers are now scout- 
ing throughout the east and middle 
west for clients. One of them, 
Harry Rogers, left New York last 
week with leads on a prospective 
route of eight or 10 full week beer 
garden stands between New York 
nd Chicago. 


While showmen prevail thus far 
among the garden promoters, many 
non-theatrical people have become 
interested, both financially and ac- 
tively, with a likelihood that the 
ranks of showmen will be increased. 
The chance for a clean-up over the 
summer is attracting people from 
every line of business. 


For their talent it is expected that 
the beer gardens will draw on the 
regular vaude act market, but from 
the vaudevillians’ viewpoint the new 
field is expected to do more than 
merely put 1,000 or more regular 
acts to work. It is hoped that a 
new source for the development of 
talent, of which there now is none 
within the yaude business itself, 
will result. According to precedent 
that should happen, Beer gardens 
and rathskellers spawned the cream 
of America’s variety entertainers at 
one time, especially comedians, 

The late William Morris was 
among showmen who predicted, pri- 
or to beer’s legalization, the return 
of beer gardens and the music hall 
type of show therein, and that it 
would be of benefit to the theatre 
if only as a source of talent. 


The New York State ruling that 
no brewer can take direct interest 
in a retail beer establishment put a 
crimp in the Times Square plans of 
Annheuser-Busch. The St, Louis 
brewery had an option on a large 
corner plot at Broadway and 46th 
street with intentions of opening a 
5,000-seater. That no longer being 
Possible it’s likely that independent 


interest will open two or three 
Times Square spots of smaller 
capacity. 


Break for Trommer’s 


An exception under the New York 
brewery ownership law is made for 
Places in which brewer's were in- 
terested prior to 2.2. This was a 
break for Trommer’s which has its 
Own large beer garden at the brew- 
ery in Brooklyn and an interest in 
other places around New York. The 
Bushwick Avenue garden, seating 
5,000, dropped something like $300,- 
000 as a near beer oasis the past few 
years, but with 3.2 only a couple of 
weeks old it’s well on the way to- 
ward black figures again. 

Over the first weekend following 
legalization, this large garden and 
restuarant did a turnaway business, 
with 5,000 people seated at all times 
from noon till midnight. Waiters 
were constantly standing 20 tn line 
at the taps, each with a pitcher in 


hand. For the time being Trommer’s | 
will confine its amusement efforts 
to a dance orchestra. It has a rath- | 
skeller downstairs but it’s not a} 
rathskeller in the real sense, being | 
chiefly for private parties and club | 
affairs. It is otherwise used only in 
emergencies, 

New York’s speakeasies registered 
various and strange reactions dur- 
ing beer’s first two weeks. on busi- 
ness. Those selling beer found that 
while the volume of sales and at- 
tendance had increased, the gross 
dropped due to the price difference 
in beer and booze sales. 

Comedy Angles 

The funniest sight was provided 
by speak owners who, after operat- 
ing behind barred doors since 1920, 
suddenly woke up on the morning 
of April 7 and found themselves 
legal business men. They opened 
their doors on the street with a 
feeling of great relief. 


Another farcical development was 
those speaks which decided to con- 
tinue selling hard stuff, result being 
that they must operate deeper under 
the covers than ever. Most of these 
places have dispensed with beer al- 
together—it’s against the law to sell 
it without a license, the bartender 
advises. The reason is that beer is 
too bulky to handle on the q. t. 
Licenses are mandatory for every- 
body now and the former ‘protect- 
ion’ is no longer available for beer 
dispensaries. 

The beer garden, with or without 
entertainment, will have to be re- 
garded as competition by theatres. 
While the showless beer spot may 
be as much of an aid as a handicap 
for theatres, there’s no gainsaying 
that the free entertainment +o be 
offered beer drinkers in many cases 
will have its reaction on regular 
showhouses, A few beer parlor op- 
erators are even figuring on using 
films in a revival of the old time 


ture house. The opening of such a 
spot is already reported from Akron, 
oO, 

wittle chance that the quality of 
entertainment to be found in the 
beer gardens this summer will ap- 
proach that offered by theatres, but 
a widespread belief is that the beer 
itself will make up for any deficien- 
cies in the amusement presented. 





Hollywood Tipping "Em 
In Old-Time Suds Spot, 


Hollywood, April 24. 

Hollywood's first beer garden 
opened last week on Sunset near 
Vine. Operated by Nathanson, for- 
mer Detroit cafe owner, the indoor 
brew and food emporium is known 
as ‘The Garden.’ Spot a five piece 
gypsy orchestra, 

Nathan, who is a brother of Sam 
Nathanson of the local Columbia 
exchange, had picture-set builders 
construct a replica of the old-time 
suds gardens. 





MARRIAGES 


Jimmy Walker, of vaudeville, and 
Babe Smith, parachute jumper and 
stunt girl, were married April 13, 
on the stage at the Grand Opera 
House, Canton, O., by Mayor James 
Seccombe. 

Alice Kerwin to Thos. J. Berry, in 
New York, April 19. Bride is in the 
Hollywood cafe floor show. 

Natalie Schafer, actress, to Louis 
Calhern, stage and screen actor, in 
Los Angeles, April 20. Groom is now 
appearing in the play, ‘Dinner at 
Eight,’ at the Belasco there. 

Alice Wood to Howard Petrie in 
New York, April 21. Both are em- 
ployed in the NBC New York 
studios, groom as announcer and 
bride, formerly in legit, as hostess. 

Mrs. Clara M. Letton to John HL 
Dunn, in New York, April 21. Groom 
is an English actor. 

Grace Graham to Del Andrews, 
April 21, in Los Angeles. Groom 





combination beer garden and pic-: 


is a writer at Metro. 





Tm Telling You 


By Jack Osterman 





OFF WITH THE OLD GOLD 
STANDARD...WHAT’LL WE USE 
NOW, CAMELS? 





The Good Old U. S. A. 

Our swell President is changing 
things faster than the Palace 
changes its policy. Beer is back. 
For the benefit of all concerned we 
are off the Gold Standard and 
Loew’s State is headlining Long 
Tack Sam. Things are beginning 
to thrive and the house detective of 
the Park Central nearly threw Mor- 
rison and Winkler out of their of- 
fices for finding an act in their 
rooms, 





Dedication 
Maxwell Anderson’s new play, 
‘Both Your Houses,’ has been dedi- 
cated to John D. (Radio City) 
Rockefeller. 





Theme ' 
And Rudy Vallee’s new theme 
song is, ‘Off with the old Fay, on 
with the new.’ 


Good Idea 
Ray Bolger claims that Primo 
Canera has gone into the agency 
business with King Kong. 





Result 
Our California spy wires that the 
recent earthquake turned Edgar 
Allen Wolf’s red locks to black. 





Probably Right 
The other day in Lindy’s a 
waiter dropped a plate of soup in 
Butch Tower’s lap. The leaning 
Tower jumped up and said, ‘You're 
too nervous to be a waiter, you 
ought to go on a farm,’ 





Good Hea!th 
Your humble scribbler was pretty 
sick last week suffering from a 





slight attack of grippe. We had 
that very annoying feeling of not 
being able to get our breath. After 
recovering we told a manager that | 
we never realized what it was to 
have good health and what an awful | 
feeling it was not to be able to get | 
your breath. ‘TT feel for you SON 
the manager repiied, ‘But how about | 
that feeling of not being able to | 
get your ren 


+ 


New Policy 





And the new policy in several | 
cafes, since lager has returned, 





seems to be, No Covers....No Mini- 
mum,.,..No Customers. 
Memories 


And in the passing of that fast 
wit Wilson Mizner it reminds us of 
the last time we were at the Brown 
Derby in Hollywood. We were 
sitting with Wilson and a couple of 
film tycoons (ah there!!) when 
some songwriter, whom Wilson 
didn’t like, walked in and Mizner 
suggested moving down near the 
kitchen. This didn’t phase the guy 
and he followed to our table and 
grabbed a chair. Mizner looked up 
and said, ‘Watch yourselves boys, 
gangrene has set in.’ 





Too Sad to Be True 

Eddie Moran joined a New York 
night club, not so much for the 
money but he figured at least he 
would be able to grab himself a 
little chow mein now and then. 
Much elated he opened. The second 
night the Chinese proprietor left 
the restaurant and all. 





Trend of Times 
During the last two days Kate 
Smith is reported to have gained 25 
pounds....inflation! : 





Ostermania 
During intermission of the 45th 
street theatres—the street of hits— 
looks like ‘The Professional Beggars 
Opera”....The new Cotton Club 
show is swell and just to be in keep- 
ing with our brother columnists 
we'll say, ‘As predicted in this 
column months ago, Arlen and 
Koehler’s ‘Stormy Weather’ is a/ 
smash hit....and the new walls 
done entirely by hand by Julian 
Harrison are a revelation....If you 
want an evening of laughs get E. V. 
Darling to tell you of his experi- 
ences in Hollywood last month.... 
Just to keep up the records the 
Palace IS changing its policy soon 
for a couple of hours....We haven't 
mentioned the baby for OH so long 
but she now tips the scales at 18% 


'on hand, 


apolis, 


What Beer Is Doing 





Tacoma, April 24. 

With plenty of eastern beer now 
the reaction has set in. 
Local and nearby brewery gypers 
who peddled the spiked beer for 
the real thing to grocers and road- 
houses for the 3.2 are suffering. 
One test made of the local product 
showed 1.2 content. 

Public is sore, roadhouses have 
been injured and the grocers say 
they are laying off. Blue Ribbon, 
Schlitz and Anhauser-Busch are 
now in the grocers to stay and the 
public going after it. One big chain 
is selling only six bottles to a cus- 
tomer. 

Police judge reports not as many 
drunks as before, bootleggers are in 
a panic and beer trucks in front of 
residences are now an honor and 
distinction. With heavy tax in Se- 
attle and grocers out there, people 
rron. there are visiting Tacoma, an 
innovation for the suds. Tacoma 
is happy and full of cheer and in 
general business is good. 





Easton Waiting 
Easton, Pa., April 24, 

Thus far legal beer has not had 
any visual effect on the amuse- 
ment field here and until a law is 
passed regulating its sale, no at- 
tempt will be made by any enter- 
tainment people to do anything, 

The legislature and the governor 
have been fighting over. the regula- 
tion measures and in the meantime 
every Tom, Dick and Harry is sell- 
ing beer here without having to pay 
any state or city tax, as the city. 
has not made any _ regulations, 
either. 

There are several groups inter- 
ested in beer gardens, but will not 
do anything until some definite law 
is passed. Several night clubs in 
roadhouses are also being planned, 
but that, too, is being held up. 





On the Ferries 
Burlington, Vt., April 24. 
Ferryboats operating on Lake 

Champlain between this city and 
New York points are expected to 
install bars for the sale of beer. 
Other passenger boats plying the 
lake are also considering the plan 
and may install the beer bars and 
try professional entertainers. 





mer months, are alarming with beer 
coming. 

A ferry boat line, inactive for sev- 
eral years, is now operating from 
six in the morning until midnight. 
Real beer available in bottles and on 
draught on the upper deck, 10c and 
15¢c a throw. 

A jitney fare with a ‘stay as long 
as you like’ sign plastered about, is 
the invitation to a river ride to en- 
joy fresh air and real beer. 





Tenor Doubles In 3.2 
Pittsburgh, April 24. 

Brian McDonald, musical comedy 
and vaudeville tenor, whose home is 
in Pittsburgh, has gone into the 
beer business. With T. J. Sullivan, 
former radio salesman, he has 
opened a wholesale beer place in 
Dormont, local suburb. 

Besides taking orders for cases, 
McDonald is also m.c.’ing at the 
Nixon cafe, night spot. If business 
warrants, he says he'll get out of 
the show business. 





Opening Balto’s Dark Spots 
Baltimore, April 24. 

Beer is opening up a good many 
shuttered nite clubs. First on the 
list in the minds of the performers 
is the Hotel Kerman rathskeller, 
which got going last week after 
having been nailed for some years. 
In the old days the rathskeller was 
the main gathering place for the 
profesh in this town, 
Maybe it’s another omen, because 
the performers in town last week 
felt that way about it, almost all of 
them taking time out to take a peek 
at the old familiar surroundings. 
Also reopened were the Club Ritz 
and the Samovar, the latter for- 
merly known as the Lido. 





Hollywood Pessimistic 
Hollywood, April 24. 
Optimism among musicians and 
entertainers who felt that the return 
of brew and the opening of beer 
gardens would benefit their profes- 


little hope that any of the proposed 
spots around here will use enter- 
tainment on any great scale, 

So far, hotels, while feeling that 
beer will eventually build up their 
eafe business, are laying low on 
any big plans. Beer drinkers, unless 
offshoots of the mob which frequen- 
ted Coney Island, are notoriously 





Amusement Park Gardens 


Canton, O., April 24. 

Major eastern Ohio amusement 
parks are going in for beer gardens. 
Meyers Lake Park here has con- 
verted a large cafeteria into a mod- 
ern beer garden, with a capacity of 
severa] hundred. Opening night of- 
fered a German band and other en- 
tertainment. 

Oscar Beck, who recently leased 
Springfield Lake Park, near Akron, 
is building an old German beer gar- 
den, with tables outdoors, free 
sound pictures and entertainment. 

Summit Beach Park, Akron, will 
have a beer garden on the midway. 
Leo Madner will be the operator. 
Dancing and floor show Saturdays 
and Sundays. 

Geauga Lake Park, near Akron, 
is planning a beer garden to ac- 
commodate 400 people, and Craig 
Beach Park, near Youngstown, is 
also figuring on one. 

Idora Park, at Youngstown, will 
have one of the biggest park beer 
gardens in eastern Ohio, opening 
about the middle of May, with 
Eddie Gilronan as manager. 

Opening of the beer garde spots 
already has put several hundred 
idle musicians, waiters and wait- 
resses, chefs, entertainers and 
others who have been unemployed 
for months, to work. 





Minne. Mayor’s Reversal 
Minneapolis, April 24. 

Over the vigorous protests of 
Mayor W. A. Anderson, an ex- 
official member, the park board 
voted eight to two to legalize the 
sale of 3.2 per cent. beer in the 
public parks. This was the mayor’s 
second beer reverse in recent weeks, 
the city council having over-ridden 
his beer ordinance veto 23 to 3. 
Anderson a year ago refused io 
permit ‘Crazy Quilt’ play in Minne- 
This cost him his party’s 
indorsement for re-election, but he 
is running for renomination just the 


pounds on the platinum standard.... | S@me. One of his opponents at next 

And it strikes us that while giv- |™0-(h’s primaries will be A. G. 

ing that grand tribute to that grand | “’U22 Bainbridge, local theatrical 
manager. 


man, Ziegfeld, at the opening of 
Loew’s Ziegfeld they should have 





On the Water 





given tribute to another grand man 
who created the circuit that took 
over the glorifier’s theatre....Or am | 

too sentimental?....ARB YOU 
READING? 


Davenport, Ia., April 24. 
Not much of a nick into the the- 
atre but the possi- 
bilities, especially during the sum-| 


business as yet, 


corney, preferring to quaff their 
lager in quiet surroundings. 

Band business here is extremely 
low and there are no indications 
that beer will rejuvenate it. Same 
for club entertainers and cabaret 
people who have experienced no 
trend toward increased use of their 
talents through the opening of beer 
gardens, 

All Depends on ‘If’ 

About 20 spots are planned in and 
around Hollywood if the Gandier 
ordinance, restricting the sale of 
beer to downtown Los Angeles, is 
repealed at the city election May 2, 
None of those in the making figure 
on using talent. Only two so far 
plan to use music and this will be 
of the string orchestra variety 
which is a belly drop for the hot- 
cha brass blowers but a boon to the 
fiddle scrapers. 

Mayfair hotel, which six years 
ago opened the classiest night’ spot 
in the west, only to close it after a 
short run, hopes to open the reom 
again during the summer. It will 
install a band but figures that the 
room and beer will attract, so will 
only engage a short priced combin- 
ation. 





Omaha’s Interstate Quaffers 
Omaha, April 24, 

While the state legislature 
plays tiddledy-winks at Lincoln, 
thirsty Nebraskans are crossing the 
border into Missouri, Colorado and 
lowa for beer, diverting thousands 
of dollars worth of all kinds of busi- 
ness from their own state into the 
more favored oases, 

It was bad enough for Omaha 
when Missouri's supply was tapped 
on April 7, and the exodus began. 
Nearest Missouri point to Omaha 
was 65 miles. But when Iowa got 
suds, there was a real stream of 
autos headed across the bridge to 
Council Bluffs. 

Hotel Chieftain is getting 25c a 
bottle for 15c beer and customers 

(Continued on page 63) 
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Mr. and Mrs| Jerry Hoffman, 
| daughter, April 21, Hollywood, 
Father is a picture columnist on 


the Los Angeles ‘Exarniner.’ 


sions, has gone sour grapes with» 
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Broadway 


Hd Wynn is going deaf. 
Ray Puckett around town. 
Richard Purcell, Jr., in from the 





Coast. 

Florenz Tamara calls her dog 
Hitler. 

Ed Harrison p.a.’ing for Jack 
Benny. 


Wayne Pierson now a government 
tax official. 

Fowler and Tamara into the Cap- 
itol this week. 

Nut shops getting ready to switch 
to juice joints. 

Link Gillespie 
Village haunts. 

Frank Galassi has a brand new 
Roseland contract. 


back around the 


Those Maurice Bergman suede 
shoes and British benny! 
Bob Kane got in some golfing 


over the week-end and likes it. 
Jack Mahler now handling some 
publicity accounts on his own. 
Lynn Farnol going strong for the 
solarium since joining the N. Y. A.C. 
Dirt track auto racing season 
opens at Reading, Pa., Sunday (30). 
Lew Goldberg (Lewis Graham) 
has delivered his second book to 
Macauley, ‘Bank President.’ 
Boys and gals around Publix don’t 
believe John Smith shot an 86 at 


golf. 

Doe Mayer, N.V.A. sanitarium 
head, back from Bermuda and off to 
Saranac, 


Sam Goldwyn came in the Beren- 
garia, canceling his Nord Deutscher 
Lloyd reservation. 

Ned Marin surrounded by bottles 
in Rube Goldberg’s home. You're 
wrong—it’s grippe. 

Ted Toddy, up from Atlanta, en- 
joying the big town, its beer, Yid- 
dish table d’hote, etc. 

‘Man and Wife’ heads ‘Herald 
Tribune’ list of best sellers, and is 
Beth Brown's face red. 

Dorys Le Vene and Joshe Zahde 
will give a dual piano recital at the 
Salon Viennese May 2. 

Mrs. Walter Kingsley’s libel suit 
against the ‘News’ settled. Was over 
a story by Sid Skolsky. 

O. O. McIntyre’s personal mail, in 
long hand and red ink, now a trade- 
mark to those he writes. 

Ernest Torrence expects to leave 
Lenox Hill hosp. this week and 
shortly sail for England. 

After hiding on coast for three 
years, Charles Harris, former man- 
ager of the Longacre, back. 

Jigsaw puzzles on their way out 
agdtm. Some stores sluffed them 
and others offering bargains. 

Friars buying two new pianos 
chiefly because of Harry Rosenthal 
who must have the very best. 

Jersey requests responsible for 
Bert Lytell reviving ‘Brothers’ for 
Schlessinger in Newark, stock. 

With the Par, Brooklyn, dark last 
week Bob Weitman was being called 
the operator of closed theatres. 

Lynn Farnol wants to take the 
trip Coastward through the Canal, 
with Mrs. Nell also in favor of it. 

Jay David Blaufox and his ode to 
the Friars barber, titled ‘Hiawatha 
Felix,’ with apologies to Longfel- 
low. 

Herman Shumlin suddenly made 
up his mind to go abroad and sailed 
on the Manhattan last Wednesday 


(9). 


When Jesse Crawford left that 
suite backstage in the Par theatre 
the couch that was in there also 
went. 

Rowland Field, Brooklyn ‘Times’ 
drama critic, is also the paper's so- 
ciety editor under by-line of Dorothy 
White. 

Morrie Ryskind’s heavy burn over 
Parker's ‘Transcript’ review of ‘Of 
Thee I Sing’ when it opened in 
Boston, 

Dick Watts, ‘Trib’s’ film critic, 
gets away May 14 on summer vaca- 
tion, including a month's looksee 
at Russia. 

irape-juice stand in the Square 
now sells 3.2 ‘wine,’ which tastes 
merely like a hi-powered grape- 
juice drink. 

It was page one news in the 
Hartford ‘Times’ that George M. 
Cohan will appear there in ‘Pigeons 
and People.’ 

Club Plaza sending out beer scrip. 
Good for one glass, but not more 
than one to a customer. Advertising 
the openinz. 

M. H. Hoffman, recovered from 
his illness after a southern vacash. 
due to return to the coast the end 
of next week. 

Slightly inebriated vaudevillian 
called up to state: ‘I'm in the pansy 
ward of the Flower hospital; come 
and get me out.’ 

Nell Roy, actress, now fully re- 
covered. She won a $40,000 decision 
against the Terminal Taxi Corp. for 
an accident some time ago. 

Metro Pep club, formed in the 
MGM exchange in the Film Center 
building, threw its semi-annual 
party Thursday (20) with about 125 
present. 

Robert C. Bruce has been laying 
plans last two months in New York 
for film expedition into the north- 
land, leaving Hollywood early in the 
summer. 

A ‘profile’ of Will Hays will ap- 
pear sometime in May in ‘New 
Yorker.’ One on Sam Gumpertz will 
be split between two issues, starting 
April 29. 

Almost any ith Ave. store can be 
had on a 10% of the gross rental 


basis. Wide open spaces prompts , 
landlords to cut in 10% on almost ' 





any biz, but minimum guaranty in- 
sisted upon. 

Max Gordon so frantic finding 
ways to kill time he catches up on 
| pictures on Eighth avenue, then 
once around the reservoir and home. 

Eddie Miller pinch-hitted for 
Jules Bledsoe or Paul Robeson at 
the reopening of the Ziegfeld thea- 
tre last week. Yea, he sang ‘Old 
Man River.’ 

Moss Hart sailed yesterday (24) 
to join Irving Berlin who’s taken 
a house in Bermuda—hotels all 
closed now—for work on the new 
Sam Harris musical. 

B.B.B. (Bobby Berman) returns 
to Broadway after several years’ 
absence in Hollywood as m.c. of the 
new Monte Carlo floor show, open- 
ing Wedneesday (26). 

Frank Vreeland, member of Para- 
mount’s eastern scenario depart- 
ment, is returning this week from a 
Mediterranean cruise. Frank’s one 
of the few writers who can afford 
such things these days. 

Warner Bros. ball nine has ap- 
pointed E. G. Robinson's young son 
mascot for the team. Figured out 
that if the team loses and threatens 
the mascot’s job his old man will go 
gangster and scare the opposition. 
Jim O'Connor's St. Regis Club has 
faded. Blow-off Saturday night had 
the big mugg surrounded by friends. 
Will come back in August. Mean- 
time, it’s Albany for him—O’Con- 
nor, O’Connor, O’Connor and O'Con- 
ner. 











- 
Majorca 
By Theodore Pratt 


Only roadhouse venture a floppo. 


Eliot Paul doing a play on Ibiza, 
sister island. 

Little Club, American backed, 
best restaurant on the island. 
Richard Hageman, American com- 
poser, gone back to Germany. 
Palma Theatre Guild has done 
two plays so far. Both turkeys. 
M-G-M has taken over the Palma 
Lirico for features, never heard of 
before on Majorca. 

Trocadero night club taken over 
by French capital. Now run along 
Riviera lines and clicking. 

Present chatterer has broken into 
the British fiction field with a bull- 
fight story to Pearson’s Magazine. 
Sibyll Sutton-Vane about to pre- 
sent Coward's ‘Private Lives’ on her 
own. All professionals in the cast 
except one. 

Thomas Stevens, long head proof- 
reader in ‘Variety's’ printshop, here 


between Paris and Italy. He’s a 
painter now. 
John Hutchens, “formerly with 


‘Post’ and ‘N. Y. Times,’ and Broad- 
way critic for Theatre Arts Month- 
ly, here doing a book. 


This is a boom island. Even in 
the depresh. They all come here. 
Busted bankers. Discouraged 
brokers. Even pleasure’ seekers. 
They all go into business. 

Two English speaking news- 
papers run by Americans. ‘Daily 


Palma Post’ by David Munro, T. P. 
Leaman, Jr., and Mrs. R. B. Tous- 
saint. Gone to eight pages. ‘Ma- 
jorca Sun’ edited by David Loth, 
known as a biographer, and Helen 
J. Wileox. it's a weekly, along 
magazine lines. Both fat with ads. 


Cleveland 


By Glenn C. Pullen 








Bill McDermott, drama critic of 
‘Peedee,” scramming for annual 
European trip May 17. 

Paul Hughes blossoms forth with 
new little theatre and baptized it 
Cleveland Dramatic Art Club. 

Warren Irons, Chicago  burley 
producer, has taken over Terminal 
to reopen with grind burlesk-and- 
pics policy. 

Herbie Miller fighting Eddie Sin- 
delar for ownership of Cotton Club 
and opening Harlem night spot of 
his own on the side. 

Dave Lederman and George 
Young, after looking over Akron 
situation, shelved plans to take over 
Civie theatre for burly. 

After working a week for local 
theatre, Ben Truesdale, p.a., got 
paid off in stamps and spent three 
days getting rid of ’em. 

Ansley Whittendale, ex-manager 
Hanna, back again blowing trum- 
pets for Ethel Barrymore's ‘Amaz- 
ing Career’ for Hanna May 5. 

Sammy Manheim opening new 
theatrical productions studio, get- 
ting first call to stage shows at 
Paramount in Fort Wayne, Ind. 


Horace Wade, local author of 
‘Great Scott,’ now rewriting stage 


version of his novel for third time 
with hope of a B'way production. 

Bill Watson's plans to reopen 
Hipp as indie first-run pic house is 
being held up by rival circuits that 
have major movie product all tied 
up. 

Fred ‘Sheldon and Red Leinén, 
rromoters of local 2,000-hour dance 
marathon, dickering for larger spot 





with idea of starting a super-mara- 
thon alongside of old one and also 
a waikathonm 


| 





Berlin 


By Heinrich Fraenkel 


Wilhelm Bendow rid of his ap- 
pendix. 

Church bells for Fritz Langen- 
scheidt and Rita Fabri. 

Dr. Kraft quitting Terra publicity 
job, successor being Dr. Goldmann, 
who is not a Jew. 

Lichtburg, biggest downtown 
movie palace, changed to musical 
comedy. Hans v. Wolzogen is in 
charge. 

Eugen Scharin switching from the 
Berlin Fox publicity berth to the 
one in Vienna, Dr. Kurt Simon his 
Gentile successor. 

Willy Reiber, formerly with Em- 
elka, is the new production chief for 
Aafa. He _will personally direct one 
or two features a year. 

Leo Storch, prominent Jewish ex- 
hibitor, has been under arrest for a 


couple of days. Storch owns 13 
theatres, including the Berlin Mo- 
zartsaal, 


Femina definitely dark. Started, 
three years ago, as one of the big- 
gest and most gorgeous Berlin 
night clubs. In receivership for a 
long time. 

Lola Artot de Padilla. died, aged 
46. Joining the Staatsoper in 1909, 
she was, for more than 10 years, one 
of the leading stars of the biggest 
German opera house. 

According to the latest ruling to 
hand, work for German films is still 
to be open to Jewish artists, pro- 
vided they have been in the war. 
Real front-trench service essential. 

Karl Heinz Martin another one of 
those to immigrate to Vienna. He'll 
start with a Grillparzer production 
in the Deutsches Volkstheater and 
later on will take over the Komoe- 
die. 

Olga Tschechowa’s daughter, Ada 
Tschechowa,.has her stage debut in 
the Kleines theatre. Mother and 
daughter co-starred, Olga looking 
like a twin sister rather than the 
momma, 

Very friendly relations nowadays 
with Italy. Ufa Palast running a 
big Italian air picture (something 
in the style of ‘Wings’), with the 
famous Fascist picture ‘Black Shirt’ 
to follow. 

Sidney Beer, London, was sched- 
uled to conduct the Philharmonic 
orchestra here, April 12. 
ute replacement, but no official 
statement if change was due to the 
conductor’s race and creed. 

Much ado and considerable un- 
rest in German vaude circles about 
the arrest of Milos, who has soaked 
the association plenty, 100,000 
marks being a rough estimate of 
what Milos has cost the Variete 
Direktoren Verband during the last 
couple of years. 

With the Circus Busch scheduled 
to play Aachen (Aix la Chapelle) 
for 10 days early in May, all show 
business in that town (15 houses, 
mostly pictures) got together to 
lodge a protest, arguing that they 
couldn't stand such competition in 
these bad times. Probability is that 
local authorities will see the point 
and stop the show. 








Vienna 


Kammerspiele theatre putting in 
force general 20% reduction on all 
categories of seats. 

Paul Fejos to direct a talker, ‘Sun 
Rays,’ for Sascha featuring popular 
Annabella and Gustav Froehlich. 

Berlin manager Fritz Rotter re- 
covering from recent Nazi attack at 
a hospital in Vaduz reported to plan 
settling in Vienna. 

First German performance of Lulu 
Vollmer’s ‘Sun Up’ to be broadcast 
from Vienna station April 30. New 
title, ‘Mutter vom Berg.’ 

3urgtheatre-star, Franz Hoebling, 
discovered personally bidding in 
law courts at forced sale of palatial 
residence and securing rights as 
house owner. 

Karl Farkas, revue author and 
cabaret star, part author of ‘Won- 
der Bar,’ to have two months’ stay 
in London with a view of settling 
there entirely. 

‘Sissy,’ operetta written around 
romantic marriage story of Em- 
peror Francis Joseph, with music 
by Fritz Kreisler, is 125 up at Thea- 
tre an der Wien. 

Ravag, Vienna radio station, to 
relay 11 performances of forth- 
coming Salzburg festival at total 
price of $8,000. Relays to include 
‘Fidelio,’ ‘Zauberfloete’ and Egyptian 
‘Helen.’ 

Bruno Walter, boycotted in Ger- 
many, received special ovation when 
directing Philharmonic orchestra in 
Vienna. Second contract pending 
with other boycotted conductor, 
Otto Klemperer. 

‘Angels Among Us,’ new play by 
Czechish dramatist, Frantisek 
Langer, to open shortly at Volks- 
theatre with Anton Edthofer, now 
Francis Jvuseph in Duschinsky’s 
play, in the leading part. 

Dr. Siegfried Tuerkel, legal de- 
fendant of Vienna’s most ‘favorite 
masculine ‘It’ stage star, Alfred 
Lohner, died while his famous client 
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was still in prison awaiting out- 
come of sensational trial on charges 
of seduction. 

Conrad Veidt off to London to 
star for Gaumont British in espi- 
onage film. To return end of May 
to Berlin for Ufa talker. ‘Liebes- 
rausch,’ then back for two more 
films in London. Stage plans to 
star ‘The Devil Passes’ at Volks- 
theatre falling flat due to film plans 
and honeymoon trip. 





London 


Jack Haskell glad to be back here 
again. : 
Green Room Rag postponed till 
May 14. 
Leon Rogee’s wife down with septic 
poisoning. 





Robert Leonard trying to crash 


the compere racket. 


Eleanora Ambrose 
staging a come-back. 

‘Overture,’ a new play by Sutton 
Vane, due at the Little in May. 

Alexander and Mose still report 
good business in the provinces. 

Nina Mae McKinney looking Aida 
Ward over at the London Pavilion. 

Monte Carlo season closing end 
of April and reopening again in 
June. 

Dennis Noble recovered from op- 
eration, and now ready to resume 
work. 

Madeline Cohen, well-known first 
nighter, under operation for abscess 
on ear. 

Harry Foster complimenting An- 
ton Dolin and Markova on their 
new act. 

Raymond Newell appearing at a 
Palladium concert by permission of 
Bobby Howes. 

Sunday Wilshin replaced Jeanne 
Stuart in ‘Road House’ on the lat- 
ter’s marriage. 

Peggy, Moro and Naldi in new 
“Crazy’ edition at Palladium, re- 
placing the Clymas. 

George Foster celebrating some- 
body’s birthday in Léndon Pavilion 
box office with real ‘fizz.’ 

Ralph Reader will stage several 
cabarets for+:London Pavilion, the 
first in about three weeks. 

Paul Stein to meg the Bebe Dan- 
iels B.I,P. first picture, with Ben 
Lyon likely to play opposite. 

Dave Burns, now that he has a 
few English agents asking for his 
services, is learning jiu-jitsu. 

Wardour Films postponing pre- 
miere of Ufa’s ‘Morganrot’ in defer- 
ence to wish of Jewish exhibitors. 

It is estimated Gaumont-British 
spent $16,000 in publicizing the pre- 
release of ‘F. P. One,’ a Ufa product. 

Annual Variety Artists’ Ladies’ 
Guild and Orphanage benefit to be 
held at London Pavilion for first 
time. 

Tom Vallance, brother-in-law and 
manager of Sir Harry Lauder, who 
died suddenly last year, left around 
$60,000. 

Cicely Richards, veteran comedy 
actress and star of His Majesty’s 
theatre in the day of Herbert Tree, 
has just died. 

Sydney Carroll off to Vienna to 
attend premiere of Mussolini's play, 
‘Napoleon,’ which, he staged in Lon- 
don last year. 

Elkan Simons and Tommy Lorne 
just getting over ptomaine poison- 
ing, from eating prawns in a Glas- 
gow restaurant. 

Two Everest pictures now on the 
market causing friction between 
Gaumont-British and British Inter- 
national Pictures. 

Felix Ferry, director Monte Carlo 
Sporting Club and Casino, due here 
early in May to line up attractions 
for summer season. 

W. McQueen Pope now on pub- 
licity for American Play Co., and 
Lawrence Howard, who represents 
Joyce & Selznick here. 

Ruth Draper giving six charity 
performances at the St. James’ the- 
atre in aid of Queen Mary's Hos- 
pital for the East End. 

British International Pictures’ 
latest, ‘Radio Parade,’ directed by 
Archie de Baer, given good send-off 
at provincial hideaway. 

With the closing of the Grand, 
Swansea, Wales loses the last of its 
theatres. It will probably go over 
to pictures like the rest. 

Hyams Brothers just taken over 
the Rega], Norwood, a luxurious 
suburban house which has flopped 
since built three years ago. 

Menry Sherek will Bave charge of 
the vaudeville de ‘nt when he 
joins Parnell & Zeitlin. Will also 
extend their film department. 

Understood Stoll’s arrangement 
with Radio for ‘King Kong’ Coli- 
seum pre-release is 50-50, while 
most of the other exhibitors offered 
33144 %. 

“All God's Chillun,’ starring Paul 
Robeson for short run, took $250 
opening night at Piccadilly theatre, 
but house was. well plastered. 
Understood business has picked up 


thinking of 


since. 

Clark Gable simultaneously 
starred in two pre-releases in the 
West End—White Sister’ at the 


Empire, and ‘No Man of Her Own’ 
at the Plaza, Almost a unique oc- 


———— 


Paris 


By Beulah Livingstone Sy 





Douglas Fairbanks off to 
ritz for a few days. 

Robert Lissman, here from Lone 
don for two weeks, scouting talent, 

Yves Mirande and Chevalier nave 
gone to Cannes for the Easter holi-« 
days. 

Yvonne Printemps has given up 
her apartment and moved to the 
George V. 

Arita Day, American dancer, fea« 
tured as latest attraction at Rob- 
inson’s cabaret. 

Albert H. Morton of R.C.A. wag 
guest of honor at this week's Amer. 
ican Club luncheon. 


M. Moretti is composing 
dental music for Maurice 
valier and Henri Garat films. 


Raymond Bernard and his troupe 
of ‘Miserables’ have quitted the 
Joinville studios to make exteriors 
at la Cote d'Azur. 

Peter and Ann Neagoe gave a 
farewell party at the Select the 
night before sailing for America 
on the Olympic (March 12). 

Frank Clifford, former production 
manager of Tobis in Paris, has 
taken up his new duties as director 
general of the same co. in Berlin. 

Beth Berri, back from London, 
has gone to Rome with Mark 
Hanna, her husband, who acis as 
Fairbanks’ foreign representative. 

In celebration of the 300th per- 
formance of ‘Au Pays du Soleil’ the 


Diare 


inci. 
Chee 


authors, management and_ entire 
company held a midnight party 
backstage. 


Picture executives, directors and 
actors are flocking here daily from 
Berlin, and more yerman than 
French is now heard in the lobbies 
of the hotels. 

Ramon Novarro is stopping at the 
George V, but entertained the press 
at the Hotel de _ Paris. Suzy 
Vernon, Charpentier and Robert 
Ritchie helped receive. 

Gaby Morlay, who created the 
stage lead in Francis de Croisset’'s 
‘Once Upon a Time,’ will play the 
same role in the film version being 
directed by Leonce Perret. 

Arnold Mechel, Argentina’s man- 
ager, is aranging a tour along the 
Riviera for Elisabeth von Brey- 
man, Los Angeles dancer, who 
made her Paris debut recently. 

Montparnasse artists are mourn- 
ing the death of Charles Gatcheil, 
former editor of ‘Picture Play,’ who 
turned artist and killed himself be- 
cause of discouragement in his 
work. 

Yvonne Vallee is to appear on the 
London stage in French and Eng- 
lish songs and ballet dances. She 
opens the last week of April at 
Leicester Square Theatre of Va- 
rieties. ‘ 

Felix Mesguich, though a French- 
man, claims to have been the first 
person to show motion pictures in 
America. He describes his pioneer 
days with the flickers at Koster 
and Rials in ‘Tours de Manivivelle,’ 
just published. 

Premiere of Eddie Cantor's ‘Kid 
from Spain’ at the Lord Byron on 
April 19 will be a benefit perform- 
ance under swanky patronage for 
charity work furthered by the 
Junior Guild of the American Cath- 
edral Church, with tickets selling 
as high as $4 per. ‘ 


Riviera 


By Frank Scully 





Morgan Trio still trying. 
Where's Arthur Schwartz? 
Charlie McArthur gotta code. 
Armand Bernard doing personals. 


‘Blonde Venus’ at Forum did 
smacko biz. 


Carlton bar 
house in town. 


Irving Thalberg better, 
takes afternoon naps. 


Novelty, Jacques Haik house, 
featuring a 1906 picture. 

Helen Hayes, after trying French, 
now Hollywood bound for (gag) 
‘Another Language.’ 


Nice starts new marathon dance 
contest the day after old ones fold 
and with same names in new corn 
contest. 

Riviera, famous for taking up 
dying American fads, has now 
opened a speak, with Percy Wills 
and Sylvetre Leonardi as enter- 
tainers. 

Jean Peres, pioneer exhib here 
operating two first-run houses, 
burning over overexpansion. Says 
every adult would have to go every 


Mike Arlen’s club- 


but still 


night to fill houses, and they're 
still building. 

Lucky break tipped scribes on 
Jimmy Walker-Betty Compton 


marriage plans. AP and INS men 
tried to get Mayor of “Cannes by 
phone, but couldn't. They bussed 
over and asked city hall clerks for 
marriage banns. Told banns were 
always posted in a room down the 
hall, they barged down, but took 
the wrong turn and landed in a 
room where Betty and Jimmy were 
in a private huddle with deputy 
mayor. Result, red cheeks, a sore 
Walker and no handshakes. Next 








currence, 


day the banns were posted. 
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Tuesday, April 25, 1933 
a 

New REO passes out. 

Ben Serkowich in town 

Thoda Cocroft down with qunisy 
gore throat. 


Al Belasco in town hatching a 


gance band. 

Emil Boreo B&K headliner April 
a8 at Chicago. 

Gardner Wilson handling Majestic 
theatre publicity for 8. J. Gregory. 

Hagenbeck-Wallace circus doing 
Vight biz along with the loop thea- 
tres. 

Fred Evans from Detroit installed 
at B&K as producer, with Will Har- 
ris out. 

Mark Fisher returns to the Edge- 
water Beach Hotel for the summer 








May 27. 
Don Pedro orchestra replaced 
Mark Fisher at the Edgewater 


Beach Hotel. 

Benny Meroff visited Chicago en 
route to open for Hoblitzelle with a 
brigade of 26. 

Anticipating a baby, the Wayne 
Kings have moved to Winnetka, 
residential suburb. 

Fritz Blocki handling publicity for 
Maurice Schwartz all- Yiddish 
*yoshe Kalb’ at Apollo. 

Harry Puck has 
sponsorship interested 
through local networks. 

James Hall and step-papa Billy 
‘Swede’ Hall revising their family 
unit before starting out. 

East and Dumke head for Man- 
hattan and vaude dates when their 
local Pontiac job is finished. 

Eleanor Block, whose father is 
chairman of Inland Steel, gave a 
dance recital at the Goodman. 

Fanny May Baldridge plans a 
eyndicated newspaper feature of 
her radio character, ‘Magnolia.’ 

Josef Cherniavsky will remain in- 
definitely as guest conductor at the 
Chicago theatre having made a hit. 

Lloyd Lewis, dramatic critic, did 
a literary critique for the ‘Daily 
News’ on Mark Twain’s biograph- 
er 


commercial 
in him 


Dorothy Deere, ex-continuity 
writer of KYW, joined with John 
B. Pearson in organizing Cinegram 
Productions. 

Frivolity ends and_ seriousness 
begins at the ping pong table ac- 
cording to Dave Lipton, who takes 
the game that way. 

Jack Walsh m.c. at Bismarck aot- 
tel, with Mona Dell Trio, Edna 
May Morris and the Dancing Del- 
worths plus Art Kassel. 

Mrs. Norman Alley nixed a prop- 
osition for hubby to be chief cam- 
erman with an African expedition 
to hunt giant mosquitoes. 

Herman Stein, kid brother of 
MCA execs, is composer of the 
music for this year’s Blackfriars 
show at the University of Chicago. 

George Keep and Violet Barnes 
in the Princess box office, while 
Ross Behne joins Ray West at the 
Garrick. Both houses newly re- 
opened. 

Charles Freeman’s production of 
"We, The People,’ opens April 30 at 
the Jewish People’s Institute. Elmer 
Rice favored that spot rather than 
the snooty downtown Goodman. 

Charlotte Learn and Jack Gar- 
rity, Jr., wife and son of Shubert 
generalissimo J. J. Garrity, appear 
in the Princess production of ‘Rid- 
dle Me This,’ starring Roger Pryor. 

Abe Blumstein back in Chicago in 
charge of the Columbia Pictures 
exchange, in line with Columbia’s 
aim to send its better men into Chi- 
cago to help build up biz in that 
territory. 

Phil Baker took a vacation Good 
Friday while Armour sponsored its 
annual religion classic, ‘Seven Last 
Words of Christ,’ for which purpose 
the meat packer brought Barre Hill 
from California and Ted Pearson 
lrom New York. 


Montreal 


Chris Ejlis ululating on CHLP. 

Joe Crampton back from Mari- 
times. 

Imperial 
May 8. 

fez Grant 
over the air. 

Paddy McCallum, 
treal reporters, dead. 

Blanche Montel and Roland Tou- 
tain, French film stars, in person at 
Imperial. 

Stench-bomb menace crops up in 
city. Police Director Dufresne ask- 
ing prohibition of sale. 

Phil Maurice opens former Kit- 
Kat cabaret at Villa Maurice, floor 
show, dancing and restaurant. 

Miss Allen scores success spon- 
soring appearance here of Mrs. Pat- 
rick Campbell, Saturday (22), at 
Ritz-Carlton. 

Concert in aid of Musicians’ Fed- 
€ration starring Richard Crooks, 
Rose Bampton and Ezio Pinza, 
Wednesday nite (19), was sell-out. 

Armand Vincent, recovered from 


gves into grand opera 


breaking into 


dean of Mon- 


auto smash, handling Schmeling 
Canadian tour. Six thousand fans 


see exhibit with Dempsey referee- 


ing Wednesday (19). 


live hours of two features and 
le zit show.‘As Husbands Go’ for 40e 
é Empress, west-end naborhood 
e, new low for ddmish and en- 
ertainment in this city. 
Mildred Mitchell and Grandon 
Rhodes, formerly 74 straight wee! 
l ! Orpheum ste c house, join 


song 

















stock company currently playing 
summer season at His Majesty's. 
Anti-Semitic meeting largely at- 
tended by French-Canadians held 
Thursday (20) at Gesu Hall with 
inflammatory speeches against Jew- 
ish influence in Quebec province. 
No important names among speak- 
ers, and local press, French and 
English, a unit in condemnation, 


Saranac Lake 


By Happy Benway 








Betty Blair picking up nicely; out 
of bed soon. 

Tommy Vicks due for a seige in 
bed: slight setback. 

Thanks, Ruth Morris for all those 
story jig-saw puzzles. 

Toni Temple is back airing at the 
lodge after a three-week vacash. 

Frank Garfield getting to feel like 
himself; spring fever hitting that 
boy. 

Are you writing to those that you 
know in Saranac and elsewhere who 
are sick? 

Dorothy Wilson put on _ three 
pounds while New Yorking during 
her vacash, 

And more thanks to M. Riesner, 
Jack Hirsch and Helen O'Reilly for 
the Jiggers. 

Harry Namba experienced a spill 
that caused him a little spine ach- 
ing, now okay. 

Marya Blake doing well while 
bedding it, showing up to the cure 
on the oke side. 

Millie Jasper showing up great, 
expects to apartment house it soon, 
great comeback. 

Looks like the Morris family are 
due here, as Camp Intermission is 
being all dolled up. 

Maurice Cohen taking the cure 
like a vet; a new comer who is 
showing good results. 

Betty Huntington is up again 
after a seige in bed, gal is full of 
pep, very nice comeback. 

Olga Gaier operated on via the 
successful route, again Dr. Wood- 
ruff shines as a knife thrower. 

Hurrah, good news, Fred ‘Bones’ 
Bachman went downtown to a 
talker, first time in year, nice, eh? 

Easter Sunday, open house at the 
lodge, with a special spread given by 
Superintendent Katherine Murphy. 

John Floyd, playwright, of N. Y. 
C., is a patient at the Lake Placid 
General Hospital; reported doing 
well. 

Bert Ford got the okay to join 
the up gang once more. He has 
put on weight that was lost down- 
towning. 

Mae Delany and Gladys Palmer 
were downtown to see a talker, first 
time in over a year, and were those 
gals happy! 

Jeanene LaFaun returned to the 
ozone city, resting once more at the 
lodge after a two-week vacash in 
the Big Town. 

Tom Howard and Gus Barrett 
ogled the lodge and lined up more 
new houses for their vaudeville 
circuit for spring bookings. 

Eddie Casy, producer deluxe, is 
bringing a three-act drama, ‘On the 
Firing Line,’ to the lodge for the en- 
joyment of the bed patients. Thanks, 
Eddie. 

Danny Murphy deserves a lot of 
eredit for the material that he digs 
up for Jack Pearl. The N. B. C. 
should keep their eye on our Dan- 
ny’s work. 

Chris Hagedorn weathered opera- 
tion number five; a serious routine 
of cutting of ribs; it was successful 
over the watchful eye and knife of 
Dr. Woodruif, 


Al Jocker sticking to the bed 
routine like a vet, now sports a 
‘stashio a-la-Hitler. His wife and 


two children bed-sided him for the 
Easter holiday, 

Thanking Joseph Vaughey, F. El- 
lenberg, Bob McGuire and Mrs. 
Arthur Heimlick for the jig-saws 
sent to the gang; sure helps to while 
the hours away. 

George S. Miner, formerly man- 
ager of Loew's State theatre, doing 
big, healthful things in a nice way 
at the Old Military Estate, Dr. 
Edgar Mayer medico-ing. 


oratory, under the direction of Dr. 


| 





Stan Lavrel on a motor trip to 
Canada. 
Bruce Cabot’s contract with Radio | makes it easy for customers to dig 


picked up. 


Constance Cummings will 


| the first Scandinavian to hold office. 


| catching 


| coin. 
Bee | 


| Maguire, pretty and smiling cashier, 


Italy before returning from abroad. | 


Dying malt shops are offering free 


glasses with their product, with no) oan 
|} 10th st., 


‘takers. 

El Brendel and the missus will 
take in the Grand Canyon next 
month. 

George O'Brien back from a three- 
months’ vyacash in Europe and 
Africa. 

Only large building in town with- 
out a letter chute is the Los Angeles 
postoffice. 

Stanley Cortez, brother of Ri- 
cardo, grinding second camera on 
‘My Lips Betray,’ Fox. 

Colin Keith Johnston, from New 
York legit, flew here this week for 
Fox’s ‘Berkeley Square.’ 

Hauser Packing Company is go- 
ing into the brewery business, mak- 
ing sausage it’s side line. 

Leah Ray guest of honor at per- 
sonal appearances of screen players 
in her honor at the Paramount. 

Mike Lewis, Paramount’s Coast 
district sales mgr., on his way to 
sales convention at Atlantic City. 

Bicycle renting stores springing 
up all over town. Lowest prices are 
25c. an hour, three hours for half a 
slug. 

Lilian Harvey is a fav on the Fox 
lot. Finishing her first picture, she 
was handed a big basket of flowers 
paid for by the grips, electricians 
and prop men, 

After Kalmar and Ruby and Joe 
Mankiewicz walked on the Ed Wynn 
story at Metro, Al Boasberg sug- 
gested the studio title the picture 
‘Design for Leaving.’ 

Henry Garat, anxious to com- 
plete retakes on ‘Adorable’ at Fox 
so as to be off for Paris, delayed 
his departure when he found ob- 
jection to his own work in certain 
scenes. 

Title clearing job at Fox, which 
has been handled by Jason Joy, who 
is now working on construction of 
the proposed Artists’ Service Bu- 
reau, passes to Thornton Sargent in 
the publicity department. 

District attorney’s office ques- 
tioned Roberta Gale, who had. been 
going places with Al Read, as to 
whether she had given him any 
money for investment purposes. 
Mrs. Read, however, named Claire 
Windsor as corespondent when she 
sued for divorce last year. 


Coney Island 


Alfred Feltman back from Florida 
with a healthy tan. 

Paris Night Club renovating with 
new tables and big stage. 

Velodrome opening Sunday fea- 
turing motorcycle and bike races. 

RKO Tilyou and Loew’s Coney 
Island have dropped ‘early bird’ 10c 
matinees, 

Mgr. Bob Ungerfeld of RKO Til- 
you is an honorary member of Sing 
Sing Welfare League. 

Sam Gumpertz, general manager 
of Ringling Bros.’ circus, around 
Coney Sunday saying hello to 
friends. 

New beer gardens and restaurants 
opening are Lebro’s, Imperial, Felt- 
man’s Maple Gardens, Clam Bar 
and Tappen’s. 

Alf Wilton, former head Keith 
vaude dept., living in Manhattan 
Beach. Now handling orchestra 
and band acts. 

Jimmy Mattern, famous for his 
trans-Atlantic flight to Moscow, flew 
in from Ohio this week, staying at 
the Half Moon, 

The Amusement League of Amer- 
ica, Inc., held their convention at 
Half Moon. Dave Rose, pres.; Sid- 
ney Kahn, chairman, 

Ruby Zwerling, resident in Sea 
Gate, accepting congratulations on 








|his fifth anniversary as conductor 
The research department and lab- | Of Loew’s State, N. Y., orch. 


Union Navigation Co. awarded the 


Frank Huntoon, has aided the wel- | rp Hoag mn te Pier page 
25 season. ill operate boats 


fare of the patients 100%; a God- 
send to the san and the patients. 

A. B. Anderson, manager of the 
Pontiac theatre here, reserved a 
mess of seats so that the showfolk 
curers could attend the Odd Fel- 
low’s Minstrels. <A, grand evening, 
enjoyed by roany. 

Lou Powers and Hap Fryer, bur- 


lesquers, eyed the san while en- 
route to Buffalo to take a stock 
job at the Palace theatre there. 


It was also a surprise visit ta_An- | 


namae Powers, Lou’s wife, who is 
bedding it here. 

We like the way that Miss Alma 
Montague’ is boosting the personnel 


and the patients of the sanatorium. 





Two years of real treatment here 
|gave her 2 100% okay leave from 
this wonderful institution. There 

ire seventy paitients here who are} 

happy and contented and are daily 

fer nz a praver to those who have! 
ad I , a} ssibility 


from Battery and 125th st. to Coney. 


Chick Fewster’s Kings opened 
ball season Sunday with double- 
header. Ken Sutherland, Demo- 
cratic leader, tossing ou‘ first ball. 

Mer. Bracker of Sheepshead, Cen- 
tury circuit, suggesting that all 


the nabe theatre managers get to- 
gether once in a while for a friendly 
pow-wow. 

Harry Crosley, formerly dance 
producer for three years at Capitol 
theatre, N. Y., now training stock 
troupe for Warner Bros. Vitaphone 
shorts at Bkyln studio. 

Brighton Beach Chamber of Com- 
merce tendering dinner and dance 
for Alderman Thos. G. 


April 29, at Aperion Manor, dansa- | 


| 
| 


pation by Jacques Lerner ork. 

Axel 
eandidate for Mayor of New 
for 1933. 


ent 
York 


form of 


Citv 


Ryan Sat.,! 


Fredlund Coney’s independ- | 


Says his plat- | 
economy will elect him as; w¢ 
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RKO Tilyou attracting attention 
last few weeks with classy fronts, 
patron's eye with some- 
and different. Alberta 


thing new 


Parking regulations by police offi- 
cials are being reconsidered for au- 
tos and busses; likely have usual | 
stands at W. 8th st., W.! 
W 12th st. and Stillwell ave. | 
Rumored that the parking time may | 
be changed. 





St. Paul 


By Walt Raschick 








William Carroll in as assistant to 
William Mick at the Tower. 

Bob Creighton in from 
City to take over the manager's job 
at the Lowry. 

Ben Bernie and all the lads 
booked for a one-night stand at the 
Coliseum dance hall May 16. 

Vince Sweader, formerly with Na- 
tional Screen Service, in as assist- 
ant manager at the Tower, replac- 
ing William Carroll. 

Mystic Caverns, the burg’s new- 
est and most lavish nite spot, get- 
ting a bigger play than all the other 
nite spots combined. 

World yanks ‘Maedchen in Uni- 
form’ two days early. House to quit 
showing German product till the 
Hitler antagonism dies down. 

Mme. Frances Alda in town for a 
concert. Holds her nose at scrib- 
blers’ mention of Bing Crosby, Kate 
Smith and Russ Columbo, but says 
Rudy Vallee can really song. 

Legislature approves renovation 
of the theatre of the St. Paul Mu- 
nicipal Auditorium. Besides re- 
decoration and backstage recon- 
struction, there will be new dress- 
ing rooms; total cost, $25,000. 

Harry L. Dow, manager Lyceum, 
confronted by two armed bandits, 
suddenly went butter-fingered twirl- 
ing the dial. As he began his third 
attempt, one of the gunmen snapped, 
‘You'd better make it this time or 
we'll blow you all over the place.’ 
He made it on his third try. 


Hartford 


By M. H. Hammer 








Connecticut river flood keeps 
away thousands from theatres. 

Arthur Gleason, new Capitol the- 
atre manager, meets the rest of the 
boys in Hartford. 

Neighbs sponsoring local benefit 





drives offering a p.c. on sale of tick- 
ets by church and charitable organ- 
izations. 

Walter Brown, Hartford ‘Courant’ 
columnist, still ill, and friends in 
various industries, including theatre 
field, pinch hit, writing ideas of 
their own. A novel feature which 
the ‘Courant’ is exploiting to some 
extent. 

Show Boat Night club, a new fea- 
ture for Hartford, with late Sir 
Thomas Lipton’s yacht anchored at 
foot of Connecticut river as the epot 
for entertainment. Sponsored by 10 
local business men without enter- 
tainment experience. 

Eight weeks after a theatregoer 
lost her diamond valued at $600, 
Hugh Campbell, now manager of 
the Lenox theatre, found it. The 
woman complained the day follow- 
ing the loss. The theatre was ran- 
sacked, filtered and swept, but the 
diamond couldn't be found. Some 
six weeks later the diamond was 
found underneath carpeting almost 
200 feet from the spot where the 
woman had sat, 





San Francisco 


By Harold Bock 





Yehudi Menuhin will fiddle here 
May 5b. 

3onney McDevitt in advance of 
Morton Downey. 

Ray Brandon, ex-light opera im- 
presario, opens a grocery. 

Eddie Janis and Ben Berman up 
to plug their tunes locally. 

Belmont dog track closed, but 
Baden now open for season. 

The Ned Tollingers expect a fam- 
ily addition one of these days, 

Joe Leo commutes between his 
Los Angeles house and local Fox. 
Coast league baseball games see 
Joe FE. Brown there every afternoon. 
Clinton Mecham new booker at 


Allied exchange. Ole Olsen on 
road. 
Joe Blumenfeld has moved his 


offices to sixth floor of Golden Gate 
building. 

Golden Gate’s lobby full of slot 
machines and pin games in search 





of stray nickels. 





Budapest 
By E. P. Jacobi 


New 15% reduction of salaries in 
State theatres starting from July 1, 

Scores of Hungarian artists, scen- 
ario writers, etc., back from Berlin, 
where Hitler won't have them. 

Jose Mojica, Mexican tenor, here 
on his way to Athens and Sofia, 
where he is scheduled for recitals 

Teri Fejes, popular actress in mu- 
sicals, divorced her husband, Istvan 
Bekassy, young leading man, six 
months ago. They will be married 
again next week. 

Cheapest admish ever seen is now 
in several provincial theatres in 
Hungary: Four fillers, three-quar- 
ters of a cent, or one egg, for stand- 
ing room in the top gallery. 

‘Autumn Manoeuvres,’ the pre- 
war operetta that made Emmerich 
Kalman’s reputation, to go on the 
screen as a Hungarian indie pro- 
duction, Hungarian and German 
versions, 

Jaques Natanson, French dramate 
ist, sued Revesz, Hungarian agent, 
for 8,000 pensoes royalties for Cen- 


| tral Europe productions of a play of 


, | his. 
Kansas | 2 


Revesz claims the money isn’t 
due to him. 

Kiraly theatre and Alex Marton, 
theatrical agent, quarrelling about 
Hungarian production rights to 
‘Ball at the Savoy.’ Court’s verdict 
was in favor of Marton, but case ig 
to go on to the Supreme Court. 

Stimulus to stagnant amusement 
business is expected from annual 
industrial fair next month. It is to 
be on a far bigger scale than in 
other years, railway fare reduction 
being the chief attraction for the 
provincial public. 

Thirty-year jubilee of Martin 
Ratkay, leading Hungarian come- 
dian, to be celebrated by perform- 


ance at Kiraly theatre, with all 
crack Hungarian artists taking 
part; 120 are on the list. At the 


same time the Regent will present 
Ratkay with an Order of Merit. 
Ruth Putnam - Mason's play, 
‘Happy Easter,’ with the authoress 
producing, in rehearsal at the Orion 
theatre here, with good cast secured 
by paying salaries a fortnight in 
advance. Performances will take 
place at 10 every. night, after the 
picture program in the theatre is 


finished. 
The Hague 


By M. W. Etty-Leal 








In Princess theatre, The Hague, 
as a novelty a non-stop cabaret 
show, under management of Dutch 
conferencier, Jan van Riemsdyk. 

Concert season ending here. Mau- 
rice Marechal, French ’cellist, one 
of the last performances here, and 
Gitta Alpar, of white screen fame, 
her singing for AVRO microphone. 

Thrillers very popular here at 
present, In Asta theatre, The 
Hague, German thriller, ‘Eine Tuer 
geht auf’ (Ufa), packed to capacity. 
Next week a more romantic film, 
‘Ich und die Kaiserin,’ with Mady 
Christians and Lilian Harvey. Ufa 
production. 

At Tuschinsky, Amsterdam, Hol- 
lond premiere of Universal film, 
‘Back Street,’ based on novel by 
Fannie Hurst, while at The Hague 
in City theatre a special perform- 
ance for authorities of a film made 
by Dutch Life Saving association, 
to obtain funds for new life-boats 


Bermuda 


Norman Brokenshire an Easter 
arrival (13). 

Actor John Savage sails on the 
‘Queen’ Saturday (22). 

Dr. Edgar Mayer of Saranac at 
the Castle Harbour with patient. 

Cambridge guests include artists 

reorgia O’Keefe and Marjorie Con- 
tent. 

Larger hotels ending the winter 
season May 3. No sign of the Ham- 
ilton, dark all winter, reopening for 
the summer. 

In port for a day (15) hundreds 
on ‘Majestic’ cruise stranded 12 
miles off shore, seas kicking too 
much to transfer them by tender 
for scheduled sightseeing trip. 

Entertainers at the Belmont 
Manor include Doris Vinton (ex- 
Ziegfeld), Ethel (‘Student Prince’) 
Paster, magician Howard Becker aa 
m.c., and dance team of Barbara 
and Fred De Cameron. 


Denver 











Harry Stearns now seiling for 
United Artists. 

Mary Thompson, editor School- 
time page, ‘Post,’ and Vance C. Gal- 
lagher married, 

G. C. Jones, manager Consoli- 
dated Productions exchange, recov- 
ering from attack of blood poison- 





Homer LeBallister, ex-gen. mer. 
of National Theatres, to Merced as | 
manager for George Mann. | 
Sheldon, Curran stage door- |! 
man who was at the old Orpheum ; 
for eons, is 79 years young this 
‘ 


nouse 


Fred 


ex 


ing. 

Bob Cain, 235-pound Fox film 
salesman, could still stand on his 
feet unassested after smoking his 
first cizar. 

W. KB. Cook has moved tin from 
Central City and will reopen the 
Arvada theatre In Arvada, a Den- 
ver suburb. 

Mrs. Gertrude Robeson was buy- 
ing films along the row, getting 


(Continued on 


page 62) 
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OBITUARY 


WILLIAM COURTENAY 

William Courtenay, 57, died in 
Rye, N. Y., April 20. A severe cold, 
complicated by heart weakness due 
to his picture work caused his re- 
turn from Hollywood and resulted 
in his death. 

He was early interested in the 
stage and his graduation from Holy 
Cross college was shortly followed 
by his debut in a ‘Ten Nights in a 
Bar Room’ company through the 
New England states. His first im- 
portant engagement, with Milton 
and Dolly Nobles, followed in 1892 
and he rapidly came to the fore as 
a leading man with Richard Mans- 
field, then the old Lyceum company, 
followed by other important engage- 





ments, with Doris Keane, and 
others. His last stage appearance 
was in ‘The Inside Story.’ 

In 1913, he married Virginia 
Harned, who survives him. 





JOSEPH KILGOUR 

Joseph Kilgour, 69, died at the 
South Side hospital, Bay Shore, 
L. I, April 21. For the last two 
years he had been a guest at the 
Percy Williams home at East Islip. 

He was at one time a me.nber of 
Sir Henry Irving’s company, but 
settled down in the United States 
and figured prominently in many of 
the important productions of the 
past 30 years. His last appearance 
was in the Guild production of 
‘Wings Over Europe.’ He had sup- 
ported many important stars and 
was creator vf the part of the Wall 
street brcker in ‘The Easiest Way.’ 

Interment was in the Actors’ Fund 
plot in Kensico. 





FLORENCE H. WITHERSPOON 

Mrs. Florence Hinkle Wither- 
spoon, retired concert.and oratorio 
singer, died in Cincinnati April 19. 
Heart disease was the cause of 
death. 

She retired from the stage about 
twenty years ago. 

Survived by her husband, Her- 
bert, sometime basso of the Metro- 
politan opera and later director of 
the Chicago Civic opera. Now head 
of the Cincinnati conservatory of 
music. 





SETH W. P. STRELLINGER 

Seth W. P. Strellinger, 45, for 
years police magistrate in Beverly 
Hills, Calif., and chairman of the 
first California state athletic com- 
mission (1924-28), died April 19 at 
his home in the screen colony sub- 
urb of pneumonia. 

Born in Detroit, Mich., Strellinger, 
who was in charge of the U. S. 
military police in Paris during the 
world war, had a wide circle of ac- 
quaintances in the film industry 
after he came to the coast in 1920. 

He is survived by his widow, 
father and a brother. 





ROBERT L. MACNABB 

Robert L. Macnabb, 57, died at his 
home in Great Neck, L. L, April 21. 
Death was caused by liver trouble. 

Starting as a theatre treasurer, he 
later became associated with the 
Motion Picture Exhibitors Assn., 
and operated a string of theatres 
along 8th avenue. Later he produced 
and managed drama offerings, event- 
ually becoming manager of the Great 
Neck Playhouse, where many Broad- 
way shows broke in. 

Survived by his widow, the for- 
mer Ruby Lewis. 





GEORGIA LEE HALL 

Georgia Lee Hall, 36, died in the 
Presbyterian hospital, New York, 
April 21 as a result of injuries re- 
ceived earlier in the week in an 
automobile accident in Westchester 
county. 

She was Willie Collier’s leading 
woman in ‘The Hottentot’ and took 
Jeanne Eagels’ place in the road 
tour of ‘Rain.’ She had been em- 
ployed as play reader for Lawrence 
Rivers, Inc. 

Survived by her mother and two 
sisters, 





MRS. WM. BOAG 


j after an illness of three years. She 
was the wife of William Boag, for 
25 years state manager for the late 
David Belasco. 

She made her stage debut 28 
years ago with Brandon Tynan in 
‘Robert Emmett’. After her marriage 
she was chiefly employed in the 
Belasco productions. Her last per- 
formance was in ‘A Wise Child’. 

Her husband survives. 





RITA ESTHER MURREL 
Mrs. Rita Esther Murrel, 35, wife 
of John A. Murrel, a vaudeville per- 
former the greater part of her life, 
died Friday 21 at St. Luke's hos- 
pital, Davenport, Ia., death coming 
after extended illness. Playing 





Morris 


throughout the country with her 
husband, their last act was a skit, 
‘Just for Fun.’ Besides her hus- 
band, a son, Jerry Junior, survives. 
Interment was in Fairmount cem- 
etery. 


FRED TERRY 

Fred Terry, 68, one of the Terry 
family famous on the British stage, 
died at his home in London April 17. 
He was well known to the American 
stage until around 1900 when he 
gave up acting for production. He 
made his stage debut in 1890 at the 
age of 15. 

Survived by his widow, son and 
daughter. 





JOHN S. BOWKER 
John 8S. Bowker, 52, who coined 
the word ‘travelogue,’ died in Law- 
rence, Mass., April 20, after an ill- 
ness of two years. 
An eye and ear specialist by pro- 
fession, he was greatly interested in 





._N MEMORY OF A DEAR FRIEND 


DAVE GORDON 


WHO PASSED AWAY 
APRIL 23, 1932 


A. F. 





travel and for a time gave illus- 
trated lectures on his trips in New 
York and Poston, coining the word 
to describe his offerings. 


FRANK GARRISON 

F. Frank Garrison, 50, minstrel 
producer, died April 11 at his home 
in Columbus, following several 
months of iliness of heart disease. 
During his career he had been as- 
sociated with Al G. Fields, John W. 
Vogel, Gordon, Dockstader and J. A. 
Coburn Minstrels. 

He is survived by his wife and 
one sister. 





WILLIAM A. RATTENBERRY 

William A. Rattenberry, 76, stage 
and screen actor, died April 21 in 
Cedars of Lebanon hospital, Los An- 
geles, following a heart attack. De- 
ceased, known on the stage as Bill 
White, formerly owned a chain of 
theatres in California and was con- 
nected with the early activities of 
the Woods theatre in Los Angeles. 
Two cousins survive. 7 





HORACE W. BAGGS 

Horace Webb Baggs, 59, once a 
highly paid circus clown, at Fulton, 
N. Y. April 21 after a long illness. 
In his professional career he was 
known as Horace Webb, and it is 
claimed that he originated the act 
in which a gymnast is fired from a 
cannon. His widow, son and daugh- 
ter survive him. 





HURD McCLELLAN 

Hurd McClellan, film stunt actor, 
died April 20 in the Cedars of Leb- 
anon hospital, Los Angeles, from 
& wound suffered when a builet en- 
tered a weak spot in his bullet- 
proof vest, during the filming of a 
picture. Deceased is survived by 
his widow and three children. 





BLAIR FAIRCHILD 
Blair Fairchild, 56, American mu- 
sician who was better known in 
Paris, where he. resided for many 
years, died there April 23. 





Maud de A. Force Beckwith Boag, 
55, who returned from the stage 


_ about eight years ago, died in Don- 
gan Hills, 


Staten Island, April 20 





PHILLIP HIRSCH 


| 
|after a 


|}ium, Saranac Lake, N. Y. 

| quae 
HUMPHRIES 
61, 


WILLIAM C. 
William C. Humphries, 


| 


| April 14, in a hospital in Massillon, 
O., of pneumonia. 

One brother survives. Burial was 
in Springfield, O. 





Wife of A. J. Berres, secretary for 
the producers on labor matters un- 
der the direction of Pat Casey, died 
April 20 at her home in Hollywood. 
She had veen ill three weeks. De- 
ceased is survived by her husband 
and two sons. Burial was in Wash- 
ington, D. C. 





Solomon P. Bouton, father of Jos- 
eph S. Bouton, film stuntster, who 
met his death in attempt to save 
another actor during the filming of 
‘Trail of ‘98’ in Alaska, died in Sy- 
racuse April 18. 


Matt Lauder, 61, brother of Sir 
Harry Lauder, died April 20 in the 
Los Angeles General hospital from 
intestinal obstruction. Deceased is 
survived by his wife, brother and 
two sons. 


Mrs. Rose Dworkin, 68, mother of 
Jack Dorkin, of Rogers and Dorkin, 
died in New York, April 9, of a com- 
plication of diseases. Survived by 
two sons and four daughters. 


Mrs. Sarah H. Boas, 75, mother 
of Louis N. Boas, New England ex- 
hibitor, died in New York March 
31. Survived by her five sons and 
a daughter. 


MINSKY’S FROLICS 


(Continued from page 50) 


the Chicago exposition. Even if 
Minsky gets there, not likely they'll 
go for his show any more than 
they did here in Baltimore, where 
Minsky is being forced to introduce 
to town the two-for-one ducats. 

Minsky has been careful to hide 
all mention of burleycue in his ad- 
vertising. His press agent, George 
Alabama Florida, who seems 
strange away from Ed Wynn, was 
insistent in pointing out that this 
is legit, and not burleycue. In fact, 
it was on this condition that Minsky 
got the house in the first place, with 
the management plenty leery of 
the burleycue flavor. 

However, in spite of all legit talk, 
it isn't really a legit show. Doing 
12 shows here, and ready to do 14 
if business picks up. To get the 
legit atmosphere, however, they 
started advertising top at $2.20, but 
soon sliced to $1.50. But with the 
two-for-ones now, it’s just half that 
really. 

Funny guy, this Minsky. Wanted 
to make sure that there was noth- 
ing burlesque connected with this 
show, yet has his name in bigger 
type than anything else. It’s called 
‘Billy Minsky’s Frolics of 1933.’ Un- 
derstood that several of his friends 
urged him to keep the Minsky title 
in the presentation line if he wanted 
credit, but that Minsky insisted on 
the big type. 

Show itself hasn’t a chance. Be- 
cause it is trying to satisfy every- 
body and pleasing no one. It won't 
get the legit mob and alienates the 
burlesque fans. Minsky has clipped 
lines and business to such an extent 
that he has weakened the enter- 
tainment. The show stands vapid 
and inconsequential. It substitutes 
vulgarity for cleverness, without 
the saving grace of burlesque row- 
diness. It thinks that because there 
is no nudity or outright smutty 
stories, it is clean. 

What Minsky has ostensibly done 
is to make a compilation of the 
standard blackouts and bits of the 
stock at the Republic, N. Y. In 
fact, that is the way he is advertis- 
ing the show, ‘after two years on 
Broadway. After having picked 
out a dozen or so blackouts, Minsky 
discovered that the punch lines 
were too strong. So he apparently 
kept all the introductory by-play 
and talk, but clipped the final lines. 
The result is disconcerting, each 
blackout building up to an obvious 
line, but finishing without the blow- 
off. Each blackout thus was blown 
up simply to collapse. 

Comics were held down brutally. 
Even Charlie Marshall, a standard 
burley comic, is having a tough time 
on laughs. Carolyn Snowden, late 
of Lew Leslie’s ‘Rhapsody in Black,’ 
was allowed to sing only, without 
being given an opportunity to dis- 
play her figure. About the only 
ones to maintain any sort of pace 
were the hoofing Berry Brothers, 
also from the Leslie show. 

These three are the only colored 
performers left in the show, the line 
of colored girls having been shipped 
back after dress rehearsal here two 
days ago. Line girls now are 
24 femmes, who are somewhat bet- 
ter lookers and dancers than usual- 
ly seen in burlesque, which may be 








Phillip Hirsch, 60, died at the! 
Medical Center, New York, April 13, | 


used as evidence that the show 
veers towards legit. ’ 
Most of the music ig popular 


long illness. Jack Hirsch, 
| son, surviving, is known as the ‘good 
cheer boy’ at the N. V. A, Sanitar- 


for 
'many years director of the Lyceum 
|theatre orchestra, Canton, O., died 


(Continued from page 61) 
ready to reopen the Mines theatre 


at Idaho Springs. She owns the 
building, and when the last opera- 
tor gave it up she decided to oper- 
ate the house, 

The row was full of out-of-town 
exhibs the past week, all trying to 
get dates on late films: J. J. Good- 
stein, Pueblo; Kenneth Powell, 
Palisales, Neb.; Fred Lind, Steam- 
boat Springs, Colo.; Fred Lee, La- 
mar, Colo.; John Anderson, Ft. Mor- 
gan, Colo.; Harry McDonald, Tor- 
rington, Wyo.; Mrs. Marie Good- 
hand, Kimball, Neb.; Mr. and Mrs. 
Frank Kelly, Salida, Colo.; L. M. 
Teller, Curtis, Neb.; O. Melbourne, 
Burlington, Colo.; Tommy Tomp- 
kins, Colorado Springs, and O,. C. 
Cleveland, Newcastle, Wyo. 


Westchester 


By Al Crawford 
Management of Playland, county 
resort at Rye, may be subject of 
Grand Jury investigation. 

Farragut Inn, Hastings-on-Hud- 
son, in jam with Gene Buck over 
alleged unauthorized use of copy- 
righted songz. 

Loraine Estee Dunlap, Greenwich 
Studio Workshop Players, with ‘A 
Sudden Recovery,’ winner of Little 
Theatre play contest. 





Mayor Bill McBride, Pelham 
Heights, the theatre ticket man, 
county supervisor from Pelham. 


Appointed to fill vacancy. 

‘Low Bridge,’ new play by Frank 
Elserto, to be given by cast selected 
from 15 Little Theatre groups; to be 
given mat and night at county 
center, April 29. 

Benefit for Actors’ Fund county 
center, White Plains, April 28. Dan- 
iel Frohman in charge. William 
Faversham, Blanche Ring, Fannie 
Ward, Robert Emmett Keane, Mon- 
tagu Love, Claire Whitney, DeWolf 
Hopper and Mitzi among those an- 
nounced to appear. 


Winnipeg 


By Matt Corbett 








Geraldine Foley's dance recital 
fills civic auditorium. 

Bill Tilden giving tennis exhibi- 
tions at Amphitheatre. 

‘End of the Road,’ sex-hygiene 
picture, at Dominion. Sponsored by 
Winnipeg Health League. 

Frank Wade draws a large crowd 





stuff. But there is one new num- 
ber, ‘I Promise You,’ a song that 
has much promise. 

Staging, costuming and general 
production is better than burlesque 
standards and under legit specifica- 
tions. That about sums up attempt 
to get out of the burlesque category. 


JIG SAWS 


San Francisco, April 18. 

Two-act revue produced by David Ben- 
nett in association with John T. Murray 
and Eddie Lambert at the Curran, San 
Francisco; staged by former: book by Mur- 
ray; lyrics and music by Lambert, Bud 
Cooper, Karl Hajos and Jean Talbot; 
dances by Pearl Eaton. 

Cast: John T. Murray, Vivien Oakland, 
Eddie Lambert, Ernest F, Young, Ruth 
Gillette, Don Carroll, Doris Whitney, Vir- 
ginia Kami, Don Julian and Marjorie Kahl, 
Carla Laemmle, Linda Maria, Emerson 
Frome and Mary Ann Darling, Hermes 
Pan, David Lord, a line of eight girls, and 
Karl Hajos, musical director. 





‘Jig Saws’ is a Coast production 
that’s tried to be different by going 
in for smart and satirical comedy 
and minimizing hoofing and girls 
usually attendant to such shows. It 
has a pair of capable comedians in 
John T. Murphy and Edward J. 
Lambert (tony billing for Eddie 
Lambert), and they’ve able support 
from balance of the cast. 

Opening cold as it did, show still 
needs pruning and revising, but 
ought to iron out if second act can 
be built to swell proportions of the 
first. 

Lambert's ace offering is a com- 
edy Tarzan number which clicks 
heavily, while Murray handle: the 
conferencier’s job neatly. One of 
the production’s hits is Ruth Gil- 
lette’s warbling, statuesque blonde 
caroling an operatic tune to show- 
stopping returns. Don Carroll bari- 
tones with Miss Gillett in other well 
received offerings. 

A natcuh dance by Clara Laemmle, 
tapping by Emerson Frome and 
Mary Ann Darling, and Spanish 
footwork by Don Julian and Mar- 
jorie Kahl are outstanding, while 
Pearl Eaton's dance routines ‘for 
the octette of girls sells several of 
the numbers. 

Best tune of ‘Jig Saws’ is ‘Sing a 
Little Jingle,’ which falls to Vivien 
Oakland; Lambert’s ‘Tarzan’ for 
himself, and a blues number are 
also okay. 

Plenty of blackouts throughout 
the production, most of them bright 
and quickiy snapped up, although 
Frisco customers don't catch on as 


— 
——_ 





to his 2nd visual broadcast at Aua: 
billed as ‘The Theatre of the Air’ 

Jack Shaw stages vaudeville show 
in aid of unemployed. Florence 
Thorburn and Strachan sisters also 
help. 

Passion Play finishes a week at 
Dominion, having given pay to four 
professionals; J. Coghill, H. Need. 
ham, Rosa Genthon and Betty Mce« 
Cracken, Jerry Bourke produced, 


Kansas City 


By Will R. Hughes 


P. Hans Flath, Willie Ganz an@ 
several of the KMBC orchestra are 
vacationing. 

The Jack Pearl show here Sune 
day, April 30, at the Mainstreet, 
with a $2.75 top. 

Rudy Baie, well-known 
crooner and m.c., at the Pla 
with Paul Sells band. 

Dick Smith, program director for 
KMBC, has resigned. He is suce 
ceeded by Ted Malone. 

Bandit who held up Chris Gilkere 
son, treasurer of the Shubert, 
Christmas week, has been sent 
down the river for ten years. 

The good old times are coming 
back. Ray Rice, former manager 
of the Pla Mor ice rink, has opened 
a roller-skating rink in old Electric 
park, 

Chris Gilkerson, treasurer of the 
Shubert, who carries a deputy sher- 
iff's commission, was on the spot 
this week when a reckless driver hit 
a taxi and failed to stop. Chris 
made the arrest and the driver drew 
a $250 fine. 


Pittsburgh 


By Hal Cohen 








radio 
Mor 








Tony Wakeman, KDKA's sports 
announcer, becomes a_ benedict 
June 3. 

Show Boat reopening next week 
under personal management of 
George Jaffe. 

Karl Krug dispatched to Cincin- 
nati and Columbus by UA for ex- 
ploitation of ‘Secrets.’ 

Mrs. Harry Goldstein, wife of 
Par exchange manager, recovering 
from a serious operation. 

Whole town turning out for 
mammoth parade upon Dick Pow- 
ell’s arrival here Friday morning. 

Harry Feinstein, of WB booking 
office, sent to Washington, Pa., to 
fill in at State there for Manager 
Weir. 

Irene Lee, of Sol Wurtzel’s Fox 
story department, back to coast 
after spending week with her 
parents here. 
Donna and 
ginia Wills, 


Darrell—she’s Vir- 
a Pittsburgh gal—at 
Nixon cafe after engagements in 
Chi, Milwaukee and Montreal. 





Worcester 


By Paul W. Larkin 





‘Doll’ Brissette, Palace orchestra 
leader until flesh shows went out, 


filling dance dates in city and 
nearby towns with original pit 
crew. 


Gertrude Bolduc, WTAG warbler, 
trying out with Hughie Connors’ 
aggregation. Gert's still a Teachers’ 
College student but has created a 
substantial following in these parts 


with her “Plues.” 
Warner house under new man- 
agement. Ted Barker, formerly 


with Paramount Publix in Pennsyl- 
vania, replaces William J, Dubach. 


No change in policy planned and 
rest of staff to remain intact. 
Ben Bernie drew record attend- 


ance Wednesday night at Cocoanut 
Grove ballroom. Despite unseason- 
ably cool weather (Grove is open 
air) and an opposition dance, the 
Old Maestro drew just short of 
2,000, breaking Guy Lombardo’s 
mark of last year by approximately 
400. 


Minneapolis 


By Les Rees 





Frank Cruiskshank here ahead of 
White's ‘Scandals.’ 
‘Buzz’ Hainbridge resurrecting ‘Sis 
Hopkins’ this week. ~~ 
Gayety, stock burlesque housc, has 
brand new company. 
Walter Hampden booked for Met- 
ropolitan May 3 and 4. 
Grandon Rhodes, Bainbridge dra- 
matic stock leading man, gets Mont- 
real engagement. 
Eph Rosen, Paramount salesman, 
getting along nicely at Asbury hos- 
pital following an operation. 
Max Stahl on managerial job at 
United Artists’ exchange again after 
a holiday visit with parents in Penn. 
Al Chance, WCCO ‘radio re} : 
answers fans’ questions for a 
hour every Sunday over the Cl 
station. 
W. C. Bellows, WCCO 


a ae 


half 
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station 





easily as Hollywood's show bunch. 
Ernest Young, Virginia Kami and 





| 
Doris Whitney work in most of the | 
blackouts, Bock, i 


manager and Columbia chsin vice- 
president, in Washington on 


tended business visit. 
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Tuesday, April 25, 1933 


A TROUPES NOW 
IN CLEVELAND 


Cleveland, April 25. 

With the union musicians’ strike 
against cuts holding up all vaude 
houses’ plans, and with only an oc- 
easional legit show, burlesque is 
staging the strongest comeback this 
purg has seen in 10 years. Taking 
advantage of lack of other stage en- 
tertainment, local promoters have 
opened two new burly spots, making 
a record total of four in town with 
all doing business. 

Latest to open is the Terminal, for- 
mer foreign pic theatre, which War- 
ren B. Irons from Chicago's Garrick 





has taken over. Irons is trying out 
a combination policy of stock bur- 
lesque, four and five-a-day, and 
third-run pics at a 15-45c. Although 
spot has only a 500-seat capacity, 
it is located across the street from 
new railroad depot and Cleveland 
notel, producer figures on steady 
transient trade and the grind policy. 

Claude Mathis, Hal Rathbun and 
Ruth Waddington head new com- 
pany, which also includes Russell 
Standford, Frank Smith, Paul Gray, 
Molly Manors, Winnie Smith, Donna 
Faye. Paul Gray is staging dances 
and Frank Smith the bits. 

Slumming Parties 

D. J. Lazear and B. D. Goldman, 
two local lawyers, are backing the 
new Nite Owl, black-and-tan bur- 
lesque emporium and combination 
cabaret. While handicapped by a 
small auditorium rebuilt in an old 
abandoned school in the heart of 
local Harlem, spot is getting a heavy 
play from slumming parties. Novelty 
of having tables all around the run- 
way, together with serving of bar- 
becue dinners, ginger ale and near 








beer, while the darkies shake their 
torsoes on the stage, is giving slum- 
mers a thrill since it’s the first time 
the idea has been tried out here. 
Promoters got around theatre re- 
strictions by calling it a ‘Brown 
Skin Burlesque Garden.’ As soon as 
they get a beer permit, backers will 
turn it into a beer garden. 


Ben Newton producing the stock 
sepia shows, which include Gladys 
Rose, Ruby Kenney, Julia Smith, 
Rose Bell, Peggy Taylor, Stewart 
Hampton, Fernan Whiteside. 


Another Colered Spot 


Town's third spot for shakers is 
the Main Creole Music Hall, another 
colored house down Harlem way 
that has been steadily drawing 
large white crowds in dress suits 
and evening gowns to its Saturday 
night shows. Cops tried to close it 
recently after getting several com- 
plaints about nudity, but Don Proc- 
tor, producer, squawked that a shut- 
down would throw 50 people out of 
work. Police clamp was therefore 
taken off, with the warning thatthe 
girls dress up. 

In spite of competition, the Gay- 
€ty, first burly spot to open at the 
beginning of the bank holiday, is 
still continuing to catch the lion's 
share of biz. Current show consists 
of ‘Boob’ Blake, Harry Stratton, 
Al Pharr, Bill Hayes, Louise May- 
fair, Rose Mayer, Evelyn Camen and 
Ace Brown, with Ed Daley produc- 
ing. Promoters are George Young 
and Dave Lederman, who are now 
trying to build up a burlesque chain 
in Akron, Toledo, Cincinnati and 
Detroit. 


Burlesque Placements 


Milt Schuster, Chicago, made the 
following burlesque placements last 
week: Karl Bowers, Kathleen 
Schultz, Gayety, Kansas City; Lou 
Powers, Hap Preyer, Boots Kush, 

oy Nicely, Mayfair; Buffalo; 
Charles Lavine, Reggie White, Gay- 
ety, Washington; Russell Stanford, 
Terminal, Cleveland; Lola Bartram, 
Norma Lee, Star and Garter, Chi- 
cago. Billie Laverne, Empress, Cif- 
Cinnati. 


FAIR EXCURSION 
Los Angeles, April 24. 

Twenty round trip excursions, 
With each carrying 22 to 25 persons 
from Los Angeles to the Chicago 
World’s Fair, are being promoted by 
Bill Arms, ex-Coast rep producer. 
First of the excursions to be made 
in night coach busses, gets started 
from here May 27. 

Arms will operate two of the 
Sleeper busses, with the tariff in- 
cluding everything. Running sched- 
ule of 72 hours will prevail for all 
trips, 








PAST WINNERS HOLD OUT 


Baltimore, April 24. 


Farmers in this section are go- 


ing to give up raising prize-win- 
ning hogs, and the ladies are going 
to quit making fancy preserves over 
a hot stove, unless they’re in the 
game for the love of it and not just 
to win some extra coin at the an- 


nual fairs. Within the past month 


there has been a definite move 
made by the Fair Societies in this 


section to postpone payment of 


cash awards to the winners of the 


1932 fair, awards which are already 
long overdue. 

Fair Societies have written, and 
are writing to premium winners of 
the 1932 fairs, asking them to waive 
temporarily their rights to cash 
awards. Request is based upon the 
claim that if the waivers are not 
forthcoming it will be impossible to 
hold the fairs this fall. 

For Frederick County Agricul- 
tural Society of Maryland, sent out 
last week some 800 letters to the 
premium winners at the 1932 fair, 
who have claims to awards totaling 
to almost $3,500. Frederick Society, 
as well as other fair associations, 
has put canvassers to work trying 
to stir up some popular contribu- 
tions, but the subscription raisers 
have not gotten enough to pay off 
the cash prizes at this time. Let- 
ters stress the point that if they 
insist there probably won't be any 
fair at all this coming season, and 
maybe no money to pay off the 1932 
awards anyway. 





PEOPLE’S, NEW YORK 


(Stock) 


It probably couldn't happen any- 
where but on the Bowery. This 
classic version of modern burlesque 
at the venerable People’s theatre is 
a co-operative venture. Co-oper- 
ative means that if one starves they 
all starve. 

The show is more unique than the 
audience, and unique is giving ’em 
both a break. The 100% male at- 
tendance on a Wednesday night 
gave the best performance of the 
two. What the boys, at 25c per 
skull, seemed to know from all an- 
gles was how to make oneself at 
home. 

If you take off your hat here 
you're a dude. That looked like the 
consensus of opinion. One reason 
might be the heating system, of 
which there wasn’t any evidence, 
with the hats-on routine based on 
the theory that to take it off would 
be inviting pneumonia. Now that 
spring weather is coming the ac- 
tors may get more respect. 


But the real gesture toward com- 
fort by the customers has to do 
with the feet. The only time you're 
not allowed to put your dogs on the 
back of seat in front of you is when 
somebody is sitting in it. 

Among other ciassicai sights that 
aren’t in the script is a doorman 
who must have just finished shovel- 
ing coal in the cellar, and a drum- 
mer who can carry on a complete 
conversation with a pal in the box 
without missing a single cue. 


The house is wired for noise, al- 
lowing for a combination talking 
picture and burley policy. Stage 
section is held down to a little ove 
an hour in running time, the bal- 
ance of the program being devoted 
to ancient history of the motion 
picture morgues. 

In the company are two come- 
dians, a straight man, two strippers 
and eight chorus gals. The strip- 
ping is the bid at modernization. 
Otherwise it’s a flashback to the 
old days. Comics are a tramp with 
the red nose and Hebe with crepe 
on the chin. Everything they do is 
by instinct. Along with the prin- 
cipal strip women are two line girls 
who double at peeling. The line 
girls are better than the principals. 

One of the latter is old enough 


to know better, although she has to 
be given credit for one thing. She 
doesn’t let go, which is a lucky 


thing for the musicians. 

Among the flock of antiquated 
shorts preceding the stage perform- 
ance was one in which a man and 
woman do a vocal satire on ‘Frankie 
and Johnnie.’ The man is Charles 
Laughton. Bige. 





Denver Park Receiver 
Denver, April 24. 
To insure the operation of Lake- 
side Amusement park this year 
Harry Zimmerhackel has been ap- 
pointed receiver for the Denver 
Park & Amusement company. 
The receiver was named as the 
result of a petition by the American 





| National Bank, the result of bond / they 
| defaults, 
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| leading 
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| tom, 


; to customers on the quiet. But it’s 
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What Meer | Is Doing Faster Spurt Ups Circus at Garden, 


59) | 
Bluffs’ 
to bot- | 


(Continued from page 


like it, jamming Council 


hostelry from top 


and other spots are 





doing 
similar business. 

Of course, that’s for persons who | 
want to do it legally. The speaks | 
all have beer and even certain res- 
taurants and hotels are serving it 


more fun to ‘go to Missouri’ or ‘over 
to Council Bluffs.’ 

And it’s pretty tough on business | 
here. 


Name Bands Hit 
New Orleans, April 24. 

Club Forest will be through with 
name bands at the conclusion of 
the Roger Wolf Kahn engagement. 
Kkahn comes in in a fortnight for 
several weeks. After that local 
crews With guest conductors will 
prevail, with Cherniavsky the first 
of the latter. 

With beer streaming about every- 
where, even the vaunted Club For- 
est could not stand the tap of the 
heavy salaried harmony outfits. 


Milwaukee’s Proof 
Milwaukee, April 24. 


But Take Short of 32 


High Mark 





Circuses Barred from 

Minn. as Fair Oppesish 
Minneapolis, April 24. 

Minne- 


‘Ringling, Barnum & 


Circuses cannot show in 


sota from mid-August into Septem- 


the Minnesota State Fair, under a 
law passed by the state legislature 
at its concluding session. 

Passage of the law 
victory for the State Fair 
tion, which has been trying for the 
past three years to keep the Ring- 
ling shows from exhibiting in Min- 
neapolis and St. Paul within a 
| fortnight of the fair’s opening. 


Hagenbeck-Wallace 


Chicago, April 22. 
Hagenbeck-Wallace for 1933 re- 
flects the economies practiced in 
putting it together. It’s a depres- 
sion circus designed for 80 cents 
and diminished intakes. Of course, 








As further proof that beer is 
making the old town go round 
again, the Wisconsin hotel has 
brought Jack Russell and his band 
up from Chicago to play in the hos- 
telry’s Badger Room, which has for 
some time been without any mu- 
sical excitement. Band will be 
heard over WTMJ. 


Galveston, April 24. 

Texas boys and girls now have 
added incentive for overnight auto 
trips to Louisiana, They used to 
go to get married. Now they also 
go to get beer. 

Estimated Texas is 
$200,000 annually in license fees 
due to ‘gin marriage’ law, which 
requires three days’ notice. May be 
repealed. 


losing over 





Mexico City, April 24. 


While U. S. 3.2 beer has hit Ti- 


juana_ saloonists a considerable 
wallop, proposition is making 
things okay for brewers of Old 


Monterrey, romantic town just over 
the way from Laredo, Tex., which 
recently went industrial. 

Monterrey breweries have just 
filled the first of what they declare 
will be large repeat orders to Los 
Angeles. Consignment consisted of 
1,200 pints of hop liquid valued at 
$10,603. 


TROUPING THE ORIENT 

H. W. Fowzer is touring the 
orient with a 60 ton pickled whale. 

The whale is booked for the entire 
summer in Japan, but Fowzer is 
now on his way to Singapore to pick 
up a dozen baby elephants which he 
will bring back to ballyhoo an ele- 
phant film he has picked up. 


DAUPHINE’S FAIR RUN 


New Orleans, April 24. 

Dauphine closes with stock bur- 
lesque tonight (Monday), after a 
fairly successful season. 

Theatre had been doing well until 
the local bank debacle throttled 
patronage to infinitesimal propor- 
tions. 





Gags Break Comics 


(Continued from page 1) 
the worrying about material and be 
paid off on a straight salary basis. 
In that way only would they be as- 
sured of getting their salary intact. 


Acute Problem 


problem for the 


The material 
ether gag tellers is growing more 
acute daily. Material is now the 
most important element, superced- 
ing the comedian’s own ability. On 
the stage the comic may fall back 
on personality or ‘business’ when 
the jokes die, while in emergencies 
he can cover up by switching or 
ad libbing. But on the air he must 
stick to the script, never knowing 
until later whether it was okay since 
there’s no immediate reaction. 

The material worry is not only 
keeping radio comics up nights but 
it’s also keeping them broke, they 
claim. And with their stuff so much 
in demand, the ir writers are | 
charging as much as they dare for | 
their stuff. Their argument is that | 





the demand for new material night- 


ly or weekly is a heavy strain on 
their literary founts—or memorie: 
—and that since they're bound t 
| write themselves out in a short tim: 

had better get it while thé 


getting is good, 


/ the famous Hills. 


at the Coliseum it was without 
benefit of Clyde Beatty's thrill-giv- 
ing wild animal act which will re- 
join the circus on tour. Captain 
Jules Jacot was down on the pro- 
gram as ae substitute turn for 
Beatty, but after the first perform- 
ance Captain Jacot and his saber- 
toothed tigers were missing with no 
explanations, 

Poodles Hanneford and his fam- 
ily is about the beginning and the 
end of anything like circus fame in 
the show. Dozens of comparative 
nonenities carry the performance al- 
though Bombaya is from last year’s 
Ringling show and such turns as 
the Clarkonians and the Billetti 
Troupe are of standard merit and 
name. 

After the customary parade of the 
track the company divides up in the 
three rings for a singing and danc- 
ing extravaganza entitled ‘Buy 
American,’ a  hip-hip-hooray in 
Hearstian motif. In Spanish cos- 
tumes the vocal department sings 
and in Egyptian raiment the danc- 
ing houris perform contortions more 
identified with carnivals than cir- 
cuses. At the conclusion there are 
fireworks and the atmospheric pro- 
log is over. To say that the sing- 
ing is shrill, off key, and unintel- 
ligible and the dancing as uneven 
in quality as the sawdust surface 
upon which it is performed, is to 
simply direct attention to the fact 
that circuses should stick to the 
things wherein they excel. 

Eddie Woeckner, who toots a dul- 
cet trumpet himself, is directing the 
overture with all the acrobatic ho- 
kum of a Paul Ash. He has 15 
musicians and this division gives 
workmanlike service’ throughout. 
Program credits Rex de Rosselli as 
stage director and Harry J. Mc- 
farlan as equestrian director. 

Cheerful Gardner, who takes a 
ride in an elephants jaw as his own 
particular specialty, is also cred- 
ited for the elephant display which 
comes after the performance is 
an hour under way. Miss Lewis, Miss 
Wentz, and Miss Johnson work the 
three herds which climax with a 
long Mount on the track. Elephants 
are a highlight. They work excep- 
tionally fast this year. 

Dewey Butler, Rudy Rudynoff and 
Gordon Orton work the horses of 


which there is a good deal, Circus 
follows conventional lines ending 
with the usual hippodrome races. 


Cowboy whip cracking and allied ac- 
complishments under Jimmy Foster 


form one display. No attempt to 
sell an after-concert. 

Acts this year include: Riding 
Janeros, The Monticello, Roland 
Hebeler Seals, Mentones, Famous 
Castrellys, Neapolitan Comedy 
Acrobats, Clarke Sisters, Edward 
Sisters, Cronin Sisters, Mayfield 


Sisters, Earl-Shipley comedy Ford, 
Haji Alla Ben Arabs, Great Pic- 
chianis, Ben Yoman Ali Arabs, and 
Land. 


New Deal in Figgers 


Minneapolis, April 24. 
Local newspaper, ‘The Star,’ sees 


}in the employment by the Gayety, 


burlesque theatre here, of 10 chorus 
girls of the cld ‘beef trust’ dimen- 
sions, ‘another sign of better times.’ 

Commenting editorially on the 
matter, the newspaper said: ‘De- 
signed, no doubt, to show that the 
scrimp-starve-pinch models of 
last decade or so are making way 
for chorines who will more ac- 
curately personify the new deal in 





terms of physiological amplitude.’ 


| 


ber, or 18 days before the opening of | 


represents a' 


associa- | 


the | 


slow start thé 
Bailey Circus 
picked up at Madison Square Gar- 
}den the second week. What with 
; school holidays (Easter) the mati- 
nee performances were capacity. 
| Turnaway attendance bolstered ad- 
vance ticket buying and indications 
|; were for good business this week, 

However, it is virtually certain 
the big top will run under last sea- 
son when something of a record 
| gross was drawn in the three-week 
Garden date. Although this Garden 
season is eight days longer, ticket 
prices are lower. Also the gross 
automatically will decline further 
because all prices include the tax, 

Last season the federal tax ap- 
plied only on box seats at $3.50, 
which the show absorbed. This sea- 
son with the government levy ap- 
plying to all tickets, the gross will 
drop 10% because of the tax alone. 


After the usual 


Top price this season is $3, that 
going for the side box seats. End 
boxes and the best arena sections 


are $2.50. Night attendance perked 
up last week and it was noticed 
that the cheaper sections were not 
as well tenanted as the higher 
priced seats, 





HUNT CIRCUS HIT FOR 
WINTER STABLE BILLS 


Baltimore, April 24. 


Failure to pay winter quarters 
rent may put Hunt’s Circus on the 
auction block next week. Circus, 
which has been quartered in Pikes- 
ville, just on the outskirts of Balti- 
more, was served with a distraint 
warrant last week by the owner of 
the lot quarters because of the fail- 
ure of the circus owner, Charlie 
Hunt, to pay back rent to the 
amount of $320. 

Court, however, allowed Hunt a 
10-day extension in which to raise 
the coin. If not, the menagerie and 
equipment will go the highest bid- 
der. 








Downie Show Opens 


Macon, Ga., April 24. 

The Downie Brothers’ circus left 
Macon April 21 after opening the 
1933 season with two performances 
here. All their paraphernalia, an- 
imals and personnel are transported 
in trucks. Even the elephants have 
specially built conveyances. 

In Atlanta this week-end, the 
circus will play Charlotte, N. C., to- 
day (24), then goes to Winston- 
Salem, Danville, Roanoke, Lynch- 
burg and Charlottesville. 

In their opening performances 
here a quick moving spectacle was 
presented that delighted. 


a L. A. Week 


Los Angeles, April 24. 
Barnes circus opened for a 
(24), with 
follow, 





Al G. 
week stand here today 
two days ir Hollywood to 
May 5-6. 

Trick remains in the local terri- 
tory until May 8, when it pitches at 
Glendale for the day before moving 


north, 
rt 





LETTERS 


When Sending for Mail to 
VARIETY Address Maii Clerk. 


POSTCARDS, ADVERTISING _ or 
CIRCULAR LETTERS WILL NOT 


ONE ISSUE ONIY 
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LETTERS ADVERTISED IN 
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Collins Bert Harris Miss A 


Faber Robert Ray Jack 


Goodwin MWarry Sharp Billy 








DOROTHEA ANTEL 


226 W. 72d St., New York City 

| My New Assortment of GREETING 

CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS, Boxed, Post- 

paid, for 


One Dollar 
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Shoes for the Stage and Street 


SHUWFOLK’S SHOESHQP—1552 BROADWAY 
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THIS WEEK IN THE MAGIC THEATRE: 











The Sensational Japanese Thumb Tie! 




















TIED UP GOOD AND TIGHT 
ALL RIGHT, ALL RIGHT, 


Sh 


HERE HOW A MAGICIAN 
MAKES A BIG BALL ROLL 















NIGHT | SAW A MAGICIAN {4 
CATCH SIX HOOPS ON ONE 
ARM-~ WITH. JS THUMBS 
TIED TOGETHER. 


(iT TELLS IN THE PAPER} repay feng tJ THE HOOPS 


ARE O.K. 


we 




























HOW COULD HE bd —- 
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DO IT, STAN ?. jl (JT's SIMPLE 
_ IF YOU 
fy KNOW HOW, 
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al % ‘ lox: d 
Ys df @ sue mume ovr 
as @ - TO CATCH HOOPS 
TURN 


® SHOW AUDIENCE paeek Ener Ay~t mae 
THUMBS AND CORD 


‘ KNOT ON TOP OF THUMBS 














v, 
® SUP TIP OF FIRST FINGER BEHIND THIMBS TO GET SLACK. 


URGE VOLUNTEER TO PULL HARD AND TIE A GOOD HARD KNOT 








THEY ARE THE ONL 
KIND LEVER TRIED. 
WHAT DO YOU 
RECOMMEND ? 











THIS 1S THE 









Fd CIGARETTE 1 ARE YOU ONE - 
: EVER SMOKED. fel THOSE GIRLS 
: Ces LIKE FRAN WHO 
IT'S THE TOBACCO ) Maeda 
THAT COUNTS, FRAN we aunt oF 
<< LEASU 
= SMOKING CAMELS? 
Pe ai «=: BETTER TRY 

,. 7 Y Tale 
> P% ENJOY THEIR 
) | MILDNESS—THE 

| ADDED PLEASURE 

THEY 




















HAVE A CAMEL.CAMELS 
ARE MADE FROM MORE 
EXPENSIVE TOBACCOS — 
AND THEY ARE MILD WITH- 
OUT BEING INSIPID. 




























GIVE. 

















YOURE AN OLD 
SMOOTHIE WHEN 
IT COMES TO 
TRICKS, STAN. HAVE 
A CIGARETTE ? 











1 WON'T SMOKE ONE 
OF THOSE, EVEN FOR 
YOU, FRAN. THEY 
ARE TASTELESS. 











1TS Morne FUN 


Camels are made from 
finer, MORE EXPENSIVE 
tobaccos than any other 
popular brand. Hence 
they are mild, easy on 
the throat... yet full of 
flavor and enjoyment. 


BEST TASTING : : * to KNOW 
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